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FILM BIZ RE-CASTING TOP EXECS 


Is ‘Subliminal’ Semi-Operative In 
Theatres With Special Coke Breaks? 





In some of the lesser theatres in¢-—— 


the midwest, where it is customary 
to flash a slide announcing an “‘in- 
Yermission” for candy, popcorn and 
soft drinks, there have been some 
q.t. but not too subtle experiments 
going on with exhibiters along the 
lines of the subliminal agen 
pitch. It is not trae , as yet, 
whether the candybar manufact- 
urers or one particular cola drink 
is sparking it, but there are infre- 
quently flashes of a candy or soft | 
drink brand name superimposed 
on the screen, as the feature is un- 
folding. It’s only a quick flash, as 
if by accident. Statistics show that 
whichever brand name is flashed 
does the sellout business, so vivid is 
this unconscious impact on the 
movie fan. 

Before “subliminal” was thought 
of, Jack L. Warner adhered to a 
personal filmmaking credo in his 
pictures, and that had to do with 
the elimination, as fast as possi- 
ble, of action which revolves 
around drinking or smoking. 

He knew that the latter was most | 
difficult, because if a cocktailery | 
scene were shown it undoubtedly | 
was necesary to the plot motiva-| 
tion, but the no-smoking was easier 
to handle. 

His showman’s instinct had 
taught him long ago that anybody | 
shown smoking makes the smok- 
ers-in-the-audience restless and 
tends to create needless disturb- 
ance. because of traffic to the smok- 
ingrooms for a “drag,” which he 
felt was superinduced strictly by 
the action on the screen. This was 
long before “subliminal” became a 
merchandising identification. 


$42-Million Cable Tab 
For Transatlantic TV; 
Mebbe Reality By 62 


London, Dec. 17. 

The possibility of tv broadcasts 
from across the Atlantic within | 
four years was stressed at an elec- 
tronics exhibition in London. | 
C. O. Stanley, boss of the Pye} 
radio group and a commercial tv 
exec, told this to members of a 
Canadian trade delegation. 

Stanley, who is a member of the 
government’s tv advisory commit-| 
tee, said that he would recommend 
the -project at the committee's 
next meeting. He said: “It is a 

(Continued on page 61) 


. . . 1 
Sputnik Pic in W. Germany 
Frankfurt, Dec. 10. 
The Soviet Union's Sputnik film, | 
a documentary titled “The Red 
Moon,” is to be iatroduced in West 
Germany next February during the | 
first West German Cultural Film| 
Days in Oberhausen. 
This is the first time that the 
pic will be showa 
Europe, 














The Hottest Guitar 
Honolulu, Dec. 17. 

A “hot” jazz session really 
sent Tom Otake, student musi- 
cian, right into the hospital. 

Otake received several elec- 
trical jolts when his electric 
guitar short-circuited, 

He’s recovering. 


Doug Edwards 
TV Aud Reaches 








AWB AFFECTED 


PAR. 1 AKO CHAIN Public Ignores TY Critics as Viewing 


Continues Zoom Despite Dud=Seasen 


+ 


If the current season is a dud, 





Persistent rumors about person- 
nel changes in the American mo- 
tion picture business, heard over 
the past several weeks, are about to 
materialize as confirmed facts. One 
startling shift is brewing at Para- 
mount Pictures. 

George Weltner, Par’s v.p. in 
charge of global distribution, is 
headed for the company's top pro- 
duction job, with his replacement 
in sales to be Jerry Pickman, pres- 
ently ad-pub v.p. 

Apparently this change is set 
for early 1958. Unclear is whether 
Weltner would work with studio 
chief Y. Frank Freeman or take 
over the entire Hollywood opera-| 
tion. 

Anticipated overhaul would rep-| 








33,979,300 Wkly. 

The world’s largest single news 
medium is now a network televi- 
sion newscast, CBS-TV’s “Douglas 
Edwards With the News.” The Ed- 
wards news show, which has shown 
strong audience gains this season, 
now reaches 14,156,400 viewers per 
day and 33,975,360 per week, top- 
ping the leading journals in the 
daily newspaper and weekly maga- 
zine class. 

In the weekly field, Life mag, 
with a circulation of 5,851,168, 
comes closest, by virtue of its 5.2 
readers per issue, to reach a weekly 
audience of 30,426,076. In the 
daily newspaper field, the London 
Daily Mirror reaches 12,421,834 
readers per day, via a circulation 
of 4,723,131 and a readership of 
2.63 per issue. In the U. S., the 
New York Daily News’ 2,083,927 
circulation gets a total readership 


resent the first time for a distribu- 
| tion exec to be given full command 
over film-making at a major com- 
pany. Important consideration is 
| that Weltner has had wide exper- 
ience in the foreign field which, 
of course has taken on considerably 
more fiscal meaning to the Ameri- 
can producers in light of the do- 
mestic market falloff. 

Also, the Par operation calls for 
a “business” man at the studio 
rather than a “production” man. 
This is because the bulk of Par” 
product comes from _ pfoducers 

(Continued on page 18) 


Grace Kelly May 
Go Back Into Pix 


Paris, Dec. 17. | 
Sources here claim that Princess 





| 














of 5,480,846 a day. 

The Edwards new show has 
climbed to the top of the heap in 
network news programs, and in 
the latest Nielsens showed a tota 
audience rating of 18.6, the equiv- 

(Continued on page 34) 


Tattered Ensign Still 
Waving; ‘Old Ironsides’ 





As Amus. Park? Never! De Monaco, 


Boston, Dec. 17. 
A move by a California promoter 
to move “Old Ironsides” from 
Charlestown Navy Yard to be used 
as an amusement park at'raction 
has plunged Boston into a tizzy. The 


| 





angry roar of protest from Beston | 


balked the effort and the historic 
old man o’ war, officially called the 
Constitution, will stay where it is, 
it was revealed last week. 

Mayor John B. Hynes said: “Los 
Angeles might have stolen the 
Dodgers from Brooklyn, but we 
won't give up the ship.” 

Quiet negotiations were underway 


Angeles mayor's office said Capt. 


{Continued on page 62) 


land came to light when the Los| 


in Western! J. D. LaMade, deputy chief of in-| 


\ 


Grace of Monaco, the Yank film 
star Grace Kelly, may go back into 
pictures with the blessing and 


1 backing of her husband the Prince 


Monaco. It would be in a film 
made under Catholic auspices. The 
production supposedly was dis- 
cussed with the Pope on a recent 
visit by the royal pair to the Vati- 
can. 

Another Princess of Monaco, the 
wife of Louis II, the late grand. 
father of Prince Rainier, Ghislaine 
will be returning to 
show biz soon also. The latter 
princess will not use her royal 
monicker but will do Paul Nivoix’s 
play, “Les Diamants De Madame 
Avril,” later this season in Nice. 
Her stage name will be Ghyslaine 

(Continued on page 62) 








Jibe at TV Cig Ads 


Brainerd, Minn., Dec. 17. 

The Brainerd theatre here 
is providing a new line of at- 
tack on its television foe. 

All of its newspaper ads 
carry the lines: “The light you 
see on our screen is from pure 
carbon and is pure light which 
will not cause cancer. Can tv 
guarantee the same?” 


7 


Quip as a Flash 


Havana, Dec. 17. 

A commentary on talent 
costs was revealed in this dia- 
log: 

Sam Bramson, head of the 
William Morris Agency cafe 
department, was watching 
Flamingo (Las Vegas) prexy 
Al Parvin gaming at the Hava- 
na Riviera, and remarked that 
with his losings he could build 
another hotel. 

“Or maybe buy another act,” 
he cracked. 


Will Make 5006 
Legit Profit, '58: 
Roger L. Stevens 


Roger L. Stevens expects to make 
about $500,000 profit from legit 
during the next year. The producer- 
realtor-theatre operator _ figures 
he'll get a major portion of the 





| cleanup from his one-sixth interest 


in “West Side Story,” which will 
net about $20,000 a week when it 
gets into the black, and the balance 
from several other -indicated hits, 
plus theatre revenue. 

Other current Broadway shows 
in which Stevens has a ‘financial 
interest are “Time Remembered,” 
“Long Day’s Journey Into Night,” 

(Continued on page 63) 








“Mary’s Boy Child’ Brit. 
All-Time Fast Seller; 
Belafonte’s 1,000,000 


London, Dec. 17. 
Harry Belafonte’s waxing of his 
own composition, * “Marys: Boy 
Child,” on the British RCA label 
has: topped the 1000,000-sales mark 
in just over seven weeks. This, it's 


claimed, entitles it. to the reputa- | 


tion of “the fastest moving disk in 
the history of the British record 
business.” 

The Decca company, which re 
leases on the RCA label here, is 
making preparations to present 
Belafente with -a -gekd. disk. asa 
mark of the achievement, but a 
London spokesman. for the. British 
outfit, which took over the Amer- 
ican label last June, told Varrery 
that the company would have to 
consult RCA first about making 
the award 
| The Belafonte recording has 
| topped the British disk hit parade 
|for the past four weeks. Its only 
\rival with a Christmas’ flavor is 
the Elvis Presley rendering of 
“Santa, Bring My Baby Back To 
Me”-—also on the RCA label. 


| glad to g 


nobody bothered to tell the publie 
about it, with television viewing 
continuing its climb. As a result, 
CBS-TV is going to the advertising 
fraternity with the evidence to 
point up the picture of increased 
audience and to combat the “ac- 
cepted impression” that this is a 
“dud” season, ° 
There are several yardsticks by 
which to determine a dud, CBS-TV 
veep in charge of sales administra- 
tion Bill Hylan observes, and later 
this week a letter to agencies and 
clients will go out under Hylan's 
|signature making the following 
points: 
| i. During the past year, televi- 
sion homes have increased, accord- 
ing to Nielsen, by 3,500,000 homes, 
to 41,200,000. 








2. Per-home viewing of night- 
time television has risen again, by 
some 2% over last year. 

3. The network share of night- 
}time viewing has increased over 
last year, from 68 to 69°, which 
combined with per-home viewing 
jincrease, compounds the overall 
network upbeat. 

Specifically—and Hylan’s letter 

(Continued on page 62) 








Pearson’s Cheshniien 
Crack Vs. Sen. Kennedy 
Cues 2d ABC-TV Apology 


It’s understood that father Joseph 
Kennedy, former U.S. ambas- 
sador to the Court of St. James, 
was more burned up about the al- 

| legations made by Drew Pearson 

|S Mike Wallace’s ABC-TV show 


> 


Saturday (7) than was his son, Sen, 
John F. Kennedy, the man 
maligned. The elder Kennedy, after 
the columnist said to Wallace that 
the senator didn’t write his Pultizer 
Prize winning tome, “Profiles in 
Courage,” demanded a transcript 
of the half-hour program. 

This past Saturday night the ap- 
| parent pressure led Oliver Treyz, 
veep in charge of ABC-TV, to take 

(Continued om page 62) 


Bra-Bra Black Sheep 


Henry Jaffe Enterprises and Ex- 

quisite Form have come to a mu- 
tual decision to call it quits on the 
two remaining Las Vegas tv spe- 
'cials left under their three-show 
contract. The bra company and its 
agervy, Grey. Advertising, have 
already begun shopping for two 
;other vehicles to fill the time 
they've bought on NBC-TV. 

Jaffe himself proposed the deal 
| be cancelled, following the critical 
raps of the first show, which 
starred Ann Sothern and Jayne 

| Mansfield. Jaffe felt that any re 


petition of the first fiasco w 

be damaging to the cote 
operation, and Exquisite Form wag 
o elong with him. 
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lifetimeaf. Author-Plus-50 Years 
May Be New U.S. Copyright Law 


Washington, Dec. 17. 

Congress may be urged, in the 
session beginning next month, to 
lengthen the copyright terms for 
motion pictures, plays, music, and 
other copyrightable material. This 
is indicated in the third of a series 
of studies on revising the copyright 


law, prepared by the U. S. Copy- | 


right Office at the request of Con- | 
gress. 

American law provides a copy- | 
right period of 28 years, plus an) 
extension for a second 28 years be- 

‘Continued on page 63) 


Wanna Be An Actor 


In Paris and Live? 
Better Have Sideline 


Paris, Dec. 17. 
A U. S. actor who wants to live 


in Paris cannot live by thesping | 


alone, according to Joe Warfield, 
who is also a songwriter, painter 
and playwright. Warfield does pic 
roles, usually small ones, and dub- 
bing, but says the bulk of his in- 
come now is from his cleffing. 

He wrote “Jolie Jacqueleine” in 
Hollywood where it was used in a 
1952 pic, “Glory Alley”. (M-G) and 

(Continued on page 62) 


Sputnik Kills Hope 
For Cut in Cafe Tax 


Washington, Dec. .17. 

Hopes for reducing the 20% bite 
on nitery checks and of further 
reducing or eliminating the 10% 
levy on admissions tickets have 
been completely ended here. 

Administration spokesmen made 
this clear to Congressional leaders 
last week. It was explained that 
all excises and corporate taxes 
will have to be continued to help 
meet the heavier new bill for de- 
nse weapons. Up to last week, sev- 
eral major figures in Congress 
were seeking some tax cuts for 
1958, a Congressional election year. 








. 
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‘GI in Germany Nixes 


Commie Role in Film 
Nuernberg, Dec. 10. 


Pfe. John J. McCullough, sta-) « 


| tioned with the Third Armored 
Cavalry here, has turned down a 
—_ in the Universal pic, “A Time 

o Love and A Time to Die” cur- 
cui filming near here, because 
the part offered him was that of 
|a Communist. 

The soldier rejected the offer, 
| saying: “T wouldn't be a Commu- 
[nist on the screen any more than 
{I would off.” | 

Douglas Sirk is directing the 
| filmization of the Erich Remarque 
;novel at Grafenwoehr, training 
area for the U.S. forces in Ger- 
many. For McCullough, it meant 
|turning down a chance for leave 
to play the part, a film salary, and 
a chance at a Hollywood career. 





Parents Complain About, 
Don’t Support Special 
Films For Children 


Exhibitors, who at times have| 
been attacked for not skedding | 
more children’s entertainment, say 
the fault lies as much with the! 
parents as it does with the film) 
companies. 

Theatre operators argue that, in 
the face of sometimes unfavorable} 
circumstances, they’ve tried to ar-| 

(Continued on page 63) 


Joe E.’s Pre-L.V. Sendoff 


Joe Et Lewis will be farewell- 
partyed at the new Friars Club- 
house, N.Y., Sunday (22), prior to 
going to Las Vegas where he opens 
for the holidays at El Rancho 
Vegas. He's the Abbot of the 
Friars, 

Last Sunday the club partyed 
Buddy Hackett, with Jack Barry 
acting as emcee. 
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Actress’ Santa Plea 





| readers, 








Dear Santa, 
agent, 
The most astute of the breed, 

la high class, hustling, huckster 


please send me an 


man 
Is really what I need, 


| Some guy who can spot rare talent, 


And says the minute we mee‘: 
Why, you were born for stardom, 
I'll put the world at your feet.” 


Okay, I'll 
around, 
I'm being silly, I know: 
My little heart would leap with joy 
For a bit in any show. 
Tom Weatherly. 


Poetic Eggniks 
At N.Y. Cafe ‘By 


Popular Demand 


Pro-egghead propaganda is tak- 
ing effect. New York's Village Van- 
guard plans a return to its original 
function as a poetry rendezvous. 
Operator Max Gordon is emulating | 
the trend in San Francisco jazz | 
spots which have instituted poetry 
reading sessions 
| plight of the present 
ation.” 

Gordon has signed Jack Kerouac 
to start temorrow (‘Thurs.). He's 
the author of the novel, “On the 
Road.” Readings will include se- 
lections from his novel as well as 
him poems. Rest of the bill com- 
prises J. J, Johnson Quartet, sing- 
er Beverly Kenny and the Ellis 
Larkin Duo. 

It’s the second time in recent 
years that Gordon has brought in 
who have included John 
Carradine and Albert Dekker. Dur- 
ing the depression years, this base- | 
ment boite was the haven of such 
Village lights as the late Maxwell | 
Bodenheim, Abraham Lincoln Gil- 
lespie and others who declaimed 


stop the hammering 





on the plight of the arts during | 


Sinatra: Is My 
Life Open Book? 


Hollywood, Dec. 17. 

Frank Sinatra is accepting nae 
Magazine's “good faith” in pub 
lishing its profile of him but will | 
attack its privilege to invade his} 
privacy. This is the essence of 
Sinatra ending his libel action and| 
substituting a different suit. 

It is thought here that the! 
Sinatra case, once tried on the 
broader question of privilege and} 
removed from the narrow issues of 
“truth” and libel damages, may set 
a unique precedent. 

Look is ideal as a test case since 





it is not “gossipy” or “scandal- 
mongering” by character, a la 
Confidential. 





FOLSOM NEW CHAIRMAN 


OF SARATOGA SPRINGS, 


Albany, Dec. 17. 

Frank M. Folsom, chairman of 
the executive committee of RCA, 
is the new chairman of the Sara- 
toga Springs Commission, which 
operates the mineral springs, the 
bath house, the Gideon Putnam 
Hotel and a recreation centre at 
the Spa. 

Gov. Averell Harriman appoint- 
ed Folsom Thursday (12) to the 
non-salaried post. Folsom, who had 
been a member of the 12-man com- 
mission for some months, succeeds 
Dr. L. Withington Gorham. 





HARVARD HUMOR PRIVATE 


Cambridge Not Amused by Staged 
Slugging of Santa Claus 








Cambridge, Mass., Dec. 17. 
A well rehearsed Harvard Lam- 
poon stunt, in which one actor 
slugged another, garbed as Santa 
Claus, failed to bring any humor 
to Judge Harry M. Lack of Cam- 
bridge district court Thursday 
(12). 
The mock sock of Santa brought 
a $35 fine to the soph actor who 
staged the pseudo Santa Claus 
(Continued on page 61) 


depicting the} 
“beat gene - | 





Norm Reader, Col. Pozzy 


Form Int'l Publications 


Norman Reader, for 11 years 
public information director of the 
French Government Tourist Bu- 
reau in North America, and Col. 
! Thedore J. Pozzy, industrialist and | 
| during World War II chief of Food | 
|& Agricultural Development in 

Australia for General MacArthur, 
have formed Pozzy-Reader Inc. to 
| engage in international industrial | 
jand public relations. Col. Pozzy’s 
postwar activities also embraced | 





the Economic Corporation Admin- | 


istration’s Chief of Travel Devel- 
opment for al] the Marshall Plan 
countries. 
| Pozzy-Reader’s clients 

| Eastern Corp, of Bangor, 
| (paper), Paris Hotels Assn., 
national Federation of 
Agents, Intercontinental Distribu- | 
tors, Ondine (perfumes), the ca- 
sinos at Nice and Menton, the spa | 
at Enghien-les-Bains (situated | 
some 10 miles outside of Paris). 

| Their Paris affiliate is the 
Comptoir International de Pub- 
, licite, a 100-year firm, now headed 
by Peter M. Pozzy, 
colonel. 


include 


Inter- 
Travel | 





‘Eurovision Linking 
11 Countries for Its 
New Year’s Eve Show 


London, Dec. 17. 

For the first time the Euroyision | 
| hookup will be used to cover 11 | 
|countries simultaneously on New|} 
| Year’s Eve. The program will be | 
| called “Pictures In The Sky,” and 
will be preduced on behalf of the | 
| European Broadcasting Union by 
BBC-TV staffer Francis Essex. 

The show will run for 75 min- 
| utes with contributions from Brit- 
ain, Holland, Belgium, Luxem-| 
bourg, France, Switzerland, Italy, | 
Morfaco, Austria, Germany and 
Denmark. Britain’s contribution to 
the show, which will feature a}| 
me of European headline artists, 

ill be the finale. 

Essex recently got back from an 
18-day tour of the participating 
| countries where he discussed the 
| coordination of items with foreign | 
| ty producers, 








‘Schary’s Chanukah Script | 
Philadelphia, Dec. 17. 

The Third Annual Chanukah | 
| Festival at Convention Hall Sun-| 
| day (15) featured a pageant espe- | 
| cially scripted for the occasion by | 
Dore Schary. Heading the pro-| 
gram were Jan Peerce, Victor | 
| Jory, Mischa Elman, and members | 
|of the Philadelphia Orchestra | 
|conducted by Franz Allers and | 
Pearl Lang. 

Admission was free to all Israel 


1957 


Maine | 


son of the | 


Bond purchasers and workers in| 


Russians Discussing Purchase of Yank 
Films in ‘Cultural Exchange’ Stepup 


+ The Russians are having conver- 


sations with the State Dept. re- 
| garding the purchase by them of 
|a number of American films under 
the cultural “exchange” program 
which supposedly they wish to see 
stepped up. 

This was confirmed in N.Y. last 
| week by Motion Picture Export 

Assn. president Eric Johnston who 
said he was aware of the discus- 
| sions, but was in no position to 
comment on them. 

The film purchase talks are go- 
}ing on at a high diplomatic level, 
Johnston reported. He would give 
no indication on whether or not 
the Soviets had gotten off their 
“let's swap” pitch which has been 
customary with them. In the past, 
the Russians have insisted on an 
“exchange” arrangement, or at 

(Continued on page 63) 


Gary Crosby As Busy As 
His Pop; European LP For 
U.S., Army Revue, TV 


Stuttgart, Germany, Dec. 17. 

Pfe. Gary Crosby, currently 
serving his two years of Army duty 
with the Seventh Army Headquar- 
ters Special Services here, has just 
had an album, recorded in: Europe, 
released in the States. It's a World 
Pacific LP, recorded in Remagen 
}on the Rhine earlier this year, and 
| it marks the label's entry into the 
| pop music field. 
| Crosby sings “If I Could Be With 
You,” “Love Is Just Around the 
| Corner, ” “Exactly Like You” and 

“Skylark” on the record. Bud Shank 
| is musical director, also playing 
Hans Koller, one of Europe’s most 
outstanding musicians. This also 
|marks the initial LP for Crosby. 
| The soldier-singer is making his 
European tour pay off with a flock 
of entertainment activities. He's 
been appearing with a Seventh 
| Army unit revue called “Get 
| Happy,” did several tv shows in 
| London, appeared on a Bob Hope 
| video show filmed in North Africa, 
and produced several musical shows 
over Armed Forces Network. 


Harry S. Truman Expects 
To Double as Organist 


An indication that former Presi- 
dent Harry S. Truman, an aceom- 
plished pianist, is taking organ 
| lessons emerged from an inter- 
|view which Dave Garroway held 
| with consolist Bill McBaines on 
“Today” over NBC-TV Friday (13). 

McBaines, who played the organ 
at the 1952 national conventions 
and again at the Democratic na- 
tional conclave of 1956 in the 
|Chicago Amphitheatre, said that 
the Jatter’s organ had been pre- 
|sented to the ex-Chief Executive 
and had been installed at the Tru- 
man Library in Independence, Mo. 
| It is “identical” with the one 
which McBaines played on the air, 
McBaines pointed out that Tru- 

(Continued on page 61) 
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RKO-ALLIED-REPUBLIC AS ONE 


Wall Street Insight Re Loew's 


Key investors in Loew's, particularly the major banking inter- 
ests, have found themselves in the position of parents with a “dif- 
ficult” child. And while they'd like to provide the necessary guid- 
ance, they're bewildered as to that form this should take. 

This was the explanation given by a prominent Wall Streeter 
this week—offered as an insight on the behavior mainly of Leh- 
man Bros. and Lazard Freres. These two outfits have seemed run- 


ning hot and cold on the Joseph 
there being no consistency. 

The Wall 
Loew’s situation but the losses 


R. Vogel management at Loew’s, 


St. source said that both would like to be out of the 


that would be entailed militate 


against unloading their 300,000 shares at this time. 


Their objective is raising the 


stock price up to the nearly $22 ‘ 


per share which was the high trading level of the year, as compared 
with last week’s closing quotation of $11 6242. According to the “in- 


side” source, both Lehman and 


Lazard would unhesitatingly sell 


out if that high level is again attained. 














Loew's Proxy Tiff Off as Vogel Makes 


Peace With Banks; 


Greene Buys Stock 





The threat of a new proxy fight, 1 


which has been hanging over 
Loew's Inc., is reported to have 
completely dissipated. Prexy Jo- 
seph R. Vogel, who has been mak- 
ing efforts to patch up his difffer- 
ences with the Wall Street bank- 
ing groups, may have made peace 
with Lehman Bros. and Lazard 
Freres. 

As a consequence, it’s expected 
that Lehman and Lazard along 
with Vogel’s former arch opponent 
—Joseph Tomlinson, the Canadian 
industrialist who is the largest 
single holder of Loew's stock (180,- 
000 shares)—will vote to continue 
Vogel in office for another year 
to give him an opportunity to car- 
ry on his revitalization program. 

A new ally is reported to have 
joined the Lehman-Lazard-Tom- 
linson combination. He is Wall 
Streeter David J. Greene, believed 
to have acquired 100,000 shares of 
Loew’s stock and is reported to 
be aiming to bring his holdings up 
to 500,000 shares. Greene, it's as- 
serted, will vote with the Lehman, 
Lazard and Tomlinson to continue 
Vogel in office at the annual stock- 
holders’ meeting in February. 

However, it’s understood that 
the Loew's board, which was in- 
creased to 19 at the special stock- 
holders’ meet in October, will be 
reduced to 10 at the February ses- 
sion. The increase in the board 
was brought about in an effort to 
give Vogel 


is the Lehmah-Lazard representa- 
tive on the board, Greene and a 
still-to-be named director — will 
make up the so-called opposition 
group. Vogel will name six direc- 
tors, giving him a working major- 
ity of two. Stanley Meyer, Tom- 
linson’s associate in the fight 
against Loew’s, will not be on the 
new beard, it’s understood. 

Activity of Greene was noted by 
the increase in the value of Loew’s 
shares on Monday (16). On a day 
when the Dow Jones average was 
down about $6, Loew’s stock was 
very active and went up 7's to 
1212. Greene recently sold out well 
over 100,000 shares in List Indus- 
tries, parent company of RKO The- 
atres. 

Meanwhile, the meeting of the 
present board of directors, sched- 
uled for late this month, has been 
postponed to Jan. 9, 


No Pix-to-TV 
Sale Promised 


Hollywood, Dec. 17. 
American - International 





a working majority. | 
Tomlinson, Samuel J. Briskin, who | 


has 
pledged no sale-to-tv of product for 
10-year period. In letters to Thea- 
tre Owners of America’s Ernest 





| List Pays 25¢ | 


List Industries board of directors 
this week declared a dividend of 
25c per share on the common stock. 

It’s payable Jan. 13 to stockhold- 
ers of record on Dec. 31. 


Feldman Not To 
Join M-G Studio 


Charles K. Feldman, veteran 
agent, indie producer and pack- 
ager, has terminated his negotia- 
tions with Loew’s. Both Feldman, 
who has been in New York hold- 
ing talks with Joseph R. Vogel, 
and the Loew prexy called off the 
deal because Vogel could not meet 
-the conditions and terms that 
Feldman had stipulated for join- 
ing the studio. 

Vogel, although he had the ap- 
proval of his board of directors 
to negotiate with Feldman, is un- 
derstood to have felt that his board 
would not accept the stock option 
plan or the long-term arrangement 
that Feldman demanded. In addi- 
tion, Feldman, who operates one 
of Hollywood's most successful tal- 
ent agencies, has had reservations 
all along about his admittedly 
|“tough” conditions being met. 
| Highiy successful agent insisted 
|on certain conditions for self-pro- 
|tection. Since his entire negotia- 
| tion was based on a 150,000 share 
| stock option consideration, he want- 
ed to make sure that whomever 
|Metro brought in as a producer 
| will not dissipate whatever earn- 
ings he hoped his energies would 
| produce. In short he sought insur- 
| ance against studio ineptness and 
| staggering costs, against whatever 
| profits his own pictures earn be- 
jing used as a “standoff” value 
which would not help the hoped-for 

















|appreciation of the 150,000 shares 
|of Loew's stocks. 
\* Feldman’s salary would have | 
| been “low,” i.e., the reported $75,- 
'000 a year drawing account was 
moderate compared to the usually 
double-that-amount for studio top- 
|pers and/or successful producers. | 
| Apart from these considerations | 
| there were number::of obvious | 
| hurdles before any deal could hap- 
| pen. } 
| ‘For one thing, separate and 
|apart from bankers like Lehman | 
| Bros. and Lazard Freres being tra- | 
| ditionally opposed to any stock-op- 
| tion deals, any such proviso must | 
go to the stockholders for approval. 


| For another, the only authority | 
|that Vogel has been given from | 
his executive committee—and not | 
the entire board—was merely to) 
| explore a negotiation. Feldman, for | 


a time, tnought he enjoyed the) 


Stellings and Allied’s Julius Gor-| entire board’s approval, including | 
don, A-I made the promise. | Joseph Tomlinson, Stanley Meyer | 
Additionally company reported and newcomer Samuel J. Briskin. | 
it has upped its 1958 output to| They, too, may not object to any-| 
30 to 36 features from 22 made in thing which will improve the flow | 
1957. ,of film merchandise. Obviously, 
|ecommon sense would dictate any 
'forward-step in that direction. 
Burt Steiner, N. Y. actor turned Understood Feldman felt a 
dialog director, starting on “Kings | five-year term would be “right” 
Go Forth” for Delmer Daves, (Continued on page 19) | 





TALKS PROJEGT 


WAY MERGER 


By GENE ARNEEL 


Three-way parleys are on look- 
ing to an amalgamation of RKO, 
Allied Artists and Republic. Pro- 
jected merger, as reported, will go 
hand in hand with the bowout of 
Herbert J. Yates as president of 
Rep, effective within the next 
couple of months. 


Idea behind the move Is to form | 


one important motion picture 
company out of three whose pros- 
pects, individually, are not particu- 
larly bright. Importantly, each 
has something of strong value to 
offer. And no major legalistic ob- 
stacles are figured on. 

As reported from within, all in- 
terested parties have taken note 
of: (1) the well-equipped studio 
and laboratory facilities owned by 
Rep, whereas RKO has no studio 
and AA’s lot is limited to only 
three sound stages; (2) RKO's 
strongly organized foreign opera- 
tion, and (3) a joint production 
and financing program that can be 
put together by AA and RKO. 

Domestic offices run by AA and 
Rep would be integrated. 

Rep has been inactive produc- 
tion-wise for some time but has 
taken on distribution rights to the 
increasingly important pictures be- 
ing turned out by American Broad- 
casting-Paramount Theatres. AA 
has ‘been trending toward an 
United Artists type of policy—that 
is, financing and distributing in- 
dependent product. RKO is engag+ 

(Continued on page 19) 





Whodunit Expert 


John Roeburt 


explores the words & guts writing 
profession in his piece 


Murder By Paperback 


* * * 


another Editorial Feature 
in the upcoming 


52d Anniversary Number 


of 
ARIETY 











Trade Sees Banker 


Semenenko 


As Main Influence Behind Cuts, 


Warners-Universal Paired in Rumor 





Critics Disagree 
“Eighteen and Anxious,” 
first picture on the American 
| Broadeasting-Paramount The- 
atres production lineup to play 
the company’s flagship thea- 
tre, the Paramount on Broad- 
way, was given an unusually 
mixed press reception. Star- 
ring Mary Webster and Wil- 
liam Campbell, film was re- 
garded as a filler booking. 

Said the Herald Tribune: “A 
quickly made, badly rehearsed, 
nonsensical movie .. .” 

The Times: “A surprisingly 
decent and absorbing case 
history that rings true.” 


Media Guarantee 
Up for Hungary 


Eric Johnston said last week he 
knew of no problems encountered 
by the industry in its dealings with 
the International Media Guarantee 
program of the U. S. Information 
Agency. He said an IMG deal was 
being worked out now with Poland, 
and may be applied also to Hun- 
gary. 

The Polish deal, Jonhston dis- 
| closed, was being held up for the 
|moment by “technical details” in- 
| volving use of the funds that would 

be available. Under the IMG pro- 

| gram, the local earnings of film 
| companies are turned over to the 
USIA, which in turn reimburses 
| the distributors in dollars in New 
| York. 
| Johnston's reference to Hungary 
| gave the first hint that such a deal 
| may be in the offing for that coun- 
|try. He stressed that nothing 
| definite was set on it. The Hun- 
| garians have been huddling on the 
| purchase of American films with 
Marc Spiegel, the MPEA Continen- 
| tal manager, in Paris. MPEA is 
| currently operating under IMG 
(Continued on page 19) 











National Boxoffice Survey 


Pre-Xmas Bops Biz; ‘80 Days’ Still Champion, ‘Joey’ 
2d, ‘Nelson’ 3d, ‘Wonders,’ ‘Woman’ Next 





Many first-runs over the eountry 
this stanza are marking time await- 
ing the arrival of Christmas week 
since potential customers are rush- 
ing to department stores rather 
than to the cinemas. It happens 
every year, and exhibitors long 
have realized there is little that 
can be done about it. Also that, 
come Christmas Day and the year- 
end holiday period, biz scars. 

“Around the World in 80 Days” 
(UA) again is champion nationally, 
making the ’steenth week it has 
led the pack. Actually this will be 
the seventh month the Mike Todd 
production has been champ. It is 
way ahead of its nearest competitor 
this round. Incidentally, “80 Days” 
just completed the 61st week of its 
record run at the N.Y. Rivoli. 

“Pal Joey” (Col) again is finish- 
ing second, same as a week ago. 
“Baby Face Nelson” (UA) rushed 
up from seventh place to capture 
third spot. 

“Seven Wonders of World” (Cine- 
rama) is landing fourth place. “And 


God Created Woman” (Kingsley) is’ 


pushing to fifth position, amazing 
in view of so many arty theatre 
playdates. 

“Les Girls” (M-G), long high on 
list, will be sixth while “Search| 
For Paradise” (Cinerama) is wind-| 
ing seventh. “10 Commandments” 
(Par) is finishing eighth, with “Graf 
Spee” (Rank) taking ninth position. | 
“Rodan” (DCA), just getting 


{great at N.Y. Astor and socko in| 


around, and “April Love” 
are the runner-up pix. 
“Peyton Plece” (20th) looms as 


one of the smash newcomers, pre-| 


dicated on its showing this round. 
It is sturdy in opening week at the 
N.Y. Roxy and smash in L. A. 
“Teen-age “*rankenstein” (AI), also} 
new, is okay in Minneapolis and 
good in Frisco. 

“Wild Is Wind” (Par) also shapes 
as a potentially high grosser, being | 
L. A. “This Is Russia” (U), good in 
Denver, looks neat in Chi and sock 
in N.Y. “18 and Anxious” (AB-PT) 
is dissappointing on two -initial 
playdates this stanza. 

“Slaughter on 10th Ave.” (U), 
torrid in Chi, shapes fair in Omaha. 
“Sorority Girl” (AI), hep in Provi-} 
dence, looms nice in Seattle. “Tin| 
Star” (Par) is good in Providence. 

“Bombers B-52” (WB) is rated 
okay in Providence. “Jamboree,” 
from same company, is not doing, 
so well currently in four locations. 

“Hunchback of Notre Dame” 
(AA) still is solid in third Chi week, | 





(20th) | 


+ Banking houses are thought te 


be the major influences behind the 
film industry’s current belt-tight- 
ening campaign. Believed to be 
playing the most important role 
in the retrenchment program is 
the_First National Bank of Boston, 
of which Warners-identified Serge 
Semenenko, is a_ vice-president, 
The First National is one of the 
leading, perhaps the leading, bank- 
source in the country for film 
financing, with Semenenko being 
the key contact man. 


Semenenko is reported to be 
calling for more than just a mas- 
sive economy program. He is pro- 
posing “mergers” in light of the 
declining boxoffice. Most persist- 
ent expectation respecting Semen- 
j}enko is a possible future amalga- 
mation of Warner Bros. and Uni- 
versal. Semenenko, one of the 
principal owners of Warners, also 
has close connections with U and 
Decca Records, the latter being 
the major holder of U's stock. This 
|connection stems from Semenen- 
ko’s association wih the First Na- 
tional of Boston which has provided 
long-term financing for U and 
Decca. In addition, the First Na- 
tional of Boston has provided 
financing for a number of other 
y companies, including Colum- 

a. 

Some industryites attribute the 
current layoffs and retrenchment 
directly to the influence of Semen- 

(Continued on page 617 


‘20th-Fox Hones 
Payroll Hatchet 


Hollywood, Dec. 17. 

Personnel cutbacks at the 20th- 
Fox studio were decided on here 
over the weekend as the 20th top 
brass from East and West huddled 
on company affairs. It's understood 
that all department heads will be 
| ordered to pinkslip 10% of their 
staff. 
Proposed firings are attributed 
to the end-of-the-year slowdown at 
the studio which should, however, 
be replaced by considerable activi- 
ty during the first quarter of 
1958. 20th has two currently shoot- 
|ing—“Ten North Fredrick” and 
“The Townsend Harris Story,” 
latter being before the cameras 
in Japan. 














$5,000,000 FOR ‘ALAMO’ 


/ One of Biggest Budgets Ever For 
John Wayne Film 





Hollywood, Dec. 17. 

A production budget of $5,000,- 
000, one of the biggest in industry 
history, has been set by Batijac 
Productions for “The Alamo,” John 
Wayne starrer slated for filming 
next summer in one of the wide- 
screen processes. Four other top 
stars will be sought for the film 
which will be released through 
United Artists. 

Wayne plays Davy Crockett in 
the picture, his second major 
starrer for UA. First was “Legend 
of the Lost,” which goes into re- 
lease in the next few weeks, 


Bill Dover Exits U 


Hollywood, Dec. 17. 
Bill Dover, who reorganized 
Universal's story department since 
his takeover 14 months ago, left 





“Sad Sack” (Par), okay in Chi, the studio on Friday (13). 
shapes trim in N.Y. | In addition to 33 films completed 
“Man in Shadow” (U) is rated and waiting release Universal, 
fair in Washington. “Perri” (BV)| through Dover's story operation, 
looms fancy in Toronto and Port-| now has a total of 27 scripts await- 
land. ing production. With Dover's de- 
“Girl in Black Stockings” (UA)) parture, the studio is halting the 
shapes okay in Cincy as does “My; buying of new material since it 
Man Godfrey” (U} in Cleveland. (has an adequate supply of 
(Complete Boxoffice Grosses on | properties through 1958 and much 
Pages 8-9). lof 1959. 
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DESPONDENCY MOOD SOLVES NOTHING: 








By ROBERT J. LANDRY 


Despondency within the Ameri- 
can motion picture’ industry 
reached something of a new “high” 
—or, if .preferred, “low’—last 
week and trade pundits seem di- 
vided as to whether the patient 
will get worse before any improve- 
ment sets in. 

In a period of sensational com- 
ments on the state of its own 
health, the industry heard the most 
sensational of all perhaps from 
Chicago where circuit operator Ed- 
die Silverman predicted the foldup 
of all but one major studio in 
Hollywood. His reasoning: banker 
pressure will force a 1958 selloff 
to television of post-1948 product 
and that theatres will be cheek-by- 
jowl with their air rivals. 

“protection” clearance of at least 
five years, and hopefully longer, 
has in recent weeks become a cause 
celebre among showmen, but only 
20th Century-Fox has been explicit- 
ly soothing. Meantime television 
syndicators, and especially local 
tv stations, are doing their imagi- 
native best to convince the public 
that “old movies” (pre-1948) are 
really current attractions. 

Cannibalism! 


Nobody has thus far used the 
analogy but it may be justified to 
describe the television threat to 
Hollywood as a form of economic 
cannibalism—the industry eating 
itself alive. So far as trade mem- 
ories and files go, there is no pre- 
ecedent for “revivals” choking new 
product. Only the television par- 
lor-trap has made such a fantasy 
come real. Smali wonder show- 
men cannot quite get their bear- 
ings. 

Another trouble with the pres- 
ent troubles of the film industry is 
not only conflicting diagnoses but 
inadequate information. Probably 
many of the most potent influences 
operating against motion picture 
status quo are entirely apart from 
television movies, whether old or 
new. Nor is “orderly release,” 
though it might be constructive, 
one-half so crucial as America’s 
creeping inflation, the population 
shift, the high birth rate, baby 
sitter and perking fees added to in- 
flated admissions. 

There are those who suspect that 
the film industry has one big blind 
spot—it’s emotional block against 
any consideration of whether its 
own admissions are too high for 
a domesticated generation mort- 
gaged to its next paycheck and be- 
yond. Showmen condone raised 
admisisons whenever a “big” pic- 
ture comes along, but shy from the 
question of adjustments down- 
wards for lesser quality. The “ceil- 
ing” operates hydraulically but the 
“floor” is cement. 

Not Us! Them!! 

There has been a partial curtail- 
ment during 1957 of the really 
nasty cracks flung from both ram- 
parts of the industry—exhibition 
and production-—and yet this con- 
tinues a business of vanity, and 
vanity’s inclination is to reject 
blame and place it elsewhere. A 
few studio czars of the past were 
close to absolute monarchs but 
even in those days with their un- 
disputed power, flops were always 
somebody else’s fault. 

It’s been a long time now since 
“divorcement” but the conse- 
quences are still being felt. Take 


No Dancer Oscar 

Hollywood, Dec. 17. 
There aren’t enough films 
made annually involving danc- 
ing to warrant inclusion of 
Best Dancer and Best Chore- 
ographer awards in the annual 
Oscar sweepstakes on a regu- 
las basis, Academy of Motion 
Picture Arts and Sciences has 
decided. Board of Governors 
nixed the two year campaign, 





conducted by James Selva, ed- 
itor of Dancer’s Notebook, for 
the terp awards. 

Acad in the past has | 
occasionally tendered choreo 
awards on an honorary basis 
and intends to maintain that 
practice whenever the situa- 
tion warrants. 








On 11 Months, ‘57 
Dividends Off By 
$600,000 From ’56 


Washington, Dec. 17. 

A small skid in the motion pic-! 
tutre business is reflected in film 
industry dividends for the first 11 | 
months of this year, which trail! 
comparable figures for 1956. 

Publicity reported dividends for 
the period aggregated $24,401,000, | 
or more than $600,000 shy of the 





$25,057,000 total for January 
through November, 1956. | 
The November figures 


alone | 
were behind last year’s, the U. S. 
Dept. of Commerce discloses. Last 
month, stockholder melons totaled 


$1,378,000. The year earlier, it 
was $1,740,000. 

Company payments for last 
month, compared with those for} 
November, 1956: Columbia Pic-| 
tures, $63,000 each time. Loew's 


Boston Theatres, $23,000 this No- 
vember, $39,000 the year before. 
National Theatres, nothing this No- 
vember (payment was in October), 
compared with $346,000 in Novem- 
ber, 1956. Stanley Warner, $550,- | 
000 each November. Warner Bros., | 
$742,000 each November. 

Commerce says publicity reported 
dividends in any industry usually 
amount to 60% to 65% of all divi- 
dend payments. 





Indie Hollywood producer Wil- 
liam Perlberg yesterday applauded 
Chicago exhibitor Edwin Silver-| 
man's cloudy prophecy of pic in- 
dustry’s future as “justified if for | 
no other reason than to awake Hol- 
lywood to the terrible dangers in-| 
volved in selling its post-'48 pic- 
tures to television.” 

Producer added it's his belief | 
Silverman, who predicted all stu-| 
dios but one would close in next 





divorcement in tandem with the! 
country’s inflation. This may be) 


all the explanation anyone needs | treman and husinessman to make three years “hopefully,” 


for the insecurity neurosis of the 
industry. 
Meanwhile the failure of the 


six months, was not quoted cor-| 
rectly. “He’s too smart a thea- 


that prediction without some quali-| 
fications,” Perlberg said. 





film trade to provide itself with 
better information shows again and 
again. For instance, what about | 
participant sports like bowling or | 
spectator sports like basketball? | 
Is there any comparable-to-theatres | 
slump in those sectors? Apparent- | 
ly not. But why not—nobody can | 
say. | 

Who knows for sure, the statis- | 
tics on theatres? If the tradepa- 
pers keep reporting closings it 
ought also to be remarked that | 
they keep reporting re-openings. 
And by no means has the con- 
struction of brand-new brick-and- 
mortar theatres ceased in this 
country. As for drive-ins, they 
blossom like dandelions in May. | 

Realistically, note must be taken | 
of the substantial earnings of many | 

(Continued on page 18) 


Producer explained, “There's a 
good chance studios will close, 
probably not in six months, but 
in the next three years or so, only 
if the post-48 pictures are sold to 
tv, with the resulting close of per- 
haps 10,000 theatres, and also pro- 
viding pay television is not yet in 
force throughout the United 
States.” 

Perlberg called Theatre Owners 
of America org “stupid” for fight- 
ing tollvision. “It’s the one thing 
that can save them,” he explained, 
adding it should be the theatremen 
who seek the pay tv franchises. 

TOA’s notion of buying Para- 
mount’s backlog is “a good idea if 
they can swing it,” producer views. 
“To keep as many pix off tv is a 
benefit both to theatres and pro- 
ducing companies. ~Perlberg fig-. 


EX-EMPLOYES LEAD ANVIL CHORUS 


Wasserman-Willingham 
To Share ‘Vikings’ Credit; 
Noel Langley Omitted 


The Writers Guild has awarded 
Dale Wasserman and Calder Wil- 
lingham the screen credits for the 
recently completed “The Vikings,” 
a Bryna Production starring Kirk 
Douglas. 

Following a prolonged arbitra- 
tion hearing, the credits committee 
of the Guild ruled that Wasserman, 
who wrote the first screenplay of 
“The Vikings,” is the rightful au- 
thor and that Willingham should 
share the credit. At the same time, 
the committee found that Noel 
Langley is not entitled to screen 
credit for his contribution to the 
film. 

The dispute between Wasserman 
and Bryna, headed by Douglas, 
originated when Distributors Corp. 
of America sold “The Vikings” 
screenplay, written by Wasserman, 
to Douglas and Bryna Productions. 
Douglas hired two writers to adapt 
Wasserman’s script to the star’s 
requirements. Examination of all 
the written material, however, 
caused the Guild to reinstate Was- 
reman’s screen credit for story and 
adaptation. 

“The Vikings” will be released 
by United Artists in the spring of 
1958. 


TOA ALREADY HAS ITS 
NEW PR MAN PICKED 


Theatge Owners of America will 
retain a new public relations di- 
rector within the next 60 days, 
TOA prexy Ernest G. Stellings re 
vealed last week. Although he de- 
clined to issue the name of the 
individual hired for the post, Stel- 
lings said he was a theatre execu- 
tive who has had newspaper ex- 
perience. 

The new p.r. staffer, according to 
Stellings, will publicize theatres in 
general as well as provide services 
to TOA’s members. 

Jack Barrington, who was p.r. 
chief since last August, exited TOA 
last week. Barrington, it’s under- 
stood, was not happy in his post 
because he was not given the 
proper authority by TOA officials. 





| 





Perspective Vs. Hysterics 


Seven years ago, in 1950, which already seems prehistoric, the 
film industry was in such a state of convulsions from psychosis 
televisionitis that Variety broke forth with an editorial, borrow- 
ing from FDR's classic perspective ‘proverb, “We Have Nothing 
to Fear But Fear Itself.” 





So here we are again at year’s end 1957. Outwardly the morale 
of the motion picture industry is again—emphasize the again— 
flatter than a pancake. Prophets like Eddie Silverman of Chi- 
cago make Jeremiah of the Old Testament look like a charter 
member of Kiwanis singing “There Are Smiles That Make You 
Happy.” 





The thing which has discouraged the film trade in recent 
months has been the failure of “good” pictures to do expected 
business. A vacuum area has opened up between blockbusters 
on the one extreme, with their capital risks, and exploitation 
cheapies at the other extreme. Understandably many showmen 
have had trouble adjusting their bearings. 





But the fact remains that there have been plenty of big money- 
makers during 1957. “Ten Commandments” may end up top 
grosser of all time. “Around the World” is a world wow. “Giant” 
was true to its title. Enough to say that Variety’s own check of 
the top releases for 1957, now in compilation for publication in 
the forthcoming Anniversary Edition, does not support the case 
for despondency, 





An actor, Burt Lancaster, may have summed up the present 
crisis period with shrewd simplicity, “The film industry is not 
dying; it is changing character.” And this should remind all 
and sundry that the film industry has changed character many 
times in the past. In the beginning there was a “Film Trust” 
and there was a special way of life that went with that epoch. 
States rights once was dominant, only to fade, with great eco- 
nomic change. The silent era faced conversion to sound, black 
and white films faced color. Divorcement became a major alter- 
ation of reality. More recently there was the widescreen re-tool- 
ing, 2 great economic adjustment by itself. 





In the light of what it has already survived, why is the distress, 
admittedly real, of the present moment any reason to suppose 
that the motion picture industry is doomed? Nonsense. The fu- 
ture of the film industry is highlighted by the very dependence 
of its chief amusement rival, television, upon this source of sup- 
ply. Let the high praise of that fact not go unappreciated. 





Something more: to repeat a point in th® 1950 Variety edi- 
torial: Americans are gregarious. They are not going to stop 
going out for the afternoon, or for the evening. Theatres are 
not going to disappear. “Overseating” there may be; but that 
has been a perennial problem for 40 years, only briefly forgotten 
during the war boom years with its factory swing shifts and 
gasoline rationing. 





The moving picture industry has been, like the United States 
in Joe Cannon’s phrase, one helluva success, Present and future 
tenses are included. . 





Ostrich Psychology Within Trade 


Facts Admitted True, But Some Execs Complain 
About ‘Public Knowing’ 





Perlberg Applauds Eddie Silverman 


Somebody Had to Scare Industry Off That Suicide 
Ledge, He Argues 


Hollywood, Dec. 17. , ures the estimate of $60,000,000 net 


loss to pic companies by selling 
their backlogs to television is an 
accurate one. “Studios were fool- 
ish to sell in the first place,” he 
said. - 

Producer expressed surprise that 
TOA last month didn’t oppose with 
resolutions 20th-Fox’s guarantee of 
five-year clearance between theat- 
rical release and tv. “We've got 
10- to 15-year-old pix on tv now 
that are .putting us out of busi- 
ness.” 

Industry, he says, can weather 
the storm over the next two or 
by then 
the present theatrical pix on tv 
having run stale. 





Attorney 


Horace S. Manges 
Details Publishers’ 
Progress In Fight 
Against Book 
Censorship 


another Editorial Feature 
in the upcoming 
52d Anniversary Number 
of 
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N. Y. to Europe | As has been its customary be- 
Robert Bruckner | havior, the film biz is again crying 
Ava Gardner | “foul” as reports of the economic 
Tyrone Guthrie conditions of the industry begin to 
Lionel Hampton | seep into the daily press. While 
Stanley Holloway the major companies lay off em- 
Patricia Jessel ployees, close down or curtail stu- 
Kitza Kazacos dio operations, and launch a gene- 
Greta Keller ral retrenchment program, many 
Mike Sloan | industry officials are raising a howl 
Kim Stanley | because of the downbeat and pessi- 
Cilli Wang mistic stories that are beginning 
Irene Worth to appear in the press. 

Eddie Silverman, the Chicago ex- 
N. Y. to L. A. hibitor who predicted a major shut- 
Harry Belafonte down on Coast studio operations in 
Richard Brooks six months, was immediately 
Frank Cooper branded a “traitor” to the business 
Jack Dunning by some showmen for dramatizing 
Clark Gable a situation with which everybody 
Norman Granz is acutely aware. The Wall Street 
George Jessel Journal, which is influential in 
Dean Jones financial circles, is denounced for 
Joseph L. Mankiewicz summariizing the economic plight 
a, — of the film business. 
Patti Teme — The industry, as has been its 
Barbara Perry policy, would prefer to take an 
Tony Travis ostrich-like position. Every time a 
Seale Senemen trade or daily newspaper reporter 
records exactly what is happening 
L. A. to N. Y. —the layoffs and the retrenchment 
Gene Autry program—some top-echelon execu- 
L. Wolfe Gilbert tive is sure to comment: “Why do 
Bonita Granville you have to write such things?” 
Jack Hawkins If he is asked whether or not the 
Sessue Hayakawa facts are true, he is certain to re- 
Kim Hunter port: “Yes, they’re true. But why 
Ted Husing must the public know about it?” 
Earl Rettig It appears to be beyond the 
Hal Roach Jr. comprehension of the powers-that- 
David O. Selznick be of the industry that perhaps the 
Rod Steiger present situation as well as the 
Joanne Woodward economic upheavals ef the past 
Emerson Yorke were largely self-created panics. 
Jerry Zigmond In the history of the industry, no 
E N Y attempt has been made to take a 
urope to N. fr, long-range view of the industry’s 
Prof. Robert Gessner future and to prepare in advance 
Victor Mature for the emergencies that may 
Toby Rowland come up. In 1949, just after the 
Don Sharpe (Continued on page 18) 
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-TV-BIRD-IN-HAND LOST $60-MIL? 
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‘Showmen React To Eddie Silverman 


By ABEL GREEN 


The downbeat note struck by Chicago showman Edwin Silverman, 
head of the Essaness chain, even discounting the deliberate “shock 
values” which presumably inspired the veteran theatre man’s dire 
prognostications on Hollywood's future, has found the expected echoes 
throughout the picture business. There are a number of dissidents, 
as reported in this issue disagreeing with Silverman that “the picture 
business is about to blow over.” 

However, there is an affirmative approach in the merchandising of 
pictures which several film executives have voiced. They are exempli- 
fied by Paramount's Jerry Pickman, for example, who deplores~the 
backwardness of the picture business in relation to, for example, de- 
partment stores and the modern supermarket methods of selling. 

“The department stores long ago learned to go out and meet their 
customers,” Pickman observes. First it was only Greenwich and Stam- 
ford and Westbury, but soon the ‘downtown’ stores, whether Manhat- 
tan or Brooklyn, realized that their real volume came from Short Hills 
and Elberon, N.J., the Hamptons, Roslyn, Manhasset, Garden City, 
Jamaica and other focal shopping centres on Long Island. Westchester 
and near-Connecticut long have had their thriving branches of the 
best and mass department stores. And it’s true in Grosse Pointe, Mich., 
Shaker Heights, O., Beverly Hills and Westwood and all over the U.S. 

“But what has the picture business done? Nothing. We have not 
made it convenient for our customers. The downtown deluxer no long- 
er means what it used to. We have had only a sampling of what ‘con- 
venience for the customers’ can mean via the ozoners—whatever good 
consistently business we do is in the drive-ins.” 

Other film men agree that the picture business isn’t fighting tele- 
vision only. TY is a tough competition and no kidding about that but 
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PENNY-WISE VIEW Eric Johnston on Industry Woes: 


UF TONG PREAY 


The film companies lost an esti- | 
mated $60,000,000 in rentals be-| 
cause of the sale of backlog pic- | 
tures to television, according to 
Ernest G. Stellings, president of 
Theatre Owners of America. Stel- | 
lings, as spokesman for TOA which | 
has launched a campaign to pre- 
vent further sales of feature pix to | 
tv, bases his estimate on the fact) 
that the natioh’s boxoffice is cur- | 
rently off $350,000,000. 


‘We Live in a Profit & Loss Society’; 
Skouras Chides Chi Blastoff 


7 


+ Film business 





is now divided 





|into three types of people: Those 

LOVELY HOSIERY | who've pushed the a button, 

| those who maintain that all's well 

Gera’s Kayser Shares Pass and that there's no handwriting on 
RKO Theatres | the wall, and the third, inbetween 





" | group which admits to concern but 
In an intramural stock transfer, holds that the two other factions 
Gera Corp., subsidiary of List In-| jack perspective in terms of both 





says one, “Any city over 100,000 population makes ‘coming downtown’ 


a liability.” He is typical of showmen who advocate “seiling each pic- 


| 
| 


ture differently and with a different approach. The saturation idea is | 


okay but somehow the public knows that we only do it for a ‘panic’ 
picture. Let's do it, maybe, by staging three or four or five ‘premieres’ 
in Manhattan, Brooklyn, Richmond County, Westchester and let's say 
Newark. The department stores do that—they have the same commod- 
ity selling in five or six different branch stores, all merchandised un- 
der one advertising campaign.” 


| Stars For The Masses | 


Says another, “You don’t fool the people with a ‘downtown’ hoopla 
if it’s a stiff. Maybe if it’s a ‘nervous’ picture, then saturate the metrop- 
olis and get it quick.” Says still another, “Certain stars are for the 
masses, Martin & Lewis for example, so why not take this type of film 
right to the backyard of the mass public.” 

Distribution proponents feel that the “last” 4,000 theatres yield only 
4% of the revenue “and you can handle that kind of an account with 
an IBM machine—why the needless expense to service them?” 

A distribution topper who doesn’t want to be*named can’t under- 
stand “why this should be a business that requires 100% overhead to 
sell the goods; in short, a $1,000,000 picture must get back $2,000,000 
to break even. Whoever heard of that?” 

From the same fear of “collusion” these anonymous theorists say it’s 
better to go down fighting than to go down period. This refers to the 
strong feeling that none should sell to television “and to blazes with 
the bankers who forced most of them to sell in the first place. If we 
sell any of our strong post-1948 pictures we’re just out of business. 
Whoever heard of giving away something which is going to be our 
worst competition?” 








+ 





| boxoffice potential to a competitor | 
| for the amusement dollar—for the 





Maintaining that this total would | 4StriCS, one od on eens. | the industry and the overall econ- 
hosiery manufacturer. | 
| The buyer is RKO Theatres, also 
a List subsidiary. Gera is in the 


' textile field. 
he part of the industry, but that 


b] 
Hecht-Lancaster's. : 
the situation was hardly as black 
}as some liked to paint it. 
4 000 O00 W d | “We live in a profit-and-loss so- 
’ ’ a | ciety,” he heid. “That'means that, 


occasionglly, we must get used to 


e e e j|the idea of taking a loss, or at 
least not making a profit. Show- 
i KX business for so long as been used 


to showing a profit, that we've for- 
Hollywood, Dec. 17. | 8otten that this is not a perma- 
. | nent state.” 

As evidence of its faith in the} MPAA prexy drew a comparison 
future of films, Hecht-Hill-Lancas-| with his own business out in Spo- 
ter will invest $25,000,000 in the kane. _ “Some years we've done 
production of 12 films in 1958, de- | (Continued on page 18) 
spite the fact that 1957 was the) 
worst year in the company’s his- ® 
tory during which its “Sweet Smell 
of Success” became “the first pic- | a Ht] atres 
ture we ever lost money on.” Pro- | 
gram outlined by Harold Hecht at | . 
a press-conference includes the in- 
die’s first venture into a series of ays ain 
low-budget films, with producer- 
writer Harry Kleiner joining the | 
company to turn out a quartet cf | 
pix with a total budget of $1,500,- 


000 for the group. | ended Sept. 24, 1957, amounting to 
_ (At least three of the 12 films | g4¢ per share on 2,699,486 shares 
listed by Hecht were named by | common outstanding, per prexy 
the company a year ago when it! Elmer C. Rhoden in annual report. 
reported it would undertake a two-| Figure compares to $2,277,254 
year schedule of nine films costing | earnings for 53 weeks ended Sept. 
a tetal of $25,000,000. One other,/ 25, 1956 exclusive of net gain on 
“Separate Tables,” now is in pro-! sale N.Y. Roxy Theatre or also 
duction and the indie made no/| 84c per share. 

(Continued on page 61) Rhoden stated that theatre opera- 


have come into theatres if the 
pictures hadn't ae dumped, 
Stellings said last week the film 
companies would have received 
$130,000,000 in film rentals, based 
on an average film rental charge of f 
35%. According to the TOA | 
per’s aritmetic, the film companies 
received a total of $70,000,000 from | 
tv sales. He therefore reaches the 
conclusion that the film companies 
suffered a net loss of $60,000,000. 
Statistics Due 

Stellings acknowledged _ that 
TOA will present statistics in mid- 
January to the distributors which 
will prove the exhib org’s conten- 
tion that “it is shortsighted and 
economically unsound for distribu- 
tors and producers to sell limitless 


sake of an immediate gain.” TOA, 
he revealed, had retained Sind- 
linger & Co.—‘“at our own ex- 
pense”—to verify its conclusion 
that the sale of pix to tv is “detri- 
mental to all segments of the in- 
dustry.” 

Stellings declared that the seri. | 
ous boxoffice decline was noted | 
during the past summer when the | 
expected b.o. pickup did not ma-| 
terialize as had been expected. At | 
that time, he said, the bulk of the | 
important old pictures were being | 
shown on tv. In contrast, he noted 
that during the summer of 1956, 
when the important tv shows went 
off the air, there was a tremendous 
spurt in theatre business since the 
pictures available on television 
were not as strong as those offered 
in the summer of 1957. Stellings 

(Continued on page 18) 














omy of the country. 

Within this last faction is Erie 
Johnston, president of the Motion 
Picture Assn. of America. In New 
York last week, Johnston took the 


realist’s view of current film biz 
conditions, saying there obviously 
was reason for apprehension on 








Hollywood, Dec. 17. 
National Theatres Inc., racked up 
net profit of $2,266,096 for 52 weeks 





| tions produced 74c per share dur- 





——— 





Se | ing 1957 fiscal year as against 63¢ 





Further Remarks 


From Silverman 


Chicago, Dec. 17. 


OUT SOON! | 


in 1956. Balance of earnings in 
both years was derived from sale 
| of real estate, capital assets. “Im- 
| provement in theatre earnings re- 
sulted from reductions of expenses, 
increases in admission prices made 
| possible by revision of federal ad- 
mission tax rates.” 

National's gross for 1957 fiscal 





Another salvo from Chi exhibitor 
Edwin Silverman charges film pro- 
duction execs with overlooking cb- 
vious facts in criticizing his pre- 
diction that major production stu- 
dios are due to fold in six months. 
“It’s because I have such a large 
interest in the business that when 
I see a fire I sound the alarm and 
try to put it out,” he said. “Much 
of the information I have is avail- 
able in nosediving theatre grosses, 
shrinking film rentals and stock- 
holders’ reports.” 

In an open reply to Spyros P. 
Skouras, Silverman asks why 
Skouras, who had promised that 
none of his pix would go to tv, 
did an about-face on that matter. 
If a film company has tv produc- 
tions, let them sell it, or if they 
have a $5,000,000 spectacular, let 
them sell that to tv too. But by 
doing so they're ruining theatres 
that pay up to 95% for rental.” 

Silverman says he has no bank- 
ers to force him to sell to tv the 


Forms Closing Shortly 


The 


52nd Anniversary Number 


Of 


Usual Advertising Rates Prevail 


year was $58,927,856, as against 
$59,707,251 previous year. Grosses 
for first half 1957 were above cor- 
responding period previous year, 
but decreased in second six 
months. 

Rhoden pointed oui that because 
of nation’s tight money market, 
company’s policy of converting into 
| cash unprofitable properties assets 
|not needed in business, moved at 
a slower pace during 1957. 


| -JACKTER HITS STICKS 
_ ON ‘BONJOUR’ RELEASE 


Undertaking a new individual- 
ized sales approach, Columbia gen- 
eral sales manager Rube Jackter 
has mapped a tour of the country 
for the purpose of meeting with 
Col field men regarding the mar- 
keting of a single picture. Focal 
point of this attention will be 
“Bonjour Tristesse,” recently com- 
pleted in France by producer Otto 





gg ng hn “11 e ° ° "mae personal campaign 
: ” “ ; a i 
Seas". Peis reasserts that selling: Special Exploitation Advantages starts today (Wed.) in New York 


Story.” 
post-1948 product to tv is a sure 
way to suicide. Hs asks produc- 
tion company heads whether sell- 
ing ranches and oil well properties 
is going to save the film production 
business or if it will just show a 
temporary profit on the stockhold- 
ers’ reports. 


NEW YORK 36 
154 W. 46th St. 





George Stevens has been ap- 
pointed to the 100-member U.S. 
National Committ-e for UNESCO 





HOLLYWOOD 28 
6404 Sunset Bivd. 


Copy and space reservations may be sent to any Variety office 


CHICAGO 11 
612 N. Michigan Ave. 


with a screening of the picture and 
sales-merchandising huddle with 
homeoffice execs and division man- 
agers from around the eastern 
states and Canada, and exploita- 
tion managers. 

Jackter is to follow this with a 
swing of sessions with division 
and branch managers in the south- 
east, southwest, Coast, Rocky 
Mountain and northwest areas, a 
return to Gotham and then more 
meetings in the midwest. 





LONDON, W. C. 2 
8 St. Martin's Piace 
Trafalgar Square 
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Peyton Place 
(C’SCOPE-COLOR) 


Family version of Grace Meta- 
lious’ sexy bestseller. Book’s 
notoriety and tepnetch per- 
formances should propel this 
into top b.o. league. 








20th Fox release of Jerry Wald pro- 
duction Stars Lana rner, Hope Lange 
Lee Philips, Lloyd Nolan, Arthur Kennedy. 
Russ Tamblyn, Diane Varsi, Terry Moore; 
features Barry Coe, Betty Field, David 
Nelson, Mildred Dunnock, Leon A 
Lerne Greene, Robert H. H. 
Conner, Staats Cotsworth, Peg 

Erin O'Brien-Moore, Scotty Morrow. 
Directed by Mark Robson. Screenplay, 
John Michael Hayes from Grace Metalious 
Hovei; camera (Color by Luxe), 
William Mellor; music, Franz Waxman; 
editor, David Bretherton. Previewed in 
New York, Dec. 6, ’57. Running time, 
166 MINS. 


CammtOMe 565 cv ciovesenesec Lana Turner 
ees Crees... 262sesvsbeades Lange 
Michael Rossi .......+....++> Lee Philips 






.... Lloyd Nolan 
Arthur Kennedy 
... Russ Tamblyn 


Dr. Swain 

Lucas Cross ... 
Norman Page .. 
Allison , 
Betty Anderson 
Rodney Harrington .. 
Nellie Cross 


Ted Carter jad . David Nelson 
Mrs. Thornton ... Mildred Dunnock 
Harrington ....cceecccerss: Leon Ames 
PRORSCUIEE «. 0s cccccccsee-s Lorne Greene 
Seth Bushwell ........ Robert H. Harris 
PORES... ons nc ccenones Tami Conner 
Charles Partridge ..... Siaats Cotsworth 
Marion Partridge ....... Peg Hillias 











+e & 

Mrs. Page ....+ccers Erin O’Brien-Moore 
‘oey Cross .... Seotty Morrow 
Paul Cross .» Bill Lundmark 
OS... ccvcsee Alan Reed, Jr. 
Pee Wee ....-eseeeerereenes Kip King 
oe Tee Steffi Sidney 
BOGGS oc cvcccvcsgnesecssns Tom Greenway 





When it was first announced that 
Jerry Wald woitld bring the sexsa- 
tional “Peyton Place” to the screen 
a lot of people shook their heads in 
wonderment and asked: “How are 
they going to do it?” The,question 
now is answered, and there is no 
doubt that Wald and writer John 
Michae! Hayes have done a skillful 
job in stripping the unpretty novel 
of its objectionable material while 
still retaining its plot essentials. 
Both theme and treatment smack 
of boxoffice. $ 

Rarely has there been a film with 

reater “presold” values. The 

ok, though hardly a critics’ fa- 
vorite, was a runaway bestseller. 
The picture, following the novel at 
least as far as storyline and many 
characters are concerned, is bound 
to reap benefits, particularly since 
in a polite way it calls a spade a 
spade. h 

It’s sure to be a topdraw for the 
teenage trade, which here has a 
unique chance for self-identifica- 
tion, and—due to the energetic 
cleanup job done on the novel— 
fos the- family audience. Apart 
from all this, it’s ambitiously pro- 
duced by Wald and impressively 
acted by an excellent cast. 

After the foregoing, the film in 
its long 166 minutes running time 
is something of a disappointment. 
Though it makes the most of its 
several climaxes, parts of it drag, 
and for quite a while in the begin- 
ning, nothing happens. It has a 
rape scene, which is handled in 
good taste, and it tries hard to 
capture some of the “sexy” flavor 
of the book, but in leaning back- 
wards not to offend, Wald and 
Hayes have gone acrobatic. There 
is, however, “mention” of miscar- 
riage and “sleeping with a man.” 
Hence the claim to be “daring.” 

On the screen is not the unpleas- 
ant sex-secret little town against 
which Grace Metalious set her sto- 
ry. These aren't the gossiping, 
spiteful, immoral people she por- 
trayed. There are hints of this in 
the film, but only hints. The ugli- 
mess of human beings is viewed 
through rosecolored glasses. 


Where, in the book, Betty Ander- | ;, 


son, the town tramp, is paid off 
(and short-changed) by ney’s 
father, in the film she marries the 
boy. The accent throughout the 
production is primarily on the posi- 
tive, and in being conventional, it 
emerges as a shocker without 
shock. 

Under Mark Robsén’s direction, 
every one of the performers de- 
livers a topnotch portrayal. Per- 
formance of Diane Vars 


out question, the screen has a great 
new find. As the rebellious teen- 
ager, eager to learn about life and 
numbed by the discovery that she 
is an illegitimate child, she 
emerges as an actress of major im- 
portance and of great appeal. She 
gives the part of Allison a sweet- 
ness of youth that is as winning as 
it is believable, and she manages 
to put across with great skill the 
process of awkward maturing. 
Also in top form in a difficult 
role is Hope Lange, stepdaughter 
of the school’s drunken caretaker, 
who rapes her and is finally killed 
by her. Here, too, is an exciting 
new personality and her perform- 
ance contributes greatly. As Miss 
Varsi’s mother, Lana Turner looks 
elegant and registers strongly. 
This being a picture in which 
oung people figure importantly, 
ee Philips is another new face as 
Michael Rossi, the school princival 
who courts the reluctant Miss 
Turner. Pleasant looking, and a 





particu- | $2" 
larly is standout and in her, with- | P 


very capable actor, Philips has a 
voice that is at times high and 
hom | However, he does a thor- 
oughly competent job. 

"Sauectte Miss Varsi, Russ Tam- 
blyn plays Norman Page, the ma- 
ma’s y, with much intelligence 
and appealing simplicity. Their 
scenes together have the charm of 
youth and of innocence and are 
beautifully directed by Robson. In 
other roles, Arthur Kennedy per- 
sonifies “lust” in the role of Lucas 
Cross; Lloyd Nolan has dignity as 
the doctor; Terry Moore is okay as 
the flirtatious Betty Anderson; Bet- 
ty Field turns in a gem of a per- 
formance as Nellie Cross, and 
Barry Coe is handsome as Rodney 
Harrington who defies his father, 
millowner Leon Ames. 

David Nelson registers as Ted 
Carter and Mildred Dunnock, Lor- 
ne Greene, Robert H. Harris, Staats 
Cotsworth, Peg Hillias and partic- 
ularly little Scotty Morrow all do 
justice to their smaller roles. It’s 
a large cast and a well-chosen one, 


Sa though some of the New England 


accents at times take on a sus- 
piciously Southern tinge. 

Robson’s direction is unhurried, 
though he expertly allows his cli- 
maxes to erupt periodically 
through the picture. His camera 
captures moods and faces, taking 
| best advantage of the little town of 
'Camden, Me., where most of the 
‘film was shot. There are scenes 
‘that are superfluous and that im- 
: pede the story flow, though they're 
visually pleasing. William Mellor’s 
lensing generally is excellent and 
there are stunning shots of the 
changing seasons in the New Eng- 
land countryside. The DeLuxe col- 
cr on the wide CinemaScope 
screen is vivid and sufficiently sub- 
dued so as not to interfere with 
the dramatic story values. 

Writer Hayes was confronted 
with a herculean job in adapting 
this story to the screen. He did it 
so well that the usually strict Le- 
gion of Decency rated the film in 
its A category. He preserved the 
vital relationships between teen- 
agers and adults, and for once the 
adults aren’t shown to be without 
faults. His dialog runs smoothly, 
with an almost lyrical quality at 
times, and he has given director 
Robson plenty of contrasts to work 
with. As it is, he captured only 
enough of “Peyton Place” to sat- 
isfy those who argue that the 
screen must forever appeal to all 
audience strata, be they teenagers 
or adults. The “shock” in his 
script comes in the saying, not the 
doing. “Peyton Place” somehow 
required more than that. 

On the technical side, David 
Bretherton’s editing has quality. 
Charles Le Maire has designed a 
very appealing wardrobe for the 
femme leads, particularly Miss 
Turner, and Franz Waxman’s mu- 





sical background is _ pleasantly 
melodic. 
Whatever its faults, “Peyton 


Place” shapes as a money picture 
and, in Miss Varsi, introes one of 
the bright new stars of the future. 
That’s the combination of values 
the industry needs. Hift. 





The Girl Most Likely 
(SONGS—COLOR) 


Amusing, well-made musical 
about young love. Sold to the 
juve trade it should enjoy okay 
word-of-mouth and satisfactory 
returns, 





Hollywood, Dec. 14. 
Universal release of RKO 
Rubin) production. Stars Jane Powell, 
Cliff Robertson, Keith Andes, Kaye Bal- 
rd, Tommy Noonan. Features Una 
Merkel. Director, Mitchell Leisen; screen- 
gay: Devery Freeman; camera, Robert 
lanck; editors, Harry Marker, Dean Har- 
rison; music arranged and conducted by 
Nelson Riddle. Songs by Bob Russell and 
Nelson Riddle and Hugh Martin and 
Ralph Blane. Previewed Dec. 10, ’S 
Running time, 98 MINS. 


Jane Powell 
Cliff Robertson 
Keith A 
++... Kay Ballard 
+. Tommy Noonan 
Una Merkel 
Kelly Brown 
Judy Nugent 
Frank Cady 


fete eeenee 
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In the increasing concentration 
on musicals aimed at the juvenile 


rarity in that it is a quality offer- 
ing. It is light, diverting entertain- 


nicolor package that combines a 
Cinderella-like story of young ro- 
mance with good humor. There’s no 
strong marquee bait in either the 
cast names or the exploitation val- 


be specifically sold to the younger 
element to register better than 
moderate returns but word of 
mouth should help to make it satis- 
factory. 


Freeman, limns the romantic as- 
pirations of Jane Powell, a sort of 
musical “Dream Girl,” who's con- 
vinced it’s just as easy to fall in 
love with a rich man as with a poor 


couple of times before she lands 
Keith Andes, a wealthy playboy, 





‘| discovers his father 


ndes | 


trade, “The Girl Most Likely” is a. 


ment, tastefully done up in a Tech- | 


ues of the tunes, so it will have to | 


Amusing screenplay by Devery. 


one. She’s in and out of love a! 


! but she bolts out of his life just 
before the marriage vows when she 
discovers that it’s only Diesel 
mechanic Cliff Robertson's Risses 
that envelop her in the storied 
pink cloud. 

Six tunes by Hugh Martin and 
Ralph Blane and one, the title tune, 
by Bob Russell and Nelson Riddle, 
spice the activity and there are a 
couple of standout dances and 
musical sequences staged by Gower 
Champion, one in and around the 
Balboa shore, that elicit top re- 
sponse. Miss Powell is eye-appeal- 
ing and in fine voice in the title 
role and romps easily through the 
film. Cliff Robertson is good as the 
mechanic who finally wins the girl 
| and Andes and Tommy Noonan 
| both make the most of their roles 
|as spurned suitors. Kaye Ballard 
| shines throughout as Miss Powell’s 
| best friend and could easily become 
|a solid film comedienne. In lesser 
|roles, Kelly Brown registers as 
| Miss Ballard’s boy-friend and Una 
Merkel, Judy Nugent and Frank 
| Cady are assets in portraying Miss 
Powell’s family. 

Production is a good credit for 
producer Stanley Rubin, who has 
assembled a pleasing package. 
Mitchell Leisen’s direction is well- 
paced and _— proper light vein 
and there afe strong assists in the 
lensing by Robert Planck, the art 
direction by Albert S. D'Agostino 
|}and George W. Davis and costum- 
ling by Renie. Other credits are 
| stock. Kap. 





Legend of the Lost 
(TECHNIRAMA—COLOR) 





Slow moving story of a search 
for a lost city in the Sahara, 
with John Wayne, Sophia 
Loren and Rossano_ Brazzi. 
Despite cast names, only aver- 
age returns with saturation 
bookings needed to register 
strongly. 





Hollywood, Dee. 14. 

United Artists release of Batjac Pro- 
ductions Panama, Inc., production in 
association with Robert Haggiag, Dear 
Films Productions. Producer-director, 
Henry Hathaway. Stars John ayne, 
Sophia Loren, Rossano Brazzi. Features 
Kurt Kasznar. Screenplay, Ben 
Robert Presnell Jr.; camera, | 
diff; editor, Bert Bates; music. A. ° 
Lavagnino, Previewed Dec. 13, ’57. Run- 
ning time, 107 MINS. 
Joe January .... John Wayne 
Dita oe Sophia Loren 





aT Rossano_ Brazzi 
| Prefect Dukas - Kurt Kasznar 
| Girls Sonia Moser, Angela Portaluri 
| Galli Galli ....... Ibrahim El Hadish 





Slow-moving and synthetic, 
| “Legend of the Lost” is lifted above 
| the level of routine adventure only 
by the presence of John Wayne, 
Sophia Loren and Rossano Bravzi 
as cast names. Word of mouth, how- 
ever, may work against these mar- 
quee values and saturation book- 
ings will be needed to register 
better than average business in 
today’s market since the entertain- 
ment, unfortunately, is meagre. 

Henry Hathaway produced and 
directed from a screenplay by Ben 
Hecht and Robert Presnell Jr. that 
meanders aimlessly across. the 
Sahara desert liberally employing 
coincidence and contrivance. Theo- 
retically, it’s the story of the de- 
generation of a man and the re- 
generation of a woman but there’s 
little in the dialog, acting or direc- 
tion to warrant classing it as any- 
thing more than an improbable 
adventure story about the search 
| for a lost city in the Sahara. 

Brazzi is a mysterious, apparently 
| God-fearing man who seeks the 





|in order to create a center that 
{will honor his father’s name. 
Wayne is an experienced desert 
guide and Miss Loren is a native 
| girl with a bad reputation. They 
| trudge through the desert and lo- 
|cate the treasure but Brazzi also 
wasn’t the 
sainted personality he thought he 
|was. The discovery completely 
changes Brazzi’s character and he 
abandons his companions to escape 
with the loot. They follow on foot 
and catch up with him for the 
climactic fight in which Brazzi is 
killed and Wayne badly wounded. 
But a caravan providently looms up 
off the horizon to give the promise 
of a new life to Wayne and Miss 
Loren. The jewels are still there 
in the sand where Brazzi buried 
them. 

Hathaway's reputation as a loca- 
jtion director is evident in the 
sweeping panoramas of sand but 
he failed to handle his cast with 
|any restraint. Brazzi overacts, 
Wayne is flat-voiced and Miss 
| Loren alternates between petulance 
|}and subdued passion. Only really 
credible performance is that of 
Kurt Kasznar as a venal Timbuc- 
too police prefect. 

Photography by Jack Cardiff is 
not up to his usual standard and 
| the desert appears to have blunted 
| some of-the sharpness of the Tech- 
|nirama widescreen process. Music 
by A. F. Lavagnino is eerie and 
sometimes obtrusive and the re- 
mainder of the technical credits are 
| stock. Kap, 


»}centage deal for “Ice Palace” with Warners. . 





New York Sound Track — 





| Apt timing: “The Night Show,”* on Channel 7 
ning: “Good Luck, Mr. Yates.” 

If things are so bad in the picture business, how come Century Thea- 
tres is about to open a brand new house, via a fancy investment, in 
the Oyster Bay area? .. . Joanne Woodward spending the holidays in 
Gotham . . . Adding his name to the list of those who see tollvision as 
“inevitable,” Mervyn LeRoy says he regards Telemeter as the best 
system and, further, exhibitors needn’t worry because this new show 
business upstart will help them “create a fresh audience.” 

With Universal shutting down its production activities, Hecht-Hill- 
| Lancaster, currently at the Samuel Goldwyn studio, may rent addi- 
| tional space on the Universal lot for its expanded production pro- 
|}gram... Metro is quietly sneaking three films in the N.Y. area—“The 
| Brothers Karamazov,” “Merry Andrew” (Danny Kaye starrer) and “All 
|at Sea” (starring Alee Guinness) . . . “Peyton Place” rated the No. 1 
| want-to-buy film among exhibitors ... Martin Abramson, who penned 
| the Barney Ross tome, “No Man Stands Alone,” profiled Sal Mineo for 
|an upcoming Coronet issue .. . Is the ubiquitous Lou Chesler, the Ca- . 
| nadian whose name has come up in numerous film deals, eyeing 20th- 
| Fox? . . . credits and titles designed by Saul Bass for “Around World 
'in 80 Days,” “Carmen Jones” and “Man With Golden Arm” will be 
exhibited at the American Institute of Graphic Arts, N.Y. from Dec. 
20 to Jan. 3. . . Metro’s new science fiction film, “The Invisible Boy,” 
set to open at Loew’s Metropolitan in Brooklyn . . . New promotion 
gimmick—mailing of facimiles of preview card reactions to exhibitors 
and the press. Arthur Hornblower Jr. currently employing gimmick 
for “Witness tur the Prosecution.” . . . Surburban theatres are borrow- 
ing Broadway hoopla techniques. Century Theatres has invited the 
press to cocktails for the preview opening of its new Plainview Thea- 
tre in Long Island on Dec. 23. House formally opens on Dec. 26 with 
benefit premiere . . . David A. Shapiro of Dallas named exec secretary 
of the Texas Drive-In Theatreowners Assn. . . . Tom Wood Baldridge, 
middle Atlantic states field representative for Metro for the past 17 
years, exits the company on Jan. 1 “to devote his time to his personal 
interests in Washington and Virginia.” Change marks end of Bald- 
ridge’s 35-year association with the motion picture industry .. . 

S. Barret McCormick, longtime pub-ad head of RKO Pictures, now 
making his home in Denver, east renewing show biz friendships. Since 
his retirement he has been editing a magazine'for an insurance com- 
pany and doing similar institutional brochure writing. 

Thieves broke into the 72nd St. Playhouse in Manhattan over the 
weekend and robbed the safe . . . Sidney Kaufman of Grand Prize 
Films to Paris Jan. 3. He'll bring back with him the dubbed-into-Eng- 
lish version of “Adventures of Muenchhausen” . . . The French “Na- 
talie” has been acquired by Jean Goldwurm’s Times Film. He'll call it 
“The Foxiest Girl in Paris” for the States. Report that author Edna 
Ferber has sold out her “Giant” interest are denied by Morris Ernst, 
her lawyer. He says there’s no gimmick in her huge $350,000 plus per- 

. Companies picking 
up the tab for some mighty fancy $$ items run up by stars while on 
tour. And that includes $100 phone calls. 

Katharine Hepburn is profiled in some detail in that fan mag for 
intellectuals edited by Henry Hart, Films in Review. “She has por- 
trayed all kinds of hoydens and career women a few of whom, before 
the final fade-out, approached or got to the altar with fair prospects 
of happiness. But almost exclusively, Miss Hepburn has devoted her 
talent to scripts which posed the dilemma of the intelligent, but ster- 
ile, woman.” Incidentally same mag’s Hors D’Oeuvre department, self- 
described as “donated by our readers and others” is overwhelmingly 
clipped from Variety by an extremely close reader . . . but it almost 
sounds fresh, and some is original . . . comments on Louis B. Mayer 
are repeatable, viz, (excerpt): “His showmanship was evinced as early 
as 1907, when, for $600, he bought an old burlesque theatre in Haver- 
hill, Mass., refurbished it, changed its name (from Gem to Orpheum), 
and, on Christmas Day, opened with a one-reel versién of the Passion 
| Play. After The Birth of a Nation had been road-shown in New Eng- 
| land, Mayer and his partner (Nathan Gordon) bought up the New Eng- 
land rights for $25,000, and netted $75,000 thereby. This bonanza help- 
ed Mayer to get from the exhibition of movies into their production” 
. . . Piece goes on to speak of Mayer's “unremitting duel with presie 
dent Nicholas Schenck in New York, who once tried to sell MGM from 
|under Mayer to William Fox . . . Schenck knew how to out-maneuver 
|such a man and though Mayer took some $27,000,000 out of MGM in 
27 years, Mayer was never sure when Schenck would really pull the 
| rug, which Schenck finally did in 1951. Mayer, of course, had some ser- 

ious limitations. He was uncultured, pompous, arrogant, and pretentious. 

He enjoyed being the highest paid executive in the U.S., owning race 

horses, and being seen in fashionable restaurants with beautiful stars.” 

Lacy Kastner, Columbia International prexy, was handed a new 
longterm contract without even asking for it . . . Erie Johnston says 
| he'll pick Fayette W. Allport’s successor in London after careful study 
and consultation with the company presidents. It’s one of the MPEA 


this week, is run- 











(Stanley | treasure once found by his father | key posts abroad . . . Producer Sam Spiegel toying with a film that has 


modern Russia as its background... 

Reason why the Spanish purchasing commission hasn’t hit the States 
yet: Juan Perez, who was to head it, suffered a heartattack in Paris... 
“Bridge Over the River Kwai” at the Gary Theatre, Boston, almost 
got deep-watered on its premiere when the Boston Archdiocese dis- 
covered that the house was current with the condemned “God Created 
Woman.” Preem benefits the Archbishop Cushing Fund. Problem was 
straightened out when it was established that “Bridge” had been book- 
ed before “Woman” got its “C” tag. Gary, incidentally, did bigger biz 
| with “Woman” after it was condemned than before . . ..“Who Wants 
| the Mayfair?” game is currently being played on Broadway. House, 
formerly operated by Harry Brandt, has shuttered and Maurice Maurer 
now is in charge for the landlord. Rent is $150,000 a year and none 
wants to pay it . . . Columbia University’s communications center do- 
ing a film on free expression. A good part of it deals with “The Mira- 
| cle” case and several participants in it—attorney Ephraim London 
jand Paris Theatre manager Lillian Gerard among others—will play 
themselves . . . Edward L. Kingsley and wife off to Palm Springs in 
another week for a rest . .. Sidney Kaufman of Grand Prize Films has 
sent off a bitter letter to the German Export-Union challenging its 
appointment of Munie Podhorzer as U.S. representative. Export-Union 
| rejects the charges as false. 

Sol A. Schwartz estimates the advance for “Bridge on the River 
Kwai” at the Palace at $75,000. Film’s bow tonight (Wed.) will be cov- 
| ered via CBS-TV in the 7:30-8:30 slot usually occupied by Patti Page’s 
| “Big Record” show . . . Louis Novins down with the Asiatic flu, mean- 
|ing no work on Telemeter during his current visit from the Coast. 
| Harry Novak, Columbia's Paris topper, continues active in the Amer- 
|ican hospital there, doing a lot of business from bedside . . . Dore 
| Schary quote in the Mike Wallace column: “I still believe that the pub- 
| lic is not stupid.” He also said he didn’t leave Hollywood. “I was mere- 
ly asked to leave MGM.” ... French production now trending towards 
films based on literary classics, with Zola’s “Pot Bouille,” de Maupas- 
| sant’s “Une Vie” and Victor Hugo’s “Les Miserables.” Eight more pix 
| based on classics, including three by Balzac, are slated ... After an 
| absence of six years, French singer Edith Piaf returns in the film “The 

Lovers of Tomorrow” (Les Amants du Demain), reports the French 
| Film Office. 
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HARVARD X-RAYS CENSORSHIP 





Censors ‘General Principles’ 


Memphis’s topsy-turvy censor board has come up with another 
baffling “reason.” It is nixing two juvenile delinquency films be- 


cause of “general principles.” 


Two films were skedded to open at the downtown Loew State 
house here on Jan. 16. They are indie “Street of Sinners,” and Uni- 


versal’s “The Careless Years.” 


Mrs. Edwards said that she and her three femme members saw 
both pics and agreed they were bad and should not be shown in 
Memphis or Shelby County for ‘ 


to explain what that meant. 


‘general principles.” She refused 


Memphis, Dec. 17 


eS 








Its Own Piant Shuttered Univers 
Still Open to ‘Outside’ Product 


Universal, which has 
down its studio operations assert- 
edly because it has a full year's 
supply of product for release, is 
paradoxically in search of outside 
indie films. As of yet, U is not 
making financing-production deals 
with independents, but is com- 
pletely in the market for the ac- 
quisition of finished pictures. 

By March or April, U will have 
completed the release of all of the 
11 RKO pictures which it had ac- 
quired for distribution. Since its 
own slate, although completed and 
ready for release, is thought in 
need of some bolstering, the com- 
pany is taking a look at every pos- 
sible entry submitted by an indie. 
As of now, U has sufficient pic- 
tures to release at the rate of two 
a month. However, since few of 
these pictures are considered to 
be in the blockbuster category, the 
company reportediy feels that it 
requires additional films to add to 
its distribution income during 
1958. 

As its first outside acquisition, U 
obtained the world-wide distribu- 
tion rights last-week to “The Mark 
of the Hawk,” a SuperScope-Tech- 
nicolor film starring Eartha Kitt, 
Sidney Poitier and Juano Hernan- 
dez. Filmed in Africa and depict- 
ing the surge toward nationalism 
on the Continent, the picture was 
made by World Horizons Produc- 
tions under the production aegis 
of Lloyd Young. U lists the film 
as “one of the company’s major 
offerings for the coming year.” 

In addition, U has acquired two 
other films. Both are low-budget- 
ed items which were filmed on the 
company’s lot by Jewel Produc- 
tions (Harry Rybnick and Richard 
Kay). The films — “Take Five 
From Five” and “Girls of the 
Road”—are budgeted at about 
$250,000 each. They’re scheduled 
for release in April or May. 


Marvin Schenck Out At 
Metro Studio; Vet May 
Join Wm. Morris Agency 


Sweep of veteran top-level ex- 
ecutives at Loew's Inc. continued 
this week with resignation of Mar- 
vin Schenck, v.p. and a studio 
executive for the past 12 years. 
Schenck will leave the company on 
the expiration of his contract in 
March. 

Schenck is a nephew of former 
prexy Nicholas M. Schenck. His 
departure from the company had 
not been unexpected in light of 
the complaints of stockholders and 
directors relating to “nepotism” at 
Loew’s. 

Vogel’s aim is also to cut down 
on executive salaries and it’s un- 
derstood that there will be no 
replacement for Schenck in the 
studio management lineup. 

Schenck, who started with the 
Marcus Loew Booking Agency 
when he was 15, will embark on a 
European vacation after he com- 
pletes his activities at the Metro 
studio. He disclosed that he has 
for some time been discussing with 
Abe Lastfogel the possibility of an 
affiliation with the William Morris 
Agency. His forte has been the 
diseovery and development of new 
talent. 








Metro has scheduled a black tie 
p’eem for “Raintree County's” bow 
at Loew’s State tomorrow (Thurs.). 





closed + 


Publicity Staffs 





Stall ‘Nana’ Hearing 
Chicago, Dec. 17. 

A hearing on a request by 
Times Film Corp. attorney 
Abner J. Mikva for a tem- 
porary injunction against the 
city of Chicago's refusing to 
permit the showing of “Nana” 
skedded for Friday (13) in Chi- 
cago Federal District Court, 
was postponed to await a 
change of judges. 

Case will be heard by Judge 
Perry who previously upheld 
the city’s ban on “Game of 
Love” when that case came up 
two years ago. 





Braced to Resist 


PIX ALONE GETS 
PRIOR RESTRAINT 


“In recent years it has become 
extremely difficult to obtain from 
motion picture censors any detail- 
ed information on the specific 
scenes which have been ordered 
cut from films, or even the names 
of the films rejected entirely. 
Since their positions are placed in 
jeopardy by each case which finds 
its way into the cour‘s, the cen- 
sors are understandably reluctant 
to publicize their actions lest mo- 
tion picture distributors be forced 
into court to defend their reputa- 
tions. Furthermore, the censors 
do not wish to stir up public con- 
troversy which gives free publicity 
to sensational films. It has also 
been suggested—less_ charitably 
but perhaps with a considerable 
measure of truth—that the censors 
are loathe to risk public criicism 
of decisions which may be arbi- 
trary and picayune.” 

The foregoing statement is ex- 
cerpted from the December Har- 
vard Law Review. It is part of an 
article on “Control of Entertain- 
ment” by Thomas B. Leary and J. 
Roger Noall who had a Law School 
grant which enabled them to in- 
terview censors, attorneys, 


all over the U.S. 

Following the Burstyn victory 
before the U.S. Supreme Court, 
the constitutionality of state cen- 
sorship became suspect and state 
cour‘s outlawed it in Massachu- 
setts, Ohio and Pennsylvania. The 
authors of the Harvard report find 
censorship by “prior restraint” 


(i.e., exhibition cannot occur with- 


out a license) in retreat, hardly a 





pro- | 
ducers, distributors and exhibitors , writing a new novel, “Hills of the | good _ bet. 





TV Spotlight Ads Qut-Shine Films; 
Einfeld For Non-Amusement Pages 





Bowled Over 
Toledo, Dec. 17. 

There may be a moral hid- 
den in this development: 

Last summer the Avalon 
Bowling Co. took over the 
darkened Avalon Theatre, here 
in Toledo, and made it into an 
eight-lane bowling alley. Now 
the same firm has taken over 
the old Park Theatre, used re- 
cently by a religious group for 
its services, and will convert it 
into another tenpin establish- 
ment, to be opened about Jan- 
uary 15. 
| 


20th Bankrolling 
Stuart Cloete's 
§. African Novel 


Stuart Cloete will spend a year 
in South Africa, his native land, 











Hunter,” financed by an advance 
| payment against an option to buy 
| the picture's rights put up by 20th 
| Century-Fox. In effect, this means 


!the author is being subsidized to | 


|travel and write on a first-refusal 
contract. Cloete only described 
|the proposed theme and did not 
|}submit a written outline of any 
| kind. 

| Assuming 20th goes through with 


% By FRED HIFT 


Film industry needs diversifica- 
tion in its advertising approach 
since it isn’t reaching the neces- 
Sary audience, Charles Einfeld, ad- 
pub v.p. at 20th-Fox, said in New 
York last week. One of the new 


directions in which to move is off 
the amusement pages of the news- 
papers, he held. 

“The amusement pages have be- 
come nothing more than just di- 
rectories,” Einfeld opined. “Tele- 
vision is making us look silly with 
their ads.” He said 20th would 
gradually seek to place its ads in 
other parts of the papers where 
they can get proper attention. 

In Los Angeles, one paper puts 
the amusement page into the sports 
section, where women aren't likely 
to spot it. In Toledo, pix ads and 
ads for the free films on tv run 
together on the same page. Einfeld 
feels this hurts the pix biz and pre- 
vents its ads from being fully ef- 
| fective. 
| Also, 20th is rediscovering ra- 
|dio. It's Einfeld’s feeling that, in 
;not doing more plugging on radio, 
|the industry is losing out on a 
“It reaches customers 
in their cars, going to and from 
work, and it reaches the women in 
the homes, That’s an important 
segment of our audience,” he main- 
tained. 

For “Enemy Below,” 20th is 
buying a big chunk of radio time 
on the American Broadcasting Co. 
web. The plugs will mostly be 
“live.” On Dec. 27, Dick Powell,» 
who directed the film, will visit 








surprise to the readers of Variety | its option, the film is expected to) 11) gay on ABC shows to promote 





Col, 20th Slash 


20th-Fox, where rumblings of pos- 
sible cuts are being heard, have 
gone on record as being deter- 
mined to fight dismissals “all the 
way.” Both units, associated with 
the Screen Publicists Guild, voted 
at separate meetings not to become 
parties to any compromise agree- 
ments similar to that which the 
staffers at Warner Bros. made with 
their company. 

According to Guild officials, the 
WB pub-adders were on the thresh- 
hold of a complete victory when 
they accepted the compromise 
terms _of the management. WB 
gave the dismissed artists an extra 
six weeks of severance pay and 
agreed to retain three of eight 
pinkslipped publicists. The WB 
offer, it’s said, was prompted be- 
cause of fear of the union’s ac- 
tion at the opening of “Sayona- 
ra” at the Radio City Music Hall. 
The Guild had warned the MH 
that it would stage a mass demon- 
stration in front of the theatre on 
the day the picture, WB’s most 
important current entry, opened at 
the Rockefeller showcase. In addi- 
tion to its own membership, the 
Guiid had obtained support for the 
demonstration from its parent 
union, District 65, Retail, Whole- 
sale & Department Store Union, 
AFL-CIO. Members of locals af- 
filiated with District 65 were 
scheduled to participate in the 
demonstration. 

According to Guild sources, the 
union had heard reports that the 
MH suffered a decline in business 
when the SPG distributed leaflets 
in front of the theatre several days | 
before “Sayonara” opened. In ad- | 
dition, the union reported that it | 
had learned that the MH was de-| 
termined te pull “Sayonara” if it | 
had to face demonstrations during 
the holiday period. Fear that the 
MH would terminate the engage- | 
ment of “Sayonara,” it’s said, | 
caused WB to offer their staffers | 
the compromise agreement. 











Leila Theatre Productions Inc. | 
has been authorized to conduct a | 
business in theatrical productions, 
broadcasting and motion pictures, 
in New York. Capital stock is 
$101,100, consistin of 10,000 
shares of preferred at $10 par} 
value, and 10,000 shares of common | 
at one-cent par value. Howard H 
Rayfiel, filing attorney at Albany. | 


which has probably carried more | be shot in 1959, in color, Cinema- 
news on the censorship war than | Scope and in the South African stu- 


ing on the municipal level, once 


estimated as high as 90 has now de- 


clined to probably less than 20,” 
declare the Harvardmen. 
* Secretive Virginia 

Here is a fact-packed report, 
useful for bringing into one handy 
repository a great variety of data. 
It is arresting to have it said that 
most censor boards have neither 
the manpower nor the patience to 
review all features. They single 
out those films first called to their 
attention by the Legion of Decency 
and/or other check-lists. Also that 
“Information on Virginia censor- 


ship is most closely guarded; the | 


censors publish no reports what- 
soever” (Shades of Thomas Jeff- 
erson!) 

Under attack from the Supreme 
Court, sponsors are “presently 
making few deletions and almost 
no pictures being banned entirely,” 
During the gangster reign in the 


Prohibition era, censors were anx- | 


fous about scenes of crime and 
brutality. “For all practical pur- 
poses censors are now concerned 
almost exclusively with the treat- 
ment of sex on the screen.” (Au- 
thors speculate that World War II 
itself, and the war movies, may 
have raised public tolerance for 
violence, per se.) 

Maryland and Kansas sometimes 
censor film cartoons, the authors 


point out. 

Censors are not extravagantly 
compensated, salaries ranging 
from $2,100 in Kansas (where 


(Continued on page 19) 
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‘any one, or several, publications. ! dios 20th acquired via its buyout 
Pub-ad staffers at Columbia and|“The number of localities censor- 


{ 


| of the Schlesinger empire there. 
| Cooperation of the government will 
| be needed in filming the produc- 
| tion, epic in sweep. It will drama- 
tize the 1837 “trek” inland of the 
Dutch Boers, a conquest of the 
wilderness comparable both in 
| character and time to the winning 
|of the American west. 

One anticipated technical diffi- 
| culty in filming may be the gath- 
ering of a sufficient number of the 
old oxen for teams. These are be- 
ing rendered defunct by mechani- 
zation. 

Cloete wiil be writing his 12th 
novel. He dealt primarily with 
Spyros Skouras in N. Y. in setting 
his deal. Both he and Skouras, 
; and the South Africans, anticipate 
a heroie saga of world marketabil- 
ity. There are no “race” angles in 
the proposed story, as in some of 
Cloete’s earlier works, notably 
“Turning Wheels” of 1937, which 
established his literary name. 

During his recent residence in 
the States, Cloete has done nine 
Stories for the Satevepost and 
some specials for Life. He is an 
established writing authority on 
South Africa, though British by 
descent. 

Proceeding first to England to 
| meet his publisher whom he knows 
only by mail, the novelist will be 
}accompanied by his American- 
painter-wife who “turned writer in 





|his picture. The next day, he's 
| guesting on the Perry Como show. 
| 20th also is buying in on a Moni- 
| tor weekend to send out word about 
| “Enemy.” 

| “We find that women are more 
| interested in adventure films than 
|men, provided they aren't the 
| blood and thunder variety,” Einfeld 
(said. “In ‘Enemy Below’ we have 
that kind of film, along with two 
attractive leading men. It’s a 
| message that we can punch across 
| strongly on radio and reach the 
| right people.” 

| Apart from all that, Einfeld 
| stressed that ad-pub coin must be 
spent in other directions. “Ways 
must be found,” he said, “to reach 
| our public wherever it is. We should 
| use radio, buses, streetcars, street- 
floats, shopping news, heralds and 
supermarkets. We should reeval- 
uate our whole approach to adver- 
tising. Maybe we are expending 
a lot of energy in wrong and use- 
less directions. It's time we found 
out. Selling pictures today takes 
ingenuity and we better adopt 
some new concepts to meet new 
conditions.” 

Einfeld said the merchandising 
of films today loomed more impor- 
tant than ever in the face of a 
slack market. “We have proven 
over and over again that people 
will respond to a strong cam- 
paign,” he declared. “But the cam- 
paign itself is no longer the prime 
factor. It has to be aimed in the 








| self-defense” and has her second 
book, “To Catch a Man,” now in 
its fourth printing. 





Metro Accountancy Into 
Updated Building in ’58; 
Foresee Many Savings 


Hollywood, Dec. 17. 
Loew’s Inc. plans to erect a new 
| accounting building at the Metro 
studio this spring. The new struc- 
ture, which will be erected at the 
cost of $117,000, will be equipped 


| 
| 


proper direction. We can't allow 
ourselves to get lost, and that’s why 
I, for one, am all for taking our ads 
off the amusement pages. People 
reject directories. They want in- 
dividual attention. The tv ads pro- 
vide it. It's time for us to break 
with precedent.” 


WALDORF FETE JAN. 21 
FOR JACK L. WARNER 


Testimonial dinner for Jack L. 
Warner, prez of Warner Bros., in 








with the most modern business 
|machines and acceunting equip- | 
ment. 

New operation should result in| 
a considerable savings in the long | 
run and will do away with a lot of | 
| bookkeepers currently on the com- 
| pany’s payroll. 

Understood that one of the old) 
buildings on the Metro lot will be| 
razed to make way for the new) 
| structure. 


recognition of his “valuable con- 
tributions to human welfare,” will 
be held in New York at the Wal- 
dorf-Astoria Jan. 21, with proceeds 
going to the N. Y. March of Dimes, 

According to Gerald M. Loeb, 
partner of E. F. Hutton & Co., War- 
ner will receive the annual March 
of Dimes Humanitarian Award, 
Prior recipients have been Spyros 
P. Skouras and Leonard Golden- 
son. 
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LA Off Pre-Xmas But ‘Peyton’ Wow 
$50,000; ‘Wind’ Sockeroo 116, ‘Nelson’ 


Fast 18/46, ‘80 


Los Angeles, Dec. 17. 


Days’ Boff 226, 52d 





Local first-runs are mainly off 
this week despite start of school 
vacation because of seasonal drop- 
off, continued bus strike and rainy 
weather. However, “Peyton Place” 
is smash opening week with $50,- 
000 in sight at three theatres. 
“Baby Face Nelson” also is faring 
remarkably well, with a fancy $18,- 
500 in three houses. 

“Wild Is Wind” also is socko 
$11,000 at small Four Star. Balance 
of openers are doing only fair or 
worse. These include “Jamboree” 
in two spots, “Abominable Snow- 
man,” in three; and “Escapade iu 
Japan” in two sites. 

Two hard-ticket pix are doing 
well, “Around World in 80 Days” 
landing $22,000 in 52d week, and 
“Seven Wonders of World” head- 
ing for $18,000. “10 Command- 
ments” is pacing regular holdovers 
with $16,700 in view for og ew 
tions. “Pal Joey” and “Les Girls” 
also are halding nicely on longruns. 

Estimates for This Week 

Beverly, Loyola, Vogue (FWC) 
(1,170; 1,248; 825; 90-$2.40)—“Pey- 
ton Place” (20th). Smash $50,00. 
Last week, Beverly 2d run, others 
in units. 

Four Star (UATC) (868; 90-$1.50) 
—"Wild Is Wind” (Par). Sock $11,- 
000. Last week, “Doctor at Large” 
(U), $3,200. 

Orpheum, Hawaii, Rizt (Metro- 

olitan-G&S-FWC) (2,213; 1,106; 
320; 90-$1.50)—“Baby Face Nel- 
son” (UA) and “Iron Sheriff” (UA). 
Fast $18,500. Last week, Ritz, with 
Hillstreet, New Fox, “Slaughter 
10th Ave” (U), and “Criss Cross” 


(U) (reissue), $11,500. aa heum, 
Hawaii, with Uptown, alk Into 
Hell” (Indie) and “Guns Won't Ar- 
gue” (Indie), $11,300 

Los Angeles, Uptown, Iris (FWC) 
(2,097; 1,715; 825; 90-$1.50)— 


“Abominable Snowman” (20th) and 
“Ghost Diver” (20th). Mild $11,000. 
Last week, in other units. 
Downtown Paramount, New Fox 
(ABPT-FWC) (3,300; 965; 90-$1.50) 
—‘Jamboree” (WB) -and “Green 
Eyed Blonde” (WB). Lean $7,500. 
Last week, Downtown Paramount, 
with Vogue, “Bombers B-52” (WB) 
and “Black Patch” (WB) (2d wk), 
$5.800. New Fox in other unit. 
State (UATC) (2,404; 90-$1.50)— 
“Hell Canyon Outlaws” (Rep) and 
“Panama Sal” (Rep). Light $5,500. 
Last week, State, with Iris, E] Rey, 
“Invisible Boy” (M-G) and “Deci- 
gion Against Time” (M-G), $10,500. 
Hillstreet, Hollywood (RKO- 


(Continued on page 17) 


‘Nelson’ Nice at $15,000 
In Cleve; ‘Godfrey’ OK 
116, ‘80 Days’ Fat 76 


Cleveland, Dec. 17. 
Pre-Xmas influences are taking 
a toll here this round but some pix 
are okay. “Baby Face Nelson” 
looms fancy at State, for best show- 
ing of newcomers. “Graf Spee” is 
just okay at Stillman. “My Man 





Godfrey” also is doing fairly well 
at Hipp. “Around World in 80 
Days” — is hep in 27th session at 


the Oh 
Rethmdtes for This Week 

Allen (S-W) (3,800; 70-$1) — 
“Land of Lawless” (U). Mild $7,000. 
Last week, “Story of Mankind” 
(WB) and “Jamboree” (WB), $9,000. 

Embassy (Community) (1,200; 70- 
90)—"Street of Sinners” (UA) and 
“Ride Sack” (UA). Light $4,800. 
Last week, “Valerie” (UA) and 
“Gunsite Ridge” (UA), $5,800. 

Hipp (Telem’t) (3,700; 70-$1)— 
“My Man Godfrey” (U). Okay $11.- 
000 or near. Last week, “Pal. Joey” 
(Col) (5th wk), $10,500. 

Heights Art (Art Theatre Guild) 
(925; $1.25)—“Four Bags Full” (In- 


die). Fair $1,900. Last week, “Last | 
Bridge” (Union), $2,500. 

Lower Mall (Community) (500; | 
50-90)\—“Fruits of Summer” (Indie) 
and “Sorcoress” (Indie) (reissues). 
Poor $1,700. Last week, “Perri” 
(BV) (2d wk). $2.800. 


Ohio (Loew) (1,244: $1.25-$2.50) 
—Around World” (UA) (27th wk). 
Hep $7,000 after $8,090. 

Palace (SW-Cinerama) (1,523: 
$1.25-$2.40) —— “Cinerama Holiday” 
(Cinerama) (24th wk). Trim $8,500. 


Last week, $11,100. 

State (Loew) (3,500; 70-90) — 
“Baby Face Nelson” (UA). Fast 
$15,000. Last week, “Les Girls” 


(M-G) (2d wk), $9,000. 

Stillman (Loew) (2,700; 70-90)— 
“Pursuit of Graf Spee” (Rank). 
Barely okay $6,000. Last week, 
“Devil's Hairpin” (Par) and “Hear 
Me Good” (Par), $4,000 in 5 days. 


Broadway Grosses 


Estimated Total Gross 
This Week ......... $496,300 
(Based on 23 theatres) 
Last Year $559,300 
(Bas€éd on 22 theatres) 
Nelson’ Nice 96, 
L'ville; ‘Spee’ 56 
7 
e; ypee 
Louisville, Dec. 17. 

First-run biz is just moderate 
this week, reflecting the Xmas 
shopping habits of customers in| 
downtown area. Weather has been 
normal, with exception of couple 
days when temperatures dropped 
to nine above. “Raintree County” 
in 11th week at the Brown is be- 
ginning to sag somewhat. “Baby 
Face Nelson” at Loew's looks 
passable for top coin in city. 
“Graf Spee” also is okay. 

Estimates for This Week 

Brown (Loew - Fourth Ave.)| 
(1,000; 
ty” (M-G) (11th wk). Down to mild ; 
$5,500 after 10th week’s $6,500. 

Kentucky (Switow) (1,200; 50- | 

—"“Love Slaves of Amazons” 
and “Monolith Monsters” (U). Fair 
$4,000. Last week, “Omar Khav- 
yam” (Par) and “Shart Cut to 
Hell” (Par), $5,000. 

Loew’s ‘Loew-U.A.) (3,000: 50-85) 
—‘Baby Face Nelson” (UA) and 
“Hell Bound” (UA). Looks to lead 
the city at okay $9,000 or near. 
Last week, “Pal Joey” (Col) (2d 
wk), $6,500. 

Mary Anderson (People’s) (1,200; 
50-85)—“Pursuit of Graf Spee” 
(Rank) and “3rd Key” (Indie). Okay 
$5,000 or near, Last week, “Jam- 
boree” (WB) and “Raiders of Old | 
California” (Rep), same. 
Rialto (Fourth Avenue) 
50-85)—“The Deerslayer” 
and “Forty Guns” (20th). 
$7,000 or less. Last week, 
Love” (20th) (2d wk), 














' 


(3,000; | 
(20th) | 


$8,000. 





Seattle, Dec. 17. 
Not much b.o. excitement here | 
this round. “Sorority Girl” is do- 
ing well at Coliseum while “Around | 
World in 80 Days” still continues 
Blue Mouse. “Baby Face Nelson” 
“Seven Wonders of World” still is | 
hot in 17th round at Paramount. 
Estimates for This Week 
Blue Mouse (Hamrick) (800; 


(WB) (25th . wk). 
Last week, $6,600 
Coliseum (Evergreen) (1,870; 90- 


Nice $5,900. 


$1.25)—“Sorority Girl” (AA) and) 
“Motorcycle Gang” (Al). Okay | 
$7,500. Last week, “Last Para-| 


dise’”’ (UA) and “Hell Bound” 
$7,800. 
Fifth Avenue (Evergreen) (2,500: 
$1-$1.50)\—“Pal Joey” (Col) (3d 
(Continued on page 17) 


(UA), 


to amaze in its 25th week at the | 


is rated fine at Orpheum while | 


$1.50-$2.50)—“Around the World” | 


‘Nelson’ Robust 10G, 


Denver, Dec. 17. 


Christmas shopping again is tak- 
ing its toll at the boxoffice here 
this round. One of few newcomers 
doing anything is “Baby Face Nel- 
son,” good at Paramount and pac- 
ing the city. “This Is Russia” also 
is rated good at Aladdin. “Around 
World in 80 Days” is the only pic 
holding. It is going into 32d week 
at the Tabor after a fair 31st 
round, 

Estimates for This Week 

Aladdin (Fox) (1,400; 70-90) — 
“This Is Russia” (U). Good $3,000 
or near. Last week, “Loser Takes 
All” (DCA) and “Scandal in Sor- 
rento” (DCA), same. 

Centre (Fox) (1,247; 70-$1.25)— 
“April Love” (20th) (4th wk). Mild 
$4,000. Last week, $8,500, 

Denham (Cockrill) (1,428; 70-90) 
—‘Zero Hour” (Par). Sad $5,000. 
Last week, “Tin Star” (Par) (2d 


Orpheum (RKO) (2,596; 70-90)— 
“Escapade in Japan” (U) and 
“Daughter of Dr. Jekyll” (AA). 
| Dim $5,000. Last week, “Les Girls” 
| (M- G) and “Hell Canyon Outlaws” 
(Rep) (3d wk), $6,000. 
bi Paramount (Wolfberg) (2,200; 70- 
(UA) and 
Good $10,000. 


;| Wk), $6,000. 





90)—“‘Baby Face Nelson” 
“Jungle Heat” (UA). 


Last week, “Tall Stranger” (AA) 
and “Affair in Havana” (AA), 
$11,000. 


Vogue Art (Sher-Shylman) (442; 
75-90)—""Two Loves Had I” (Indie). 
Fair $1,000. Last week, “Naked 
Eye” (Indie) (2d wk), $1,000. 

Tabor (Fox) (930; $1. 25-$2.50)— 
“Around World” (UA) (31st wk). 
Fair $2,500. Last week, $3,000. 





$1.25-$2)—“‘Raintree Coun- | Holds for 32d week. 





Mpls. Laggard Albeit 
‘Days’ Good $8,500, 23d; 
‘Years’ Okay at $4,500 


Minneapolis, Dec. 17. 

The traditionally worst boxoffice 
period of year finds a large de- 
pendence on holdovers of proved 
strength and pictures with special 
teenager appeal main effort to 
overcome the adverse pre-Christ- 
mas influence. Aside from the 
crix-damned “Story of Mankind,” 
fresh entries are confined to twin 
bills of shockers. 

Even the holdovers are suffering, 
| of course, but they’re putting on a 
brave front. It’s the 7ist and 23d 


Fairish weeks, respectively, for the hard- 
“April | ticket,‘ 


‘Seven Wonders of World” 
and “Around World in 80 Days,” 
the sixth for “Les Girls,” fourth for 
Pal Joey” and first moveover week 


‘Nelson’ Neat at $8,000, pe ‘Deby Face Nelson.” 
Seattle; Sorority’ 756 


Estimates for This Week 
Academy (Mann) (947; $1.50-2.65) 


|—"“Around the World” (UA) (23d 


wk). Considering it’s just before 
| Christmas, there’s nothing to com- 
plain about here. Good $8,500 or 
near. Last week, $9,000. 
Century (SW-Cinerama) 
| $1.75-$2.65) — 


(1,150; 
“Seven Wonders” 
(Cinerama) (7lst wk). Close to a 
year and a half, and still no an- 
| nouncement of opening for “Search 
| for Paradise.” Okay $6,000. Last 
week, $8,500. 

Gopher (Berger) (1,000; 85-90)— 
“I Was a Teenage Frankenstein” 
| (A-I) and “Blood of Dracula” (A-D. 
Okay $4,000. Last week, “Bombers 
B-52” (WB) (3d wk), $2,000. 

Lyric (Par) (1,000: 85-90) — 

“Careless Years” (UA) and “Jungle 
| Heat” (UA). “Years” sold daringly 
and effectively and -counted upon 
|for whatever draw. Satisfactory 
$4,500. Last week, “Black Patch” 

(Continued on page 17) 





Cincinnati, Dec. 17. 
Pix biz is thawing out this week 





of the windup Xmas shopping after 


Cincy’s coldest snap for some time. | 


|Grosses generally are in fairish 
trend, “Baby Face Nelson” at the 
| Albee shapes to lead the newcom- 
fom including “Pursuit of Graf 

Spee” at Palace and “Girl in Black 
Stockings” at the Grand. “Pal 
Joey” still is lively in fourth round 
‘at Keith’s. “Search for Paradise” 
_|is the town topper in third week. 
|“‘Around World in 80 Days” is re- 
bounding after reaching 26-week 
low at suburban Valley, which felt 
the sting of zero wave more than 
downtown houses. 

Estimates for This Week 


“Baby Face Nelson” (UA). 
$9,000 or near. Last week, “Les 
Girls” (M-G) (2d wk), $7,500. 
Capitol (SW-Cinerama) (1,376; 
$1.20-$2.65)—“Search for Paradise” 





Albee (RKO) (3,100; 90-$1.25)— | 
Fairish | 


Cincy Thaws Out; ‘Nelson’ Fairish 
$9,000, ‘Spee’ OK 86, ‘Joey’ 76, 4th 


|(Cinerama) (2d wk). Okay $14,500. 

Last week, $15,000. 

Grand (RKO) (1,400; 75-$1.10)— 
“Girl in Black Stockings” (UA) and 
“Enemy From Space” (UA). Oke 
$6,000. Last week, “Chicago Con- 
fidential” (UA) and “Street of Sin- 


ners” (UA), $5,500. 
Guild (Vafice) (500; 50-90)— 
|“Stella” (Indie) (3d wk). So-so 


$1,000 after $1,300 second stanza. 


Keith’s (Shor) (1,500; 75-$1.25)— 
“Pal Joey” (Col) (4th wk). Eight 
days. Good $7,500. Last week, 
$8,000. 


Palace (RKO) (2,600; 75-$1.10)— 
“Pursuit of Graf Spee” (Rank). No 
complaint at $8,000. Last week, 
“April Love” (20th) (2d wk), at 90c- 
$1.25 seale, $7,000. 

Valley (Wiethe) (1,300; $1.50- 
$2.50)—“‘Around World” (UA) (27th 
| wk). Rebounding to $7,000 favor- 


|able level after last week’s $4,500, 
llow for half-year run, 


Denver; ‘Russia’ $3,000 


H.0.’s Pacing Hub; 
$18,000, Sorority 166, ‘Joey’ 226 


‘Graf Spee’ Lofty 





Key City Grosses 


Estimated Total Gross 

This Week $1,838,100 
(Based on 20 cities and 219 

theatres, chtefly ftrst runs, in- 

cluding N. Y.) 

Total Gross same Week 





Ram Went «. «se $2,147,200 
(Based on 23 cities and 230 
theatres.) 





‘Sorority’ Slick 
$9,000 Paces Prov. 


Providence, Dec. 17. 

Majestic’s “Sorority Girl” is live- 
ly this week but other stands are 
down to just average or below. 
Now hitting just okay take is 10th 
week of “Around World” at the 
Elmwood. State’s “Decision at 
Sundown” shapes drab. “The Tin 
Star” is mild at Strand. RKO AIl- 
bee is fairly good with “Graf Spee.” 

Estimates for This Week 
Albee (RKO) (2,200; 60-85)— 
“Graf Spee” (RI) and “Hell Can- 
yon Outlaws” (Rep). Fairly good 
$7,500. Last week, “Unholy Wife” 
(RKO) and “Under Fire” (20th), 
$4.500. 
Elmwood (Snyder) (745; $2-$2.50) 
—‘“Around World in 80 Days” 
(UA) (10th wk). Okay $7,000 after 


$7,500 in ninth. 
Majestic «‘SW) (2,200; 60-85)— 
(E) and “Motor- 


“Sorority Girl” 

cycle Gang” (E). Likely $9,000, 
fine for here. Last week, “Kiss 
Them For Me” (20th) and “Ride A 
Violent Mile” (20th), $8,000. 

State (Loew) (3,200; 60-85)— 
“Decision at Sundown” (Col) and 
“World Was His Jury” (Col). Drab 
$6,000. Last week, “Long Haul” 
(Col) and “Hard Man” (Col), ditto. 
Strand (National Realty) (2,200; 
60.85)—"‘Tin Star” (Par) and “Af- 
fair In Havana” (AA). Mild $6,500. 
Last week, “Pal Joey” (Col) (3d 
wk), $7,500. 


H.0.s Bolster Det. Biz; 
‘Nelson’ Bangup $14,000, 
‘Joey’ Fine 106, 6th 


Detroit, Dec. ‘17. 

Pace slackens somewhat this 
week with four newcomers doing 
only fairish biz. Holdovers are 
mostly good. “Noah’ s Ark” shapes 
fair at the Fox. “Story of Mankind” 
is slow at the Michigan. “Jam- 
boree” looks below par at the 
Broadway-Capitol. “Baby Face 
Nelson” holds fancy in second 
round at the Palms. “Pal Joey” 
remains strong in sixth stanza at 
Madison. “Around World in 80 
Days” is good in 5lst week at the 
United Artists as is “Seven Wond- 
ers” in 72d week at Music Hall. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 90- 
$1.25))——"“"Noah’s Ark” (Indie) and 
“Frontier Gambler” (Indie). Fair 
$17,500. Last week, “April Love” 
(20th) and “Deerslayer” (20th) (2d 
wk), $13,000. 

Michigan (‘United Detroit) (4.000; 
90-$1.25) — ‘Story of Mankind” 
(WB) and “Woman in Dressing 
Gown” (WB). Weak $12,000. Last 
week, “Bombers B-52” (WB) and 
“Gunsight Ridge” (UA) (2d wk), 
$12,500. 

Palms (UD) (2,961; 90-$1.25) — 
“Baby Face Nelson” (UA) and 
“Hell Bound” (UA) (2d wk). Fast 
$14,000. Last week, $20,000. 

Madison (UD) (1,900; 90-$1.25)— 
“Pal Joey” (Col) (6th wk). Fine 
$10,000. Last week, $13,000. 

Broadway-Capitol (UD) (3,500; 
90-$1.25) —“Jamboree” (WB) and 
“Green-Eyed Blonde ” (WB). Below 
average at $10,000. Last week, 
“Rodan” (Indie) and “Disembodi- 
ed” (Indie), $18,000. 

United Artists.(UA) (1,667; $1.25- 
$3\—“Around World in 80 Days” 
(UA) (51st wk). Good $9,000. Last 
week, same. 

Adams (Balaban) (1,700; 90-$1.25 
to $1.50 weekends)— “Les Girls” 
(M-G) (6th =, Mild $5,500. Last 
week, $6,500 

Music Hall (Sw- Cinerama) (1,205; 
$1.50-$2.65) — “Seven Wonders” 
(Cinerama) (72d wk). Hep $9,600. 
Last week, same. 

(1,000; $1.25) — 


Krim (Krim) 
“Silken Affair” (Indie) and “Doctor 
in House” (Rep). Slim $5,000. Last 
' week, “Perri” (BV) $5,000 in fourth 


week, 














Boston, Dec. 17. 

Clear, cold weather and pre- 
Xmas shopping are sloughing trade 
this round. Five newcomers but 
few mean much. “Eighteen and 
Anxious” is biggest flop at the 
Met. “Pursuit of Graf Spee” 
Shapes standout at the Memorial 
with heavy-exploitation boosting to 
a solid total. “Sorority Girl” is 
good at Paramount and Fenway. 
“Girl in Black Stockings’ looms 
slick at Pilgrim. 

“Search for Paradise” continues 
with big take at the Boston. “And 
God Created Woman” is still amaz- 
ing at the Gary in seventh week. 
“Around World in 80 Days” con- 
tinues way up there in 36th time 
around. 

Estimates for This Week 

Astor (B&Q) (1,372; $1.65-$2.75) 
— “Raintree County” (M-G) (9th 
wk). Eighth week ov oke $8,500. 
Last week, $11, 

Beacon Hill (Sack) (678; 90-$1.25) 


— “Perri” (BV) (4th wk). Slick 
$5,000. Last week, $6,000. 
Boston (SW-Cinerama) (1,354; 


$1.25-$2.65) — “Search For Para- 
dise” (Cinerama) (4th wk). Solid 
$18,000. Last week, $20,000. 
Copley (Indie) (961; 90-$1.25) — 
“Miracle Of Marcelino” (UMPO) 
ose” Oke $2,000. Last week, 


Exeter (Indie) (1,200; 60-$1.25) 

—‘“Novel Affair” (6th wk). Good 
$3,500. Last week, $5,500. 

Fenway (NET) (1,378; 60-$1.10) 
—“Sorority Girl” (AI) and “Motor- 
cycle Gang” (AI). Modest $3,500 
or less. Last week, “Jamboree” 
(WB) and “The Green Eyed 
Blonde” (Indie), $2,500. 

Gary (Sack) (1.340; 90-$1.80) — 
“And God Created Woman” (Kings) 
(7th wk). Amazing $15,000. Last 
week, $17,500. 

Kenmore (Indie) (700; 84-$1.25) 
—‘Miller’s Beautiful Wife’ (DCA) 
(3d wk). Oke $5,500. Last week, 
$7,000. 

Paramount (NET) (1,700; 60-$1) 
—"Sorority Girl” (Ad) and “Motor- 
cycle Gang” (AI. Nice $12,500. 
Last week, “Jamboree” (WB) and 


“Green Eyed Blonde” (Indie), 
$7,500. 
Pilgrim (Atc) (1,100; 65-95) — 


“Girl In Black Stockings” (UA) and 
“Hell Bound” (UA). Smooth $8,000 
or near. Last week, “Baby Face 
Nelson” (UA) and “Satchmo The 
Great” (UA), $6,000, 

Saxon (Sack) (1,100; $1.50-$3.30) 
— “Around World in 80 Days” 
(UA) (36th wk). Sock $18,000. Last 
week $22,000. 

Memorial (RKO) (3,000; 75-$1.25) 
—"“Graf Spee” (Rank) and “Un- 
known Terror” (UA). Solid $18,- 
000 or close. Last week, “Kiss 
Them For Me” (20th) and “Ride 
Violent Mile” (20th), $8,000. 

Metropolitan (NET) (4,357; 90+ 
$1.25)—“18 And Anxious” (AB-PT) 
and “Girl In Woods” (Col). Sad 
$7,000 or close. Last week, “April 
Love” (20th) and “Restless Breed” 
(Indie) (2d wk), $8,000. 

Trans-Lux (T-L) (724; 75-$1.25)— 
“Street Of Shame” (Indie) and 
“Too Bad She's Bad” (Indie). 
Sock at $6,200. Last week, “Bride 
Much Too Beautiful” (Indie) and 
“The Sorceress” (Indie), $6,000. 

Orpheum (Loew) (2,900; 75-$1.25) 
—“Pal Joey” (Col) (4th wk). Great 
$14,000. Last week, $17,000. 

State (Loew) (3,500; 75-$1.25) — 
“Pal Joey” (4th wk). Lively $8,000. 
Last week, $10,000. 


‘80 DAYS’ HEP $8,000, 
D.C.; ‘WOMAN’ SOCK 76 


Washington, Dec. 17. 

Main stem biz continues at low 
ebb, with the average seemingly 
worse than usual even for this 
perennially slow season. Much 
solid product is being held back 
until Christmas week. “Land Un- 
known” and “Slim Carter,” dualer 
at RKO Keith’s, is rated sluggish. 
Despite slump, “God Created 
Woman,” in 6th stanza at the Plaza, 
continues to amaze with its solid 
take. Everything else down. “Ro- 
dan” looms okay in two spots. 

Estimates for This Week 

Ambassador, Metropolitan (SW) 
(1,490; 1,100; 85-$1.10)—‘Rodan” 
(Indie). Okay $10,000. Last week, 
“Battle Stripe” (WB) and “Armored 
Attack” (WB) (reissues), $12,000. 

Capitol (Loew) (2,434; 85-$1.25) 
—‘Les Girls” (M-G) (4th wk). Oke 
$12,000 in final 9 days. “Peyton 
Place” (20th) bows Friday (20). 

Columbia (Loew) (1,154; 85-$1.25) 

—‘“April Love” (20th) (3d wk). 
en $6,500 after $8,500 last week. 
ta: 

Keith’s (RKO) (1,850; '70-90)— 
“Land Unknown” (U) and “Slim 
Carter” (U). Sluggish $6,500. Last 
week, “Monmouth Monsters” (U) 

(Continued on page 17) 
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Chi on Skids; ‘10th 


Ave. Loud 136, 


‘Russia’ Lusty $9,000, 2d; Hunchback’ 
Big 106, 3d; ‘Days’ Whopping 226 





Chicago, Dec. 17. 

With product flow at a virtual 
standstill currently, Chi screens 
look none too good. Despite wish- 
ful thinking by distributors, most 
major screens downtown are re- 
flecting°season of year. 

“Spanish Gardener” at Esquire 
looks okay $4,200. “Slaughter on 
10th Ave.” at Roosevelt shapes nice 
$13,000. 

“This is Russia” is fancy#in sec- 
ond week at the Loop. “Hun¢h- 
back of Notre Dame” still is big in 
third session at United Artists 
while “Sad Sack” is just so-so in 
third at the Chicago. 

“Baby Face Nelson” has enjoyed 
an unusually long run for an ac- 
tion pic at the Garrick now being 
in fourth frame. Nothing particu- 
larly bright shows on other vener- 
able reels, although arties are well 
above last year at this time. 

Roadshows are tempering but 
most of them still are big. 

Estimates for This Week 

Carnegie (H&E Balaban) (485; 
$1.25)—“Bed of Grass” (T-L) (3d 
wk). Gentle $2,000 in 5 days. Last 
week, $3,000. 

Chicago (B&K) (3,900; 90-$1.50) 
—Sad Sack” (Par) (3d wk). Okay 
$12,000. Last week, $21,000. 

Esquire (H&E Balaban) (1,350; 
90-$1.25) — “Spanish Gardener” 
(Rank). Oke $4,200 in 6 days. Last 
week, “Stowaway Girl” (Par) (1st 
wk), $5,300. 

Garrick (B&K) (850; 90-$1.25)— 
“Baby Face Nelson” (UA) (4th wk). 
Not so bad $4,500. Last week, 
$7,000. 

Grand (Indie) (1,200; 90-$1.25)— 
“Ride Violent Mile” (20th) and 
“Apache Warrior” (20th). Par $5,- 
000. Last week, “Two Years Mast” 
(Par) and “Virginian” (Par) (reis- 
sues), $5,500. 

Loop (Telem’t) (606; 90-$1.50)— 
“This Is Russia” (U) (2d wk). Neat 
$9,000. Last week, $9,500. 

MeVickers (JL&S) (1,580; $1.25- 
$3.30) — “Raintree County” (M-G) 
(8th wk). Mild $10,000. Last week, 


(Indie) (1,000; 57-79)— 
“Valerie” (UA), “Jungle Heat” 
(UA). Snappy $4,500. 

Oriental (Indie) (3,400; 90-$1.50) 
—‘“April Love” (20th) (4th wk). 
Light $6,000. Last week, $6,800. 

Palace (SW-Cinerama) (1,484; 


(Continued on page 17) 


Pre-Xmas Bops K.C. Biz; 
‘Hour’ Light at $5,000, 
‘Wonders’ $6,500 in 17 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- | 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
ogee the U. S. amusement 
ax. 


‘Japan OK $4,500, 
Balto; ‘Rodan’ 66 


Baltimore, Dee. 17. 

The usual pre-Xmas dip and 
more snow will spell a low take 
for exhibs here this round. For 
the second time in two weeks, some 
houses shut down when the snow 
arrived. With all this, though, 
“Rodan” looked mild at the Stan- 
ley with the juve trade that braved 
elements to get there. Also, “And 
God Creat Woman” was still 
great in fifth stanza at the Cinema. 
“Man in Shadow” shapes slow at 
Century but “Escapade in Japan” 
at Mayfair is okay. 

Estimates for This Week 

Century (Fruchtman) (3,100; 50- 
$1.25)—“Man in Shadow” (U}. Slow 
$5,000. Last week, “Baby Face Nel- 
son” (UA), $6,500. 

Cinema (Schwaber) (460; 50- 
$1.25) — “God Created Woman” 
(Kings) (5th wk). Great $6,000 or 
near after same in fourth. 

Film Centre (Rappaport) (890; 
$1.25-$2.25)—“‘Around World in 80 
Days” (UA) (52d wk). Okay $4,500. 
Last week, $5,000. 

Five West (Schwaber) (460; 50- 
$1.25)—“Lost Continent” (Lopert) 
(3d wk). Nice $3,000 fater $4,000 
in second. 

Hippodrome (Rappaport) (2,300; 
40-$1.25)—“‘Les Girls” (M-G) (3d 





second. 

Mayfair (Fruchtman) (980; 50- 
$1.25)—“Escapade in Japan” (U). 
Okay $4,500. Last week, “Perri” 
(BV) (3d wk), $3,000. 

New Fruchtman) (1,600; 50-$1.25) 
—‘“April Love” (20th) (4th wk). 
Okay $5,000. Last week, same. 

Playhouse (Schwaber) (400; 50- 





Kansas City, Dec. 17. 


$1.25)—“Spanish Gardener” (Rank) 


Shopping season is exerting its| (2d wk), Okay $2,600 after $3,700 
traditional pressure on boxoffices, | opener. 


with biz generally light all around 
here. Only newcomers showing any 
merit are “Zero Hour” at Para- 
mount and “Aboiminable Show- 
man” at three Fox Midwest first- 


Sally” in second week at the Glen 
continues big, and will hold awhile. 
Weather turned to pleasant tem- 
eratures over the weekend, after 
itter cold last week. 
Estimates for This Week 

Glen (Dickinson) (700; 75-90)— 
“Bob and Sally” (Indie) and “She 
Shoulda Said No” (Indie) (2d wk). 
Big $3,500; holds. Last week, 
$5,000. 

Kimo (Dickinson) (504; 75-90)— 
“Royal Affairs in Versailles” (In- 
die). Moderate $1,800. Last week, 
“Cocktails in Kitchen” (Indie) and 
“Will Any Gentleman” (Indie) (2d 
wk), $800. 

Midland (Loew) (3,500; 75-90)— 
“Teenage Bad Girl” (DCA) and 
“Teenage Wolf Pack” (DCA). Sad 
$4,000. Last week, “Les Girls” 
(M-G) and “Hell Ship Mutiny” 
(Rep) (2d wk), $5,500 in 9 days. 

Missouri (SW-Cinerama) (1,194; 
$1.25-$2) — “Seven Wonders of 
World” (Cinerama) (17th wk). Slow 
$6,500. Last week, $7,500. 

Paramount (UP) (1,900; 75-90)— 
“Zero Hour” (Par) and “Hear Me 
Good” (Par). Mild $5,000 or near. 
Last week, “Jamboree” (WB) and 
“Green-Eyed Blonde” (WB), 6 days, 
$5,000 


Rockhill (Little Art Theatres) 
(750; 75-90)—“3 Feet in a Bed” 
(Indie). So-so $1,000. Last week, 
“Nana” (Indie) (3d wk), $1,000. 

Roxy (Durwood) (879; 90-$1.25)— 
“Pal Joey” (Col) (7th wk). Feeling 
effects of season, but still good at 
$4,000. Last week, $5,000. 

Uptown, Fairway, Granada (Fox 
Midwest) (2,043; 700; 1,217; 75-90) 
—‘“Abominable Snowman” (U) and 
“Ghost Diver” (20th). Slight $7,- 
000. Last week, “April Love” (20th) 
(2d wk), $10,000. 


| 
runs, but they are mild. “Bob and| 


Stanley (SW) (3,200; 50-$1.25)— 


| ““Rodan” (DCA). Mild $6,000. Last 


|week, “Eighteen and Anxious” 
| (AB-PT), $7,000. 
Town (SW-Cinerama) (1,125; 


| $1.25-$2.25) —“This is Cinerama” 
(Cinerama) (16th wk). Slow $5,500 
after $6,500 in previous week, 





| 


Omaha Drags; ‘10th Ave.’ 
Fair $6,000, ‘Young’ 46 


Ohama, Dec. 17. 

| Nothing is even close to being 
| big this week at downtown first- 
runs, with some of pix not strong. 
“Slaughter on 10th Ave.” is big- 
|gest thing in town, at the Tri- 
| States’ flagship Orpheum. “Slim 
Carter” is okay at the State while 
“Young and Dangerous” is only 
fairish at the Omaha. Reissues of 
“Silver Chalice” and “Helen of 
Troy” are a slow parlay at the 
Brandeis. 

Estimates for This Week 

Brandeis (RKO) (1,000; 75-90)— 
“Silver Chalice” (WB) and “Helen 
of Troy” (WB) (reissues). Dull 
$2,500. Last week, “3 Faces of 
Eve” (20th) and “Hell Devil Island” 
(20th), $3,000. 

Omaha (Tristates) (2,066; 75-90) 
—“Young and Dangerous” (20th) 
and “Rockabilly Baby” (20th). 
Fairish $4,000. Last week, “April 
Love” (20th) (2d wk), $4,500. 

Orpheum (Tristates) (2,980; 75- 
90)—‘“‘Slaughter on 10th Ave.” (U) 
and “Deerslayer” (20th). Fair 
$6,000. Last week, “Stopover 
Tokyo” (20th) and “Restless Breed” 
(20th), $5,500. 

State (Goldberg) (850; 75-90)— 
“Slim Carter” (U) and “Tammy 
and Bachelor” (U) (reissue). Okay 
$3,000. Last week, “Les Girls” 
\(M-G) (2d wk), $3,000. 








Wk). Tepid $5,500 after $7,000 in| 


‘BOMBERS’ OK $7,000, 
PORT.; ‘DAYS’ BIG 56 


: Portland, Ore., Dec. 17. 
First-run biz is on the skids this 
week. Holdovers look best of the 
lot. “Around World in 80 Days” in 
35th smash week at Broadway still 
is big. “Joey” stays for a fourth 
hefty session at the Fox. “18 and 
Anxious” looms sad at Paramount. 
“Bombers B-52” is best new entry 
at the Orpheum, with an okay take. 
Estimates for This Week 
Broadway (Parker) (980; $2- 
$2.50) — “Around World” (UA) 
(35th wk). Fine $5,000 or near. 
Last week, $7,600. 
Fine Arts (Foster) (425; 90-$1.25) 
—"Diabolique” (Indie) and “Holi- 
day For Henrietta” (Indie) (reis- 


Bed” (Indie) (2d wk), $1,200. 

Fox ‘Evergreen) (1,536; $1-$1.50) 
—*“Pal Joey” (Col) (4th wk). Loud 
$6,000. Last week, $6,600 after two 
great sessions. 

Guild (Foster) (400; $1.25) — 
“Perri” (BV) (4th wk). Trim $3,200. 
Last week, $3,900. 

Liberty (Hamrick) (1,890; 90- 
$1.25)—“Monolith Monsters” (U) 
and “Love Slaves of Amazon” (U). 
Dull $4,000. Last week, ‘‘Les Girls” 
(M-G) and “Triple Deception” 
(Rank) (2d wk), $4,400. 

Orpheum (Evergreen) (1,600; $1- 
$1.50)—“‘Bombers B-52” (WB) and 
“Johnny Trouble’ (WB). Okay 
$7,000. Last week, “April Love” 
(20th) and “Under Fire” (20th) (2d 
wk), $7,200. 

Paramount (Port-Par) (3,400; 90- 
$1.25)—“18 and Anxious” (AB-PT) 
and “Girl of Woods” (Rep). Drab 
$4,000. Last week, “Baby Face Nel- 
son” (UA) and “Lady of Ven- 
geance” (UA), $5,500. 


‘Joey Sturdy 156 
In Slow Toronto 


Toronto, Dec. 17. 

Last-minute Xmas shopping is 
cutting badly into matinee biz, 
with all situations feeling the sea- 
sonal cut. Of the newcomers, 
“Last Bridge” is sad. “Bermuda 
Affair,” in a three-house combo, 
looms just so-so. For the hold- 
overs, “Pal Joey,” in fourth frame, 
is still leading the city on hefty 
night biz. Also good is “Les Girls” 
in fifth frame. Such long-run 
standbys as “10 Commandments” 
is in thé 56th frame while “Around 
the World in 80 Days” is holding 
jin 18th stanza. 

Esimates for This Week 

Carlton (Rank) (2,518; 60-$1)— 
“Last Bridge” (Col). Sad $7,000. 
Last week, “Halls of Montezuma” 
(20th) and “Shores of Tripoli” 
(20th) (reissues), $8,000. 

Downtown, Glendale, Scarboro, 
State (Taylor) (1,054; 995; 694; 698; 
50-75)—"‘Monolith Monsters” (U) 
and “Love Slaves Amazons” (U). 
So-so $10,000. Last week, “Young 
and Dangerous” (20th) and “Rock- 
abilly, Baby” (Indie), $8,000. 

Hollywood, Palace, Runnymede 
(FP) (1,080; 1,385; 1,485; 50-$1)— 
“Bermuda Affair” (Par). Okay 
$13,000. Last week, “Zero Hour” 
(Par), $12,000. 

Imperial (FP) (3,344; 75-$1.50)— 
“Pal Joey” (Col) (4th wk). Swell 
$15,000. Last week, $19,000. 

International (Taylor) (557; $1)— 
“Constant Husband” (IFD) and 
“Isn’t Life Wonderful” (IFD) (3d 
wk). Steady $3,000. Last week, 
same. 

Loew’s (Loew) (2,098; 75-$1.25)— 
“Les Girls” (M-G) (5th wk).. Neat 
$8,500. Last week, $10,000. 

Tivoli (FP) (955; $1.75-$2.40)— 
“Around World in 80 Days” (UA) 








(18th wk). Nice $9,000. Last 
week, $10,000. 
Towne (Taylor) (693; $1)— 


“Perri” (BV) (7th_wk). Final week 
looks nice $4,500. Last week, 


500. 

University (FP) (1,233; $1.50- 
$2.40)—“This is Cinerama” (Cine- 
rama) (8th wk). Hefty $12,000. 
Last week, $13,000. 

Uptown (Loew) (2,096; 60-$1)— 
“Baby Face Nelson” (UA) (3d wk). 
Fair $6,500. Last week, $8,000. 

York (FP) (877; $1.25-$2)—“10 
Commandments” (Par) (56th wk). 
Steady $4,000. Last week, same. 


Trans-Lux Midwest Rep 





In departure from _ precedent, 
Trans-Lux Distributing will take on 
the product of Ellis Films as exclu- 
sives sales representative in eight 
midwest exchanges. Sales will be 
handled from the T-L office in 
Chicago. 

First Ellis releases under the new 
deal are “The Bride is Much Too 





Third Floor.” 


sues). Oke $1.500. Last week, “The 


For Two Ellis Features 


Beautiful” and “The Girl on the! 


This is the week before Christ- 
mas, and all Broadway managers 
will be very happy when it is over. 
About the only bright angle is the 
fact that the 8-day subway motor- 
men’s strike was ended early Mon- 
day (16) night, with every house 
helped somewhat. Always one of 
the worst weeks of the year, the 
decline probably is more severe 
this year because of the prolonged 
subway disryption coupled with 
severe cold and icy streets folliow- 
ing a second snow within a week. 

Biggest money is going to “Pey- 
ton Place” with stageshow at the 
Roxy where a sturdy $80,000 is in 
prospect opening stanza. “18 and 
Anxious” looks mild $18,000 on ini- 
tial week at the Paramount. 


000 or over in first session at the 

Astor. All three had to open in the 

— of the subway strike, which 
urt. 

Boxoffice champ is “Sayonara” 
with annual Christmas stageshow 
at the Music Hall in its second 
week. This first holdover stanza 
looks to top the opening week with 
a smash $165,000. Biz started pick- 
ing up Monday (16) night and was 
really rolling yesterday (Tues.), 
first day of regular subway service. 
“This Is Russia,” playing the band- 
box Embassy on Broadway, hit a 
great $9,000 opening week. 

All first-runs were sloughed by 
the subway walkout, which was a 
crippling blow to all transporta- 
tion. “Sad Sack” was off to $14,- 
500 at the State where the regular 
run of “Raintree County” opens 
Friday (20) day-date with the 
Plaza. : 

“Operation Mad Ball” dipped to 
an okay $11,000 in fourth round in 
fourth week at the Victoria, with 
“Paths of Glory” replacing Christ- 
mas Day. “Pal Joey” is dipping td 
around $21,000 in current (8th) 
week at the Capitol. “Legend of 
the Lost” replaces Saturday (21). 
“And God Created Woman” held 
with fancy $13,500 in eighth round 
at the Paris. ; 

Despite the b.o. adversities, 
“Around World in 80 Days” was 
terrific in 61st week at the Rivoli 
with $36,700. “Search For Para- 
dise” dipped to a_ nice $27,800 in 
12th stanza at the Warner, pic now 
being in 13th week. “10 Command- 
ments” also retreated some with 
around $26,000 likely in present 
(58th) round at the Criterion. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Wild Is Wind” (Par). Initial stanza 
ending today (Wed.) looks lI'ke 
great $26,000, which is remarkable 
in view of season. In ahead, 
“Slaughter on 10th Ave.” (U) (5th 
wk-8 days), $8,000. : 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“Crazy in Noo- 
dle” (Times). Opened Monday (16). 
In ahead, “Smallest Show on 
Earth” (Times) (3d wk-10 days), 
mild $5,400 after $8,400 in second 
regular week. 

Baronet (Reade) (430; $1.25-$1.70) 
—“Gervaise” (Cont) (6th wk). Fifth 
session finished Sunday (15) was 
big $8,800. Fourth was $10,000. 

Capitol (Loew) (4,820; $1-$2.50)— 
“Pal Joey” (Col) (8th wk). This 
round concluding Friday (20) is 
heading for a fair $21,000 or near. 
Seventh week was $24,000. “Legend 
of Lost” (UA) opens Saturday (21). 

Criterion (Moss) (1,671; $1.80- 
$3.30) —“10 Commandments” *Par) 
(58th wk). This round finishing 
tomorrow (Thurs.) looks like fancy 
$24,000 or near. The 57th week was 





$27,500. 
Embassy (Guild Enterprises) 
(576; 75-90)—“This Is Russia” (U) 


(2d wk). First stanza ended Satur- 
day (14) soared to great $9,000, 
biggest here in many months. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Admirable Crichton”. (Col). 
Opened Monday (16). In _ ahead, 
“Cabiria” (Lopert) (7th wk), was 
okay $5,500. Sixth hit $6,500. 

55th St. Playhouse (Moss) (300; 
90-$2)—“Bolshoi_ Ballet’’ (Rank). 
Opened yesterday (Tues.) on three- 
a-day policy, with no seats reserved. 
Schedule calls for five shows on 
Saturdays, including two afternoon 
matinees and ong in the morning 
plus usual two nightly perform- 
ances. Sundays and holidays will 
have one extra show or four per 


ay. 
Guild (Guild) (450; $1-$1.75)— 
“Panic in Parlor” (DCA). Opened 
yesterday (Tues.). In ahead, “Cast 
Dark Shadow” (DCA) (3d wk-6 
| days), was fair $5,000. Second full 
| week was $7,000. 
| Normandie (Trans-Lux) (592; 95- 
| $1.80)—“La Strada” (T-L) (reissue) 
(4th-final wk). Third week finished 
last night (Tues.) was mild $3,000. 





“Wild Is Wind” looks socko $26,- | $ 


N.Y. on Pre-Yule, Rapid Transit 
Slide, But ‘Peyton’ Potent 806, 
Wind’ 266, ‘Sayonara’ 1656, 2d 


Second was $6,000. “All at Sea” 
(M-G) opens Saturday (21). 

Palace (RKO) (1,700; 95-$2)— 
“Bridge on River Kawi” (Col). 
Opens here tonight (Wed.), regular 
run starting tomorrow (Thurs.). In 
ahead, “Esther Costello” (Col) (6th 
wk-6 days), light $4,000 after $7,500 
for fifth full week. 

Paramount (AB-PT) (3,665; $!- 

$2)—"“18 and Anxious” (AB-PT). 
First week ending tomorrow 
(Thurs.) looks mild $18,000. Stays 
five days more to open “It’s Great 
to Be Young” (WB) and “Rock-'n’- 
Roll” stageshow on Dec. 25. Last 
week, “Bombers B-25" (WB) (3d 
wk), $17,000. 
Paris (Pathe Cinema) (568; 90- 
180 — “God Created Woman” 
(Kings) (9th wk). Eighth stanza 
ended Sunday (15) was fancy $13,- 
500. Seventh was $16,500. 

Radio City Musie Hall (Rocke- 
fellers) (6,200; 90-$2.75) — “Sayo- 
nara” (WB) ‘with annual Christ- 
mas stageshow (2d wk). This week 
finishing today (Wed.) is headed 
for smash $165,000, which com-y 
pares with $157,000 garnered in 
first Stanza. Part of this was be- 
cause two days of this week were 
not handicapped by subway strike 
as were three days of initial round. 
Holds, naturally, and through 
year-end holiday period. 

Rivoli (UAT) (1,545; $1.25- 
$3.50) — “Around World” (UA) 
(62d wk). The 6lst frame ended 
yesterday (Tues.) was terrific $36.- 
700 in 11 shows. The 60th week 
was the capacity $37,700 for like 
number of performances. 

Plaza (Brecher) (525; $1.50-$2)— 
“Love in Afternoon” (AA) (17th- 
final wk). This round winding up 
tomorrow (Thurs.) is heading. for 
fair $4,500. The 16th week was 
$6,500. “Raintree County” (M-G) 
opens Friday (20), playing day- 
date with State. 

Roxy (Nat'l. Th.) (5,717; 65- 
$2.50)\—“Peyton Place” (20th) plus 
Christmas show. Initial round 
ending today (Wed.) looks to hit 
sturdy $80,000. Holding. In ahead, 
“Kiss Them For Me” (20th) and 
stageshow (5th wk-6 days), $27,000. 

State (Loew) (3,450; 50-$1.75)— 
“Sad Sack” (Par) (3d-final wk), 

(Continued on page 17) 


‘Rodan’ Mildish $15,000, 
Frisco; ‘80 Days’ Smash 
196, 51st; ‘Wonders’ 116 


San Francisco, Dec. 17. 

Unysual lull before Christmas is 
prevailing here currently, and it 
jis im evidence at nearly every 
|cinema. Of new entrants, “Rodan” 
, is fair at the Fox, and actually not 
|so bad considering the handicaps 
of current session. “Pal Joey” is 
rated good in sixth St. Francis 
stanza. “Jamboree” at the Para- 
mount is rated slow while “Les 
| Girls” looms okay in fourth War- 
| field week. “Around World in 80 
| Days” looks hotsy in 5ist session 
at the Coronet while “Seven Won- 
ders of World” shapes sturdy in 
56th stanza at Orpheum. 

Estimates for This Week 

Golden Gate (RKO) (2,859; 90- 
$1.25)-—“Love Slaves of Amazons” 
(U) and “Monolith Monsters” (U). 
Thin $8,000. Last week, “Unholy 
aie (U) and “Slim Carter” (U), 


Fox (FWC) (4,651; $1.25-$1.50)— 
“Rodan” (DCA) and “Hell In Ko- 
rea” (DCA). Fair $15,000. Last 
week, “April Love” (20th) and “Es- 
cape From Red Rock” (20th) (2d 
wk), $8,500. 

Warfield (Loew) (2,656; 90-$1.25) 
—"Les Girls” (M-G) (4th wk), Oke 
$7,000. Last week, $9,500. 

Paramount (Par) (2,646; 90-$1.25) 
—‘Jamboree” (W-B) and “Green- 
Eyed Blonde” (WB). Slow $9,000. 
Last week, “Walk Into Hell” (in- 
die) and “Guns Don’t Argue” (In- 
die), $10,000. 

St. Francis (Par) (1,400; 90-$1.25) 
—*Pal Joey” (Col) (6th wk). Good 
$9,000. Last week, $11,000. 

Orpheum (SW-Cinerama) (1,458; 
$1.75-$2.65) — “Seven Wonders’ 
(Cinerama) (56th wk). Nice $11,- 
000. Last week, same. 

United Artists (No. Coast) (1,207; 
90-$1.25)—"I Was Teenage Frank- 
enstein” (Indie) and “Blood of 
Dracula” (Indie). Good $8,000. 
Last week, “Tall Stranger” (AA) 
and “Teenage Doli” (AA), $6,500. 

Stagedoor (A-R) (440; $1.25- 
$1.50) — “Magnificent Seven” (in- 
die) and “It ‘Happened In The 
Park” (Indie). Oke $2,200. Last 
week, “Affair To Remember” (20th) 


(Continued on page 17) 
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‘10 C's’ Big News in London, Mighty 
196, Holiday’ Wow $15,500 in 97th, 


Days’ Fat 146, 23d, Bolshoi’ 6446 


London, Dec. 10. 


The smash start by “10 Com- 
mandments” at the Plaza was the 
highlight on the first-run scene 
last week. The Cecil B. DeMille 
opus opened with a giant $19,000 
in its first Plaza session, where 
it's running on a two-a-day basis, 
with only a single performance on 
Sundays. The return is for 13 
shows with an orchestra playing 
each presentation. This qualifies 
the theatre for a cut-rate in ad- 
mission taxes. 

Other top results for the last 
stanza came from among the hold- 
overs, with “Around World in 80 
Days” hitting a fancy $14,000 in its 
23d Astoria sesh. “Cinerama Holi- 
day” is still amazing with $15,500 
in its 97th Casino week. “Bolshoi 
Zallet,” in its eighth Gaumont 
frame, looms fancy $6,500. 

“Stopover Tokyo” shapes a mod- 
est $5,000 at the Carlton in second 
week. ‘Man on Fire” looms mild 
7,500 at the Empire in second. 
“Until They Sail” looks moderate 
$6,000 at the Leicester Square The- 
atre, aso on first holdéver frame. 

Estimates for Last Week 

Astoria. (CMA) (1,474; $1.20- 
$2.15) “Around World in 80 
Days” (UA) (23d wk). Stout $14,000. 

Carlton (20th) (1,128; 70-$2.15)— 
“Stopover Tokyo” (20th) (2d wk). 
Moderate $5,000. Last week, $5,- 
600. 

Casino (Indie) (1,337; 70-$2.15)— 
“Cinerama Holiday” (Robin) (97th 
wk). Wow $15,500. 

Empire (M-G) (3,099; 55-$1.70)— 
‘“‘Man on Fire” (M-G) (2d wk). Be- 
low average at $7,500. First was 
siow $8,200. “Barnacle Bill” 
(M-G) follows Dee. 11. 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘The Bolshoi Ballet” (Rank) (8ih 
wk). Stout $6,500. Seventh was 
$7,200. “Blue Murder at St. 
Trinian’s (BL) opens Dec. 19. 

Leicester Square Theatre (CMA) 
(1,376; 50-$1.70)-—“Until They Sail” 
(M-G) (2d wk). Moderate $6,000. 
Opener was $7,000. “Windom’s 
Way” (Rank) preems Dec. 19. 

London Pavilion (UA) (1,217; 50- 
$1.70)—“Tarzan- and Lost Safari” 
(M-G) (2d wk). Mild $4,500 or 
near. First was $5,000. ‘Careless 
Years” (UA) follows Dec. 13. 

Odeon Leicester Square (CMA) 
(2.200; 50-$1.70) — “Tarnished An- 
gels” (Rank) (3d wk). Modest $4,- 
200. Second was $4,500. “Danger- 
ous Exile” (Rank) bows Dec. 11. 

Odeon, Marble Arch (CMA) (2.- 
200; 50-$1.70)—“Tin Star” (Par) 
(3d wk). Fair $5,400. Second round 
was $5,800. “The Sad Sack” opens 
Dec. 12. 

Plaza (Par) (1,902; 95-$2.80) — 
“10 Commandments” (Par). Ter- 
rifie $19,000 in opening frame for 
13 performances. In for indefinite 
run, 

Rialto (20th) (592; 50-$1.30) — 
“Anastasia” (20th) (2¢ wk). Average 
$3,900. Opener was $4,200. 

Ritz ‘(M-G) (432; 50-$1.30) — 
“Flesh is Weak” (Eros) (3d wk). 
Solid $3,400, same as previous 
sesh. Holds. 

Warner (WB) (1,785; 50-$1.70) — 
“The D.I.” (WB) and “The Explo- 


+ 





No Ulcers in Spain? 
Madrid, Dec. 17. 

Ignacio de Montes-Jovellar, 
film columnist and critic for 
p. m. daily Madrid and Radio 
Espana, has two additional as- 
signments, taking over film sec- 
tion for news weekly Actuali- 
dades and heading cinema de- 
partment for the local televi- 
sion station. 


In his free time (a 


CUBAN STAR TO RUSSIA 


Alicia Alonso to Perform With 
Russian Ballet Companies 





Mexico City, Dee. i7. 
Ballerina Alicia Alonso, who 
lives and conducts a school in Ha- 


French, Encouraged by Recent Film 
Hits, Predict Wider Distrib in US. 





vana with her husband Fernando 
Alonso, flew directly from Mexico 
to fullfill dates in Russia. Hus- 
band accompanies to Moscow, Len- 
ingrad and Kiev. 

After the Soviet dates Miss Alon- 
so teams up in Helsinki, Finland, 
with Igor Youskevich for a six- 
month tour of European metropoli. 


Ex-M.P. Blasts Sunday 
Entertainments Law in 
Britain As Hypocrisy 


London, Dec. 17. 


‘Salad’ Tops 1875 Mark 


London, Dec. 17. 

“Salad Days,” the British 
musical which has been run- 
ning for over three years and 
four months, set up a new rec- 
ord at the Vaudeville Theatre 
last Wednesday (11) when it 
became the all-time champ to 
play that house. 

On that day it notched 1,363 
performances, thus overtaking 
the record previously held by 
“Our Boys” which was staged 
in 1875. 











novel?) 


‘Okla.’ Sets New 
Hamburg Mar 


Frankfurt, Dec. 10 
“Oklahoma,” in Todd-A-O has 
|broken all records for any pic- 
ture on its Hamburg run. During 
16 weeks at the Savoy Film Thea- 
tre it grossed 555,000 German 
| marks (about $137,000), which is 
}even more business than the ex- 
|ceptional run of “Gone With The 
| Wind” (M-G) here. The film 
broke another record at Munich's 
Royal Palast, where it played 18 
| weeks. It’s been re-booked at the | 
/same house for a minimum of four 
; added weeks. 

In both Hamburg and Munich, | 
| film rates as the biggest RKO pic- 
ture since the war for any one 
theatre. 

| In view of its exceptional busi- 
ness here in Germany, RKO is 
lusing it for added Christmas| 
grosses. Its opening the new 750- | 
seat Scala Theatre in Mannheim, | 
in the Todd-AO version, for Christ- | 
mas. Similarly, it’s set for holi- 
day openings at the Admiral Pal- 
ast in Nuernberg, the Rivoli in 
Hannover and the Scala in Col-_| 
ogne. 

As another record-breaker, it’s | 
| booked to open Dec. 6 day-date in 
|25 Hamburg theatres in Cinema- 
Scope. 








} 








Many Comedie-Francaise 
Reforms Loom Shortly 


Paris, Dec. 17. 

| The series of strikes by techni- 
| cians, the many actors and actress- 
es quitting to go into private the- 
| atre and film work, plus intra- 
mural rivalries between the old | 
|and new guard, have so weakened | 
| the state subsidized Comedie-Fran- | 
caise that a sweeping reform is | 
expected in the near future. Gov- 
ernmental economic troubles have 
made the growing C-F deficit more | 
of a problem. The two C-F thea- 
tres cost. $1,257,000 annually. 

Among the new steps envisaged 
are to divide the two C-F houses 
completely with the Salle Richilieu, 
giving only classics under the di-| 





| the Cine Metropolitan, a local first- 





The Sunday Entertainments Act, 
which compels exhibitors to pay 
“conscience money” for the privi- 
lege of opening their theatres on 
Sunday, was described as “the most 
disgusting piece of hypocrisy that 
has ever disfigured the Statute 
Book.” Such comment was made 
by Sir Alan Herbert, playwright, 
novelist and poet and former Mem- 
ber of Parliament, when speaking} A special meeting of the British 
as guest of honor at the annual} Film Producers Assn. has been 
dinner of the London branch of| called for Jan. 13 to discuss tele- 
Cinematograph Exhibitors Assn. | yising of British feature pictures 

Either it was a good and proper|in the United Kingdom. The 
thing to exhibit moving pictures | meeting, it is hoped, will pave the 
on Sunday, or it was not. He ap-| way for an industry policy and at 
pealed to exhibitors to take mili-|the same time, end the rift which 
tant action and to.make a bid to! js now dividing the trade. 
get rid of the legislation by “shut- The controversy began over-a 


BFPA to Pass On 
Pix for TV Soon 


London, Dec. 10. 





vv 


Paris, Dec. 17. 


French film circles are elated 
over recent Gallic pic clicks in the 
U.S. Many foresee that the long- 
awaited millennium of depth dis- 
tribution in the U.S. is at hand, 
They feel that even a moderately 
successful pic on more extensive 
playdating could bring back to 
France in actual cash as much as 
it can hope to draw on the Con- 
tinent or via the distant Common 
Film Mart. 

However, one drawback may be 
the difficulty in getting the Code 
Seal for some Gallic pix which 
stand to cash in on the increased 
interest in French pix Stateside. 
But this may be a false fear. Fill- 
ing needed exhib demands for 
more film fare, which Hollywood 
is not providing currently, is an- 
other plus in favor of the French 
film. 

So film people are now press- 
ing the Centre Du Cinema to try 
again for that coveted U.S. Pro- 
duction Code seal for offshore pix. 
The sexy Gallic pix, as well as the 
better ones, in their franker treat- 
ment of morals, may come into 
censorial conflicts in the U.S. The 
recent Chicago victory on “Game 
of Love” is acclaimed as a hearten- 
ing happening by most filmites 
here. 

The socko success of “And God 
| Created Woman” (Kingsley), which 





ting their cinemas on Sunday and | year ago when the BFPA and the |is mainly on the loose virtues and 


see what happens.” 
He also lashed out at the admis- 


other trade associations came to an| photogenic qualities of Brigitte 
understanding with the state tele | Bardot, also has led some to real- 


sion tax toll and suggested there | outlet, whereby the BBC would |ize that the smaller-capacity thea- 
was nothing in the Act which com-| be supplied with a maximum of |tres in the U.S. can still run up big 


pelled exhibitors to collect the tax | 20 pictures a year for airing. That | grosses. 


for the treasury. {deal went cold without a single 

On this issue he gave this advice | film being offered 
to the industry: “Tell the Chancel- | 
lor to let the treasury put its own | 
men inside the cinemas and to stick | 
their filthy stamps on the tickets | 
themselves.” 


Rank Obtains Mex City 
Showcase for His Pix 


Mexico City, Dec. 10. 
Anglo-Mexican reciprocal film | 
exhibition pact starts rolling here 
soon as the J. Arthur Rank Organi- 
zation has obtained a showcase, 


The dispute was sparked again 
more recently when it was dis- 
closed that Ealing Films were dic- 
kering a deal wih one of the 
commercial tv programmers for the 
sale of its pre-1945 backlog. This 
brought a threat from exhibitors 
that they would boycott all fu- 
ture Ealing films if the deal went 
through. 








Reds’ Performing Hippo 
Scores in Circus Ring 


Glasgow, Dec. 17. 

run. British side of deal involves A performing hippopotamus {fs 
15, pix, already here. Agreement| earning plaudits in a Moscow cir- 
remained dormant because of dif-| cus, according to a Scot miner, Wil- 
ficulty, aggravated by the July 28! liam Taylor, newly returned from 
earthquake that shuttered 27 cine-| the Soviet Union. He saw the act 
mas here, in getting the right kind | when he attended the Moscow and 
of showcase. Rostov-on-Don Circuses as part of 

Setting of the Met will make} Soviet miners’ hospitality. 

three local cinemas which play Eu- “The hippo lay down, knelt and 
ropeans exclusively. rolled over at bidding of its train- 
er,” he said. “The act was quite 
brief, but it drew much applause, 
mainly because the hippopotamus 








‘Charley’ Headed For 
London Via Scotland 


Manchester, Dec. 10. 

“Where’s Charley?,” musical 
based on “Charley’s Aunt,” which 
has opened here on pre-London 
tuneup, is set for two more en- 
gagements before starting at Pal- 
ace, London, Feb. 20. 

Currently at Opera House here 


in a circus ring. 

At Rostov-on-Don, the most mem- 
orable act was the one in which 
a number of lions rode round the 
'ring on horseback. 





Rank’s New Pinewood 





rection of Pierre Descaves, and the 0n a threeweek stint, it is skedded 
| Salle Luxembourg given over to for six weeks at King’s Glasgow, 
|the progressive Jean Myer and the | over the holidays. It will then play 


London, Dec. 10. 
Major changes are announced in 


sion” (WB). Slow $6,700. |younger element for new plays. 
| This would mean new crop of read- | 


ers for the C-F instead of only 


| i i roun 
Sees oerresen Fis 2 Wages will be hiked all around | 
Oost (0 r mh 


S more outside work. The C-F might | 
Tokyo, Dec. 10. 


;even start making films on its own. 

|A more intensified publicity setup | 

Universal short subject director will be inaugurated to win more 
Arthur Cohen feels the blockbuster public interest. 

feature will prove a boon to the | | 


abbreviated film making them a} . 
West Pakistan Bans 


natural coupling. Cohen, who com- 
pleted two short subjects in Japan | Four ‘Rough’ Yank Pix 
Karachi, Dec. 10. 


before moving out to Hong Kong 
yesterday, declared that the long ; 
and short of film lengths offér a|_ The West Pakistan Board _of 
more attractive package than the Film Censors has declared four 
deuble feature. erici 
shorts should be light in subject | exhibiting. They are 
matter. |Rider” (Indie), “Desperados 
Cohen. who has had some 90)| Town” (Indie), “Gunfight at O.K. 
shorts to his credit since 1946,Corral” (Par) and “Stagecoach To 
when his “Brooklyn, U.S.A.” netted | Fury.” All these had previously 
an Oscar, thinks travelogues can | been shown at Karachi after ob- 
supply at least part of the answer. | taining an okay certificate from the 
In Japan, Cohen made one short | Karachi censors. 
called “Honorable Myrtle” with| West Pakistan Board of Film 
the definite Brooklyn accent that|Censors is much more strict in 
is his stamp, and another with a|censoring films than the Karachi 
slightly more serious cultural ap-| board. It objects to most gangster 
proach. He'll swing through South-| films and pix which depict too 








east Asia doing the same at various | Much quick-gun drawing and kill- | clusively Chinese pictures made by 
ij | Cathay in Hong-Kong. 


stops. ‘ings. 


He added that | American films as unsuitable for, 
“Storm | 
in | 


two weeks starting Feb. 4 at the 
Shakespeare Memorial Theatre, 
Stratford-on-Avon. The musical 
stars Norman Wisdom, English | 
film comedian. It was presented by 
H. M. Tennent Ltd, and Bernard | 
Delfont. 


Now a UFA Distributor 


Berlin, Dec. 10. 


the publicity division at Pinewood 
Studios by the Rank Organization. 
Theo Cowan has relinquished his 
post of publicity controller and ap- 
pointed to the newly-created posi- 
tion of director of artists’ publicity, 
in which position he will carry 
overall responsibility for the pro- 
vision of material and facilities in 
|connection with artists’ publicity. 
Succeeding him is Norman Har- 
dy, who joined the studios earlier 
G ey MR ae top West in the year as press officer. Hardy, 
German film distributing company,| jn turn, is succeeded by Gerry 
has been given the name UFA | t ewis 
Filmverleih here. Herzog became | : 
UFA property last May. 

Pix and cinemas now are rid 


under the old UFA sttup. 
NEW BANGKOK HOUSE The song hit, ‘“Doonaree,” 
— cleffed by local girl Eilish Farrelly, 


Will Play Chinese Features Made! has parlayed tourist biz of this 


In Hong-Kong 
jaround 6,000 in one season. The 
Cathay Organization has opened |song’s title is based on the town’s 
its first theatre in Thailand. It’s|Irish named Dun-na-Ri (King’s 
the Cathay Cinema in Bangkok and | Fort) and tells of a local wishing 
it preemed Nov. 21 with many dig-| well in nearby Cabra River. 
nitaries in attendance. Regular bus trips brought the 
The Cathay has 1,238 seats and| visitors, the local hotel has ex- 
is airconditioned. It will play ex- | panded to meet the new biz, and 
}new industry is making souvenir 
jmodels of the well. 











ne] Song Hypos Tourist Biz 


Kingscourt, Dec. 10. 











was such an unusual animal to see | 


Payoff is that “God 
|Greated Woman” may get 4,000 
playdates in America. The click of 


“Gervaise” is also an indication 
that more intellectual fare can also 
be served to the U.S. general au- 
dience. 

So the French will put the extra 
coin, from upped visa taxes on 
U.S. films and on grosses, into a 
big try for becoming a generally 
accepted product in American 
cinemas. ° 

Big returns from “The Hunch- 
back of Notre Dame,” which had 
an Anglo version made here by 
Allied Artists, and the dubbed ver. 
sions of “Rififi’ and “Silent 
World,” are also convincers here 
that big income will soon be roll- 
ing in from the U.S. to give the 
whole French film the needed fiscal 
balance it has not quite achieved 
so far. 


‘80 Days’ Set for Run 
In Amsterdam Cinema 


Amsterdam, Dec. 10. 

Contrary to his first decision, 
when Mike Todd visited Holland 
several months ago and said that 
none of the existing cingmas were 
worthy to show his “Around World 
In 80 Days,” this opus preems Dec, 
20 at the comparatively small (500 
seats) Noggerath Theatre. Same 
house first showed Disney’s “Snow 
White,” a sensation in 1939. 








Publicity Alignment | 


town, population 700, from nil to | 


Advance sale has begun with 
50c-$1.25 scale against usual scale 
at Noggerath Theatre of 25c-50c 
prices. “Around World” will not be 
projected in the Todd-AO system 
but in the 35m used when it was 
presented at the Cannes Film Fes- 
tival. 





Int’] Newsreel Assn. 
Blasts Soccer Setup 


Rome, Dec. 10. 

The International Newsreel Assn. 
at its local annual meet voted a 
protest against the organizational 
committee for the 1958 football 
world championships (soccer) to be 
| held in Stockholm in 1958. Beef is 
| based on the fact that the commit- 
tee already has sold out film rights 
to the event to a private company. 
Newsreelers feel this an _ in- 
fringement on “right of informa- 
tion, which is the basis of all news- 
}reel activity.” 
The International group admit- 
jted that recent developments in 
news release means, notably in the 
video sector, have made the imme- 
diate 24-hour impact of the old- 
style newsreel obsolete. Therefore, 
it suggested that newsree!'s in the 
future present its fare in more 
developed and elaborate form, with 
an editorial content not covered by 
tv crews. 
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CentraldeCompras: 


End May Be Aid 
To MPEA Return 


Madrid, Dec. 17. 

A general assembly of the Span- 
ish distrib asssociation under the 
aegis of the Sindicato Nacional del 
Espectaculo, after deliberations 
lasting a day and a half (Dec. 11 
& 12), voted dissolution of the Cen- 
tral de Compras (film purchasing 
unit). Vote climaxed a showdown 
conflict brewing for weeks between 
nine Centra? companies and re- 
maining local distribs outside the 
bloc. 

General assembly was invoked 
when government authorized a 
ha‘f-million dollar currency allow- 
ance to a Central buying commis- 
sion scouting for some 20 U. S. pix 
in London and Paris while with- 
holding 14 import licenses and dol- 
lar payment for U. S. films con- 
tracted by other indie distribs. 

Central de Compras had planned 
to extend scope of purchases by 
invading U. S. shores but were 
forestalled by emergency distrib 
sessions paneled by incensed in- 


Films Arrive in Spain 
Madrid, Dec. 17. 

The eight RKO features 
about which so much ink has 
heen spilled in recent weeks 
have reportedly arrived in 
Spain. That fact was hailed as 
something of a national victory 
via billboard and newspaper 
display ads by Jose Garcia 
Ramos. 

Latter informed VARIETY 
here that RKO’s Tom O'Neil 
had fully honored the contract. 
Films in question are “Jet 
Pilot,” The Conqueror,” “Bun- 
dle of Joy,” “The Bold and the 
Brave” and four not identified 
here 

Ramos refused all comment 
on tactic employed to get 
O'Neil to cancel cancellation. 
He did say only change initi- 
ated since takeover was sub- 
stantial wage increase to all 
employees and that he hoped 
to release RKO product in the 
years to come. 


Commonwealth's 
Chain Now 102 


Kansas City, Dec. 17. 








dies. 

Successful assault on Central | 
was spearheaded by Jose Luis de 
Navasquez, director of producer-| 
distrib-film studio combine Char- | 
martin; Alvarez Villamayor and | 
Enrique AguiJar, chairman of U-S. 
distrib toppers here. American 
companies are distrib association 
members but were fundamentally 
neutral in the dispute. 

First resolution voted was pro- 
hibition of all distrib groupings 
within the association, soliciting 
official or semi-official govern- 
ment aid or concessions or having 
direct dealings with government 
bodies on matters affecting the in- 
dustry branch as a whole. Second 
part of this resolution accepts 
alignment of two or several com- 
panies for pic purchases in the 
normal trade manner, provided tie 
is strictly commercial and visual- 
izes no privileged bloc designs 
detrimental to others. 

In another vote, distribs opposed | 
extensiom and incorporation of | 
bloc-buying principle for the distrib 
association as a whole on the 
grounds it was contrary to liberty | 
of commerce and ran counter to 
basie individualism pertinent to all 
distrib dealings. 

Final vote (all three unanimous) 
asked competent government au- 
thorities to issue specific regula- 
tions and quotas for the importa- 
tion and exploitation of foreign pix 
in Spain, without which the distrib 
wing cannot conduct business with 
method and stability. . 

Since Spain has formal agree- 
ments with Italy, France, Germany 
and England which clearly indicate 
distrib modus operandi, with these 
countries, final resolution in effect 
asks government to define a clear 
policy with respect to Yank pix. 

Prior to votes, several distribs 
asked RKO-purchaser Jose Garcia 
Ramos how come his Radio Films 
received eight Yank import licenses 
when other indie companies 
formed several .months earlier 
had been denied import documents 
for U. S. product already signed 
for and, in many cases, already in 
Spanish customs. 

Trade reaction to the marathon 
distrib meet were varied. At least 
three U. S. agency managers 
thought showdown sessions had 
cleared the air for a more favor- 
able reconsideration of the Motion 
Picture Export Assn. position. For 
them, meeting proved distrib con- 
ditions in Spain will continue mal- 
adjusted and harmful to industry 
as a whole until a pact is forth- 
coming. : 

A prominent industry partic- 
ipant interpreted the first resolu- 
tion banning group dealings with 
government officials as affecting 
MPEA too. MPEA spokesmen, he 
felt, will henceforth be obliged to 
negotiate with distrib leaders with 
results subject to final government 
approval. , 

He nevertheless went on to say 
dissolution of Central de Compras 
had created a new climate within 
the distrib association by eliminat- 
ing a major obstacle to an MPEA 
pact and to normal film relations 
with the U. S 

Other trade sources cited failure 





Theatres of Mid-Central Thea- 
tres Inc., have been acquired by 
Commonwealth Theatres, Inc., in 
a deal that took effect Sunday (15). 
Switch now gives Commonwealth 
a total of 102 theatres of both in- 
door and drive-in types and makes 
it probably the biggest circuit 
headquartering here, at least in 
number of theatres. 

Most of the theatres involved in 
the change are in Kansas, although 
two are in Chillicothe, Mo. Biggest 
center of Mid-Central operation 
was Manhattan, Kansas, where the 
circuit had five theatres and Par- 
sons, Kansas, where it had three. 
Two theatres each are involved in 
Beloit, Hiawatha, Junction City and 
Lawrence, Kansas, a total of 18 
which are now in the Common- 
wealth fold. 

Commonwealth operations fan into 
six states, including Missouri, liwa 
South Dakota, Nebraska, Kansa 
and Arkansas. Its territory is di- 
vided into two districts, one being 
handied by Doug Lightner, who 
formerly had his office in Colum- 
bia, Mo., but recently moved to 
the headquafters here. 

The other is headed by Roy Tuck- 
er, who has just been made dis- 
trict manager. He had been su- 
pervising the other district jointly 
with M. B. Smith, who also handles 
advertising and will continue as 
advertising chief. Announcement 
of the change was made by Rich- 
ard Orear, Commonwealth vice- 
president, and Louis Higdon, Mid- 
Central president. 


IF NEWER FILMS GO TY, PETRILLO’S 6% 
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SUE COBER PARTNERS 


Acters Carey, Dailey, Sterling 
Claim Contract Breach 








Los Angeles, Dec. 17. 

Three breach of contract suits, 
seeking a total of $254,800, were 
launched in Superior Court here 
by MacDonald Carey, Dan Dailey 
and Jan Sterling over the unpro-| 
duced “Ride the West Wind.” | 
Named defendants were Cober | 
Productions, sued as both a corpor- | 
ation and as a partnership, and | 
Earle ~C. Manning, John Ward, 
David S. Garber and William D. | 
Coates. 

Suits allege the plaintiffs signed | 
contracts last June to make the | 
film in Hawaii with payments to 
be made in installments, begin- | 
ning in August. Dailey said he was | 
to receive $75,000 plus 20°. of | 





PRODUCERS, OTHER UNIONS 


By HY HOLLINGER 

Possibility exists that one, or 
more than one, major film com- 
pany may sell several post-1948 
pictures on television without mak- 
ing a deal with James C. Petrillo, 
head of the American Federation 
of Musicians, over payments to the 
Music Performance Trust Fund. 
This action, if it takes place, will 
have the purpose of testing exactly 
what Petrillo would or could do 
under the circumstances. 


a | The film companies have long 
a been unhappy with the 6% cut that 
b | gGes into the fund under their con- 


‘ ’ tracts with the AFM. Some indus- 

tryites feel that actors, writers and 

or £ | directors wil! not support Petrillo 

lin any strike action since they be- 

jlieve that their take from the tv 

|runs has been considerably cut 

|}down because of the amount that 
goes to the musicians’ fund. 


Hawaiian Admissions 
Honolulu, Dec. 17. 

In an effort to spark Satur- 
day attendance, Mamo Theatre 
in Hilo, Hawaii island, is pro- 
viding bargain rates for its 
morning matinee. 

Children are admitted for 5c 
and adults for 20c. Program 
consists of an action feature 
and cartoons. 











Minneapolis, Dec. 17. 
Record-smashing “The Ten Com- 
mandments” will have chalked up | 





the net profits, which he estimated |in the Twin Cities by the end of 
would be $500,000, so he asked for | this month more than 90 weeks 
$100,000 in addition to the salary, playing time in 18 neighborhood 
Carey asked for $50,000, represent- houses to by far the largest total 





A major deterrent in making 
deals for the post-1948 backlog has 
|}been the inability to “each an 
| agreement with the various guilds. 





ing $25,000 salary and a promised nt- 
5% of the net. Miss Sterling sued 
for a salary of $25,000 pilus $4.800 
she laid out to buy back summer 
stock commiiments 


Some Par Oldies 
Seen Okay For 
Theatre Re-Sale 


Cnuicago, Dec. 17. 

Even Fdwin Silverman said he 
doubted that theatre operators 
would tackle the job of raising the 
sum being asked for Paramount's | 
backlog of films to keep them off 
tv. However, certain indie distribs 
in key cities are being sounded out 
to establish a distribution setup for 
these pix through which theatre 
men could recoup some of the cost 
of keeping them off tv. 

It is contended that a consider- | 
able number of the 700 films are | 
suitable reissue product, which 
couid mean a substantial relief in 
meeting the $40,000,000 asking 
price attributed to Barney Balaban. 
By an assessment of three dollars 
per week per theatre, the price 
could be met_for the purchase of 
these films opined one distributor, 
and this would make it worthwhile 
to keep even a few of them off 
video. However, it is admitted that 
unless the big theatre circuits 
come through in this purchase 
scheme, there is little chance of | 
its success. 








uptown gross and distributor re 
al return in all Minneapolis an 
St. Paul film industry history. 
This is on top of ifs local down- 
town 13-week hard-ticket run and} 
St. Paul loop eight-week initial 
showing. directors grou x 
In the neighborhoods percentage | pictures Oe ae _ 
accruing to Paramount here is re-| posure. It’s estimated that on the 
ported to have started at a mini-| basis of the present amount paid 
mum of 60%. From all sources in| the musicians plus the demands of 
this territory to date the local | the other guilds, the film compa- 
Paramount branch's yield from | nies would have to pay out 40% to 
theatre engagement is conserva-| 45°, of their income on post-'48 
tively estimated to be well in the} pix, 
six figures. : So far Loew's and Columbia have 
Picture will reopen Dec. 18 in held out in making any deal with 
its third Minneapolis and second) Petrillo. In computing its income 


q| There is currently a move afoot 

j;among the film companies to cut 
down the musicians’ percentage. If 
Petrillo demands can be reduced, 
it’s felt that a better deal could be 
made with the actors, writers and 





St. Paul round of neighborhood | from ty licensing ef old films 
houses—four more here and three | Loew's deducts the 6% demanded 
additional in St. Paul day and date.| by the musicians and holds it in 
Houses getting it on their winning; escrow in case it ever has to pay 
competitive bids this time are/it. Some months ago, however, 


United Paramount's Uptown and Loew's feared that Petrillo might 
the independent Richfie ld, Heights, call out the musicians at the studio 
Uptown and Broadway here and/or possibly go after the tv stations 
the St. Paul independent Faust, | playing the Metro films. As a re- 
Hollywood and Mound. | sult, Loew's paid into the fund 

In distributing “Commandments” | $150,000 on account, but made no 
under a ‘new and novel plan Para-| contract with the AFM. This was 
mount divided Minneapolis and St.|@bout one-third of the actual 
Paul into four and three, respec-| money due the fund. 
tively, widely separated neighbor-| Loew’s position, as far as could 
hood areas. It has been going to | be ascertained, remains the same. 
one house in each area on com-| Meanwhile, film company presi- 
petitive bids. A uptown theatre|/denis have had meetings with 
landing it in one round isn’t eligi-| Petrillo in an effort to reduce the 
ble to bid again. | 6% take. ‘ 

The plan thus has it playing at Other film companic> have either 
not more than four Minneapolis|made deals with Petrillo or when 
and three St. Paul neighborhood | they make an agreement with a tv 
houses day and date at one time.} outfit they deduct the sum that 
On the third Minneapolis round | goes into the fund and the tv firm 
it'll be going into its ninth, tenth,| pays it directly to the musicians 
eleventh and twelfth theatres; in| fund. 
the second St. Paul round, in its, 


fourth, fifth and sixth. | ALLIED ARTISTS GUNS 














No Cure for MPEA’s Embarrassment 
Due To O’Neil’s Walkout In Spain 


The Motion Picture Export Assn. 
will “never again” undertake em- 
bargo moves of the sort instituted 
in Spain unless the arrangement 


includes penalties against default- 
ing companies, Eric Johnston, prez 
of the Motion Picture Export 
Assn., said in Gotham last week. 

Without actually saying so, 
Johnston implied he was unhappy 
with the situation created in Spain, 
where RKO, despite American 
pleas, now appears set to sell eight 
films as a starter, thus breaking 
tie MPEA “united front.” He plans 
to see RKO prexy Thomas F. 
O'Neil sometimes this week, but 
there is slight hope that the sale 
of the pix can be averted. 

As a matter of fact, the John- 
ston-O’Neil parley probably will 
revolve to a greater extent around 
RKO’s future MPEA status, spe- 
cifically O’Neil’s whole attitude 
towards RKO’s_ responsibilities 
within the association in the light 
of its diminished status. Company 
at the moment isn’t producing, it 
isn’t in domestic distribution, and 
it’s beginning to close up its ex- 
changes abroad. . 

Whatever his eventual attitude 
may be, Johnston for the moment 





of Central buyers on their initial 
junket to London and Paris and 
empty-handed return to Madrid. | 


luncheon meeting of the board! 


4 PIX IN JANUARY 


Hollywood, Dec. 17, 
Allied Artists will usher in the 
New Year with another production 
spurt—gunning four films during 
January, the second biggest month- 


pointed out the lack of legal sanc-|}y production effort at the studio 


which preceded the MPAA discus-| tions against RKO, but made it 
sion of the business building pro- | emphatically clear that he thought 
gram. Powwow at the Harvard | such a, lack of “teeth” in the Spain 
Club heard a report from four) resolution had been a mistake. 
company prexies on RKO. Many| Asked what he thought MPEA 
opinions were voiced, including | should do now in Spain, he replied 
several strongly advocating that|that he was still hopeful of an 
MPEA expel RKO. agreement benefitting both the 
Favors ‘Unity’ Americans and the Spaniards. 

However, Johnston spoke out; The companies aren't as san- 
strongly for maintaining unity de-| guine. In fact, they see the avail- 
spite the RKO defection. He | ability of the RKO films as a heavy 
stressed that, under current condi-| blow. There is fear, too, that some 
tions abroad, such unity was more | of the United Artists independents 





in two years. Figure is topped only 
by the current month's activity 
with five films launched ; 

January starters are “Queen of 
the Universe,” “The Al Capone 
Story,” “Joy Ride” and “Franken- 
stein, 1960." Currently shooting 
are “Tucson,” “Hell’s Five Hours,” 
“Teen-Age Mother,” “War of the 
| Satellises” and “Dateline Tokyo.” 

Studio currently has a backlog 
'of 16 ‘ilms. 











is for unity and against any move 
to toss RKO out of MPEA. This | 
became clear late last week at aj 


important than ever. Implication 
was that MPEA, which has just 
lost Revlblic, couldn't afford to) 
split its ranks further. 

This is definitely not a unani- 
mous view among the companies. 
Some feel that, because of upset- 
ting the applecart in Spain despite | 
a firm agreement to abide by the | 
embargo resolution, RKO should | 
no longer remain as a member of 
the MPEA. These executives feel 
that RKO has demonstrated its | 
contempt for common agreements 
and that, for the future, it has 
everything to gain and little to} 
lose via MPEA membership. The 
association, on the other hand, 
may well be embarrassed again at | 
some future date by RKO’'s desire 
to take individualistic action. 

Speaking to Variety, Johnston | 








may decide to go their own way 
in Spain, In any case, the MPEA 
members have nixed any thought | 
of going for the RKO plan, i.e. to 
pay $1,000,000 to “settle” the de- 
mands of Jose Garcia Ramos who 
has purchased the RKO setup, 
along with the pictures, in Spain. 


COLUMBIA PASSES 


219%% 
Stock 
Columbia Pictures board at a 
New York meeting yesterday 
Of the $1,000,000, Ramos report- | (Tues.) voted to omit the regular 
edly was willing to accept $750,000 | quarterly dividend of 30c on the 
in lieu of releasing eight films. | common stock because of “business 
The Spanish purchasing commis-/| conditions at this time.” Board, 
sion with $500,000 is expected in| however, declared a 242° stock 
the States soon. One of its objec- | divvy on the common and the reg- 
tives will be to obtain a picture | ular $1.06'2 per share on the pre- 
from Universal. This is the only} ferred. 
film that was committed under pre- | It was also disclosed that Col 
embargo arrangements, but was! had a net less after taxes of $425,- 
never delivered. Now, with a li- | 000 for the quarter ended Sept. 28, 
cense and dollars to cover it, the compared with a profit of $843,000 
Spaniards can legally call on U to, for the corresponding period of 
make the film available. jlast year. 





But Votes Dividend In 
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CINE ASCE | COLOR by DE LUXE 


ROCK HUDSON: JENNIFER JONES -VITTORIO DE SICA 
RLES oe s “a | HT ge Released by 20th Century- . 


D-SEAT ROADSHOW ENGAGEMENTS 


nt curtain time for everybody to see 
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- iS and soon... UNRESERVED-SEAT ROADSHOW ENGAGEMENT. s : 
begin at specially selected theatres throughout the country | 
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Amusement Stock Quotations 


Week Ended Tuesday (17) 
N. Y. Stock Exchange 


1957 Net 
High Low Weekly Vol. Weekly Weekly Tues. Change 
inl00s High Low Close for wk. 
1712 11144 ABC Vending 83 15h2 137% 1414 41% 
2473 #1178 Am Br-Par Th 395 1253 1134 12 an’ 14 
361% 2312 CBS“A” .... 107 25 24 24 + % 
3512 22%% CBS “B”.... 58 2434 243% 24%8 —\% 
2012 12%% Col Pix...... 51 1312 1235 13 — %& 
195s 13%—§ Decea ..... e9 1434 1378 14 — % 
1542 13 Disney . _ 139 1542 14's 1434 —% 
115 81°24 Eastman Kdk. 123 9914 95 95 —2\2 
4%4 316 EMI -., 227 37% 334 a: a 
10°35 714 ListInd..... 65 Bix 734 . T% — &% 
22 11'4 Loew's on 127% 11° 1242 +1 
95 7 Nat. Thea . 100 75.8 7 7% — % 
3673 28 Paramount .. 191 35 32 32 — 
18%3 11 Phileo ...... 84 1378 121% 12144 onal 
53%4 30 Polaroid 1361 5314 45 4558 —3% 
40 27 Sa 511 32° 4 2834 2834 —3% 
814 4°%4 Republic 58 5'8 47% 4% —% 
131% 9 Rep., pfd.... 8 10 912 95g -— % 
1812 13%, Stanley War. 48 50 l4teo 1458 —\% 
29% 19% Storer ...... 50 2014 1912 1912 — % 
30°54 21%, 20th-Fox .... 117 2218 2118 21% ae | 
2538 15 United Artists 48 15!2 15 15% —2\%4 
3078 201% Univ. Pix ... 2 2114 21% 21% —\% 
73 657— Univ., pfd.... *90 68) 2 6578 6578 —215 
287g 18%4 Warner Bros. 37 1914 1834 1834 — %4 
140 9114 Zenith . 48 13414 121 121 —1114 
American Stock Exchange 
415 2'5 Allied Artists 131 318 78 318 +% 
102 653 Al’d Art., pfd. q Tie 7% Ts — 
11°4 6', Assoc. Artists 661 878 734 834 +1 
114 35 C..& C. Tele. 549 lo 3, ay —1/16 
6's 3 DuMont Lab. 94 32 3% 3% = 
45, 2'% Guild Films 98 258 212 2% —% 
934 55g Nat'l Telefilm 32 6°4 614 6% = oy] 
9 31% Skiatron 90 6'8 514 538 —1% 
8°4 318 Technicolor . 200 358 3 ae — 58 
573 35% Trans-Lux... 25 41s 358 358 — % 
Over-the-Counter Securities 
Bid Ask 
Ampex ...... OP AEE ee scceeéose = an ae. +2% 
Chesapeake Industries ........++eeeeee rs 134 2% — 16 
Cinerama Prod. Sed occvcccccccocosee 1% 82% —% 
DuMont Broadcasting .........++++eee008 65s 7% —%*% 
Magna Theatre ...... ginssoue44 Beoseee 1380s 13%4 +M% 
Official Films ....... onb-6o 086s 0904000086 14s 142 —_— 
338 «64 — 


U. A. Theatres .. 


* Actual Volume, 
. (Quotations furnished by Dreyfus & Co.) 





Tax Rap Remains 
Unresolved; U.S. 


| candy concessions of its theatres on 


In F ilipino P lea (Co. expires on Dee. 31. 


|eontract is not being renewed be- 


Though the Philippine gold deal, 


looking to the partial liquidation | jating to nepotism in awarding con- 
funds | tracts to outside firms. 


of accrued American film 
there, has gone through, the prob- | 


eeeeeneee 


Nick Schenck’s Family 








Out, Loew’s Itself May 
Operate Candy Stands 


Loew’s Theatres may handle the 
its own when the company’s pres- 
ent contract with People’s Candy 
People’s 
cause of stockholder complaints re- 


Principals 


|man industry to make available 
| some of its best pictures for dis- 


Munio Podhorzer Thinks 
Germans Foolishly Hold 
Back Best Films From U.S. 


Refusal on the part of the Ger- 


‘Strike at Theatre, Not Films, 
New Advice Given to Priests 





tribution in the U. S. was scored 
this week by Munio Podhorzer, 
prez of United German Film En- 
terprises, which devotes itself to 


promoting the German product in 
the States. 

Noting that 1957 was the first 
year of real progress for the Ger- 
mans in the American market, 
Podhorzer said future advances de- 
pended largely on a changing atti- 
tude among the German producers. 
Some of them simply don’t seem 
to care whether their pictures are 
shown in the States or not, and 
others demand impossible terms, 
he said. 

Podhorzer cited the example of 
the 72nd St. Playhouse which, he 
held, should have gone into its 
presentation of German product 
with the best available pictures. 
Instead, the theatre had to be con- 
tent with average releases. House 
has been btilding its attendance, 
but is still losing money. Its policy 
aims at attracting the “art” audi- 
ence. 

Also the Export-Union represen- 
tative in the States, Podhorzer said 
he was convinced that the current 
German effort to get behind the 
German films in the U. S. was in- 
sufficient. “The German industry 
will have to make up its mind on 
whether or not it wants to take ad- 
vantage of current conditions 
which are favorable to the foreign 
film,” he maintained. “This is a 
crucial point. I am convinced that 
we can go up from here, but it's 
largely up to the producers, be- | 
cause without the top product we | 
can’t do much more than preserve 
the status quo.” 

Podhorzer pointed to several sig- 
nificant advances during '57, such 
as the German Film Week at the 
Museum of Modern Art, the ac- 
quisition of several German pic- 
tures by the distributors, the rise 
of some German stars (Maria 
Schell, Curt Jurgens) in U. S. films 
and the stepped-up release of Ger- 
man product. 


BUNCHED ‘HUNCHBACK’ 
RACKS UP $352,000 


That saturation bookings can 
provide important payoffs is evi- 
denced anew by Allied Artists’ ex- 
perience with “Hunchback of Notre 
Dame,” according to Morey R. 
Goldstein, film company’s sales 
vV.p. 














of People’s Candy are relatives of 
former Loew’s Inc. prexy' Nicholas 


ains. An 
lem of tax assessments remains | M. Schenck. 


American industry delegation prob- 


abiy will have to go to Manila in| the presidency of Loew’s, one of| this represents the best kind of 

| his first acts was to terminate all) business of recent months with a 
rt | contracts with suppliers who had | saturation policy. 
q| any association with Loew’s ex-/| situations played with AA's “Naked | 


the spring to deal with it. 
The Motion Picture Expo 
Assn., which had its secretary an 


tax expert, Herbert Erlanger, in 
Manila during the past 
months, has 

court against the claims of the 


When Joseph R. Vogel assumed 


ecutives, past or present, 


Seven-day run of “Hunchback” 
; at 83 theatres in the New York 
}area brought $352,000 in total 
gross, claimed Goldstein, He said 


Film in most 





{in the Sun” as iower part of the! 


Loew’s Theatres has been nego-} bill. | 
] 


several |,. “— : 

. | tiating with ABC Vending Corp. to 
filed an- appeal in) take over the candy concessions in 
| the theatres. 


Philippine tax collector who wants 


However, officials of 
the theatre chain are understood to 


the companies to pay some $16,500,- | feel that ABC's offer is not enough. 
000 in back taxes. ~* A 

Actually, the tax rate hasn't just about decided to take on the 
changed, the collector wants to | concession management on its own. 


apply the tax on a different basis, 


disallowing the companies’ past pol- | 


icy of deducting the proportionate 
share of negative cost. Also, he 
wants a 24% withholding tax on 
the Mew York share. Assessments 
have been issued against both the 
New York companies and the Phil- 
ippine subsidiaries, so that the to- 
tal tax amount actually represents 
a certain overlap. 

There’s a dispute, too, over the 
retroactive tax claim, with the 
Americans holding that the statute 
of limitations precludes any earn- 
ings going back more than three 
years. The tax collector says it's 
five years. In any case, MPEA fig- 
ures the total assessment can’t 
come to more than $8,750,000, 
which still is prohibitive. There is 
a strong expectation that the tax 
claim, which includes penalties, 
will be sharply reduced in the end 
on a compromise basis. 


| 





s a result, Loew’s Theatres has 





EMMICK’S DAUGHTER 
TO GET $200,000 


San Francisco, Dec. 17. 


The 16-year-old daughter of 


|}Eugene Emmick apparently will 


get a settlement of $200,000 from 
the $2 million estate of the late 
co-founder of the 100-theatre Unit- 
ed California (Naify) circuit. 

Lawyers for Marilyn Wilson, of 
Culver City, said tentative agree- 
ment had been reached on settle- 
ment and that all 27 other heirs 
are being asked to sign legal 
papers before settlement goes to 
San Mateo County Superior Judge 
Edmund Scott for approval. 

She is the daughter of Emmick’s 
second marriage and was put out 


|for adoption at birth because Em- 


mick, then in his 60's, said he was 
“too old to have a child around the 


This still leaves the question of | house.” She never knew Emmick 


the future tax rate, which probably | was her father until 


will have to be settled via legisla- 
tion. Under the gold deal, frozen 


after his 
death in January, 1956. Her moth- 
er, 25 years Emmick’s junior, later 


earnings of the companies can be divorced the showman. 


used to purchase “raw” gold from 


Four of Emmick’s nieces and 


Philippine mines which, in refined nephews have contested his will, 


form, can 


Philippine Central Bank. 


then be sold to the! and the will contest brought out 


|the fact that he had a daughter. 





Kermit Carr in Damage 
Action Ys. Mrs. Goldberg 


Omaha, Dec. 17, 

Kermit Carr, former general | 
manager of the Ralph D. Goldberg | 
theatre ehain here, last week | 
claimed damages totaling $230,500 
from his former employers. Carr 
filed two lawsuits in U.S. District 
Court, naming as defendants Mrs. 
Hermine Goldberg, widow and 
executrix of the estate of the late 
Ralph D. Goldberg; the theatre | 
company and the Esther and Her- 
mine Goldberg Foundations. | 

Thé petitions alleged that Carr) 
was hired by the company on Oct. | 
15, 1956, on a five-year contract at 
$350 a week plus bonuses but that! 
he was discharged Nov, 19 of this | 
year, 

Carr also accused Mrs. Goldberg 
of slandering him in oral state-| 
ments to persons in Des Moines, | 
Chicago and New York. 

Carr held one of the key exece>| 
tive positions in the Tri-Staten | 
Theater Corp. in Des Moines prior 


| 





succeeded as the Goldberg g.m. by | 
Jack Gelfand, who owns and oper- | 


The Goldberg chain includes the | 
State, Town, Dundee, Avenue, Mil- | 





the general manager's post follow-| 


|ing Goldberg’s death in the sum-/ for “Smiles” 
imer of 1956 until Carr was hired. | liner Gripsholm, Friday (20). 





Max Fogel Loses; 


to taking the Goldberg job. He was|ica has acquired the Swedish com- eral and accepted morality 


+ An oral campaign by priests, 
jurging parishioners to stay away 
| from theatres that play “B” or “C"- 
rated films, is urged in the forth- 
coming December issues of the 
has become effective here bars Roman Catholic magazine’ the 
minors under 16. years old | American Ecclesiastical Review. 

from any public street or pub- | In an article on “Pope Pius XII 
lic place between 10 p.m. amd {and The Legion of Decency,” 
6 a.m., unless ter A | Father Francis J. Connell says the 
a parent, guardian or other ‘catholic campaign for a “clean 


en adopted by | screen” should be directed “against 
: M the theatres that reguiarly show 


the Board of Mayor and Alder- é = " 
man, provides for fines or im- | Such pictures” rather than against 
prisonment or both for adults individual films. “To make this 
who permit violations of the | campaign successful we must fol- 
new regulations. low the procedure adop ed by ad- 
Exceptions will be made in | vertisers, bringing our admonition 
the case of youngsters sent on | over and.over again to our people. 
emergency errands or legiti- |The written word is not nearly so 
mate business after curfew | effective as the spoken word,” he 
writes. 


time. 

The Ecclesiastical Review goes 
primarily to priests. What Father 
Connell is suggesting is the type 
of “boycott” which has been im: 
posed in the past by individual 
bishops and which infuriates some 
non-Catholics who claim that this 
sort of economic pressure goes be 
yond the permissible realm of 
Church activity. 

“Tt do not hesitate to say that 
if such a process were carried 
on in our country, at least in 
places where the Catholics are 
sufficien ly numerous to make 
a considerable difference in 
the patronage or non-patron- 
age of the theatres, there 
would soon be a nationwide 
cleanup of the screen, and the 


Under-16’s Curfewed 


Manchester, N. H., Dec. 17. 
A new curfew law which 





C’t Unconvinced 
In Antitrust Suit 


Albany, Dec. 17. 

Federal Judge James T. Foley | 
last week tossed out a $370,566 an- 
titrust suit brought by the Web-| 


ster Rosewood Corp. against the. 
eight majors, Schine Chain The- 











atres Inc. and three of its subsidi-| PeTcentage of ‘8B’ pictures 
aries as well as J. Myer Schine| ‘ould speedily diminis),” says 
and former Schine treasurer John| te author. 

A. May. In a 15-page opinion the Th, article makes two other 


jurist held that the plaintiff cor-| points. “The positive approach of 
poration, headed by Max Fogel,| the Sovereign Pontiff ‘in his latest 
had failed to prove the defendant | Encyclical) to the problem of mo- 
distributors had _ discriminated | tion pictures, radio and television 
against the Webster Theatre,| should serve to remind those whe 
Rochester, in favor of Schine’s! write or speak on these subjects 
nearby State. | that they should not conten! them- 

Critical of plaintiff's “simplified” selves with merely condemning ob- 
approach and of portions of Fo- jectionable movies or programs 
gel’s testimony, Judge Foley held | 4 pesi ive effort to encourage the 


that there was “not sufficient Production of good pictures and 

showing” that the defendants, by Programs should be the primary 

the unlawful use of monopoly buy- | Cathelic attitude.” 

ing power of film with the alleged| And the priest further speaks 
out against the atliendance by 


co-conspirators (the major distribu- . 
tors), had “conspired” in the 1942-| Prests of “B" rated fims. Many 
50 period to “arbitrarily deprive !@Y people, when they see a priest 
plaintiff ffom its first neighbor- | 0ing to see a “B” pic ure will ar- 
hood run, or the right to compete | 8¥e that this excuses them in their 
for first neighborhood run in the | 4ttendance of “B” films “Of 
city of Rochester.” course, it is an illogical Wey to 
The conduct of the defendants *"5¥°: but in many cases it will 
: . outweigh completely the direction 
during the two periods they were ofthe Legion.” Father Connell 
involved in operating the Webster, | ite “— ty BE ng hn : 
and the circumstances surrounding | 5). pj S DUrely inconss Nt 
- : or a priest, a leader in the’Church 
their operations, as well as the aT a ; : ‘ : 
: : oy. {to cast a vote tor a pictures that 
evidence as a whole, “rebuts any has been disapproved.” 
presumption or inference of con-™~ 4 ptt 
: Act of Obedierce 
spiracy afforded by the consent The piece disc Sa i 4i 
: piece discusses the question 
decree in the Govérnment case of whether it is questi f 
(against the Schines) particularly | 5-4 f obedi re apt — = a 
during the claimed period 1942-| 2°) 08, OPedionce on tie part o 
e Catholics to follow ‘he Legior rat- 
50,” Judge Foley wrote. SA “ a 
|ings, and comes to the conclusion 
The jurist, whose mild’ court-|that “this does not follow neces- 
room manner belies a lively, and | sarily from the words of the Pone.” 
sometimes humorous, literary | However, says the article, the ob- 
style, held that “there was no de-| jigation to obey becomes evident 
mand or request by the plaintiff; when an individual bishop directs 
for first-run neighborhood pic- that the Legion raings be fol- 
tures, and the evidence indicates lowed. 
a willingness and contentment to Catholics across the country 
follow the State...with a lower were asked last Sunday (15) to 
rental. {take the pledge of loyalty in sup- 
No “credible” evidence had _ porting the Legion ratings. Pledge- 
been presented, Judge Foley con- taking has been an annual routine 
tinued, to “convince” that the Web- | for more than 20 years. 
ster was rated a better theatre,’ Father Connell say that “not 
from the distribution point of only as Catholics, but also as 
view, than the State, and that “a Americans” should the faithful do 
different pattern of the distribu- | something decisive and nationwide 
tors” would have produced more | to “clean up the screen.” He com- 
revenue for them. In fact, Judge | plains that “So many Catholics are 
Foley thought the opposite was the afraid that they will become the 
case, citing testimony by “top men object of the charge of the ‘lib- 
of the movie industry” (chiefly E. | erals’ that we are destroying free- 
K. (Ted) O'Shea and Charles, dom by imposing our notions of 
Boasberg), that the State topped, decency on our fellow citizens.” 
the Webster in grossing possibili- And he goes on to say: 
ties. “It is ineredible how diffident 
we Catholics are to use our power 
and influence in our land toward 


Swedish ‘Smiles’ Radiates | the good of morality and the good 
In U.S. From Rank Org ©. our naion.” Non-Catholies fre- 


quently will agree that Catholic 
Rank Film Distributors of Amer- morality in effect represents gen- 
What 
edy, “Smiles of a Summer Night,” the “liberal” elemert hes been 
for distribution in the U.S. Picture charging is that the Church tends 





ates the Muse Theater in Omaha. | was writtern and directed by Ing- to ignore divergent views in areas 


such agreement does not 
and that Catholic “morality” 


mar Bergman. where 
“Smiles” is due to preem at the exis , 


itary and Ames theaters in Omaha | Sutton Theatre, N. Y. It was pro-' campaigners see nothing wrong in 
and the Broadway in nearby Coun-| duced by AB Svensk Filmindustri imposing their views in doginatic 
cil Bluffs, Ja. Ted Emerson held | and has had successful runs abroad. fashion on the rest of the com- 


Rank is holding a special prevue munity without concern or regard 
aboard the Swedish for various freedoms of expression 
| guaranteed under the Constitution. 
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Screen Play an? 






HAIL KING 
“KARAMAZOV” 


Film Research Surveys reports one of the 
highest ratings of all time at first theatre 
Preview in New York, confirming every fore- 
cast of its greatness from Coast Previews. The 


ee famed novel has now become a memorable 
motion picture. 


M-G-M HAS WHAT IT TAKES FOR THAT INDUSTRY SLOGAN; 
"Get More Out Of Life . . . Go Out To A Movie” 
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Picture 
‘Spee’ Lively $11,000, 





Buff; ‘Search’ Oke 66 


Buffalo, Dec. 17. 


Boxoffice takes are droopy this 
stanza. There are very few bright 
spots as potential patrons crowd 
the stores doing their Xmas shop- 

ing. “Graf Spee” looms as best 
Bet among newcomers, with a good 
session at the Paramount. “Jam- 
boree” is rated fair at the Center 
but elsewhere biz is quite light. 
An exception is “Pal Joey,” good 
in fourth Century round. 

Estimates for This Week 

Buffalo (Loew) (3,500; 70-90) — 
“Battle Hell” (Indie) and ‘Hell in 
Korea” (DCA). Mild $9,000 in 6 
days. Last week, “Les Girls” (M-G) 
(2d wk), $11,000 at $1.75 top in 
8 days. 

Paramount (AB-PT) (3,000; 70- 
90) — “Graf Spee” (Rank) and 
“Brass Legend” (UA). Good $11,- 
000 or close. Last week, “Sorority 
Girl” (Al) and “Motorcycle Gang” 
(Al), $12,000. 

Center (AB-PT) (2,000; 70-90)— 
“Jamboree” (WB) and “Green- 
Eyed Blonde” (WB). Fair $9,000 
or less. Last week, “Silver Chalice” 
(WB) and “Helen of Troy” (WB) 
(reissues), $7,000. 

Lafayette (Basil) (3,000; 70-90)— 
“Walk Into Hell” (Indie) and “Guns 
Don’t Argue” (Indie). Siow $6,000. 
Last week, “Teen-Age Doll’ (AA) 
and “Undersea Girl” (AA) (5 days), 
$4,800. 

Century (UATC) (2,900; 90-$1.25) 
—“Pal Joey” (Col) (4th wk). Good 
$9,000 or close. Last week, $12,000. 

Teck (SW-Cinerama) (1,200; 
$1.20-$2.40) — “Search For Para- 
dise” (Cinerama) (10th wk). Off to 
oke $6,000. Last week, $7,500. 


MINNEAPOLIS 


(Continued from page 8) 
(WB) and “Johnny Trouble” (WB), 
$3,000. 

Radio City (Par) (4,100; 90-$1.25) 
—‘“Pal Joey” (Col) (4th-wk). Has 
been a boxoffice honey. Good 
$6,000. Last week, $9,000. 

RKO Orpheum (RKO) (2,800; 75- 
90) “Abominable Snowman” 
(20th) and “Ghost Diver” (20th). 
There’s often a following for this 
kind of stuff in “horroscope.” But 
NG $4,000 looms. Last week, “Baby 
Face Nelson” (UA), $8,000. 

RKO Pan (RKO) (1,800; 75-85)— 
“Baby Face Nelson” (UA) (m.o.). 
Here after profitable Orpheum 
stanza. Satisfactory $4,000. Last 
week, “The Virginian” (Par) and 
“Two Years Before Mast” (Par) 
(reissues), $3,500. 

State (Par) (2,300; 85-90)—‘“Story 
of Mankind” (WB). Array of cast 
names apparently insufficient to 
put this over, but its main com- 
petish is Christmas shopping. Lean 
$5,000. Last week, “April Love” 
(20th) (2d wk), $6,000. 

Suburban World (Mann) (800; 85) 
—“Game of -Love” (Indie) and 
“One Summer of Happiness” (In- 
die) (2d runs). Both of these pic- 
tures were seen singly previously 
at this house for good-sized runs. 
Okay $1,200. Last week, “Woman 
of River” (Col) and “Woman of 
Rome” (Indie) (2d runs), $1,000. 

Wortd (Mann) (400; 85-$1.25)— 
“Les Girls” (M-G (6th wk). Still 
good at $3,000. Last week, $3,900. 


SAN FRANCISCO 
(Continued from page 9) 


and “Lové In Afternoon” 
$2,500 for 8 days. 

Larkin (Rosener) (400; $1.25)— 
“Game of Love” (Times). Okay 
$3,000. Last week, “Only French 
Can” (Indie) (3d wk), ditto. 

Clay ‘Rosener) (400; 
“Only French Can” (Indie) 
wk). Fine $1,900. Last 
$2,800. 

Vogue (S.F. Theatres) (364; 
$1.25-$1.50) — “12 Angry Men 
(UA) “Bachelor Party” (UA) (re- 
issues). Fair $1,500. Last week, 
“Panic In Parlor” (Indie) (3d wk), 
$1,900. 

Bridge (Schwarz) (396; $1.25)— 








(AA), 


(4th 
week, 


$1.25)— | 


Grosses 


BROADWAY 


(Continued from page 9) 
Holding eight days in order to 
open “Raintree County” (M-G) 
jtomorrow (Thurs.) night, with 
| regular run beginning Friday (20). 
| Final week of “Sack” looks like 
nice $16,000 after $24,200 for 
second. 
| Sutton (R&B) (561; 95-$1.75) — 
“Across Bridge” (Rank) (8th wk). 
Seventh week ended yesterday 
\(Tues.) slipped to slow $3,500. 
| Sixth was $4,600. 
| Trans-Lux 52d St. (T-L) (540; 
| $1-$1.50) — “Please, Mr. Balzac” 
(DCA) (5th wk). Fourth session 
ended Friday :(13) was nice $7,000 
| after $8,500 in third, “Old Yeller” 
| (BV) opens Dec. 25. 
| Vietoria (City Inv.) (1,060; 50- 
$2\—‘Mad Ball” (Col) (5th-final 
|wk) Fourth session concluded 
yesterday (Tues.) was okay $11,000 
jor near. Third was $14,500. 
|“Paths of Glory” (UA) opens 
| Christmas Day (25). 

Warner (SW-Cinerama) (1,600; 
| $1.80-$3.50) — “Search For Para- 
|dise” (Cinerama) (13th wk). The 
{12th stanza ended Saturday (14) 
| was nice $27,800 for 16 shows. The 
llth week was $31,400 in same 
|number of performances. 
| World (Times) (400; 95-$1.50)— 
| “Razz‘a” (Kass) (5th wk). Fourth 
{round ended Sunday (15) was trim 
| $5,600. Third week was $6,000, 


LOS ANGELES 


(Continued from page 8) 
FWC) (2,752; 756; 90-$1.50)—“Es- 
capade in Japan” (U) and “Win- 
chester .73” (U) (reissue). Fair 
$6,000 or near. Last week, Hill- 
street in other unit. Hollywood, 
with Los Angeles, Loyola, “April 
Love” (20th) and “Under Fire” 
(20th) (2d wk), $10,600. 

Chmese (FWC) (1,908; $1.25- 
$2.40\—“Kiss Them for Me” (20th) 
(5th wk). Sad $2,500. Last week, 
$4,300. 

Fine Arts (FWC) (631; 90-$1.50) 
—‘Happy Road” (M-G) (5th wk). 
Dull $1,100. Last week $1,700. 

Pantages (RKO) (2,912; $1.25-$2) 
—‘“Les Girls” (M-G) (6th wk). Nice 
$8,500. Last week, $10,700. 

Downtown, Wiltern, Hollywood 
|Paramount (SW-F&M) (1,757; 2,- 
344; 1,468; $1.25-$2.50)—“10 Com- 
mandments” (Par) (8th wk). Solid 
$16,700. Last week, $17,600. 

Egyptian (UATC) (1,503; $1.50- 
$2)—“Pal Joey” (Col) (8th wk). 
Strong $9,000. Last week, $11,500. 

Warner Beverly (SW) (1,612; 
$1.50-$3.50) — “Raintree County” 
(M-G) (10th wk). Tepid $6,000. 
Last week, $7,400. 

Warner Hollywood (SW-Cinera- 
ma) (1,384; $1.20-$2.65) — “Seven 
Wonders” (Cinerama). Started 28th 
week Sunday (15) after fine $14,400 
last week. 

Carthay (FWC) (1,138; $1.75- 
| $3.50)—“Around World in 80 Days” 
|(UA) (52d wk). Good $22,000. Last 
| week, $18,300. 

Canon (Rosener) (533; $1.50) — 











i\“Constant Husband” (Indie) (2d 
wk). Brisk $3,000. Last week, 
| $4,300. 


| Crest - Sunset (Lippert - Cohen) 
|(800; 540; $1.25-$1.50) — “Three 
Feet in a Bed” (Indie) and “White 
Sheik” (Indie) (4th wk). Shaky 
$2,700. Last week, $3,400. 


CHICAGO 


(Continued from page 9) 





| $1.25-$3.40) — “Seven Wonders of, 


World” (Cinerama) (52d wk). Live- 
‘ly $23,000. Last week, $27,500. 
Roosevelt (B&K) (1,400; 75-90)— 
|“Slaughter on 10th Ave.” (U) and 

“Gun Man Down” (UA). Torrid 
|$13,000. Last week, “Tin Star” 
| (Par) and “Short Cut to Hell” (Par) 
| (2d wk), $9,000. 
| State-Lake (B&K) (2,400; 90- 
| $1.80)—“Pal Joey” (Col) (8th wk). 
|Mellowed $11,500. Last week, 
$17,000. 
| Surf (H&E Balaban) (685; $1.50) 





SEATTLE 


(Continued from page 8) 
wk). Swell $8,000. Last week, 
4 


Music Box (Hamrick) (850; 90- 
$1.25)—“‘Monolith Monster” (U) 
and “Lone Slaves” (U) (m.0.), 
Mild $3,000 in 9 days. Last week, 
“Bombers B-52” (U) and “Pawnee” 
(Rep.) (2d wk-5 days), $3,100. 

Music Hall (Hamrick) (2,200; 90- 
$1.25)—"‘Green Eyed Blonde” (WB) 
and “Jamboree” (WB). Drab 
$4,500. Last week, “Les Girls” 
(M-G) (2d wk), $6,400. 

Orpheum (Hamrick) (2,700; 90- 
$1.25;—""Baby Face Nelson” (UA) 
and “Lady of Vengeance” (UA). 
Fine $8,000 or close. Last week, 
“Monolith Monster” (U) and “Love 
Slaves Amazon” (U), $5,800 in 5 


days. 

Paramount (SW - Cinerama) 
(1,282; $1.20-$2.65)—“Seven Won- 
ders of World” (Cinerama). (17th 


wk). Hotsy $9,000. Last week, 





WASHINGTON 


(Continued from page 8) 
and “Love Slaves Amazon” (U), 
$6,000. 

Palace (Loew) (2,350; 85-$1.25)— 
“Man in Shadow” (U) (2d wk). Fair 
$8,500 after $11,000 in first. 

Plaza (T-L) (275; 90-$1.35)\—“God 
Created Woman” (Kings) (6th wk). 
Only one in town holding its own 
with sock $7,000 tor third consecu- 
tive week. Holds on. 

Trans-Lux (T-L) (600; 90-$1.50) 
—‘“Pal Joey” (Col) (6th wk). Oke 
$6,500. Ditto last week. Staying 
over. 

Uptown (SW) (1,100; $1.25-$3)— 
“Around World in 80 Days" (UA) 
(37th wk). Good $8,000. Last week, 
$8,520. 

Warner (SW-Cinerama) (1,300; 
$1.20-$2.40)—“Seven Wonders of 
World” (Cinerama) (51st wk). Slight 
$5,000 for second consecutive week, 
and lowest in 4-year history of 
Cinerama here. Stays on. 


Decry ‘Myth That 
Europe's Superior 
At Film Dubbing 


Contention that dubbing proc- 
esses in Europe are superior to 
those in the U.S. was attacked as 
“aumyth” in New York last week 
by David D. Horne, v.p. and gen- 
eral manager of Titra Laboratories, 
the major dubbing plant in the 
East. 

Horne, whose outfit dubs itself 
and also rents out facilities (it 
hired Peter Riethoff to direct the 





American dubbing was technically 


thing done on the Continent. 

“In dubbing a foreign film into 
English, we have a tremendous ad- 
vantage here in New York since we 
are in a position to call on a file of) 
some 5,000 actors,” Horne stated. 
“In Europe, the pool of available 
American voices is much more 
limited. Also, our equipment is the 
latest and much more modern than 
anything you find in Europe.” 

The Titra exec said the price of 
dubbing the average picture ran) 
between $14,000 and $15,000. That’s| 
quite a bit more than what it costs) 
to do the job in France or Ger-| 
many, but—he insisted—the end 
results are worth the greater ex- 
pense. Furthermore, Horne held, a 
distributor dubbing on the Contin-| 
ent loses control of the work where-| 
as, if dubbing is done in New York, 
he can correct tracks and improve 
them. 

Horne said he saw “no real re- 
lation” between the amount of dia-| 
log in a picture and the question | 
of whether or not it should be! 
dubbed. “La Strada” was dubbed 
into English, and it had a lot of} 
dialog, he said. The determining 
factor really is whether a film has) 
universal appeal. If it does, it can 
and should be dubbed. Horne added 
that the circuits now definitely! 
were showing a greater degree of 
| receptivity towards dubbed im- 
| ports. 


a 





Same Town, Same 


This Time Theatre 


Riotous Kids; 
Will Prosecute 





Pharmacist-Showmen 
Albany, Dec. 17. 

Fearon Hust, a local drug- 
gist, has taken possession of 
the former Smalley Theatre in 
Norwich and will relight it 
following redecorations and 
modernization. 

Gordon Gypson, formerly 
associated with Smalley Thea- 
tres in neighboring (Coopers- 
town), is aiding Hust. He con- 
ducts a pharmacy, too. 


Allied Artists Spurns 
Rube Shor’s Ad-Cuts 





? 


Baytown, Tex., Dec. 17. 

A bombardment of eggs, «ater- 
filled balloons, and B-B_ pellets 
hurled at the stage & screen of 
the Brunson Theatre here during 
a Thanksgiving eve midnight show, 
by teenagers, has lowered the cur- 
tain permanently on local 12 a.m, 
showtimes. ' 

Rufus Honeycutt, area manager 
for East Texas Theatres (Beau- 
mont), said the ban covers not only 
the Brunson, but Bay Theatre and 
Decker Drive-In as well. 

Latest outbreak of rowdiness 
will result in prosecution of the 
teenagers responsible, if he has 
any say in the matter, Honeycutt 
added. 


“A year ago, something similar 





In Booking Contracts 


Cincinnati, Dec. 17. | 

Shor Theatres, Cincinnati circuit | 
headed by Rube Shor, has been 
told by Allied Artists that the lat-! 
ter will not go along with Shor’s | 
stated intention of reducing adver- | 
tising budgets. As previously re-| 
ported, Shor told film companies | 
that first-run budgets for ads are | 
to be cut by about 50% as of) 
Dec. 23. 

AA wants to share equally ad 
expense after 
lished uouse budgets with the ex- 
hibitor company. And if Short re- 
fuses to go along with them, said 
AA eastern ad-pub director Martin 
S. Davis, “I see no recourse but to 
forget about participating in any- 
thing.” 

Shor’s new policy would mean 
more ad money contri#muted by film 
companies, and commensurately 
less by Shor, if the overall ad 
budgets of past were to be con- 
tinued. Or, of course, the com- 
panies would simply reduce their 
antes just as Short is threatening. 

In a letter to Robert F. Morrell, 
general manager of the local chain, 
Davis said that cutting budgets on 
“such an arbitrary basis” is not to 
be desired at this time. It would 
mean a cut in the exploration of 
|}new ideas and profits at the box- 
‘office. Each picture should be 
judged on its own potential and 
then the ad budget should be 
shared by exhibitor and distribu- 
tor, stated Davis. 

AA exec further noted that the 
distrib’s promotional costs exceed 
by far the amounts spent in co- 
| Operation with theatremen.  Lat- 
| ter, he ‘said, never are asked to 





| books, television trailers, radio) 


| sentatives, etc, } 





| | 


20c PASSES T0 OZONER 


_ AT GROCERY CHECK-OUT: 


San Antonio, Dec. 17. 

Statewide Drive In Theatres, op-| 
erators of the Alamo, Mission, 
Rigsby and South Loop 13 Drive-In 
Theatres are giving 20c passes to 
the ozoners via Handy Andy Food 
Stores here. Passes are had for the 
asking at the check-out counters 
They are good Monday through 
Friday. 

Most of the other local ozoners 
are accepting passes from other 
ozoners so this means that the 
passes are practically good at more 
than 11 of the 18 local drive-ins. 





MALICIOUS MISCHIEF TRIAL 


Ozone Operator Accuses IATSE | 
Of Throwing Spikes | 


Dallas, Dec. 17. | 

Frank Gillespie, owner of the 
Linda Kay Drive-In Theatre at 
Kleberg, Tex., testified here that | 
wire spikes were thrown on his| 
ozoner property after he refused 
to hire a union projectionist. Gil- 








previously-estab- | 


| with 





“Brothers” (Indie). Fair $2.000.|_ “Gime of Love” (Times) (4th 
Last week, “Letters From Wind-|..) Bouncy $6,500. Last week, 
mill” (Indie) (2d wk), $2,400. | $8,000 


Coronet (United California) (1,-| 
250; $1.50-$3.75)—“Around World” 
(UA) (51st wk), Hot $19,000. Last 
week, ditto. 

Rio (Schwarz) (397; $1.10)—“Let- | 
ters From My Windmill” (Indie).| $150) — “Hunchback of Notre 
Okay $2,000. Last week, “Lady| Dame” (AA) (3d wk). Fancy $10,- 
Chatterly’s Lover” (Indie) and“Too | 990. Last- week, $17,500. 
Bad She’s Bad” (Indie) (reissues),| Woods (Essaness) (1,200; 


Todd’s Cinestage (Todd) (1,036; 
| $1.75-$3.30)—“‘Around World in 80 
| Days” (UA) (37th wk). Mighty 
$22,000. Last week, $25,200. 
United Artists (B&K) (1,700; 90- 


$1,400. | $1.25)—“Les Girls” (M-G) (7th wk). 

Presidio (Hardy-Parons) (774; Trim $10,800. Last week, $12,000. 
$1.25-$1.50) — “Happy Roads”| World (Indie) (606; 90)— Rich- 
(M-G) (3d wk). Good $2,700. Last, ard III” (Lopert) (6th wk), Good 
week, $2,800. ‘$3,000. ‘Last week, ,$3,500. 


t \lispie said the spikes damaged 
Poe pay we oy ye ppm about 150 auto tires at his drive-in 
| that a dubbed film loses an iNS.| on Aug. 17 and six tires on Aug. 31. 
} foe Ree Baer g Paypal yg nh He testified at the malicious mis- 

up to the individual distributor to — pret ad gp noe tee wad 
| balance out the two. Horne said he, stonchentte anton Senet tees mee} 
had been disturbed by the reported toe fe 31 "th % aft f 

$25,000 dubbing cost figure for “La| Tested Aug. 31 at the zoner after 

Strada ” It went up that high be- Gillespie said he saw the spikes be- | 
leause of special circumstances,| i" thrown from an auto. 

| such as the prescribed use of two| Gillespie testified a representa- 

| actors in the cast, one of whom—| tive of union projectionists of Dal- 

| Anthony Quinn—could only do the las talked to him twice about hir- 

job on the Coast. ling a union operator. 


| 


happened, and more’ than 50 
youngsters were charged,” he 
| said. “But the parents paid the 


damages, and nothing ever came 
of it. This time, we have the names 
of about seven boys who are con- 
sidered adults under Texas law, 
along with several dozen juveniles. 
We're definitely going to follow 
this to the end.” 

Juvenile explosion tock place 
when 1,200-seat Brumson had the 
S.R.O. sign out. Film, “Disembod- 
ied,” shared bill with hourlong 
stage show out of Houston called 
“Sheieks In The Night,” featuring 
| gag hypnosis bit & magic acts. 
Rain of eggs started immediately 
}& continued thru stage offering 
| and film. 


“The stage was a mess after the 
| show. It was covered with eggs, 
| pickles, and B-B's,” Honeycutt 
| Said, “Some of the stuff the kids 
, threw went through the screen. 
We’ 
They also cut up the seats and tied 
ropes in the aisles.” 

Honeycutt said total damages 
will run to $1,500—a big bite con- 
sidering 90c top for show. He said 
| this is the second time in recent 
| weeks the Brunson screen has tak- 
|en a beating. The first time, a pa- 
| tron threw a cowbell throuzh it 
during unreeling of Presley's 
| “Jail House Rock.” 


Kristen's UA Extension; 
Will Produce Six and 


| . 
Personally Direct Three 
| Hollywood, Dec. 17. 
Kramer has signed a 
releasing deal with United 





| 
Stanley 
new 


“La Strada” syne job there), said| share distrib expenses for press. | Artists ealling for two pictures a 


year for the next three years, be- 


and artistically superior to any-| spots, employment of field repre-| inning with “Inherit the Wind,” 


film version ef the long-run Broad- 
way play by Jerome Lawrence and 
Robert E. Lee. Kramer will pro- 
duce all six films and will person- 
ally direct three of them. 

In addition to “Wind,” Kramer 
also is preparing “On the Beach,” 


| based on Neville Shute’s best-sell- 


ing novel, and “Invitation to a 
Gunfighter,” suspense melodrama 
originally done on CBS-TYV's “Play- 
house 90." Kramer currently is 
negotia' ing for three other top 
properties. 

New Kramer-UA contract is an 
extension of the producer's deal 
the distributor which has 
Kramer's “The Pride and the Pas- 
sion” in current release. Produ- 
cer has been closely associated 
with UA since launching his career, 
His first five releases were under 
the UA banner, “Champion,” 
“Home of the Brave,” “The Men,” 
“Cyrano de.Bergerac” and “High 
Noon.” He produced “Not as a 
Stranger” for United Ar ists re- 
lease after “The Cezine Mutiny” 
for Columbia. ~ 





German ‘Dreaming Lips’ 
Set in States Via DCA 


Distributors Corp. of America, 
which already has acquired a num- 
ber of German films for the US., 
has now added another—‘Trau- 
mender Mund” (Dreaming Lips). 
Film stars Maria Schell and O. W. 
Fischer. It was made in 1945. 

Deal was negotiated by Emile J. 


Lustig who's also in negotiating 
with DCA re Real Film’s “Haupt- 
mann von Koepenick.” “Traumen- 


der Mund” is a remake of the film 
that first made Elizabeth Bergner 
famous. 

According to Lustig, DCA may 
dub the picture, but first will re- 
lease it in its original version, 
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Despondency Complex In Films 





of the theatre circuits in 1957 and 
their applications to the Dept. of 
Justice for consent decree exemp- 
in order to buy or build in choice 
situations. None of this suggests 
a withering away. Nor did the 
delegates to the Miami conven- 
tion of the Theatre Owners of 
America resemble sad sacks. 


Despondency Talk 

Yet despondency talk is heard 
predicting the reduction of Chicago 
to 50 of fewer film houses, or the 
nation presently served by but 
2.000 theatres in all, implying the 
extention of 14,000 properties, 

Recent efforts to offset despond- 
ency have not been fortunate. Nor 
have they perhaps been very orig- 
inal in concept. Apart from that, 
“divorcement’s” influence is appar- 
ent. No alliance between studios 
and theatres, no block booking has 
meant the rise of the freelance 
producer and the freelance star. 
Each for himself today to start 
with; and after that whatever in- 
dustry-wide thinking remains is 
haunted by a fear of the Dept. of 
Justice. 

Flying as it is by the seat of its 
private pants, film showmanship is 
desperately interested in the wea- 
ther ahead and fears itself “sock- 
ed in” above terrain suddenly be- 
come unfamiliar. The old tribal 
rites of ballyhoo, when invoked of 
late, too often have lacked the 
magical powers. Is there a new 
sophistication in the American 
film-going public? Again very 
little information is available. 

Comment* reaching VARIETY 
clearly suggests that the despond- 
ency cries of recent weeks are 
causing many tradesters to stir 
uneasily, reluctant to accept a 
“terminal illness” diagnosis of 
their industry, and certainly un- 
willing to drink the hemlock of 
despair. . 

Why Over Budget? 

Meanwhile, what to do? At the 
very time when distress is expres- 
sed in term notable for their lack 
of restraint, the number of films 
going over-budget in production 
constitutes a perverse mystery. It 
almost seems that there is an aw- 
ful recklessness among certain pro- 
ducers. Related to this is the fan- 


Continued from page 4 








companies. They have been cir-| 
culating extensively, singing the! 
blues, waving their pink slips and 
thick with pessimism. 

Hundreds of employes, many 
veterans, were wiped out at RKO. 
It was not just Hollywood and 
| Manhattan. On every Film Row in 
|the exchange centres of the coun- 
try the withdrawal of RKO from 
among the majors to become, in 
RKO’s own words, “the new major 
| independent” left behind dismay 
and anxiety. A Varrety headline 
/on an interview with the head of 
RKO read: O’Neil Concedes Dras- | 
tic Action Seems Cruel; Argues | 
Stark Need.” 

Republic went idle completely | 
during the year and’ groups of| 
stockholders readied to unseat) 
Herbert Yates, if they could. That | 
was a minor key version of the | 
snarling battle in the den of Leo! 
the Lion. Compounded of such ele- 
ments as the foregoing, the film’! 
trade hardly could call its soul, or 
its future, its own. There was a 
feeling that forces greater than 
showmanship, vast tides of eco- 
nomic shift and_ technological 
threat, were altering the map of 
public entertainment trends. 

Voices have been raised to sooth 
the worried. Barney Balaban said 
he was “confident” rather than 
“optimistic.” Al Daff declared that 
“Hollywood is not moribund” de- 
spite of crepe-hanging in that sec- 
tor. There were those who said 
that the “false prosperity” of the 
war years had ever since misled 
the idustry’s own pnudits who were 
constantly taking the artificial 
criteria of success to prove today’s 
film business in irreversible de- 
cline. 

The American community, ac- 
cording to the psychologists, has 
two overwhelming, morbid, per- 
sonal dreads—cancer and unem- 
ployment. The last-named afflic- 
tion, abrupt severance from pay- 
roll, has characterized the film 
business during 1957, and now in 
these last weeks before the “peace 
on earth, goodwill to all men” 
Yuletide. 

Firings, and rumors of firings, 
do not, however, account for the 
prevailing uncertainty in the mo- 








| 


Film Execs 
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working on a partnership basis with 
the company, rather than the stu- 
dio’s own properties. 

It's understood that Freeman 
himself will have a major voice in 
how the new modus operandi will 
be blueprinted and who’s to be 
given what duties. 

The Pickman elevation would be 
another “first,” there being no 
precedent for an ad-pub director 
taking over a worldwide sales 
organization. However, he’s not 
without experience. And, as a 


southern sales topper. 


western division. 





‘Realignments’ at Warners 


Realignment in the Warner Bros. sales department 
a number of executive promotions, goes into effect- Jan. 

According to Charles Boasberg, the new WB general sales man- 
ager, Jules Lapidus, now Eastern and Canadian division manager, 
becomes assistant general sales manager under Boasberg. Norman 
Ayers, who is Eastern sales manager, succeeds Lapidus. 

Ralph Ianuzzi, midwest division manager, shifts to become East- 
ern division topper. Ed Williamson, now southwest district mana- 
ger, is promoted to become midwest division sales manager,- and 
Grover Livingston, southeast district manager, becomes assistant 
southern division sales manager under Ollie Williamson who is the 


pneertnn 


Roy Haines, former western division sales manager who had been 
shifted into New York to become sales head, now returns to his 








practical Thing, all advertising and 
publicity bally is closely linked to 
Sales. 

Pickman has worked closely with 
the distribution end for some time 
and has had a particularly strong 
role in the marketing of “Ten Com-)} 
mandments.” And in recent months| 
he has traveled around the world 
acquainting himself with the opera- when we haven't done well, even 
tion. . |if we had to let some people go, 

Changeover will mean, of course,| didn’t mean to we’d go under and 
op SE 

s jure that way.” 
been made as yet. | Need Faith 
ae nt Se the| Johnston said what was needed 
job of head of publicity at the stu-| ¥@S 4 sreater faith in the industry 
dio, moving up from exploitation| #°4 in motion pictures as purvey- 
director In the Coast spot he'll be ors of superior entertainment. He 
replacing Teet Carle who, it’s be- also doubted reports of attendance 
lieved, will shift to unit work. | hitting rock bottom: “I get re- 

. 2 __| ports from the companies and they 

. bie pl nag Fennec — don’t indicate anything like the 
Vi ’ yr} tae , H Z ” 
ing been together at Eagle iden] ae notices Being sent out, 
before they both went to Par. | ( 
Lipton’s Status and maintains a weekly audience of 

Changes are in the offing or al-| some 40,000,000 at home, you can't 
ready have taken place in other) call that a bad showing.” 
directions, David A. Lipton, veteran Of course, he added, the film 
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very well, and some years we 
haven't. A lot of factors in- 
fluence conditions. But the years 





“When an industry gets | 
| over $200,000,000 net from abroad, 


Johnston On Ups ’n’ Downs 
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very few will admit publicly is 
that, with the advent of tv, with 
the current high price levels, and 
the new demands on individuals’ 
time, the entertainment business 
is undergoing revolutionary 
changes. 

Whether the film industry, as 
it stands today, can survive these 
changes; whether it can adjust to 
conditions without changing shape, 
form and approach, the coming 
two years will establish. The fact 
is that money is tight on both the 
producer and the customer ievel, 
and the combination of these two 
factors is turning the film busi- 
ness into one of the greatest risk 
industries extant. 








Ostrich Psychology 
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tion picture industry, but are side- 
effects. It is hardly a discovery 
that the film business has always 
been nervous, and frequently neu- 
rotic. There is an ingrained habit | 
of screaming. The mental anquish | 
is sometimes greater than the ac- | 
tual fever. Walter Wanger put it | 
beautifully not long back when he 
commented, “Semi-annual hyster- | 
ics is no way to run any business.” 


STEVE COCHRAN SUES 
BRITISH ‘THE WEAPON’. 


F Los Angeles, Dec. 17. 
Suit to establish its rights in the 
British-made film “The Weapon,” | 


tastie participations and salaries of 
the two-handfulls of stars who to- 
day dominate all production think- 
ing. The other day VARIETY al- 
luded to “Hollywood’s ‘Suicidal’ 
Vanity” in the sense of demands 
based on actor pride and agent 
aggression rather than economic 
Sanity. 

Almost any issue of this publi- 
cation contains, sometimes side-by- 
side stories indicative of financial 
mop-up and morale breakdown. If 
the “negative” steries were drop- 
ped out one week and only the 
“prosperity” news were printed, 
the reader would suppose movies 
a booming industry indeed. Writers 
might surely think just that if 
reading the “Happy Days For Nov- 








head of Universal’s ad-pub depart- 
ment, headquartering on the Coast, 
is reported seeking a new position 
elsewhere (separate story). Herbert 
L. Golden has shifted from Bankers 
Trust v.p.-ship to United Artists’ 
top echelon (details in television 
section). 

Warners is contemplating a new 
(as yet undetailed) type of promo- 
tional operation under v.p. Robert 
Taplinger. 

On the exhibition front, Harry 
Mandel, ad-pub director of RKO 
Theatres, is now being given a 
broader assignment. In addition to} 
the promotion job, he’s been named 
exec assistant to president Sol. A. 
Schwartz and as such will take part 
in top management affairs more so 
than in past. 

Other significant changes around | 
the industry appear forthcoming; | 








business had to dip and rise with | ; 
the general economy of the coun-|Pe@k business of the war years, 
try. And there was no question | the industry went through a panic 
that it was hurt by television and | similar to the one that exists to- 
other competition. Furthermore,|44Y- Production was curtailed, 
Johnston felt, readjustments would | S°™e salaries were slashed and a 
probably be made during the com- | >#tch of small-fry employees were 
ing years on the distribution and | red. 
production levels. With the coming of widescreen 
He had no direct comment on and CinemaScope, there was a gen- 
the interview of Edwin Silver-|eral business pickup and the in- 
man, circuit operator of Chicago, |dustry as a whole returned to its 
last week, in which Silverman pre- | well-known extravagance. Top ex- 
dicted the closing of all but one | ecutives in the jndustry received an- 
of the studios within the next six | nual salaries that were way out of 
months. Johnston said he hadn’t|line with other industries whose 
fully read the story, which broke | grossing potential was considerably 


in both the trade and the lay press. 
He did not think, however, that 
the Silverman’ statement  con- 
stituted “good public relations” 
for the business which relies to 
such a large extent on public con- 
fidence in the quality of its prod- 


it’s difficult to distinguish the fact) nets 


from rumor at this time. 


TV-Bird-In-Hand 
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flatly stated that if the big oldies | 
were not available on tv, theatre | 
business would not have fallen off | 
as disastrously as it did 


this 
year. The TOA chieftain added | 


Skouras’ Scolding ' 
Another statement of “faith in 
the industry” came last week from 
Spyros P. Skouras, 20th-Fox prez. 


| Skouras said he was “surprised and 


shocked”. at the Silverman state- 
ment. “A man with such a large 
investment in our industry should 
give facts concerning a matter of 
this kind. He ought to tell all he 
knows and advtse everyone of any 
details he may know which are so 


elists” story which detailed the 
lush terms for some 44 books set) 
for filming in 1958. 

Confusion in the news has mark- 
ed 1957. The once-greatest com- 
pany, Metro, was in the most trou- 
ble. An upstart firm founded by an 
actor and a literary agent, Hecht 


was filed in Superior Court here by | 
Steve Cochran’s indie, Robert Alex- 
ander Productions. Cochran starred | 
in the film. 

Action names Filmakers Releas- 
ing Organization and attorney Mar- | 
shall H. Sevin as defendants, con- 
tending that under the original con- 
tract Cochran was to receive $20.- | 


that he had been told by repre-| vital to all of us,” Skouras held. 

sentatives of all the film companies | He went on to cite the top films 

that the biggest mistake the indus- | coming from the 20th lot. 

try made was selling its backlog It was noted that Skouras was 

to television. jthe only one of the presidents to 
Stellings voiced the hope that |'@SP0nd promptly to Silverman's 

further sales to tv would be with- | contention. This created comment 


held “until they are acquainted | 2asmuch as many felt that, in 





Lancaster, was stretching its arms 
in every direction like a teenage 
octopus. Some stars were Holly- 


000 in cash and $30,000 deferred 
pos his role in the film. Subse- 
wood tyrants. Other stars were | the next pte states Mme llng 
Hollywood fugitives, on the make | pun to settle oy eee Com datet 
in telepix, in Europe, on Broadway. ee Sevin offered to buy aD of 
eng 2 _e. | Rebect Alexander Productions’ | 
§ Sp . | right lai 
Some of the present atmosphere that ieee, | 
in the iniatey can be er hand Plaintiff contended it has not 
the less-than-top personnel o © assigned any rights and asked the 


court to declare the original con- 
New York Theatre 


{tract in full force and effect and 
RADIO CITY MUSIC HALL 


























to order an accounting to deter- 
ockefeller Center ¢ CI 6-4600 


mine how much is due on the de- 
ferments. 
MARLON BRANDO 
AYONARA 
P  oaMeS GAR 





LOCAL B.O. TAXES 


Relief Granted Theatres In 
Richmond and Lancaster 
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| 
| Local exhibitors have succeeded 
in obtaining reductions in munici- 
| pal amusement taxes in Richmond, 
Va. and Lancaster, Pa. 

In Richmond, the city council 
by a vote ef seven to 2 removed 
the city amusement tax of 5° on 
tickets up to 9lc. It becomes ef- 
fective July 1, 1958. 

In Lancaster, the admission tax 
will be reduced from 10° to 5% 
| beginning Jan. 6, 1958. 






A Werner Bros. Picture 
ond THE MUSIC HALLS GREAT CHRISTMAS 

















THEATRE SEATS FOR SALE] 


All or part of 400 upholstered seats 
with or without risers and platforms. 
Excellent condition. Will sacrifice for 
quick sale. Financing possible. 


Write 
THE FOOTLIGHTERS, INC. 
Wayne, Pa. 











| contained in a report to be pre- 


sented next month.” He said that 
TOA is certain that this report 
“will conclusively substantiate the 
economic soundness of our posi- 
tion.” 
| The TOA spokesman also pre- 
| dicted that by Feb. 20 all organi- 
|zations associated with the Joint 
| Committee on Toll TV will take 
| positive action that will result in a 
| statement from the committee reg- 
| istering its opposition to all forms 
| of toll tv, both broadcast and cable. 
| TOA is already on record in taking 
|such a position. Answering the 
|charge that some TOA members 
had filed for toll tv franchises, 
Stellings maintained that these ac- 
tions were “only protective meas- 
ures” and that the majority of ex- 
hibitors are opposed to pay tv “in 
any and every form.” 

Stellings also reported that TOA 
is ready to proceed with its busi- 
ness building program pending the 
action of the Motion Picture Assn. 
of Amerjca. TOA has pledged to 
put oup half of the $3,500,000 pro- 
posed cost of the campaign. As 
soon as the MPAA gives the green- 
light, TOA will vroceed with its 

| fund collection, Stellings stated. 


with, and have had the oportunity | citing his singie exception re stu- 


to study the facts which will be dio closings, Silverman probably 


| was referring to 20th. 

Even those who proclaim their 
faith in the business and deplore 
| What they maintain are exagger- 
ated reports of downbeat condi- 
tions within the film biz, are con- 


higher than that of the film biz. 
However, no attempt was ever 
made to adjust these astronomical 
payoffs. While executive payrolls 
were higher than other industries, 
the salaries of the lower echelon 
were frequently lower than in 
}other industries and many em- 
ployees abandoned the film biz as a 
| result. 

| Despite the many opportunities 
|that have existed for realistic ad- 
| justments, the industry as a whole 
| did not take advantage of them. 
| Instead, there are the usual beefs 
| when a story reporting the facts 
|}appears in the press. The Wall 
| Street Journal, of course, is not 
singling out the film industry. As 
a service to its readers, which in- 
cludes investors and the investing 
| field, the newspaper reports on 
| the trends of all industries. Not 
too long ago, it reported on the 
|recession in the automobile in- 
dustry. The film biz, however, 
| can’t seem to understand that re- 
| ports of its economic position are 
| bound to appear in the press when 
| it commits acts that make such 
| news. It is difficult to fire hundreds 
| 0f people and to shut down studio 
| operations without the trade and 
|lay press finding out about it. It 
has been suggested that if the in- 
dustry met its economic difficul- 


scious of the deep concern about | "es in a more realistic manner, 
the future that has seeped into | the impression of panic would not 
the rank-and-file. This negative | be conveyed as it has been in re 
feeling gains added fuel from re- | cent weeks. 

ports such as the closing of the | 


Universal studios and the firing of CHRIS YIANILOS’ 10 





publicists. 
It is picked up by the general 


press and columnists who now free- 
lly refer to the “waning” film in- 
dustry. There is a strong belief 
that the next two years will see 
thoroughgoing changes in the film 
business, particularly on the ad- 
ministrative level, as the compan- 
ies contract to adapt to present 
market conditions. Inevitably, this 
implies a reduction in staffs due 
to mergers, etc. 

Men like Johnston point to the 
| fact that “the good pictures still 
| are doing big business.” How- 
) ever, there are those who counter 
eons only some of the top quality 
product really has evoked that 
|sort of b.o. response, and that 
some very good films have per- 
formed disappointingly. What 








IMPORTS FROM GREECE 


Batch of 10 Greek films has been 
acquired for U. S. distribution by 
Norma Associates Inc. Deal also 
takes in the future product of 
Philopimin Finos Productions in 
Athens. 

Norma, headed by Chris Yiani- 
los, will release all 10 films with 
English titles during the middle of 
January, ‘58. Deal was signed by 
Apolon Manglis, Finos production 
chief; James Paris, v.p. and gene- 
ral manager of Norma, and Chellé 
Wilson, a Greek film distributor. 

Several Greek films recent- 
lly have come to attention, in- 
|eluding “Bed of Grass,” “Woman 
'in Black” and “Stella.” 
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‘Subsequent Runs’ Called Victim 
Of Shifting Biz of Tomorrow 


Hollywood,Dec. 17. 


+ 





The day of the subsequent run! 
neighborhood theatre is at an end, | 
and we must convert and renovate} 
what nabes we intend to keep open 
into first class first-run houses. 

This was stated by B. Gerald 
Cantor, prexy of the investment 
banking firm of Cantor, Fitzgerald 
& Co., and who also is the second 
largest individual stockholder in 
the National Theatres circult. (He 
holds 85,000 shares, and is on com- 
pany’s. board of directors). 

Cantor, who considers most of 
today’s nabes to be of the same vin- 
tage and practicality as_ silent 
fiickers, occupies the thought that 
exhibs “better start cleaning up 
their housSes and where possible, 
maintain a first-run policy. 

“We have disposed of a number | 
of non-profitable houses, and are | 
seeking aggressively to dispose of | 
others to enhance our present cash] 
status. National has had a diverisfi-| 
cation program underway for some | 
time and will be broadened as we) 
find new opportunities. We are con- 
tinuing to renovate the most impor- 
tant theatres in each area,” he 
stated. 

Cantor definitely sees a situation 
where it will be “first-run, or no 
run.” He said, “the neighborhood 
theatre, showing a third-run or 
fifth-run, or tenth-run film, is like 
a man selling ice from door to door. 
He may find a few customers but| 
he can't hope to put refrigerators! 
and home freezers out of business.” 

He pointed to the conversion of! 
the Fox Beverly from a subsequent- 
run to a first-run (for “Peyton 
Place) as symptomatic of the trend 
which will be followed in L. A. and 
elsewhere to upgrade the suburban | 
theatres. 

“We have to take a leaf from 
the merchandising methods of the 
department and chain stores, which 
moved to the customers once they 
discovered the customers weren't 
coming to them in the metropolitan 
area,” he stated. “The important! 
suburban theatre, like the branch} 
store offer better parking facili-| 
ties.” 

National, he advised, is con- 
stantly working to better the thea- 
tres’ physical standards so that pa- 
trons will have the ultimate in com- 
fort and viewing. 

He expressed confidence in Na-} 
tional’s new wide-screen process, | 
Cinemiracle, which will be used by} 
Warners next year to film the Max | 
Reinhardt play, “The Miracle.” 

Most important of National's di- 
versification moves, according to 
Cantor, was the company’s substan-| 
tial entrance into tv with the $7 
million-plus purchase ~ of radio-tv | 





station WDAF, NBC outlet in Kan-/ the b.o. shoula be considered about | edly a misnomer because, in the 


TV-Vs.-Theatres 


Krug Extols Toll 


Hollywood, Dec. 17. 

Home-toll is only salvation of | 
the major studio lots, biz manager | 
Max Krug told membership of Of- | 
fice Employees International 
Union Local 174, at membership 
meeting last week. Recent cut- 
back of film lot employment was 
cited by Krug. 

At meeting, dues hike was voted 
in, to range between 25 cents and 
$1.25 monthly, to mount an organ- 
izational campaign. 








Contrast Drawn 


Minneapolis, Dec. 17. 

Exhibitor leaders here are join- 
ing in the national theatreowners' | 
cry for discontinuance of further | 
library film sell offs to television. | 

One such leader, Martin Lebe- | 
doff, is rallying support in the ter- | 
ritory for present efforts to induce 
Hollywood to quit supplying “anti- | 
boxoffice ammunition” for the the- | 
atres’ all-time stiffest competition. | 





| stop on-the-air tollvision. 


DECLARE PUBLIC DIM 
TO ‘MENACE’ OF TOLL 


Washington, Dec. 17. | 

American Citizens Television | 
Committee, a propaganda organi- 
zation opposing subscription ~ tv, 


Screen Actors and Equity Pro-Toll: 
AFL-CIO Otherwise Favor TV As Is 


Atlantic City, Dec. 17.: 





indicated last week that public, 
apathy might prevent action by | onge ly? ’ 
Congress next session on bills to Criffing: It 4 Slow 
| Acknowledging that progress in 
With Congress concerned prima-, Bartlesville, Okla., pay-tv is slow, 
rily with national defense and the | Henry S. Griffing, prexy of Video 
coming elections, said a statement | Indipendent Theatres, writes that 
by ACTC, there’s little likelihood | it'll be “fully a year to 18 months 
the legislators would find pay-tv| before we can reach intelligent 
legislation pressing “if the people | conclusions.” 
continue to bask in apathy and Bartlesville experiment started 
complacency.” Oct. 1. 


Committee advocated that the 
concept of the radio spectrum as ° + 

Washington's TOA 
7 7 
Unit Agin Toll 


a natural resource belonging to the 
public “must be hammered home | 
so that the people can become | 
aware of their responsibilities to 
protect their rights.” The Federal 
Washington, Dec. 17. 
A. Julian Brylawski, of Stanley 
Warner Theatres here, was reelect- 
ed last week to his 36th consecu- 
tive term as president of the Mo- 


Communications Commission in 
ils decision to allow pay-tv tests 
has gone “far afield of its original | 
purposes.” } 
tion Picture Theatre Owners of 
Metropolitan Washington. Brylaw- 
|ski also serves as unpaid D. C. 
. lobbyist for Theatre Owners of 
and Yugoslavia. | America. 
“We do, of course, prefer tO, iso reelected by the Washing- 
make our own arrangements and | ton MPTO were Marvin Goldman, 
deals, but there are countries! or KB Theatres, vice president: 


where we are very grateful to be | [joyd Wineland Sr., of Wineland 
able to avail ourselves of IMG,” | Theatres, treasurer; and Jerome 











Hungary 


Continued from page 3 











guarantees in Viethnam, _Turkey 


He and others point out that, for | Johnston said. He added that he 
example, on a couteat Sunday, the | knew of no “censorship” problems 
15th, local film fans, without leav- | in connection with the IMG opera- 
ing their homes, had their choice | tion. ; ‘ 

of 14 theatre films on the four The companies say one yh 
Twin Cities’ commercial tv sta-| €rcises censorship in that it defi- 


Baker, manager of RKO-Keith's 
Theatre, as secretary. Chosen for 
the executive committee were Or- 
ville Crouch, George Crouch, Ber- 
nard Lust, Gerald Wagner, Paul 
Roth, Frank Storti and Ed Rosen- 


tions, not to mention the “live” 
shows. 

It’s further pointed out that 
while the video feature movies 
were of pre-1948 vintage, they un- | 
doubtedly included a considerable 
number never seen by many tv set- 
owners or not remembered and 
some few of high quality with im- 
portant cast names and worthwhile 
seeing over. 

At the same time, those who | 
were willing to brave the cold, 





poor, costly and infrequent trans- 
portation and driving and parking 
difficulties, and leave their fire- 
sides to patronize a downtown | 
showhouse found that their new | 
comers selections confined to the | 
somewhat weak boxoffice sister, 
“Story of Mankind,” and three twin 
bills of low budgeted “B” or lesser | 
pictures. | 

When it’s further taken into} 
consideration that downtown thea- | 
tre attendance involved consider- | 
able boxoffice and other expense 
and the tv entertainment was free 


in the video sense, the odds against 





100 or more to one, Lebedoff and 


nitely has the right to pass on in- 
dividual titles in countries where 
its guarantee program applies. This 
came up recent'y in Yuogslavia, 
where the distributors demanded 
to have access to all American 
films and not just to a selected list. 
Under the IMG program, this can’t | 
be done and pictures deemed 
harmful to the reputation of the 
States automatically are excluded. 
It’s reported that, in one in- 
stance, a company offered to send 
pictures into one of the IMG 
countries without taking advantage | Outside ‘Consent’ 
of the IMG exchange. The State; [egal hardships are not antici- 
Dept. nixed the idea on the theory | pated—as would obtain with other 
that it'd wreck its “program. lof the principal companies—be- 
cause neither Rep nor AA were 
party to the decrees in the indus- 
try antitrust action. Further, RKO, 
while having been a defendant in 
this case, has ceased as a major 
entity in the motion picture 
to prove his potentials, cancellable | scheme of things. 
by either end at the end of two| It’s said that talks anent the tri- 
years. All these details, however, | partite get-together have taken 
are conjectured and were not of- | place among only a few individuals. 
ficially divulged by either side. |In other words the matter hasn't 
“Head of studio” was also report- | reached the point of formal board 
'of directors action. But those who 


feld. 

The exhibitors passed resolutions 
to oppose all forms of tollvision, 
including the wired variety; and 
to cooperate with the Academy 
Award telecasts. 





3-In-1 Merger 


Continued from page 3 








ing in 
American and foreign interests. 








No. Feldman 


Continued from page 3 








nanan ee 


co-production deals with 


sas City. — 
Cantor in May of 1956, took an’ others felt. 


| present climate of film production, | have engaged in the conversations 
that is now a loose term as against | are in key positions and their rec- 
, the time when an Irving Thalberg | ommendations likely will be ac- 





option on the purchase of Republic 
Closed-Circuit TV 








| or a Louis B. Mayer was the auto- | cepted. 
| cratic “head” of a studio. Today’s| With the exception of Yates, 
|setups must be governed by too! who will continue as a Rep board 





at $10.50 per share, but deal fell 

through. 
Closedcircuit Telecasting System, | 
|a firm devoted exclusively to “en-| 
| 


14 IN FIRST QUARTER 
OF 1958 FROM 20TH trenous” colorcasts, staged a session) 


Reflecting upped a | last week for a greater N.Y. dental 
skeds, 20th-Fox will a rane send | meeting. It was the first closed-| 
ord 14 films during the q | circuit event for the new company | 


many independent deals with stars,! meinber after leaving the presi- 
directors and producers owning in- | dency, no personnel decisions have 
been made. 


terests in their own units, 


Plan Use of Home Area Political 








ter of 1958, according to Alex Har- 
rison, general sales manager. 

There'll be four releases in Jan- 
uary, four in February and six in| 
March. “Farewell to Arms” is list- | 
ed for February. 


| 


Harvard & Censors 


mmm Continued from page 7 a 








booze scenes are the most carefully 
watched) to $6,460 in New York | 
where a college degree and knowl. | 
edge of at least one foreign lan-| 
guage are prerequisites for civil 
service status. For all its superior 
criteria the N.Y. censofship “has 
demonstated that it is responsive 
to public pressures.” 

(Authors speak of tendency’s of | 
states to reappoint censors indefin- | 
itely but do not allude to the fact | 
that many are widows of politi- | 
cians.) j 

Harvard article devotes most of | 
its text to films because “effective 
prior restraint on expression in 
this country has been confined al- 
most exclusively to motion pic- 
tures.” However, there is inter- 
esting addenda on the related 
questions of magazine, comic car- 
toon and book acetcnas F 








n 


headed by Fanshawe Lindsley. 
About 1,500 dentists, gathered in 
two rooms at the Hotel Statler, 
N.Y., actually witnessed mouth sur- 
gery on two screens set up in the} 
Statler. The program originated | 
from the Institute of Pathology at 
pe oye 9g + ee mongttes te ws see-tv, is organizing a nation-wide 
Firm has two more closed-circuit | grassroots campaign so that every 
colorcasts scheduled. Both will legislator will be urged by his con- 
eee at be pined te ite, | nents to get behind and vote 
western U at Evanston, III. (Jan. 29), for bills that will ban and outlaw 
and to the American College of, tollvision. Introduction of such 
Radiology at the Drake Hotel in bills are contemplated by members 
Chicago (Feb. 8). | of both the Senate and the House. 
r > Pians for the nation-wide drive 
. | were outlined at a special meeting 
Dreiser S Titan As Film |in N.Y. under Philip F. Harling of 
Hollywood, Dec. 17. | Theatre Owners of America and 

Theodore Dreiser’s novel “The 
Titan” will be filmed next Spring | 


Trueman Rembusch of Allied 
States Assn. Leaders and reps 

by Anthony Mann Productions and 

Security Pictures in a third co- 


of all exhibitor groups attended 
production venture. Firms previ- 


the meeting. 
ously turned out “Men in War” 


All at special session were said 

to have voiced disapproval of ‘‘ca- 
and “God’s Little Acre,” recently 
completed film version of the 


| ble theatre” as well. As a result, 

it was decided that reps of Allied, 
Erskine Caldwell novel. 
Philip Yordan will 


| Metropolitan Motion Picture 

write the | Theatres Assn. and the Independ- 

screenplay and Anthony Mann will | ent Theatre Owners Assn. will take 
direct after he completes a direc- | the matter up with their respective 
torial chore on “Man of the West,” | groups for appropriate action. TOA 
Gary Cooper starrer for the |has officially taken the position that 
Mirisch Company. lit is opposed to all form of toll 


Harassment 


The Joint Committee on Toll-TV, 








the exhibitor group opposing pay- | 


Against Tollvision 


| tv, be it the broadcast or cable va- 
riety. 

Insofar as “cable” is concerned, 
| consensus of those present at the 
meeting is that it be fought lo- 
cally where theatremen can op- 
pose the granting of franchises by 
municipal authorities. The ex- 
amples of the fight being conducted 
in San Francisco and Los Angeles 
“with much success” were cited. 

The Joint Committee will pre- 
pare special material for distribu- 
tion to exhibitors and community 
organizations. In addition, the 
{committee plans to produce a spe- 
cial film on toll tv for distribution 
to civie and social organizations. 

The committee will also launch 
a new drive for funds based on the 
seating capacity of each theatre. 
The original formula will be fol- 
lowed. Theatres having up to 500 
|seats will pay $7.50 annually; up 
to 750 seats, $11.25; up to 1,000 
|seats, $18.75: up to 2,500 seats, 
$37.50; over 2,500 seats, $75. Drive- 
in formula is similar in relation to 
300 cars, 500, 600, and over 609. 
No drive-in, however, will pay more 
jthan $37.50. 


Second constitutional convention 
of AFL-CIO unanimously approved 
a resolution opposing toll video, 
| thereby reaffirming the stand the 
| body took two years ago at its i.rst 
conclave. 

The 130 unions comprising AFL- 
| CIO okayed a statement which said 
| that the congress unreservedly op- 
| poses pay-tv, and urges that the 
membership use its efforts to de- 
feat those who are trying to penal- 
ize the public and destroy free tv.” 
| Issue was raised this time, because 

key AFL-CIO leaders felt that the 
subscription television issue had 
| become critical since the !ast time 
a resolution was passed. 

| One part of the new resolution 
| was deleted before the delegates 
voted. Originally, at the suggestion 
of a delegate from the National 
Assn. of Broadcast Employees & 
Technicians, the ABC-NBC union, 
the words “wired tv” were written 
in next to “pay tv.” They were 
later withdrawn, as one union of- 
ficial explained, because wired tv 
was too broad in its implications, 
touching on things like antenna tv 
and closed-circuitry. The NABET 
official, it was said, was really only 
trying to oppose wired circuits for 
| toll video. 

Though the vote was unanimous 
in favor of the resolution, two AFL- 
CIO unions, Screen Actors Guild 
and Actors Equity, opposed it. The 
Equity and SAG votes, however, 
only counted as two-fifths of the 
one full vote that was given to the 
Associated Actors & Artistes of 
America. The other unions, each 
with a fifth of a vote cast in favor 
of the anti-toll resolution, were 
American Federation of Radio & 
Television Artists, the American 
Guild of Variety Artists and the 
American Guilc of Musical Artists. 

AFL-CIO also was called upon 
to notify the FCC “of opposition 
to pay tv.” 


LOS ANGELES CANCELS 
DELAYED HEARINGS 


Los Angeles, Dec. 17. 
Previous vote of Los Angeles 
| City Council, to put off considera- 
tion of pay-tv franchises for 90 
days, was reversed the foliowing 
day, when Council voted 12-3 to 
consider matter tomorrow (18). 
Councilman Ransom Callicott, who 
introduced reconsideration resolu- 
tion, said 90-day setback was un- 
fair to franchise seekers, includ- 
ing Fox West Coast Telemeter and 
| Skiatron, 
Bitter complaints were voiced by 
| pay-tv reps at earlier meeting, es- 
| pecially from Jerome Doff of Skia- 
tron. He pointed out if franchises 
were approved 90 days hence, this 
would give his group little time to 
install gear before start of 1958 
L.A. Dodgers baseball season. 
| Dodger games are expected to be a 
major source of income for pay-tv 
here, if deals with Walter O'T4alley 
management can be finalized. 
Opposition to pay-tv within the 
| City Council seemingly fo!lows pro 
| and anti-Dodger divisions. Sup- 
| porters of deal to give Chavez Ra- 
vine area to Dodgers also support 
pay-tv; opposition, centering 
around four councilmen headed by 
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John Holland, also seem against 
tollvision proposals. 
Southern California Theatre 


| Owners has injected itself into the 
controversy. Theatremen _ said 
| there is no reason to “rush” into 
|tollvision since even if the ordi- 
| Nance were passed at once it would 
not be possible for the various svs- 
| tems to be in operation in time for 
|the 1958 baseball season 
Theatre organization also cited 
the results of various polls show- 
ing overwhelming public opposi- 
| tion to feevee 


Presley 4th Starts Jan. 20 
Memphis, Dec. 17. 

: Elvis Presley's fourth film, “Sing 
| You Sinners,” is skedded to start 
shooting on location in New Or- 
leans on Jan. 20. Michael Curtiz 
will direct with Hal Wallis again 
producing for Paramount release. 
Dolores Hart, who made her debut 
with Presley in “Loving You,” will 
co-star. 

Presley is currently at home here 
and will vacation with his family 
over holidays. 
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CBS News, Sports, Special Events, 


Pubaffairs Unde 


Unit to Tip Off a Costly Service 


The CBS News & Public Affairs 
department — which this week 
changed its official name to merely 
CBS News—will begin operating 
on its own budgets the first of the 
year, In effect, the switchover to 
a budgeted operation will consti- 
tute CBS News as a separate op- 
erating division of CBS _Ince., 
though the official word hasn’t 
come down yet on that score. 

The move to operate CBS News 
and its four constituent denart- 
ments, news, sports, public affairs 
and special events, under its own 
budget and accounting setup has a 
dual purpose. One is to set it up 
as a powerful public relations and 
bargaining point for CBS in Wash- 
ington, with the web able under, 
the new setup to cite actual red- | 
ink figures and chapter & verse in 
pointing to the real sacrifices made 
by the web in order to provide in- 
formational services to the public. 

Dr. Frank Stanton, CBS prexy, 
tipped this at his recent speech 
before the Radio-Television News 
Directors Assn, in Miami, where 
he said that the webs can’t be ex- 
pected to maintain and improve 
their news services when Govern- 
ment and others seek to chip away 
at the economic base of network- 
ing the specifically cited the Bar- 
row report). Under the new set- 
up, CBS will be able to make a 
ease on how much it actually puts 
out in terms of unrecovered ex- 
penditures on radio & tv news and 
public affairs. 

Heretofore, there’s been no real 
internal cost accounting setup to 
determine how much money actu- 
ally goes down the drain in these 
sustaining services. Television and 
radio networks have covered the 
costs of the news & public affairs 
services they’ve wanted and at the 
end of the year those costs, mainly 
overhead, not covered in program 
charges, have been apportioned be- 
tween the two networks by parent 
CBS Ince. 

Now, the CBS News division un- | 
der v.p. Sig Mickelson will consti- | 
tute itself like any outside pack- 
ager, budgeting its own shows and 
selling them to CBS-radio-tv net- 
works like a packager. Difference 
between CBS News and a packager 
is that exclusive of CBS Newsfilm 
sales, all package sales will be to 
only two customers, CBS Radio 
and CBS Television, so that the 
program charges will not be able 
to cover overhead and staff costs. 
This loss will be carefully account- 
ed by the parent company, as will 
the sustaining charges carried by 
the network “customers.” 

End result will be a complete 
accounting breakdown on the en- 
tire operation, which can and prob- 
ably will serve as a key weapon of 
the network in its Congressional 
and Governmental relations. 

A second factor, no less import- 
ant, is that CBS itself for the first 
time will have an accurate index to 
the costs of its new services, some- 
thing that's of the first importance 
in terms of corporate operations. 

As to the divisional status of 


(Continued on page 38) 
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Alan Lipscott 


P 
(who is one) soliloquizes 


So You Wanna Marry 
A Comedy Writer 


* 


a bright Editorial Feature 


* * 


in the upcoming 
52d Anniversary Number 
of 
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In 10th Place Or 
25th, There’s Not 
Much Difference 











One of the more interesting 
aspects of the ARB November list- 
| ing of the top 25 tv shows was not 

so much the way the programs ran 
| but rather the slight point rating 
| difference between .fourth and 
| 25th place. Perched comfortably 
| in fourth place was “Tales of Wells 
Fargo” while some 21 shows to the 
|} rear and rounding out the list of 
| the top 25 shows was NBC’s “The 
| Price Is Right.” The sum differ- 
ence between these two shows was 
a 7.3 rating spread and ‘a total 
viewing audience of approximately 
| six and one half million viewers. 

Rounding out ARB’s blue ribbon 
top 10 was Ernie Ford tied with 
“What's My Line” and the differ- 
ence between the 10th placed pro- 
grams and the 16th, which comes 
under the also ran category, was 
a mere nine-tenths of a point. 











ABC Radio Nixes 
Mutual Offer To 


American Broadcasting Network 
has turned down a proferred offer 
by Mutual to buy out ABN. 

The offer was more in the form 
of an exploratory pitch fhade by 
MBS prexy Paul Roberts to Leon- 
ard Goldenson, prez of American 
Broadcasting-Paramount Theatres. 
No dollar figure was quoted, but 
it was suggested that both oper- 
ations set up a committee to ex- 
plore the takeover - set a figure. 
The initial Roberts-Goldenson talk 
was followed up with conversations 
between execs of the respective 
nets. 

From Mutual's point of view, 


not covered by MBS affiliates. It 
also was a chance to build the po- 


Roberts takeover has been build- 
ing its sponsor support with its 


rently is in the stage of feeling 
its oats, expanding its program- 
ming and on-the-air service, and 
now its rejected bid to take over 
the ABN operation. 


Lorillard Axes ‘Legion’ 
To Sponsor ‘Diamond’ 
To Even CBS-TV Score 


CBS-TV has found a sponsor for 
its “Richard Diamond, Private De- 
tective’ series but at the same 
time has lost one for “Assignment 
Foreign Legion.” Effective Jan. 2, 
P. Lorillard switches from the 
Tuesday night “Legion” to the 
Thursday night “Diamond,” and 
CBS will turn the Tuesday at 10:30 
period back over to its stations for 
local prograniming. 

“Diamond,” which had a summer 
run on CBS this year, replaces 
“Harbourmaster,” which is switch- 
ing over to ABC with R. J. Rey- 
molds after the Dec. 26 show. The 
P. Lorillard deal, set via the Len- 





é 9 ° 
ve ponsor inen & Newell agency, is an un- 
usual case in that one cigaret man- 


Colgate will pull out of its alter- 
nate-week sponsorship of “Mr. 
Adams & Eve” next month, with 
skip-week sponsor R. J. Reynolds 
picking up the full tab at that time. 
The Colgate cancellation, which has 
been a long time coming, represents 
no dissatisfaction with the show 
itself, but a desire by Colgate to 
spend the “Adams & Eve” coin on 
its toothpaste. It eeuldn’t do this 
while sharing the tab with a cigaret 
company. 

Idea was to pull out at the begin- 
ning of the season, but Colgate 
had a change of heart and decided 
to stick with the CBS-TV’er until 
contract expiration in January. 


Reynolds will take on full sponsor- 
ship, but only because it’s commit- 
ted to do so under its contract. It 
has asked CBS for relief, that is, 
for CBS to find a bankroller willing 
to take over the Colgate portion. 





ufacturer is replacing another in 
the same time slot. But Loril- 
lard was unhappy with “Legion” 
and its Tuesday time slot and wel-| 
comed the chance to shift. As for 
| “Legion,” that will revert to CBS 
| Television Film Sales following the | 
| Dec. 24 telecast. 


TUGEND HELMS GOBEL 








Hollywood, Dec. 17. 

Harry Tugend is the new pro- 
ducer of the George Gobel show 
on NBC-TV, replacing Alan Hand- 
ley who resigned last week. 

Tugend, who begins his new 
chores with the show of Dec. 31, 
is producing a “Suspicion” vidfilm 
at Revue, and is a former screen- 
writer, 





Buy Out Network 


the buyout would offer it a chance | 
to get into some 150 markets now | 


sition of MBS, get ABN’s current | 
biz and goodwill. MBS, since the | 


accent on news format, and cur-| 


SHOW VICE HANDLEY 


| Give or take a little promotion, 
}or even an added star, and the 
jlineup could be juggled better 
than even Casey Stengel’s on a bad 
day at the stadium. 

All this is seen lending convic- 
tion to the recent arguments of 
the clan that contends ratings tak- 
en by themselves as a sole consid- 
}eration for measuring the success 
of a show doesn’t mean a thing. 


payoff. Not only has the network 
the rating level, well above the n 


eight CBS specs has been 30.8, w 
eight specials has been 24.0. Diff 


of the top five, with only Bob Ho 
dates and ratings follow: 





CBS’ Winnah Status on Specials 


CBS-TV is beating NBC at its own game. Columbia, never an 
enthusiast for spectaculars, nonetheless has gone ahead with more 
of them than ever before in its history, and there’s been a double 


done extremely well for itself on 
ighttime average, but has had the 


satisfaction of topping NBC’s specs on a Nielsen basis as well. 
With the first November report, Nielsen has rated eight specials 
each for both NBC and CBS. The Nielsen average rating for the 


hile the average rating for NBC's 
erence means that the eight CBS 


entries have been seen in an aggregate of 21,000,000 more homes 
than the NBC shows. On a comparative basis, CBS took four out 


pe placing for NBC. Spec lineup, 


1. Lucille Bail-Desi Armaz .......csecce6 11/6 CBS 47.0 
ef re covccccesees 10/13 CBS 38.5 
3. Mike Todd Party ..... pheebessteeses ROVET CBS 32.5 
4. Bob Hope Show ...... eccstccecsapee 30/8 NBC 32.3 
5. Miss America Pageant ......... comes 9/7 CBS 30.6 
6. Standard Oil 75th Anniversary ....... 10/13 NBC 30.5 
i SI ado e she ccwenaeaccs coscocce 9/29 CBS 27.8 
8. Pinocchio .......... coccegecsesesese 10/13 NBC 27.8 
D S00Sy SO BOW svasecessacsccacse C1 NBC 27.4 
10. Shower of Stars .......0.. coccscccces 10/31 CBS 24.9 
11, Prince & the Pauper ......... coccece 10/28 CBS 24.0 
12. World Championship Rodeo .......... 9/14 CBS 21.2 
13. Texaco Command Appearance ........ 9/19 NBC 20.0 
14, Groen Paskeres 2... cccccccccs ecvccce 10/17 NBC 18.7 
15. Dean Martin Show ............ “oe 10/5 NBC 18.1 
16. Eleven Against the Ice .............. 9/30 NBC 17.0 


—_—_— 





AB-PT Board Meet Leaves Ma jor 
Radio-TV Issues Unresolved 








Second factor is the promotion 
|} angle, recent trend being for the | 
|sponsor to plug his tv programs 
and not solely rely on the network. 
With a little push the ARB rating 
would seem to indicate that a tv 
show could move up from the “also | 
|ran” category into the charmed | 
itv winners circle. 


WJIM-TV Loves | 
All 3 Networks 


First “equal basis” affiliation 
| with all three television networks | 
will be incepted on Jan. 1 by) 
WJIM-TV in Lansing-Flint, with} 
the Harold Gross outlet henceforth 
| accepting programming on an equal 
basis from all three webs. Station 
| is dropping its basic NBC affiliation 
because “an important part of our 
audience is limited to single station 
reception and we feel that in the 
public interest we should present a 
| well-balanced schedule of the best 
programs from all the networks.” 

Station currently schedules 58 
hours a week from NBC, 24 from 
|CBS and 14 from ABC under a 
| basic NBC contract and basic op- 
| tions with CBS and ABC. As of 
| Dec. 1, station had orders for the 
entire NBC schedule, 71% of all 
CBS programs and 87% of the ABC 
commercial schedule, amounting to 
| an unfilled order list of 60 pro- 
|grams. Station, incidentally, re- 
| cently opened new studios in Flint 
| and is originating 30 shows a week 
|from the new Mott Foundation 
| Bldg. site. 


Ts It On? Is It Off? 
Latest Scoreboard On 
‘Dick & The Duchess’ 


| “Dick & the Duchess” is now on 
CBS-TV to stay its minimum 26 
weeks and perhaps longer. That 
|was decided last week when two 
jnew films arrived from Sheldon 
{Reynolds Productions in London 
incorporating the changes discussed 
|with the CBS programming brass 
|during Reynolds’ recent visit. On 
| the basis of the two new films, CBS 
|and sponsors Mogen David and 
Helene Curtis now feel that Rey- 
nolds has hit the right formula and 
have decided to go ahead with the 
show. 
Moreover, the network and spon- 
|sors are now arranging to bring 
| Hazel Court, the British star of the 
{show, over to the U. S. after the 
first of the year for an intensive 
publicity-promotion tour as part of 
an overall upgrading of the promo- 
| tion effort on the show. It’s now 
ifelt that with the leadin “Perry 
| Mason” drawing down a big audi- 
ence (25.3 on the latest Nielsen), 
|}and Gale Storm at 9 o'clock Satur- 
|days continuing strong, it’s just a 
|matter of time before “Dick” 
| builds. That is’ provided the show 
is right, which the CBS and spon- 


} 














{sor brass feel is happening now in 
| light of the two new episodes, 


4 
Carroll Carroll 


does 
A Little Primary 
Thinking 


* * * 


in his Editorial Feature 
in the upcoming 
52d Anniversary Number 


> Three radio and television issues 
confronted the American Broad- 
casting-Paramourt Theatres board 
of directors when it met for the 
latest of its monthly meetings a 
week ago. But at least two of the 
issues, directly concerning the 
earning power of American Broad- 
easting Network in radio and ABC- 
TV, were deferred, seemingly be- 
cause there was a more pressing 
area of concern in AB-PT’s the- 
atrical division. 

Several tradesters expected an 
eruption to occur over either the 
radio or the tv network or both, 
but official reports of the toplevel 





of 
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Isaacs, Quitting 


Gisele TV Show, 
Hits Client, Agcy. 


Hollywood, Dec. 17. 

Hitting at destructive  inter- 
ference,” producer-writer Charles 
Isaacs, who resigned from the 
Gisele MacKenzie NBC-TV show 
last week, took a hefty swipe at | 
MCA, sponsor Scott Paper and} 
agency J. Walter Thompson. | 

Said Isaacs: “It seems to me} 
MCA and Miss MacKenzie’s agents 
should be out to protect her and 
the show, which 90% of the press 
thought was exciting and good. 
In my estimation, MCA has not 
protected her and has gone along 
with everything that has been 
thrown at the show by Scott. Scott 
sought to restrict Miss MacKenzie’s 
talents by not letting her do cer- 
tain things on the show we think 
show of her versatility. About 
the only thing we are in accord 
with is she’s a great singer. 

“After our second show we got 
unanimous raves, received calls 
from JWT and MCA that this was 


(Continued on page 36) 


ABC-TV’s Year End News 


Roundup as Hour Show 


ABC-TV is collecting 10 of its 
staff correspondents in New York 
Sunday (29) for a year-end news 
wrapup. ABC news chief John 
Daly will front the hourlong show, 
“Prologue 1958,” an attempt to tie 
1957’s top news stories to 1958. 

Besides Daly in the roundtable 
will be ABC chief European corre- 
spondent Robert Sturdevant from 
Paris, Yale Newman from Londen, 
George Bailey from Vienna, Wash- 
ington bureau chief John Secon- 
dari, plus Edward P. Morgan, John 
Edwards, Robert Fleming from 
Washington and roving reporter 
Don Goddard and Quincy Howe 
from N. Y. Sixty-minute show will 
be seen at 9 p.m. 











| cid.” 
| pated trouble fronts, it was as- 
/sumed in some quarters that the 


session only said that it was “pla- 
In the face of the antici- 


board put ABN and ABC-TV “on 
trial.” The board members who 
could be reached after the meet- 
ing were vague on the length of 
the trial period, if it could be 
deemed a trial. 

The third issue apparently 
never came up formaiy, although 
it was reported that it would be a 
topic during the November board 
meeting: The entire trade has been 
speculating for better than two 
months over whether Oliver Treyz, 
veep in charge of ABC-TV, would 
be raised to rank of network presi- 
dent, and also whether program 
veepee James Aubrey would get 
the nod as exec veep in charge of . 
administration. 

It was widely assumed, on the 
basis of some fairly authoritative 
reports, that both names had been 
put before the board for action 
weeks ago, even before the Noe 
vember meeting. However, Leon- 
ard Goldenson, prexy of the pa- 
rent AB-PT, said the other day 
that neither name had _ been 
brought up by him for job hikes. 


(Continued on page 38) 


Ax ‘Susan’s Show’ 


& Schlitz Reruns 


CBS-TV is planning a revamp 
of its Saturday morning structure, 
with the highly-touted but spon- 
sorless Chicago origination, “Su- 
san’s Show,” due to be axed in 
the 11 a.m. time slot, along with 
the “Schlitz Playhouse” reruns 
at 11:30. No date set yet for the 
cancellations. 

In their places, CBS will sub- 
stitute “Heckle & Jeckle,” the 
CBS-Terrytoons series which has 
ridden the web in the past on 
Wednesday nights and Saturday 
afternoons, going in at 11, and 
“Adventures of Champion,” an- 
other ex-network package, moving 
into the 11:30 period. “Champion” 
is being taken from CBS Televi- 
sion Film Sales, which has- the 
rerun rights but didn’t syndicate 
the series, hoping for a network 
rerun deal on the show. Of the 26 
“Champion” films in the can, only 
about 18 actually ran on the net- 
work, others being first-run. 
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TV SPONSORS’ 1-A-MONTH YEN 





4 Westerns in Nielsen Top 10 


There’s no doubt about the impact of westerns on tv now. The 
new Nielsens, covering the two weeks ended Nov. 9, place four of 
the oaters in the Top 10, including two newcomers, “Tales of Wells 
Fargo” and “Have Gun, Will Travel.” Others are the old standby, 
“Gunsmoke,” and ABC's occasional Top 10’er, “Wyatt Earp.” 

Otherwise, it’s a CBS walkoff, with Columbia taking seven out 
of 10, NBC getting two (Perry Como and “Wells Fargo”) and ABC 
one (“Earp”). Once again, indication of rapid audience shifts shows 
in the fact that the Monday at 8:30 NBC entry, “Fargo,” places 
third, while the Monday at 9 CBS show, Danny Thomas, is right 
behind it in fourth place, with only five-tenths of a point separat- 
ing them. 

TOTAL AUDIENCE 
Lucille Ball & Desi Arnaz (CBS) 
Gunsmoke (CBS) 
Ed Sullivan Show (CBS) 
Perry Como Show (NBC) .. 
Tales of Wells Fargo (NBC) ...........0.- ‘ 
Danny Thomas Show (CBS) .........05...00% ° 
oock Henny Bee (CBS) 2. iio. ce cccvecves 6004060 00c0eeeete 
Cheyenne (ABC) 
I ED Don's. eo vow 6a CROs EC esse 66 
Jerry Lewis Show (NBC) 
AVERAGE AUDIENCE 
Emctiee Tete Ge Deel Armak CIS)... cuss cvscccccccesse cae a 
Gunsmoke (CBS) ... 
Tales of Wells Fargo (NBC) 
Danny Thomas Show (CBS) 
Jack Benny Show (CBS) 
Wyatt Earp (ABC) 
Ed Sullivan Show (CBS) 
Perry Como Show (NBC) 
I've Got Secret (CBS) 
Have Gun, Will Travel (CBS) 


WCBS ‘This Is New York’ Built-In 
Format as ‘Newspaper of the Air 


a 


|NIXON TO ADDRESS 
CBS CONVENTION 
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By BOB CHANDLER 


While all the other New York 
stations were covering last week's 
subway strike via special bulletins, 
break-in announcements and regu- 





lar news shows, the CBS Radio flag- 
ship, WCBS, was devoting a solid 
hour each night to the strike story. 
It was able to do so by dint of hav- 
ing a ready-made full-hour vehicle 
right on hand in the form of its 
onetime interview-feature show, 
“This Is New York.” 

Without fanfare, the station has 
quietly converted the old Bill 
Leonard segment into a solid news 
vehicle, fully staffed to handle any 
local story that comes along and so 
programmed as to follow the CBS 
network “The World Tonight” with 
the same kind of treatment for 
New York news. With Jim McKay 
as anchor man, a hustling young- 
ster out of Erie, Pa., named Dave 
Dugan as the legman (with all the 
word connotes), vet WCBS news 
director Dave Driscoll as exec pro- 
ducer and Norman Kramer as man- 
aging editor and a writing and re- 
search staff headed by Leonard's 
old sidekick, Lee Hanna, program 
is now handling up to 50% hard 
news and features on normal nights 
and throws out the scripts on 
breaks like the subway strike, the 
Albert Anastasia murder. etc. 

Dugan has been a key to the en- 
tire new setup, turning in a gee-| 
whiz job with his portable tape 
units. Unencumbered by anything 

(Continued on page 34) 


‘Person to Person 


Gets Florist Coin 


“Person to Person” has landed 
an alternate-week sponsor in Flor- 
ists Telegraph Delivery Service, 
which moves into the Ed Murrow 
stanza the first week in April, fol- 
lowing the expiration of the split- 
network sponsorship by Amoco 
and Hamm's Beer. This is the first 
series sponsorship in tv by the 
service, which in the past has spon- 
sored part of a couple of Tourna- 
ment of Roses Parade telecasts 
and has had a couple of one-shot | 
relief deals. 

“P to P” is considered a natural 
for Florists Telegraph Delivery in 
that Murrow’s remotes to homes 
of top personalities suggest an at- 
mosphere of good living which ties | 
into the floral sales pitch. Service 
was repped in the deal by Grant | 








Advertising. Time-Life has the | 


“P to P” skip-week. 


CBS-TV has plucked a major 
political plum in lining up Vice 
President Richard M. Nixon as the 
opening day speaker for its annu- 
al affiliates meeting in Washington 
Jan. 13 and 14. Nixon will speak 
at the opening-day luncheon at the 
Hotel Shoreham. 

Web is hoping to make its D. C. 
session a major showcase in terms 
of better Congressional-network 
relations, and Nixon's presence is 
a definite plus for the web in that 
direction. 











COULD CREATE 
HAVOG AT WEBS 


By GEORGE ROSEN 


What may mature into a full- 
blown trend next season (and cre- 
ate economic turmoil insofar as 
the networks are concerned) is the 
growing sponsor yen for once-a- 
month exposure with full hour or 
90-minute tv specials instead of 
weekly or alternate-week shows. 

It’s reported that at least half 
a dozen major advertisers current- 
ly riding the tv networks with 
weekly or alternate-week program~ 
ming have been making overtures 
in recent weeks toward embracing 
the new sponsorship formula—and 
under circumstances which even 
bypass the networks on discussion, 
for the talks have been with out- 
side packagers who have been re- 
sponsible for turning out most of 
the hour and 90-minute produc- 
tions. 

The idea; of course, is not new. 
Hallmark, for one, has long been 
a devotee of once-a-month pattern 
on specials. There are a number of 
Mhers, such as Warners, manufac- 
turers of foundation garments. This 
season Ford has come into the pic- 
ture with its monthly Lucille Ball- 
HDesi Arnaz hour series on CBS. 
Plymouth has now joined the pa- 
rade with its one-a-month Bob 
Hope entries (replacing Timex). 
In the 90-minute area of once- 
monthly programming, duPont 
has put its entire tv budget in the 
CBS-TV series of 10 productions. 

Any wholesale invasion into the 
formula at the expense of weekly 
or alternate-week sponsorship 
would raise havoc with the net- 
works, not only by virtue of the 
fact that the weekly bread-&-but- 
ter shows represent the bulk of 
network income, but invariably the 
slotting of “specials” add up to a 
loss for the networks. 

In the case of duPont, for ex- 
ample, CBS recognizes the need to 
slot the monthly shows as pres- 
tige items. It’s also sound think- 
ing in terms of Nielsen-Trendex 





(Continued on page 36) 
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‘Tonight’ (An Oldie in New Dress) 
As TY ‘Sleeper’ of the Season, But 
Not a Standout New 30-Min. Click 


Apropos the new sponsorship 
yen toward once-a-month exposure 
on tv specials (see separate story) 
among advertisers presently or in 
the past committed to weekly iden- 
tification, it is particularly signi- 


ee 
? 





Hey, Lookit ‘Lassie’ 


The fop ten Trendex ratings 
for evening programs for Dec. 
1-7, 1957, are as follows: 


Gunsmoke ...... CBS 33.6 
Lucille Ball- ficant to note that not a single 
Desi Arnaz.... CBS 32.2 | new half-hour entry of major hit 
reve he > SY roa 4 proportions has emerged this sea- 
Dinah Shore .... NBC 272 |S0n. This is unquestionably a fac- 
RE TOE CBS 27.0 | tor in sparking some client disillu-: 
$64,000 Question. CBS 27.0 | sionment in the 30-minute program 
nt — ~ = ; pa oe sweepstakes. (There are, of 
I've Got a Secret. CBS 26.0 |COurse, some surefire Top 10 Niel- 


;, sen entries in 30-minute form, par- 
ticularly among the westerns, but 
it's interesting to note that in each 
instance they're holdovers from 
previous seasons.) 

On the other hand, most of the 
| “big noise” has been generated by 
|the occasionally-spotted full hour 
or 90-minute presentations and the 
}old concepts in programming that 
had their inception in tv way back 
bee Pat Weaver flourished. 


Perhaps the closest thing to a 
Arthur Godfrey, once in a class |«.) ener” this season; for example, 


by himself as television's top per-/is the “Tonight” show, which is 
sonality, is now just another per- | nothing more than an old Weaver- 
former in terms of his audience | inspired formula in new dress, new 
appeal. For years the most power- | —, Benn P gp thine epee 
‘ riled i cess” is another 

ful of television’s talents by virtue | oidie, “Wide Wide World” (and it's 
of his week-by-week Top 10 status | no deep secret that the sponsor or- 
of all his various shows, Godfrey | ders or the alternating “Omnibus” 
not only no longer sports a Top 10| Were contingent on NBC's 
standing but doesn’t even come | “WW” sale to General Motors). 
close. In fact, he’s now being| But primarily it's the “coming 
soundly beaten by the competition | alive” again of the special (or 
on each of his television shows, | spec) rather than the conventional 
and even his radio status is being | half-hour advertising pattern that's 
threatened for the first time. | Provoking new-found respect up 
Tipoff came last week, when the j and down Madison Ave. Just as 
new Nielsen ratings, covering fhe duPont scrammed the weekly half- 
two weeks ending Nov. 9, showed | hour exposure for its 90-minute 


Godfrey Audience 
Wanes But Client 
Status Still SRO 








NBC-TV's “Tales of Wells Fargo” 
as the No. 3 rated show in the 


payoffs. But there’s no money in it. | country. “Wells Fargo” is on op-| ; ; - 
What duPont pays for the shows | posite Godfrey’s longrunning Mon- | SUC" occasional items as “Annie 


(Continued on page 36) 
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monthly CBS series, Pontiac, an 
| ex-devotee of the weekly or bi- 
weekly pattern, is now going for 
| Get Your Gun” or Victor Borge. 
| Plymouth abandoned Betty White 
|in weekly half-hour form for the 
}one-a-month Bob Hepe displays. 
| Monsanto Chemical bowed out of 
| the biweekly “Cheyenne’ for the 
jless frequent “Conquest” scienti- 
fics. United Motors, which pre- 
viously pledged allegiance to “con- 
| ventional tv,” now subscribes to 
|the occasional Lowell Thomas 
travel segments. National Dairy, 
| ex-champion of the weekly for- 
| mula, is now riding with the one- 
a-month “Shirley Temple Story 
| Book” series. Etcetera & etcetera. 


ABCs Maverick’ 
Dethrones Benny 


“Maverick” topped Jack Benny 
| for the first time and beat its com- 
bined competition again; Steve 
Allen topped Ed Sullivan for the 
| third week out of four; “Hallmark 
| Hall of Fame,” with its “Twelfth 
| Night” production, hit an alltime 
|rating low. That's the weekend 
| Trendex story in a nutshell. 


| ABC's western moved in front 
| of Benny for the first time with a 
| 25.6 to Benny's 21.1, with “Twelfth 
| Night's” last half-hour down to a 
|4.1. At 8, “Maverick” dropped to 

a 22.7, vs. 18.7 for Sullivan and 
17.0 for Allen. But at 8:30, Allen 
| Jumped to a 26.2 while Sullivan 

rose to a 22.7, so that the hour 
| average was 21.6 for Allen and 20.0 
| for Sullivan. 


| The Halimark spec averaged out 
| to a 5.1 for its 90 minutes, getting 
| swamped at 6:30 with a 5.0 to 17.0 
| for “Twentieth Century,” then be- 
|ing clobbered by “Lassie,” which 
| pulled down a 263 vs. 16.6 for 
|““You Asked for It” and 6.2 foy 
'“Twelfth Night.” 
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Dearth of Pilots Available 


For Quick Sponsor Replacements: 


There is 
handful of pilots kicking around 
for possible January replacements 
for axed shows. Those networks 
and sponsors seeking quick substi- 
tutes won’t have too much in tele- 
film quantity te choose from. 

Among the available pilots are 
some which didn’t make it during 
the spring selling season, aug- 
mented by a few fresh ones. The 
pilot pool includes: CBS Film 
Sales’ “Firefighters,” and “Colonel 
Flack”; Metro TV’s “Min and Bill”; 
Television Programs of America’s 
“New York Confidential” and 
“Tugboat Annie”; Goodson-Tod- 
man’s “The Quill and the Gun”; 
ABC Film Syndication’s “Exclu- 
sive,” and a few properties from 
National Telefilm Associates, which 
is in production on at least three 
series, 

The dearth of pilots is reflective 
of things to come, according to 
most telefilm operators, who say 
there will be far fewer pilots for 
spring pitching in 1958, compared 
to the previous year. In the spring 
and summer of 1957, there were 
about 165 pilots being peddled, 
only a small fraction registering a 
national sale. There is less risk 
money around this year from both 
domestic and foreign sources and 
many of the burned syndicators 
who came in last year with a pot- 
ful of pilots are now playing it 
more cautiously. 


‘Cochise’ Red Hot 
South of Border 


The sale of Spanish-dubbed 
“Sheriff of Cochise” in all Latin 
American markets with the excep- 
tion of Dominican Republic and 
Columbia has been racked up by 
Sam Gang, National Telefilm Asso- 
ciates foreign sales exec, who re- 
cently returned from a south-of- 
the-border tour. 


NTA’s “20th Century-Fox Pack- 
age” of features also was sold in 
Puerto Rico and Cuba, as well as 
cartoons in seven Latin-American 
markets. Two Far Eastern coun- 
tries recently also inked for NTA’s 
cartoons. 

“Cochise” first year production 
skein is scheduled for telecasting 
in Puerto Rico, Cuba, Mexico, 
Guatemala, El Salvador, Panama, 
Venezuela, Argentina, Peru and 
Bermuda. The second series of 39 
“Cochise” episodes now are being 
dubbed in Spanish and will be 
ready for Latin-American tele- 
casting shortly. NTA’s “Official 
Detective” also is being prepped 
for Spanish dubbing. 

The package of 20th-Fox fea- 
tures, for which NTA has confined 
foreign rights in some Latin-Amer- 
ican countries, includes “How 
Green Was My Valley,” “The Ox- 
Bow Incident,” and “Lifeboat.” 

Gang said that as Latin Ameri- 
can markets grow in their tv cov- 
erage and programming, they are 
using additional American pro- 
gramming. Gang is slated to 
leave for a tour of the Far Eastern 
tv markets next month, with sched- 
uled stopovers in Japan, Hong 
Kong, Korea, the Philippines and 
Australia. 


Medallion Gets Rights 
| To Pine-Thomas Pix 


Medallion Pictures, which has 
been distributing the 35 Para- 
mount Pine-Thomas features to 
tv, has acquired all rights to the 
package. Medallion bought out 
Wintree Productions, which early 
this year purchased the Pine- 
Thomas features, now sold in over 
80 markets. 

Medallion also purchased seven 
features from William A. Broidy 
Corp. These seven, all 1953-'54 
releases, are currently in distri- 
bution by Allied Artists and will 
be available for tv in the near 
future. 

Medallion at its annual board 
of directors meeting elected the 
following as directors: Ben Schrift, 
Medallion prexy; Fred Moritt, Nat 
Gassman, Dr. Franco Colombo and 
Wilton Jaffee. 








TV Film Chatter 





back at desk after a short bout 
with minor surgery ... Edward E. 





only a comparative 


I: ? 
Desilu’s ‘Grand Jury 

Hollywood, Dec. 17. 
Desilu Productions is readying a 
new vidseries, “Grand Jury,” 
based on a grand jury’s activities 
and investigations. L. A. is locale 

of the new project. ; 
In disclosing the project, Desilu 
prexy Desi Arnaz said he has as- 
signed Mort Briskin as producer- 
writer on the series and the pilot 
will probably roll the end of Janu- 

ary. 


Syndicators Now 
Bullish on Hour 
Rerun Prospects 


Many syndicators have changed 
their views favorably regarding the 
handling of one-hour filmed shows 
such as “Maverick” and “Wagon 
Train,” as rerun properties. The 
network rating successes of the 60- 
minute filmed shows have been a 
prime reason for their altered posi- 
tion. 





record established by the prime 60- 
minute telefilm series on the net- 
works, the one-hour series once 
they come off the network will 
readily find an available place in 
syndication. Most syndicators feel 
that the 60-minute filmed shows 
will be slotted by local station in 
their feature programming periods. 

Syndicators, in the main, in their 
pilot preparations for the spring 
network selling season are sticking 
closely to the 30-minute format. 
At this stage, only MCA, Metro TV 
and Warners appear heavily in- 
volved in the 60-minute filmed 
format. 


erick” for a rerun syndication ride 
is another matter, with most syn- 
dication houses eager to get their 
feet wet in the upcoming develop- 
ment. A few syndicators feel that 
the 60-minute telefilms, being 
specially made for tv, as opposed 
to old feature, will demand heftier 
participation coin — an ~opinion 
challenged by the _ pro-feature 
execs. 

As for making a first-run 60- 
minute filmed series for syndica- 
tion, it’s economically unfeasible at 
this point, bogged down by lack of 
sufficient clearances, and insuffi- 
cient station and sponsor monies. 


Preem of WHDH-TV 
In Hub Intensifies 
‘Battle of Features’ 


Boston, Dec. 17. 
With three commercial stations 
now going, latest addition WHDH- 
TV, Channel 5, emphasis is on pic- 
tures and battle is underway as to 








who can come up with the biggest 
array of films for late night auds. 

WNAC-TV, Channel 7, which has 
a big backlog of films, bought an- 
other heavy package this week, a 
batch of 58 feature films from the 
David O. Selznick, Stanley Kramer 
and 20th-Fox outfits. 

The films, set to start early in 
February, include “High Noon,” 
“Bells of St. Mary’s,” “Rebecca,” 
“Spellbound,” “The Third Man” 
and “To the Shores of Tripoli.” 
WNAC-TV has in its vaults a hefty 
collection of Metro films. 


TV breaks into its film 
then returns to the film. 
its selection of its late evening film 
for New Year’s eve. It's “The 


Horn Blows at Midnight,” with 
| Jack Benny. 





Wax Hot on Tussaud 


London, Dec. 17. 





| and the Chamber of Horrors. 


| Box is confabbing with Robert, 


Siodmak on this deal. 


It’s now felt that with the track | 


But accepting a one-hour “Mav- | 


In a new wrinkle here, WHDH- | 
at 11:15 | 
p.m. for a presentation of the news, | 


WBZ-TV, Channel 4, has made 


Cashing in on current vogue in 
Britain for “horror” entertainment, 
producer Sydney Box is contem-) 
plating a series of tv pix based on 
London’s Madame Tussaud’s Musee 


Hewitt, formerly an account exec 
with KGO-TV, San Francisco, has 





Reuben Kaufman, Guild prexy, 


Inside Stuff—TV Films 


Eight-month association of teleblurb Robert Lawrence and animator 


Ernest Pintoff has been busted up, 


and Lawrence will begin his own 


animation branch after the first of the year. Frequent clashes broke 
| up Pintoff-Lawrence animations, it is said. 

| Lawrence, who apart from his own telefilm commercial production 
| company in New York has ties with four other outfits (including Gran. 
| tray-Lawrence for Hollywood animation), feels his org needs a Goth- 


been appointed manager of CBS/ am cartoon branch, hence the establishment of the new animation unit 
| Film Sales San Francisco office.|at his studio. Other Lawrence companies are Robert Lawrence Pro- 


itt wi lace Glenn H. Ticer, | ductions (Canada) Ltd., Lawrence-Schnitzer, for live Hollywood pro- 
Ferenpcbierdeh wepepeting + | duction, and Loucks & Norling, in N.Y., for industrials and special 


who is retiring after 16 years with 
| CB . . National Television Film 


| Council will hold its annual Christ- | 


|}mas party tomorrow (Thurs.) at 
| the Warwick .. . ABC Film Syndi- 
leation has racked up additional 
jsales on “26 Men,” including 
| WEWS-TV, Cleveland; KWTYV, 
Waco; ZBM-TV, Bermuda and to 
Drewry’s_ Beer on WMT-TV, Ce- 
dar Rapids . . . Sterling Television 
has sold “Abbott & Costello” to 
KFJZ, Ft. Worth and KSIX, C 
pus Christi... WPIX, N. Y., tele- 
cast an industrial film “This Way 
Up,” produced by Marathon TV 
Newsreel, dealing with helicopters, 
as a booster for its ‘“Whirlybirds” 
series ... WOR-TV, N. Y., will pre- 
sent a special 15-minute film on the 
meaning of Chanukah, titled “A 
Time for Valor” today (Wed.). 


Beefs by Cincy Exhibs 
Over Drumbeating Of 
Features by WKRC-TV 


Cincinnati, Dec. 17. 

Bowing to protests of Cincy ex- 
hibitors, WKRC-TV has halted ite 
billboard advertising splurge on 
late night feature films after the 
second week. 

Theatre operators griped about 
| the station’s claim of 1952-1957 re- 
leases of 20th-Fox, Warner Bros. 
and United Artists product, alleged 
to be untrue. 

Ruben Shor, former president of 
| National Allied, carried the ball 
| for Cincy area exhibs in talks with 
| David G. Taft, WKRC-TV general 

manager. He is also one of several 
| theatre owners who advertise on 
| the station. 

| According to Shor, he was told 
|someone in the WKRC-TV adver- 
| tising department “got too much of 
a competitive urge” for copy to 
| vie with the late night movie ad- 
lvertising campaign of WLW-T. 
| The competitive Crosley station’s 
jtheme, “Big M-G-M Hits,” has 
| been extended to a series of full- 
| page newspaper displays. 











or- | 


| effects. 





How Many Spots Should TV Feature 


Have? Chi Has 12-Per-Pic Pattern 





Second Regional Brewer 
Buys Ziv ‘Target’ Skein 


Drewrys Ltd., buying a 14-mar- 
ket spread, became the second ma- 
jor regional brewer riding on Ziv’s 
“Target,” starring Adolphe Menjou, 
slated for airing in March. 

The markets which Drewrys 
will use include Detroit, Chicago, 
Indianapolis, and other markets in 
Indiana, Illinois and Michigan. 
Drewrys currently is sponsoring 
“New Adventures of Martin Kane,” 
another Ziv show. 

The first regional buy sewed up 
en “Target” was to Olympia Brew- 
ing for 35 Coast markets. “Tar- 
get,” an anthology, is keyed to dif- 
ferent types of adventures weekly, 
suspense, mystery, westerns and 
detective stories. 


Resolve Pattern 





v 





For TV Feature | 
Supply in Britain 


London, Dec. 17. 
A formula for the presentation 
| of feature films on tv, which, it is | 
|generally regarded, presages aj} 


| 


climbdown over the dispute on the 





Chicago, Dec. 17. 

Fer some time stations here 
have been taking a rap from view- 
ers and local press for over-com- 
mercializing their feature film 
shows, albeit all have been running 
well in bounds of the NARTB 
quota of a one-minute blurb per 
five minutes of show. While the 
code rule of thumb has proved tol- 
erable on participation shows of 
general nature, it has reflected 
darkly on feature films because of 
a need for double and triple spot- 
ting and because of the consistent 
rupturing of the storyline. 

Viewer objection to the over- 
crowding of spots in the cinematics 
precipitated a formal announce- 
ment from WGN-TV veep Ward 
Quaal last week that his station 
was voluntarily reducing the code 
allowance by one-third. Henceforth, 
he said, WGN-TV’s films would 
take no more than 12 one-minute 
participations per feature, not 
counting 10-second IDs. 

Actually Quaal’s.move did not 
Start a trend here but completed 
one, making the 12-spot feature 
unanimous. WBBM-TV for nearly 
a year has had a 12-spot limit on 
its latenight films of ordinary 
length (i.e. around 90 minutes) but 
has expanded it proportionately on 
longer films like “Great Ziegfeld,” 
which ran over three hours. 
WNBQ and WBKB sales depart- 
ments both revealed that they had 
settled on the voluntary 12-spot 
quota in recent months. 

Since the viewer-press criticism 

as not been directed only at 
Quaal’s station but at all of them, 
the 12-spot plan evidently isn’t 


| Taft, in a statement in the affilj- | Sale ef the Ealing Films backlog | solving the whole problem, for it 


|ated Times-Star, said: “It 
|never our intention to hurt the 
theatres in any way. Our features 
|do not start until 11:15 p.m., when 
movie boxoffices are closed.” 
Then he added this station plug: 
“Anyway, accredited rating reports 
tell us we had the lion’s share of 
the late night tv audience, almost 
doubling our coripetitors. 

Shor said he was given to under- 
stand that word of the clarification 
will be spread by WKRC-TV to its 
viewers. And that he has dropped 
intentions of carrying the matter 
}to the Better Business Bureau or 
to court. 


‘MIGHTY JOE YOUNG’ 
HITS RATING JACKPOT 


Another horror pic has made the 
rating grade. “Mighty Joe Young,” 
| telecast by WOR-TV, N.Y., on its 
| “Million Dollar Movie” multiple 
| showcase almost equaled the record 
| set by “King Kong” on the station 
| during the first two nights of its 
| one-week showinz. 

According to advance figures on a 
|} special Telepulse survey, “Joe 
Young” registered a cumulative 
41.6 for the first four evening show- 
|ings, almost near the 42.2 estab- 
| lished by “King Kong” in ’56 for 
| the same comparable telecasts. 
| 














Radio-TV Veteran 


Alan M. Fishburn 


in @ neo-Savoyard mood 


| Sings A Song Of 
Nightmares 
* * 7 
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| 
| the general council of the Cinema- | 


| tograph Exhibitors’ Assn. last! 
|}week. The Association is asking | 
other trade bodies to agree a 





pattern for cemplete control on 
the screening of motion pictures 
over the airwaves. 

Originally, the CEA had threat- 
ened to impose a boycott on Eal- 
ing, or any other production outfit, 
which sold its features for televi- 
sion. For more than three months 
the deal be‘ween the studio com- 
pany and ABC-TV had been delay- 
ed pending negotiations between 
the exhibitors and the production 
company. 

Right from the outset Ealing in- 
timated that the company was not 
proposing an outright sale, but 
| were only licensing their pix for a 
|single screening at times to be 
| agreed with the network. Now, 
|}after weeks of deliberation, the 
|CEA “unwillingly” coneedes that 
|fresh thoughts are necessary and 
that it is prepared to consider the 
controlled supply of films for tv. 

Ellis Pinkney, general secretary 
of the Association, after the gen- 
| eral council meet, said that original 
| boyeott resolution of 1952 was still 
on the sta‘ute book and they were 
not taking it off until it had a re- 
|placement. Their new _ proposal 
|might prove to be an amendment 


| to it and not a substitute. 


Schulke to Par TV 


James A. Schulke, former talent 
and advertising exec, has joined 
Paramount to assist in the develop- 
| ment of the film company’s teie- 
; Vision activities, according to Paul 
' Raibourn, v.p. of the parent organ- 
ization and key officer in the tv 
field. 

Schulke has been associated with 
|the James L. Saphier and Rosen-| 
| berg-Coryell agencies along with! 
| Young & Rubicam, latter as mana-| 
|ger of account planning for radio} 
lan? *y, 











was |to commercial tv, was agreed by | has been tested already. The view- 


er, let’s face it, doesn’t care how 
the film is paid for as long as he 
can see it without interruption. 
With the 12-spot plan in effect, 
and the brokers of old pix now 
dickering in five figures per, new 
film packages may become harder 
and harder for the stations to af- 


(Continued on page 36) 


WGN-TV Shells Out 
6006 for Features 


Chicago, Dec. 17.* 

National Telefilms Associates 
this past weekend sewed up a com- 
bination deal with Chicago indie 
WGN-TV for its “Champagne Pack- 
age” of 20th-Fox features and for 
a pair of half-hour telefilm skeins, 
“Official Detective” and “Combat 
Sergeant.” It’s understood the 
Chi Tribune-owned station shelled 
out nearly $600,000 for the three- 
some, with slightly over $500,000 
of that figure going for the pack- 
age of 58 cinematics. 

According to Jonny Graff, mid- 
west NTA topper, the average of 
$9,000 per feature is the highest 
yet paid by a Windy City station 
for film, despite the brouhaha sur- 
rounding previous film buys here. 
WGN-TV got cut rates on the vid- 
pix in the combined deal, with two 
runs of “Official Detective” going 
for around $1,750 per episode and 
“Combat Sergeant” around $500 
per installment for two runs in the 
13-episode series. 

NTA also sold the “Champagne 
Package” to WWJ in Detroit and 
to KMOX-TV, new CBS outlet in 
St. Louis. 

WGN-TV had _ outbid’ both 
WBBM-TV here, which had cash 
offer, and WNBQ, the NBC sta- 
tion. Likelihood is that the biggies 
in the package, such as “Bells of 
St. Mary’s,” “High Noon” and the 
like, will be played in the Sunday 
night “Courtesy Theatre” slot at 





{10 p.m. 
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All That Barter & No Butter 


Guild Films owns an approximated $5,000,000 worth of barter 
time and has no sponsor to buy it, it’s understood. The distributor 
got the time in return for giving free telefilm stanzas to stations. 

Apparently, there have been no takers for the time for some 
weeks, since anxious stockholders are getting into the act of trying 
to sell it off to some manufacturers, A few of the major stock- 
holders, who are not officers of Guild, have been contacting friends 
for possible leads as to bankrollers. 


Scripters Heartened by Upbeat ne 








LEVELLING OFF 
IN ECONOMY 


By MURRAY HOROWITZ * 


Despite generally good business, 
a new note of caution has hit syn- 


UA Eyes APP Takeover Via $8,400,000 
Majority Stock Deal by Dummy Corp.; 
Golden-Eells Team Keys Expansion 








In Gotham Telefilm Production 


Many tv drama scripters head-¢ 
quartered in New York who just 
a few months ago felt that the 
bottom had dropped out with the 
exodus of network shows to the 
Coast and the shrinkage of live 
net drama shows, have found a 
windfall in the upbeat of New 
York telefilm production. 


Agent Flora Roberts reports ad- 
ditionally that many of the net 
live drama showcases although 
produced at the Coast draw their 
writing talent from New York, 
bringing the scripter to the Coast 
for about a five-day stint for tele- 
play polishing. In that category 
are such showcases as “Playhouse 
90,” “Climax” and “Matinee.” 

N. Y. scripting talent out of the 
Roberts house now working in 
telefilms includes David Davidson, 
employed on a CBS telefilm proj- 
ect “Front Office.” CBS-TV also 
is reviving the “Suspense” series 
on telefilm for production in New 
York. Scripters Mel Goldberg and 
Lillian Andrews are working on 
“Decoy,” with Goldberg also do- 
ing “Big Story” episodes. Both 
“Decoy” and “Big Story” are be- 
ing produced by Pyramid Produc- 
tions for syndication. Scripter 
Doug Taylor also is engaged in 
the “Big Story” skein. 

Screen Gems also is prepping a 
telefilm project to be shot in Flor- 
ida, with scripters to be taken 
from New York. SG project is 
titled “The Law.” 

Other projects for which pilots 
have been completed which would 
be produced in New York if a 
national or a large regional sale is 
concluded, includes CBS Film 
Sales’ “Firefighters” and “Colonel 
Flack,” and Television Programs 
of America’s “New York Confiden- 
tial.” Official Films is planning to 
do a series based on the exploits 
of the New York police force, 
which, of course, would be shot in 
New York. Additionally, there are 
a number of other telefilm proj- 
ects, still in the formative stage 
slated for New York production. 

Reluctance of many scripters to 
join the trek to the Coast stems 
from other than personal reasons. 
Many scripters like to be close to 
Broadway and in the center of the 
publishing world, two alternative 
outlets for their work. Others don’t 
want to be confined to the Holly- 
wood celluloid treadmill. 


‘Mama's’ 36-City 


Insurance Payoff 


Major regional sponsors of syndi- 
cated product can come up with a 





- cost per thousand equal to some of 


the most economic buys on network 
television. 

That was shown by a 36-market 
study conducted by CBS Film Sales 
on “I Remember Mama.” The 
series, consisting of 16 new epi- 
sodes and 10 reruns off network, 
was purchased for a 52-week ride 
by Nationwide Insurance Co., in 36 
major eastern markets for about 
$800,000, the figure including pro- 
gram and time charges. 

According to a recent American 
Research Bureau study, the show 
has cost a per thousand of $1.94, 
a cost per thousand comparabie on 
the networks to the $64,000 Ques- 





¥ 
Vet Video Impresario 


Max Liebman 


In a somewhat quizzical mood 
ponders 


W hat Does It Take 
To Win? 


another Editorial Feature 
in the upcoming 


52d Anniversary Number 
of 
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Four Star Preps 
Batch of Vidpix 











Hollywood, Dec. 17. 

Four Star Productions, indie 
telefilmery headed by Dick Powell, 
David Wiven and Charles Boyer, 
is upbeating its production program 
with preparations to launch from 
seven to 12 new vidpix series. Com- 
pany, which currently has five net- 
work series before the cameras, 
has in various stages of production, 
the following new pilots. “The Tall 
Man,” and “Doc Holliday,” two 
western properties which Aaron 
Spelling, former story editor of 
Dick Powell’s Zane Grey Theatre, 
is scripting. “Wanted, Dead or 
Alive,” another oater, is the proj- 
ect of Vincent M. Fennelly, who 
now produces “Trackdown” and 
“Turn of Fate” for Four Star. Other 
projects include “I Love A Myst- 
ery,” “Night Court,” “Battleflag,” 
and “The Adventures of Mike 
Scott.” Latter show toplines Eddie 
Albert, who essays a freelance 
writer, 

According to Four Star toppers, 
it will be their biggest simultaneous 
production boost since company’s 
formation. All the new pilots will 
be completed in time for the up- 
coming buying season. 

Four Star’s current production 
includes “Dick Powell's Zane Grey 
Theatre,” “Trackdown,” “Richard 
Diamond, Private Detective,” “Al- 
coa-Goodyear Theatre,” “Turn of 
Fate,” and “Mr. Adams and Eve,” a 
Bridget production which uses tele- 
filmery’s facilities. 


‘U.S. Marshal’ Series 
On Desilu Schedule 


Hollywood, Dec. 17. 

On Desilu schedule for next year 
is proposed skein entitled “U.S. 
Marshall,” based on modern-day 
adventures of the Federal officers 
in Western U.S. Mort Briskin has 
been set to produce, with location 
lensing to commerce shortly. 

Meanwhile, exec Bernard Weitz- 
man, scripter Frank Moss and pub- 
licist Ken Morgan from Desilu 
heirachy trekked to Washington 
over weekend to firm up Air Force 








tion.” 

In the 36 cities, “Mama” had an 
average rating of 12.4, reaching an} 
estimated 2,526,027 of the potential | 
20,371,195 homes in the 36-market| 
area. 


cooperation for another Desilu se- 
ries “United States Air Force,” pi- 
lot for which is already in the can. 
Briskin also is producing this se- 
ries, with Beirne Lay the scrip‘er 
on the initialler. 


Entries for ‘58 





for January-February, a period in 
which about 12 new properties had 
been slated by a variety of tele- 


film houses. Instead only about | 


three properties will be brought 
| out in that January-February peri- 
| od, with another three still in the 
| questionable area. 


The stop-look-and-listen attitude | 


does not encompass all syndicators, 

| but even some of the bullish ones 
'coming through with a new entry 
shortly, wonder privately whether 
| they’ll be loved just as warmly in 
| winter as they were in the late 
| Spring-summer season, when the 
market had 12 new entries 
launched for fall airing. 

Taking a hiatus until next spring 
or summer in the release of new 
product are CBS Film _ Sales, 
Screen Gems, MCA TV, and a few 
others, all of which had said in the 
fall that they would have a new 
mid-winter show for sale. 

Some of the individual syndica- 
tors claim internal reasons for 





foregoing the planned release of | season, 
new series. Others say that in rt 
dition to the general feeling of | in N.Y. for the outfit's growing com- . 7 
cation, these’ aa. See eaeen| g | Chesler group than the NTA deal 
large regional deals around. The | accounts for 25% of the company’s ; 

latter argument though is chal- < yy | $4.4 in debentures and one-tenth 
lenged, one sales exec pointing to | is leading the underwriting of 375,-| of AAP stock. 


the recent regional deal on MCA 


ample of the many breweries in 
the market for fresh properties 
which they like. 

Whatever the. reasons though, 
the fact remains that syndication 
as a whole is reappraising its 
sights to what it thinks to be a 
more realistic level, somewhat low- 


the fall heyday of optimism, but 
still at a higher level, when com- 
pared to previous years. 

The winter sales push will en- 
compass Television Programs of 
America’s “Tugboat Annie,” Ziv’'s 
“Target,” and California National 
Productions’ “Union Pacific.” It's 
doubtful whether ABC Film Syndi- 
cation will come up with a series 
for sale in that period. National 
Telefilm Associates may have 
“George Jessel’s Showbusiness,” 
but nothing definite has been de- 
cided. There’s one or two from 
other houses in the indefinite cate- 
gory, leaving the scoreboard with 
three nods, and about three may- 
bes, as compared to the 12 fore- 
cast in the fall when the outlook 
was more bullish. 

TPA probably will kick off “Tug- 
boat Annie,” now being telecast 
in Canada, inthis country in the 
second week of January, at one of 
the outfit’s sales clinic. CNP will 
release “Union Pacific” in syndica- 
tion Jan. 2. The NBC subsid also 
is in the final stages of negotia- 
tions for the release into syndica- 
tion of “Medic,” which went off 
the net in '56. Ziv has done some 
preliminary selling on “Target,” 
its new show, but the big push will 
fall in the January - February 
period. 


Kearney Exits ABC 





Don L. Kearney has resigned as 
v.p. in charge of sales for ABC 
Film Syndication, effective Jan. 1, 
moving over on that date to the 


director of sales. 
His successor at ABC Film Syn- 
dication will be named _ shotrly. 


TV's “Mickey Spillane” as an ex- 


er than what had been forecast in | 





; > A deal looking toward United 
dication, stemming from what is | ; YT artists acquisition of stock con- 
felt to be the levelling off in the Sol Saks trol of Associated Artists Produc- 
al tions has been consummated in 
economy, the mark of softness in humorously recalls @ scripter's Gonade. 
network television, and other rea- | medical advice 
sons, depending on which particu- | Board chairman Louis Chesler 
: a ccaets i aaa cot ‘:—D “WwW -O Eat and his group, principal stockhold- 
ar syndica g off. on orry r fa ers in AAP, have agreed to sell 
The caution mainly is reflected ° ° ’ their 51% holdings in AAP to a 
in the go-slow policy of many syn- | Highly Spiced Foods newly created corporation, de- 
dicators in releasing new product * * * | scribed as “friendly” to UA. 3 


was the same Chesler group that 
made and then refuted a similar 
deal with National Telefilm Asso- 
ciates, generating a dispute now 
being fought in New York Supreme 
Court. 


of The newly-organized corporation, 


understood to be a “dummy” front- 

VARIETY ing for UA, will pay $6 in cash 

and $6 in debentures for each of 

| ,some 700,000 shares of AAP stock 

Si N R h Pere The debentures, it’s un- 

; derstood, are guaranteed by UA, 

| IX ew ac The cash involved amounts to $4,- 

| | 200,000. Identified with the Ches- 
Pilots & Public 

AAP. It's understood that Chesier 

e | will bow out as board chairman, 

Stock (Offer and Goldhar will resign as a direc- 

‘tor. Eliot Hyman, under the new 

| setup, will continue as AAP prexy, 

Hal Roach Jr., in N.Y. in con-|and Ray Stark, a principal AAP 

nection with his first public offer-| Stockholder, will continue on the 

ing of stock in’Hal Roach Produc-| board. 


ler group are Max Goldhar, exec 

| v.p. of AAP, and M. Mac Schwebel, 
tions, said his company will film | The $6-in-cash and $6 debenture 
|six new pilots for the tte by also will be offered to other 


another Editorial Feature 
in the upcoming 


52d Anniversary Number 














| Secretary and general attorney of 
' i | AAP stockholders. The UA deal 
He is also seeking studio facilities) represents more dough for the 


| mercial film operation, which now) which provided for $4.375 in cash, 
| gross revenues. S. D. Fuller & Co.| share of NTA stock for each share 


000 shares of common stock in Hal} 
| Roach Productions, offered at $3) 
| per share. 

| Roach waxed optimistic about 
the future of telefilms, pointing to} 
the good year enjoyed by the in- . 
dustry in 1957, and the future po- ee Gee ile tert eee eee 
pm ~ y gh aoe. Cotas) to tie in with the Chesler me Co. 
| the growth o S own company,| . ‘ ‘ : 
|Roach said that his Coast studios | eager a as Veep over mo- 
now employ about 550 persons in| ed Ramer 
\ — Se a in Bre Be many AAP dou’ ie 
| aration of new pilots, the Roach) - , in- 
srzanzation is presently producing) lvding {he orginal cup of Chee 
sé r ow” and “Tele- , 

shane Time” - ol the nets. deeply aware of the distribbery's 
A new phase of Roach antivitnen | Saree Crees. Golden is a 
| is the preparation for theatrical re-| friend of Dr. Wilem Zwillinger, fi- 





In apparent anticipation of the 
new deal, trading of AAP stock 
has been very active on the New 
York Stock Exchange, with AAP 
stock selling at 8%4 (Tues.). 














lease and subsequent showing on|ancier and close associate of Hy- 
tv of “The Golden Age of Comedy,”| ™an in various celluloid dealings. 
a feature compiled from the old} Reportedly he figured in finalizing 
comedies produced by Roach’s| the Chesler deal. 
father. In the midst of the Canadian 
deal, Bruce Eells, the newly-ap- 
: ’ “ — — “2 nj United Art- 
sts Television subsid, outlined UA 
57 Olympics Tintpic 7 — meee. The first proj- 
’ ect of the newly-activated branch 
For Hub Ss WHDH-TV will be a half-hour anthology series, 
oi tentatively titled “UA Playhouse.” 
Prior to Theatres va hopes to get moticn picture 
Boston, Dec. 17. (Continued on page 36) 
WHDH-TV inked for first tv | 
rights to “Melbourne Rendezvous,” N 
| color film story of the 1957 Olym- ot a ew ren 
pics, for unreeling Sunday (22) at 
2 p.m. . ’ 
| Pre-theatrical exclusivity was In S ht : 
bought by the new station, Chan- ig ° lupe 
nel 5. Joe Levine, film buyer, who 
closed the deal, said it took 10 A portfolio of possibly eight 
months to score and edit the film. | projects for 1958, repping the total 
| “Melbourne Rendezvous” world | for both network, and syndication 
preemed in Philadelphia. The | is foreseen for ABC Film Syndica- 
| WHDH-TV purchase, first of its| tion by prexy George Shupert. 
| kind, has the film playing tv be- He made the forecast after a 
fore Boston theatres. The Hub sta-| Coast visit, where he conferred 
tion has the only 16m color print of | with ‘telefilm producers on new 
the film which will be telecast in| projects. He didn’t set any deals 
| though, saying that negotiations 





° e | compatible color. 
Films for Corinthian | with a number of producers are 


continuing. On the types of pro- 
gramming offered on the Coast, 
Shupert reported that there doesn't 
seem to be any definite trend, with 


_ Reagan’s New GE Ticket 


Hollywood, Dec. 17. 





| For fourth consecutive year, | high adventure formats most plenti- 
Corinthian Broadcasting Corp., as; Ronald Reagan has been pacted as | ful, followed by suspense, mystery 
| host-program supervisor-occasional | and comedy. 


star of Revue “General Electric! With the success cf syndicated 


| Theatre” series. 


properties this fall such as “26 


Kearney had been sales v.p. at ABC! New ticket with GE allows two| Men,” more producers are more 
since the organization of the com-| outside pix assignments annually | favorably inclined toward syndica- 
pany, reporting to prez George for Reagan, in place of one one tion than heretofore, Shupert re- 
Shupert. i feature, previously. i} ported, 
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Draw 
your own 
conclusions 


As television’s biggest season 
gains momentum, clearly-drawn 
nighttime viewing habits are 
taking shape. In New York, they 
follow a familiar pattern. 


The WCBS-TV average nighttime 
audience is 44% greater than 

the next-best network station’s 
—209% greater than the third! 


WCBS-TV’s nighttime audience 
growth over a year ago is more 
than double any other station’s! 


WCBS-TY delivers the biggest 
‘audience more than 75% of the 
time (Sunday through Saturday, 
7:30 to 11:00 pm)! 


And WCBS-TV’s early and late 
evening local programs are 
matching network originations 
in commanding notably larger 
audiences this year: The Early 
Show, up 30%; The Late News, 
up 45%; The Late Show, up 47%! 


Where can you get the biggest 
dollar return on your advertising 
investment in New York? Draw 
your own conclusions... 


CBS Owned WCBS-TV 


Channel 2 in New York 


Represented by CBS Television Spot Sales 
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Around the Ad Agencies 


By JACK BERNSTEIN 





Grey Advertising Agency lost 
$300,000 worth of Whitehall Phar- 
macal business over |’affaire Koly- 
nos but what is more important is 
that ad men say the agencies have 
lost their right to tell their unre- 
hearsed story to the public. 

There are not too many people 
in the field who won’t admit that 
the agency men run gunshy and 
after the latest incident it’s consid- 
ered a good bet that an agency 
man has made his last appearance 
before the tv cameras. Like the 
turtle, individual agency men will 
in all respects again hide under 
their shell and the trade feels that 
any pronouncements that come 
from the agencies will no doubt be 
screened by a battery of top execs 
and pass through the legal corps. 

Agency men themselves will tell 
you that they have done a poor job 
of selling themselves to the public 
and they feel that when a leading 
figure in the field consents to the 
crossfire about the slick hucksters 
from Madison Ave. and explains 
in a creditable way that his busi- 
ness is not much different from 
any other type of business, and 
gets burned in the process, then 
it’s more than a shame. 

Fatt himself never commented 
publicly after the affair with the 
feeling by agency men that it was 
not a slip of the tongue but 
rather a forthright honest state- 
ment. 

Those close to Fatt state that he 
sincerely feels that he should try 
a lot of products and what’s more 
important than that, he felt that 
it was his duty to tell the advertis- 
ing story. It is known that the 
4 A’s backed Fatt’s position and 
felt that he did a service to the 
industry. 

Terry Clyne, v.p. in charge of 
tv-radio for McCann-Erickson has 
been named a senior vice president 
of the agency and will be in charge 
of the agency’s worldwide radio 
and tv activities. 

George Haight, vice president in 
charge of program service will 
move into Clyne’s slot and will be 
veepee in charge of radio and tele- 
vision programs. Haight has also 
been elected to the Plans Review 
Board. 

Clyne will continue his duties 
as chairman of the home office 
review board and as management 
service director of the Liggett & 
Myers and Bulova Watch account. 

Compton this week acquired the 
business of the Western Advertis- 
ing Agency of Los Angeles and 
will bring their combined billings 
in the Los Angeles and San Fran- 
cisco office to approximately $4,- 
000,000 a year. Edward E. Keeler, 
prexy of the Western, will join 
Compton as a v.p. 

BBD&O, which earlier this year 
picked up the ballpoint account 
from the W. A. Sheaffer Pen Co., 
is scheduled this week to announce 
that they have acquired the re- 
mainder of the $3,006,000 account. 
Business was formerly handled by 
Keyes, Madden & Jones. 

Fletcher D. Richards has made 
its second international “union” in 
recent months by joining with Dil- 
lion-Cousins Assoe. Richards 
agency bought stock in Dillion- 
Cousins which does $9,000,000 in 
Latin American billings. The joint 
union represents over $30,000,000 
in total billings. 

A saturation schedule of partici- 
pations has been purchased -by 
20th-Fox to hypo its new feature, 
“The Enemy Below.” The 100 
participations were purchased 
over ABN for the week of Dec. 23. 

Bristol Myers and Carter Prod- 
ucts have inked contracts for NBC- 
TV’s Saturday’s pro basketball ses- 
sions for the 1958 season. 

Trushay, made by Bristol-Myers, 
has a year’s campaign mapped out 
over NBC Radio. The company has 
also signed for six weekly 712-min- 
ute units of CBS Radio Soap 
operas. 

Lost and Found Accounts: Hil- 
ton & Riggio has picked up the 
Minute Maid Snow Crop line of 
frozen orange juice. Other prod- 
ucts of the firm continue to be 
handled by Ted Bates. 

Fuller, Smith & Ross have net- 
ted the Lufkin Rule Co. account. 

BBD&O has acquired the Lilly 
Dache, Lucien Le Long and Marie 
Earle lines packaged by General 
Beauty Products. 

McCann-Erickson broke even for 
the week having gained the Geor- 
gia-Pacific account and having 









lost the Vat Dye Institute business 
which was housed at Marschalk & 
Pratt, a division of the agency. 

Erwin Wasey, Ruthrauff & Ryan 
appears to have lost the $3,000,000 
Sun Oil account. 

Shifts: Julian L. Watkins moves 
over to the Leo Burnett Agency as 
a veepee in the copy department 
and as a member of the plans 
board. He was formerly associ- 
ated with Campbell-Ewald in De- 
troit. 

Mark Byrne, v.p. of William 
Esty, has been appointed director 
of media. 

Franklyn Ferry has left Paris 
& Peart to join Hilton & Riggio as 
a vice president and as a member 
of the executive plans board. 

Anderson F. Hewitt, senior vee- 
pee and director of Kenyon & Eck- 
harut has been elected to the agen- 
cy’s executive committee. 


head up Norman, Craig & Kum- 
mel’s corporate media planning 
and analysis department. He was 
formerly director of broadcast 
media. 

William R. Henderson takes on 
the new title of veepee at Smith, 
Hagel & Knudsen. 

Robert J. Brewster has been ap- 
pointed senior group head of radio 
and tv in the Chicago office of J. 
Walter Thompson. He had been 
a veep in charge of radio and tele- 
vision in the Chicago office of Mc- 
Cann-Erickson. 

Eldon Sullivan joins Cunning- 
ham & Walsh as v.p. and account 
exec on the Jergens-Woodbury ac- 
count. 

Charles E. Coe has shifted over 
to Reach, McClinton as veepee and 
director of marketing research. 
Coe was client service supervisor 
of Communication Counselors. 


Standard Oil Ind. 
TV Hoop-De-Do 


Chicago, Dec, 17. 
Standard Oil Co. (Indiana) again 
is underwriting 13 Big Ten basket- 
ball games this season on a re- 
gional network of 30 stations in II- 
linois, Indiana, Iowa, Michigan, 
Minnesota, Missour! and Wisconsin. 
Saturday afternoon telecasts start- 
ed last weekend (14) at 3:30 p.m., 
two hours later than last year. 
Wesley I. Nunn, Standard Oil ad 
manager, said he believed the new 
hour would increase viewership by 
about two million additional homes 
inasmuch as the college cage games 
are now out of direct competition 
with hockey and pro basketball. 


Twinkling TV Tower 


Greensboro, N. C., Dec. 17. 

Winston-Salem’s biggest Christ- 
mas tree this year isn’t a tree at 
all; it’s a television tower covered 
with 3,600 twinkling lights. 

The multi-colored bulbs stretch- 
ing over the 580-foot tower reach 
200 feet above the tallest building 
in town. The “tree” is visible from 
a ground distance of 15 miles and 
for a radius of 50 miles from the 
air. 

Fourteen men worked a total of 
680 man hours stringing the more 
than three miles of wire used in 
lighting the metal tree. They esti- 
mate their tree to be about 350 
times larger and brighter than the 
ones they have at home. 








Dan Potter has been selected wo! 


NO SIESTAS FOR SETTEL 


Pictorial History of Radio-TV, 
Comedy Tome 3 In A Row 





Irving Settel, promotional-public 
relations consultant and associate 
professor of television at Pace Col- 
lege, N. Y., whose “Best TV Humor 
of 1957” is currently in the book- 
stalls (“and doing very nicely, 
thanks”), has two more on the 
griddle for ’58 publication, most 
ambitious of which is his “Pictorial 
History of Radio & Television,” be- 
|ing published by Citadel Press. 
| Book will be a history of the in- 
| dustry in photos and text with the 
|major networks lending an assist 
in opening their files to the 
| author. 

More imminent is Settel’s “How 
|To Write TV Comedy,” being pub- 
| lished next month and carrying the 
| Writer Publishing Co. imprint. It 
will contain material by Goodman 
| Ace, Sidney Reznick, Bob Howard, 
|George Tibbles, Art Henley, Eric 
Heath, Ann Howard Bailey, Mort 
Green, George Foster and Jay Bur- 
ton 





Settel’s “Top TV Shows of the 
| Year” anthology was published two 
| years ago by Hastings House. 


Pat Weaver’s ‘Make Me 
Laugh’ Comedy Package 
Being Peddled By ABC 


First Pat Weaver package for 
the regular network television 
route has been optioned off on a 
shortterm deal to ABC-TV. It’s an 
audience participationer called 
“Make Me Laugh,” which report- 
edly was originally mapped out by 
| the former NBC prexy for his own 
| limited network operation, the 15- 
city Program Service, for which 
no program sales have been made 

t 








ABC has it up for sale after the 
first of the year, in the probability 
that some of its current bankroll- 
ers will cast off their stanzas after 
the first 13-week cycle. “Make Me 
Laugh,” as it was described by its 
producers, employs three of four 
comedians per stanza, who are in- 
tegrated into a format using audi- 
ence participants. Weaver will pull 
his supply of comedians mostly 
from outside of tv, although some 
of them have done limited tv en- 
gagements on Ed Sullivan and the 
| like. For each second a participant 
keeps a straight face while the 
comedian is attempting to make 
him laugh, the contestant will be 
paid $1. Occasionally, there will 
|} be “mystery comedians,” presum- 
| ably from among the top ranks. 


‘ABC-TV on Prowl For 
Daytime Sales Chief 


ABC-TV is looking for a daytime 
sales manager, the first the net- 
work has had in its history, and 
among those being mulled for the 
job is Robert Murcato, of ABC | 
Film Sales. New man will report | 
directly to network veep 
Thomas Moore. 

Insofar as the sales changes of 
last week at the network, concern- 
ing Henry Hede and Gene Wyatt, 
there has been clarification on that 
front by a highly-placed web 
source. Wyatt has definitely be- 
come ABC-TV eastern sales man- 
}ager, a job which he had, in prac- 
ltice, throughout the time he was 
| national sales chief. According to 
the network spokesman, there was 
|much duplication between Wyatt 
| and Hede, who until last week ac- 
| tually held the title of eastern sales 
manager. 

As for Hede, he now becomes 
administrative sales manager, 
which was defined as the head of 
business affairs in sales. 








sales 

















doesn’t mean that Madison Ave. 


and sale of the 90-minute Jan. 5 
to Prudential. 


or a 15.3 Nielsen average audie 
afternoon with professional foot 





Culture Gets a New Reprieve 


Flop of CBS-TV’s “Seven Lively Arts” as a commercial entry 


has written off cultural program- 


ming as a dead issue. In fact, same weck that CBS-TV made its de- 
cision to cut “Arts” down to 10 shows, the network made two sig- 
nificant sales, that of the Dec. 30 “See It Now” 
Anderson's Far East tour, to International Telephone & Telegraph, 


on Marian 


news special, “Where We Stand,” 


Moreover, latest Nielsen figures show a remarkable “comeback” 
for “Omnibus” in its new NBC 4 to 5:30 Sunday time slot. Where- 
as “Omnibus” was averaging some 9,000,000 viewers per show last 
season in its ABC nighttime slot, 
15,000,000 viewers. That’s figured on the basis of 5,850,000 homes, 


it’s now reaching an approximate 


nce rating, not bad for a Sunday 
ball as competition. On the spon- 


sor end. Aluminnium Ltd. is now in its fourth “Omnibus” season, 
while Union Carbide is in its second. So Madison Ave. hasn’t quite 
turned its back on the lively arts, only “The Seven Lively Arts.” 





| TV-Radio Production Centres 


IN NEW YORK CITY... 


Joan Sinclaire, mgr. of radio-tv film dept. of Maude Lennox Agency, 
starts her new TV-Radio Workshop at Ballard School of 53d St. YWCA 
Jan. 6. It will be a 12-week session on writing, programming and ane 
nouncers, with guest speakers lined up so far including Jay Kacin (Mc- 
Cann-Erickson), Jaek Atherton (& Currier), Jim Gaylord (Carl Byoir 
office), Lou Florence (Lennen & Newell), Norman Baer (Mutual), Steve 
Kaplan (BBDO), Joseph Kenas, (film writer), Dick Eckler, Paul Bel- 
anger, radio-advertising and TvB execs . . . Gremlins messed up the 
‘Nielsens Rate The Ciggie Shows’ box in last week’s Variety. Second 
place “I've Got A Secret” is R. J. Reynolds (for Winston) and third 
place Jack Benny—‘Bachelor Father” is American Tobacco—instead 
of vice versa. 

Dr. George N. Shuster, former Bavarian High Commissioner; Saul 
K. Padover, of the New School for Social Research, and CBS newsman 
Richard C. Hottelet will form the panel for tomorrow’s (Thurs.) “Your 
World in Crisis” morning show, produced by the Metropolitan Educa- 
tional Television Assn. and telecast on WPIX . . . @n Friday (27), Ful- 
ton Lewis Jr. celebrates his 20th anni as a Mutual news commentator 
. . « WLIB, N.Y.; last week subbed three public service programs for 
its regular early evening commercial programming. Broadcasts fea- 
tured Gov. Harriman’s address to the Civil Rights Conference, the 
LaGuardia Memorial Award to Omar Carmichael, school superintend- 
ent of Louisville, Ky.; and the Irving Ives Award ceremonies, featur- 
ing the recipient Vice-President Richard Nixon . . . Snow conditions 
and the weekend outlook for the major ski areas will be presented 
by vet ski instructor Frank Ellis each Thursday and Friday on WOR’s 
“Radio New York.” ... Doris Storm, commercial commentator and 
wife of Frank Jacoby, head of production for the Metropolitan Edu- 
cational Television Assn., has returned from a 10-day rest in Miami 
Beach, recuperating from a severe automobile accident. 

James Starbuck taking a seven-week leave as choreographer of CBS- 
TV’s “The Big Record” to stage the dances for Jose Ferrer’s upcoming 
Broadway musical, “Oh, Captain,” June Taylor subs .. . Jack Farrell, 
CBS Radio page, debuts tonight (Wed.) in the title role of “White- 
headed Boy” at the Marymount Playhouse .. . Irving Gitlin, director 
of CBS pubaffairs, speaks on “Science and the Mass Media” at the 
American Assn. for the Advancement of Science convention in In- 
dianapolis Dec. 27 . . . Three new actor clients at the Frank Cooper 
office, Robert Alda, Maureen Stapleton and Maurice (Doberman) Gos- 
field .. . Watson Davis, director of Science Service at CBS, does a re- 
view of major scientific achievements in the past year on CBS Radio’s 
“Adventures in Science” next Saturday (21) . . . Bobby Scott set for the 
Timex jazz spec on NBC-TV Dec. 30 .. . Jim MacAllen, director of 
CBS-TV’s “Lamp Unto My Feet,” back from an extended European 
tour where he surveyed church architecture for a special “Lamp” pro- 
gram early next year... Norman Poller, ex-RKO, joined the David 
O. Alber flackery . . . CBS-TV to present special Christmas day hour 
program of rarely heard Yule music, with Martha Lipton and Cesare 
Siepi as soloists and Alfredo Antonini conducting the CBS Orch, 
WHOM topper Fortune Pope (also boss of Il Progresso Italo-Ameri- 
cano, Italo paper in New York) now a director of Sterling National 
Bank & Trust ... NBC “Monitor” feted musical director-restaurateur 
Paul Taubman’s 25th anni in broadcasting the other weekend with an 
in-depth interview .. . Elliot Saunders and Ted Hudes ready with their 
radio travelog, “People & Places,” with Don Morrow emceeing . . . 
AFL-CIO radio-tv consultant Morris Novik doubled at Atlantic City 
last week as delegate for Radio-TV Directors Guild when execs of 130 
AFL-CIO unions parleyed . . . Mike Wallace interviews 11-year-old 
Leonard Ross, “$64,000 Challenge’-“Big Surprise’ winner on stock 
market queries ... Will Geer tonight’s (Wed.) show biz guest on “Night 
Beat,” tomorrow’s is Barry Jones 
Mary Margaret McBride does a return engagement on the Jack Paar 
show Dec. 23-24-25 ... CBS Radio Press Info moved into its new quar- 
ters atop the Chateau Richelieu ... Lester Lewis set Kay Thompson 
on the Perry Como show Dec. 28 and the Patrice Munsel show of Jan. 
24, and Maria Tallchief on the “Seven Lively Arts” presentation of 
“Nutcracker” Dec. 22. He also set new commercial deals for Jean Sule 
livan and Bob Williams for Fluffo, Caroline O’Connor for NuSoft, Ed 
Bryce for Carling’s Ale, Pat Hernon for Kellogg’s and Kit Kinne for 
Florient . . . Bob Rehbock, tv producer with the Compton agency, off 
on a three-week Caribbean cruise . . . MeGuire Sisters guest on the 
Dinah Shore show Jan. 19 . . . Shari Lewis signed with RCA Victor 
Bluebird for an LP album of 12 songs written by Lan O’Kun, who does 
her tv material .. . Art Fleming completed nine radio spots for Pabst 
and three for Gallo Wine . . . “Climax” to do an adapation of George 
Batson’s mystery play, “Brook Hollow,” while the new Broadway firm 
of Johnson & Wood have renewed their option on Batson’s play, “Ces 
lia”... Nicholas E. Baehr has been assigned to adapt “The Picture of 
Dorian Gray” for a January “Matinee Theatre” production. 

Mike Wallace and his son guesting on Joe Franklin’s WABC-TV 
“Memory Lane” Monday (23); gon will also be one of 75-voice Trinity 
Boys Choir on midday stanza . . . Arnold Cohan becomes exec veepee 
and chairman of plans board at Pan-American Public Relations . .. 
Zina Bethune, regularly on CBS soap, “Guiding Light,” will dance juve 
lead in N.Y.C. Ballet’s “Nutcracker Suite,” both at City Centre and 
CBS’ “Seven Lively Arts” Sunday (22). 


IN HOLLYWOOD ... 


Chick Hearn named sports director of KRCA, the NBC-TV station 
in Hollywood . . . Steve Dunne drew the emceeing chore on the night 
time “Truth Or Consequences” when Bob Barker of TOC daytime was 
scratched because of product conflict . . . Three new live shows were 
slotted in the early ayem two-hour span on KNXT vacated by “Pano- 
rama Pacific” after four years . . . Jack Douglas was firmed for two 
years by the new owners of KCOP. He has two travel programs on the 
station, with a third coming up. His fourth show of the same genre 
rides the ABC-TV network . . . ABC’s local radio station will go come 
pletely deejay after first of the year. Runs counter to the network poli- 
cy of basically live ... Tom Velotta parked his veepee stripes at ABC’s 
Television Center and will operate in the area of station relations ... 
Harry Ackerman, now an indie tv producer, has two new shows in the 
hopper for next season. One is “Mrs. Mike,” the other an adventure 
series rooted in a government agency .. . Gil Paltridge, former man- 
ager of KROW, Oakland, moves across the bay to head up KGO in 
Frisco for ABC radio... Young & Rubicam prexy Sigurd Larmon 
flew in just to wish the office staff a happy holiday and give them a 
report of his stewardship. He did the same at the agency’s five other 
domestic offices, making his flights on a tight schedule . . . George 
Burns and Frederic Ziv broke bread but no news . . . Eddie Beloin 
took time out from producing MGM-TV’s “Thin Man” to go for a cut- 
ting job at St. John’s hospital. 


IN CHICAGO ... 


NBC announcer Louis Roen retiring Jan. 1 after 24 years at the Chi 
plant to live in Naples, Fla... . WBBM-TV’s Lee Phillip in New York 





yesterday (Tues.) for an appearance on the Arthur Godfrey daytimer 
. .. Ed Hitz, NBC-TV veep in charge of cer'~al division sales, has been 
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FLOCK OF NEW 60-MIN. SHOWS 





Pulse Explodes 


a Radio ‘Myth’ 


The “myth” that nighttime radio audiences are “inferior” in 
terms of buying power to AM’s daytime listeners is just that—a 
myth—according to a Pulse survey of audience characteristics un- 
dertaken for NBC Spot Sales. Survey, comparing listener char- 


acteristics among 1,620 listeners 


in New York, Chicago and San 


Francisco, covered people who listen at 6 to 9 a.m. and compared 
them to 7 to 10 p.m. listeners. The findings for the three-market 


composite were as follows: 
Television ownership: 93.8% of 


the morning listeners had sets, 


92.0% of the nighttime listeners did. Automobile ownership: 77.4% 


of morning listeners had autos, so 


did 75.3% of nighttime listeners. 


Socio-economic level: 25.4% of the morning audience lay in the 
upper-income bracket while 26.0% of the nighttime group was in 
that bracket; 26.5% of morning group were upper-middle, as con- 
trasted to 24.5% in the nighttime group; 24.8% of the morning au- 
dience were lower-middle, vs. 23.6 for nighttime audience; 23.3% 
of the morning group were lower-income vs. 25.9% for the night- 


time group. 


Other characteristics included age of housewife, with the morn- 


ing group showing 30.6% in the 


25-34 bracket vs. 30.0% for the 


nighttime group; education of head of household, with 21.1% of 
the morning group with a college education vs. 22.8% of the night- 
time audience and 53.2% of the morning listeners with high school 
education vs. 54.3% for the nighttime audience; in size of family, 
the family of three comprised 20.0% of the morning listeners but 


22.8% of the nighttime.group. 











WABD Suffers Sponsor Pullouts 
On Some Major Live Entries 





WABD, the DuMont television 
station in New York, has suffered 
serious blows to its live program- 
ming aspirations. The outlet, the 
only tv indie in town with any sub- 
stational share of live program- 
ming in its prime hours, has lost 
two sponsors in prime time and 
faces the loss of a third. Cutbacks 
by the three bankrollers chop ap- 
proximately $9,000 a week out of 
gross station revenue, at $3,000 per 
show. 

First blow came when Ballan- 
tine walked out after the Friday 
(13) telecast of the 8 p.m.- Friday 
“Fiesta Americana” half - hour. 
Then Block Drug gave notice that 
it was ankling the 10 p.m. “Art 
Ford’s Greenwich Village Party,” 
also Fridays, after the performance 
of Dec. 27. In doubt is the status 
of Baraccini candies, which under- 
writes “Entertainment Press Con- 
ference,” a live interview program 
Thursdays at 7:30. It comes up 
for renewal shortly, but nobody is 
holding out much hope. 

These are the only three week- 
night shows that the station pro- 
duces live from its studios in prime 
evening tv time. The 11-to-mid- 
night “Probe”-“Night Beat” strip 
is still virtually SRO on participa- 
tions, the station reports. 

WABD will retain the unspon- 
sored “Fiesta Americana” at least 

(Continued on page 34) 


KTLA Calling It 
Quits on Tint TV 


Hollywood, Dee. 17. 

End of an era will occur after 
KTLA covers New Year’s Day 
Rose Parade in Pasadena. Show 
will probably be last colorcast to 
be mounted by station, manager 
Lew Arnold disclosed, with the 
Paramount-owned outlet to put its 
tint equipment up for sale. 

Arnold points out that color op- 
eration costs approximately $750 
an hour more than _black-and- 
white, and station hasn’t been able 
to find enough sponsorship to make 
the effort economically feasible. 
RCA has made tentative bids 
toward support for color program- 
ing Arnold discloses, but has fail- 
ed to come with anything concrete. 
Result is forthcoming sale of KTLA 
gear, with observation by Arnold 
that present circumstances make 
it impossible for an indie station 
to make it alone in color program- 
ming. 

KTLA color equipment was con- 
structed by late station manager 
Klaus Landsberg. Acknowledged 
as one of leading technical minds 
in the industry, Landsberg built 
the unit himself out of component 





é *) bd 
Omni’ Goes Musical 

With Nighttime Slot 
“Omnibus” goes nighttime for a 
one-hour one-shot on NBC-TV 
Jan. 14, when it preempts the 
George Gobel-Eddie Fisher 8 to 9 
hour to present a musical revue. 
Producer Bob Saudek is currently 
negotiating both properties and 
talent, with none of the ingredi- 
ents yet finalized, but the idea is 


|to stage an intimate revue. 


Show will be done in color, 
“Omnibus’” first tine effort. The 
nighttime one-shot was arranged 
in the original NBC-Saudek deal. 


AFTRA Demands 
The Facts’ on NBC 
Kine Sales 0'Seas 


New letter was sent by the 
American Federation of Radio & 
Television Artists demanding that 
NBC-TV specify which tv programs 
were sold to foreign tv operations 
before the sale of the Perry Como 
and General Motors 50th Anniver- 
sary shows in England. The demand 
was the union reaction to a letter 
AFTRA received from the network 
explaining that NBC had previ- 
ously sold kinnied shows abroad. 

NBC executive said that the new 
AFTRA missive had not ‘reached 
him yet. When apprised of its con- 
tents, he said, however, that NBC 
“has sold tv programs in Canada, 
which is certainly another country, 
and reiterated a previausly estab- 
lished point by the network, that 
the AFTRA pact doesn’t specify the 

(Continued on page 36) 


ABC-TV Has a New 
‘ , 
Date With ‘Angels’; 
Finalize Other Shifts 
On Jan. 1 ABC-TV shifts Ply- 
mouth’s “Date With the Angels” 
telefilm skein, with Betty White as 
star, to Wednesday in the 9:30 slot 
currently held by Walter Winchell. 
Then, as of Feb. 5, the celluloid 
format will be axed and so will 
Miss White’s costar Bill Williams, 
so the femme can go live in a va- 
riety format for the same sponsor. 
In other changes, now confirmed 
by the network, Patrice Munsel 
will take “Angels” place on Jan. 
3 as the ABC-TV Friday 9:30 
stanza. Winchell’s own telefilm 
show will move on the same night 











parts, housing it in a converted 
moving van. This is only indie- 
owned mobile unit west of the 
Mississippi, 


into Miss Munsel’s present 8:30 
post, thus completely the three- 
way switch. Frank Sinatra will 


|stay where he is on Fridays at 9.| 


EVERYBODY'S OT 
FULL HOUR YEN 


Hollywood, Dec. 17. 
Everybody—or nearly everybody 
—out here is talking about full 


Kudner Agency Losing $20,000,000 


- Buick-GM Account; Prexy Jim Ellis; 


TV-Radio Boss Mike Kirk Quitting 


+ 
? 


One of the major ad agency re- 





hour program production for next 
season. Undoubtedly inspired by 
the success of “Wagon Train,” 
“Maverick” and the manner in 
which “Perry Mason” is taking 
hold, a whole flock of 60-minute 
stanzas designed for network show- 
casing are currently in the works 
or in the blueprint stage. 
Warner-TV is mounting still an- 
other hour-long oater telepix se- 
ries for ’58-’59 entitled “The 
49’ers,” with the pilot to roll Jan. 
15. In all 39 segments are planned. 
No lead has been set, but accord- 
ing to topper William Orr, series 
will have alternating co-stars a la 
Warners “Maverick” series. Also, 
no producer has as yet been as- 
signed to the project. 

An hour-long oater series is also 
being prepped by CBS-TV, with 
Charles Marquis Warren signed to 
do the filmed series. Les Crutch- 
field is scripting the pilot and War- 
ren is now casting. Project is one 
of several announced by Coast vee- 
pee Al Scalpone, with a private 
eye series and a panel show among 
other entries (though latter two 
are in the 30-minute category), 

Mickey Rooney will star in "‘Per- 
sonal and Private,” a private eye 
series in which locale will be Santa 
Monica and its environs. The 
panel show will be live, from Hol- 
lywood, and a kine pilot is planned | 
for that entry. 

Richard and Mary Sale 





series, “My Love Affair With the 


erties being readied by Scalpone 
and his staff include “Sergeant and 


eops; and “Collectors’ Item,” star- | 
ring Vincent Price and Peter | 
Lorre. 

Meanwhile CBS-TV is dicker- 
ing with Rod Serling for an hour- 
long filnted dramatic series dealing 
with fantasy and science-fiction. 
The top tv writer would co-produce 
the series and also supply most 
of the scripts. Serling would be 
in on a participation deal. It's 
likely that John Frankenheimer 
will direct some of the shows, if 
a deal is finalized. Serling talks 
have been held with CBS program 
veepee Hubbell Robinson and Bill 
Dozier, Coast exec with the web. 

At Revue Productions, already 
the busiest tv company here, plans 
are proceeding for an hour-long 
western, “Cimarron City,” to be 
produced by Felix Jackson (ex- 
CBS). Vidfilmery seeks one of 
three stars for lead role—either 
Fred MacMurray, Dan Duryea or 
Joel McCrea. Locale is a frontier 
town. There will be three stet 
characters in the vidfilms, with 
name guests used, as they are in 
Revue’s “Wagon Train” series. 
Production starts next month. 

Projected for eventual hour 
showcasing on NBC-TV is the Met- 
ro TV “Northwest Passage” series, 
which will preem as a half-hour 
entry on Sundays in March and 
probably go 60 minutes next fall. 

At least two major syndication 
companies are talking about full 
hour science fiction series for next 
season. ; 


WBKB’s “Just In Case’ 


In anticipation of late January 
negotiations with National Assn. of 





Broadcast Engineers & Tech- 
nicians, and the posibility of a 
strike therefrom, ABC-TV’s 


WBKB began its series of classes 
last week for administrative per- 
sonnel who will double as tech- 
nicians in an emergency. Lessons 
in manning the cameras, booms, 
etc., are expected to be completed 
by the time negotiations begin. 
It’s understood other ABC o&o0's 
are doing likewise. WBKB was 
forced to alert its deskmen Sev-| 








eral months ago in a short-lived | 
NABET walkoff. : 


the Lady,” about the San Diego} 


What’s My Name? 

Actor Herm Dinkin decided 
that his mame didn’t have 
quite the professional ring a 
few weeks ago and decided to 
change it. But before making 
a final choice, Dinkin decided 
to do some “market research.” 
He sent out questionnaires to 
friends, casting directors, et 
al., asking first whether he 
should chance it, then offer- 
ing four choices of names 
from which the respondents 
could choose. He also asked 
for write-in choices and com- 
ment, 

Name’s now Herb Duncan. 


55 New Shows 








On Webs Invite 


Mixed Blessings 


Season's flock of new shows—55 
of them in all on three networks— 
have resulted in mixed blessings 
for the webs, depending on which 
network is involved. The Decem- 
ber Trendexes show that the new 


are |entries at NBC and ABC have in- 


scripting pilot of another new CBS | creased the ratings for their time 


periods well over those of the 


State of Maine.” Other new prop-| predecessors, but CBS’ newcomers 


have depressed the ratings. 

On NBC, total of 23 new shows 
premiered this season. The over- 
all average rating for the 23 en- 
tries is 16.1, which compared to the 
13.8 average for the shows they 
replaced has resulted in a 17% 
increase in ratings for NBC in 
those 23 time periods. 


At ABC, 19) 


versals of the year is on tap, not 
only involving the loss of a $20,- 
000,000 account but a complete re- 
shuffle of the agency's high eche- 
lon. Agency is Kudner. Account 
is General Motors. Exiting are 
James H. Ellis, Kudner’s prexy, 
and Mike Kirk, senior vicepresi- 
dent in charge of radio and tele- 
vision. 

Ellis is liquidating his stock as 
of Dec. 31. Kirk is timing his 
own resignation with that of Ellis. 
Both are veterans of the Kudner 
org, Ellis, in fact, having been 
there since its inception in 1935, 
the year Buick and the GM busi- 
ness moved into the agency follow- 
ing the breakup of the old Erwin- 


_| Wasey gang. Ellis, it's understood, 


is retiring. Kirk plans to take a 
protracted rest before announc- 
ing a new affiliation. Onty this 
week Mert Rohrbaugh was desig- 
nated as chairman of the agency's 
executive committee. 

Buick-GM biz has been the 
heartbeat of the Kudner org. Ap- 
parently not even the Kudner boys 
| know the precise reason for GM 
defection, although it’s understood 
that Buick dealer dissatisfaction 
and pressures prompted the deci- 
sion to shift to another agency. 
| GM, meanwhile, is shopping 
around. Understood it has been 
| talking, among others, to Benton 
& Bowles, Leo Burnett, Lennen & 
Newell and BBD&O. Latter hes 
the DeSoto biz, but would prob- 
ably be willing to relinquish it in 
favor of the $20,000,000 GM biz 

Pending resignations of Ellis 
and Kirk come as a major sur- 
prise. About a year ago Kirk was 
all set to quit but E lis persuaded 
him to remain. Apparently Buick 
and GM stake in video program- 
ming is not a factor, since the car 
company rides with a Top 10 en- 
| try, “Wells Fargo” and, despite 
the ratings, appears happy with the 
| Patrice Munsel show on ABC. Fur- 
ther, the recent General Motors 


new programs premiered, raising | 50th anni spec on NBC-TV oc- 


the ratings for those time slots by | 
36%, from 8.9 to 12.1. At CBS, 13) 
shows preemed, dropping the rat-; 
ing for the time slots involved 
from 18.4 to 16.0, or 13%. 

As to their competitive aspect, 
of NBC’s 23 new shows, seven of 
them now lead in their time slots, | 
whereas none of their predecessors 
did. These are “The Chevvy 
show,” “The Price Is Right,” “Club | 
Oasis,” “Tic Tac Dough,” “The | 
Restless Gun,’ “Suspicion” and 
“M Squad.” Three of the 13 CBS 
newcomers lead in their time pe- 
riods, “Leave It to Beaver,” “Dan- 
ny Thomas Show” and “Have Gun, 
Will Travel.” Two ABC shows 
lead in their time slots, “Sugar- 
foot” and “The Real McCoys.” 


Donovan and Smight’s 
Coast ‘Studio 1’ Berths; 
Flock of Properties Set 


Directors Tom Donovan and 
Jack Smight will move to the 
Coast .with “Studio One” next 
month, alternating on the first 
eight productions out of the Coast, 
which Gordon Duff will produce. 
Following Duff's octet, which | 
starts with Dale Wasserman's 
adaptation of David Karp’s’ novel, 
“Brotherhood of the Bell,” Norman 
Felton takes over as producer for 
the next 10 shows. 

Duff has already set four other | 
properties, aside from “Bell,” which 
will star Cameron Mitchell, Joanne | 
Dru and Pat O’Brien. Ted Ap-| 
stein’s adaptation of a J. B. Priest- | 
ly novel, “The Other Place,” is set | 
for Jan. 13, with Marilyn Rrakine | 

| 








i 


starring; a Roger Hirson original, 
“Trial by Slander,” is set for Jan. 
20; a Max Erhlich adaptation of a 
Peter Shaffer play, “Balance of 
Terror,” is the Jan. 27 entry, and 
a Sumner Locke Elliott original, | 
“The Laughing Willow,” is the Feb. 
3 presetitation. Joseph Scully has 
been set as assistant to Duff. 


casioned lots of hosannahs from 
the GM exec family. 

Still recalled, however, was 
Buick’s displeasure and subsequent 
public apology last August in its 
sponsorship of the championship 
bout between Floyd Patterson and 
Hurricane Jackson. when the’ clos- 
ing commercial on the NBC-TV 
pickup practically wiped: out all 
the dramatic tension on the stop- 
ping of the fight. Kudner agency 
blamed NBC for the intrusion; 
the network blamed Kudner. Buick 

urned 


$1,250,000 Into 
CBS-AM Coffers 


CBS Radio pulled down $1,250,- 
000 in sales this week, with Milner 
Products Co. showing the way with 
a $900,000 purchase of Tie- 
minute daytime units ové¥ a 52- 
week span. Milner deal, via Gor- 
don Best agency, starts Jan. 6. 

Aero-Mayflower Co. increased its 
lineup from 111 stations to the full 
CBS network for its two five-min- 
ute newscasts over a three-weck 





| Span; Knouse Foods purchased an 


alternate-week quarter-hour in 
Arthur Godfrey for 26 weeks; Hud- 
son Vitamins added one “impact” 
segment per week for 13 weeks, 
and Woodbury Soap picked up five 
72-minute daytime units per week 
for four weeks starting Feb. 19. 





Brinkerhoff Upped 
Chicago, Dec. 17. 

Robert H. Brinkerhoff last week 
was promoted to vice president in 
charge of Young & Rubicam Chi 
office. Brinkerhoff joined the ad 
agency in 1947 and has been a 
veepee since 1953. 
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GREETINGS, ONE AND ALL... 





Sing ‘‘Rah!”’ for the Yuletide! A noggin of cheer! 
Here’s luck, syndicators, throughout the New Year! 
A toast to Gross-Krasne, to Films of Official, 
To all of our colleagues known best by initial: 
To MGM, AAP, also MCA, 
To TCF, ABC, likewise TPA, 
To CBS, C&C, and good old NTA. 
May all who have pilots enjoy happy landings. 
May everyone’s series rate first in all standings. 
Wassail a wassail! Ho, bottoms up! 
Elbows a-jostle, drain dry the cup! 
On, Interstate, with your Popular Science; 
On, Manny Reiner, with your Far East alliance; 
On, Schubert; on, Weintraub; on, Martin Leeds; 
On, Robert H. and all upstanding Reids; 
On, T-Men; on, G-Men; on, Mickey Spillane; 
On, Sacket; on, Hackett; and on, Martin Kane! 
Hail client decisions for option renewal! 
To thee, O Screen Gems, a jewel of a Yule! 
All good things the fates can give 
To Screencraft, Cavalcade and Ziv. 
A double order of the same, by jingo, 
To Sterling, Schwimmer, Guild, Flamingo. 
Hey ! Stir the punch bowl! Toss a fresh lime in 
While we raise high the goblet to Elliot Hyman, 
To foreign markets as widespread as Holland’s 
To David Sutton, Bud Rifkin, Earl Collins, 
To Shupert, Reub Kaufman and all other bosses, 
Al Sambrook, Don Kearney (on whom grow no mosses), 
To the Harrises, Joe and Leslie, 

to all members of their clan, 
To John Mitchell, Saul Turell, Pau! Talbot, 


to Michael Sillerman! 


Quaff a deep quaff, shout ‘‘Mud in your eyes!” 
For cross-the-board strips and multi-run buys, ° 
For rerun on rerun in unending cycles! 
Here’s hair of the dog for Africa’s Michaels! 
And yet a few more we’d like to make known= 
Noel! E. H. Ezzes, Irv Lesser, Ralph Cohn, 
David A. Bader, John L. Sinn, Bob Rich, Henry Zittau, 
Charles ‘‘Bud’’ Barry, Lou Friedland, Pierre Weis, Ely Landau, 
Milton Gordon and Jack Wrather, 
Ev Rosenthal, and ‘‘Life With Father.’’ 
Hot toddies all ’round, come, stoke up the boilers, 
Lest we forget our own vineyard toilers, 
‘Boots and Saddles—The Story of the Fifth Cavalry,” 
to be specific, 
Also ‘‘The Silent Service,’’ and *‘Union Pacific’! 
To name you, each and every one, was our numerous intention. 
But lots of names must go unsaid—too humorous to mention. . 
May all recover their negative cost; 
May all be profit, no penny lost; 
May all new stories, all new formats, 
Find open doors and ‘‘Welcome’’ doormats; 
On every network, each independent, 
May every star shine in the ascendant; 
Kind words flow from critics—a true cornucopia, 
High ratings from Nielsen, a new-born Utopia! 
Ring out, wild bells, this year was great, 
But here’s to a record-breaking, series-making, 
deeply industrious, highly illustrious, unlitigatedly, 
unmitigatedly, glorious 1958! 


NBC TELEVISION FILMS A DIVISION OF 





CALIFORNIA NATIONAL PRODUCTIONS, INC. 
( With apologies for violating the Sullivan Lore) 
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Each 


Attention should be paid 


Vi Y- ARB FEATURE FILM CHART 


VaRIETY’s weekly chart, based on ratings furnished by American Research Bu- 
reau’s latest reports on feature films and their competition covers 120 cities, 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title 
to such factors as the time and day, the high and low ratings for the measured 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 
tained from a multiplicity of station and other data. 








LOS ANGELES 


TOP 10 TITLES AND OTHER DATA 


1. CAPTAIN FROM CASTILE— 
Tyrone Power, Jean Peters; 
1948; 20th Century Fox; NTA 


2. THE PURPLE HEART— 
Dana Andrews, Richard Conte, 
Farley Granger; 1944; 20th Century 
Fox; NTA Film Network 


3. THIRTY SECONDS OVER TOKYO— 
Spencer Tracy, Van Johnson, 
Robert Walker; 1944; 
MGM; MGM-TV 


4. THUNDER AFLOAT— 
Wallace Beery, Chester 
Morris, Virginia Grey; 
1939; MGM; MGM-TV 


5. THE BRIBE— 
Robert Taylor, Ava Gardner; 
1948: MGM; MGM-TV 


6. THE KING AND THE CHORUS GIRL— 
Jane Wyman, Joan Blondell, Fernand 
Gravet; 1937; Warner Brothers; 
Associated Artists Productions 


7. I WAKE UP SCREAMING— 
Betty Grable, Victor Mature, 
Carole Landis; 1941; 
20th Century Fox; NTA 


8. NIGHT IN CASABLANCA— 
Marx Brothers; 1946; 
Uniied Artists; M&A 
Alexander 


9. TRADER HORN— 
Harry Carey; Edwina Booth; 
1931; MGM; MGM-TV 


10. MARRIAGE IS A PRIVATE AFFAIR— 
Lana Turner, John Hodiak, 
James Craig; 1944; 
MGM; MGM-TV 


CLEVELAND 


1. I'LL BE SEEING YOU— 
Ginger Rogers, Joseph Cotten, 
Shirley Temple; 1945; Selznick 
Studio; NTA 


2. THIRTY SECONDS OVER TOKYO— 
Spencer Tracy, Van Johnson, 
Robert Walker; 1944; 
MGM; MGM-TV 


3. MRS. MINIVER— 
Greer Garson, Walter Pidgeon; 
Teresa Wright; 1942; 
MGM; MGM-TV 


4. BILLY THE KID— 
Robert Taylor, Brian Donlevy; 
1941; MGM; MGM-TV 


5. HONOLULU— 
Eleanor Powell, Robert Young, 
George Burns, Gracie Allen; 
1939; MGM; MGM-TV 


6. BEST OF THE BAD MEN— 
Robert Ryan, Claire Trevor; 
1951; RKO; C&C F 


7. RINGS ON HER FINGERS— 
Gene Tierney, Henry Fonda; 
1942; 20th Century Fox; NTA 


& KEEPER OF THE FLAME— 
Spencer Tracy, Katherine 
Hepburn; 1942; MGM; MGM-TV 


®. FLIGHT COMMAND— 
Robert Taylor, Ruth Hussey, 
Red Skelton; 1940 
MGM; MGM-TV 


10. PICTURE OF DORIAN GREY— 
George Saunders, Donna Reed, 
Hurd Hatfield; 1945; 

MGM; MGM-TY 


TITLE AND OTHER DATA 


Nov. 6-7-8-10—EASY LIVING—- 
Victor Mature, Lucille Ball; 
1949; RKO; RKO Teleradio 

Novy. 11-12—CARIBOO TRAIL— 
Randolph Scott, Gabby Hayes, 
1950; RKO; RKO Teleradio 





ARB SHARE OF NOVEMBER, 1957 ARB 
TME SLOT RATING HIGH LOW AUDIENCE TOP COMPETING SHOWS RATING 
Fabulous 52 17.2 19.1 12.0 57.9 ble ah. MO eee ee 12.7 
Sat. Nov. 9 Wour Tt: Parade ....ccécccccs eee 8.8 
10:00-12:30 a.m. News—Lee Giroux .......... KRCA 5.7 
KNXT Town Hall Party ....ccece Te) sy re Lv 
Premiere Performance 15.6 17.0 11.2 28.7 G. EK Theatre . once aoe Fac BMGT. o.0-0 600 27.3 
Sun. Nov. 10 Alfred Hitchcock ............ RR ie 27.6 
9:00-10:55 p.m. $64,000 Challenge ....... oe. PEE des ecee 18.6 
KTTV What’s My Line ........ ee Se 23.1 
Colgate Theatre 13.0 13.8 10.7 23.7 Mr. Adams & Eve ........ ee: ee 15.8 
Fri. Nov. 8 Schlitz Playhouse ............ KNXT 21.8 
8:00-10:30 p.m. NS ye os wie naar bee ace eee 15.9 
KTTV Person to Person ....... oe} eer 17.5 
Wallace Beery Theatre 7.8 8.9 6.5 13.0 My Friend Flicka ...... eounwa Oo? eee 144 
Sun. Nov. 10 PEO OTe ee youkas i Rae 26.0 
6:30-8:30 p.m. EE rr ee ae SO 17.5 
KTTV oo ee e700: NEE bee esac 23.4 
First Show 6.3 7.0 42 36.0 Big News ivan evrank-ove ee) ee 11.8 
Wed. Nov. 6 News—Baxter Ward........... a 3.1 
10:30-12:15 a.m. Big Hit Movie......... snare 3s a 2.3 
KTTV 
Early Show 5.7 6.3 5.5 22.0 Cartoon Carousel ....cccccec:s DUE. Sc enel e's 6.5 
Mon. Nov. 11 Mickey Mouse Club ..... ee BM se See es 18.2 
4:30-5:55 p.m. 
KNXT 
Early Show 5.2 6.0 4.7 20.9 Cartoon Carousel ............ EE cbbces% 7.9 
Fri. Nov. 8 Mickey Mouse Club .......... Ee 45G0wd-e 19.5 
4:30-5:55 p.m. 
KNXT 
Early Show 5.1 5.7 44 18.5 Cartoon Carousel .....ccccee- KTLA Sa 
Wed. Nov. 6 Mickey Mouse Club .......... > ae 22.1 
4:30-5:55 .p.m. 
KNXT 
Wednesday Theatre 5.0 3.7 42 7.5 Pee rr EE wecsees 19.7 
Wed. Nov. 6 Wagon Train ies weed | «Saas 24.7 
7:00-9:00 p.m. Lucille Ball-Desi Arnaz .......KNXT ....... 33.1 
KTTV 
First Show 4.6 5.7 42 24.7 ES ae anes See wiaGees 9.9 
Tues. Nov. 12 Nightmare $4 6 eNwaseeee ss EE Ho asic sie 9.4 
10:30-12:00 a.m. ge eee ere KNXT .. 3.0 
KTTV 
Showcase Theatre 19.0 21.0 17.9 41.7 Wide Wide World ....... a ee. evened, 18.6 
Sun. Nov. 10 
4:00-5:30 p.m. 
WwJIw 
Best of Hollywood 17.0 19.4 11.6 81.0 ae ee rk tae tae m- WE ccscien 4.5 
Wed Nov. 6 Nite Owl Theatre ............ We Faweees 2.9 
11:30-2:00 a.m. 
KYW 
Academy Aw’d Theatre 16.3 20.4 10.3 54.3 eB ee eee Mt sceenes 24.5 
Sun. Nov. 10 News Final; Sports............ os Ee 17.9 
10:30-1:15 a.m. Weather; Nite Owl Theatre Ok 4 ee 6.0 
KYW 
Home Theatre 13.9 15.0 11.9 53.7 Weather; Premiere Theatre ..WJW ....... 8.8 
Sat. Nov. 9 
11:15-1:00 a.m. 
KYW - 
1 O'Clock Playhouse 13.6 14.7 12.2 49.8 Rings on Her Fingers, 
Sun. Nov. 10 Family Theatr€............. WOW scenes BOS 
1:00-2:30 p.m. 
KYW 
Men of the West 11.9 13.8 9.4 52.7 POCO FS 2. 2c. ccscccscons eee cseckaes 6.6 
Sun. Nov. 10 Twentieth Century.....ccccecs WOW ceccose 7.2 
2:30-3:45 p.m. 
KYW 
Family Theatre 10.5 11.3 9.4 38.5 1 O'Clock Playhouse ..........KYW ....... 13.6 
Sun. Nov. 10 
1:00-2:30 p.m. 
WJW 
1 O'Clock Playhouse 9.5 10.7 6.9 55,6 2 aCe SA... 3 vananeess NEED ocncen'e 5.5 
aa =. 11 Trouble With Father ........WEWS ....... 3.8 
700-2: p.m. Art Linkletter ....... seeceeees eerecee . 
vw WwJIw 5.0 
Best of Hollywood 9.3 11.9 5.3 61.6 SOMBIE... o5.-6h0h'6 0d co ccntseec ee cvecess 6.0 
Tues. Nov. 12 
11:30-1:45 a.m. 
KYW 
Best of Hollywood 9.0 10.3 75 45.9 aioe ecu east re ren 75 
Fri. Nov. 8 Premiere Performance ........ SResess , 
11:30-1:30 a.m. ata ate sand 
KYW 
MULTI-STRIPPED SALES 
LOS ANGELES, NOVEMBER, 1957 
TOTAL AVERAGE HIGHEST 
RATINGS OF TOTAL RATING PER RATING PER 
STATION SHOW ALL SHOWINGS SHOWINGS SHOWING SHOWING 
KHJ Channel 9 29.6 7 4.2 12.0 
Movie Theatre Mon. Nov. 11 
9:00-10:30 p.m. 
A 
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HFFoo oor THE TROPHY CROSS-CANADA HIT PARADE IWELFTH NIGHT 
With Robert Webber, Conrad Janis,| With Wally Koster, Joyce Hahn, | (ijallmark Hall of Fame) 
T | F ll a U C Read Morgan, Coe Norton, Jack) Ed McCurdy, The Lund Dancers,| With Maurice Evans, Rosemary 
eie FOoluow- p omment Naughton, Bob Hastings, Bob Gino Silvi Singers, Bert Niosi| Harris, Dennis King, Denholm 
Manders, others | Orch; Austin Willis, host Elliott, Max Adrian, Frances 


Producer: Wiley Hance 
Director: Jack Sameth 
Writer: Irve Tunick : 
30 Mins., Sun. (15), 9:30 p.m, 
ABC-TV, from New York 

One gauge of the growing So-) 
phistication of the American audi- | 
ence is the old World War II) 


ae Daa DAAO DDD DAAAASAELALL Eee 


Studio One | torialized, it was provocative, and 

“Studio One” wound up its New)|though it seemed to hew to re- 
York stand—next show is out of|membered incidents and turns in 
Hollywood—with a completely ab-|the life of the Fascist dictator, it 
sorbing if dramatically ineffectual bore little correlation to the film 
two-part drama, “No Deadly Med-|clips used to delineate the career 


icine.” If that seems a contra-|of the thrust-jawed man, who end-/| feature films currently being shown | 
diction in terms, chalk it up to/ed his life upside down on a par-|on tv, which state their messages 
scripter Arthur Hailey’s  well-|tisan rope. The fault rests more|so directly and almost naively as | 


to make them somewhat corny. 
Much the same can be said for 
“The Trophy,” a special program 
scripted by Irve Tunick and pro- 


with producer Burton Benjamin 
| for trying to develop so compiex a 
career in so complex a time within 
30 minutes by relying on film clips. 


drilled research in the goings-on 
in a major hospital's pathology 
labs, along with the ins-and-outs of 
hospital administration problems, 


| ada. 


Producer-Director: Drew Crossan 
Writers: Bernard Slade, Ray Jessel 
30 Mins., Sat. (14), 10:30 p.m. 
SALADA TEA; SHIRRIFF 
JELLIES 
CBC-TV, from Toronto 
(McKim) 


Now on its third 39-weeks sea- 
son, “Cross-Canada Hit Parade” is 


coast-to-coast live and kinescope 
treatment of all tv stations in Can- 
With Drew Crossan as pro- 


and add to that a dramatic build- 
up that fizzled rather than ex- 
ploded. 

In telling the story of a tired old 
docior who's fought all his battles 
and who's given way to sloven- 
liness, carelessness and stubborn. 
ness, finally to be replaced by a 
young and vigorous medic, Hailey 
went into a series of complex sub- 
plots to build towards his denoue- 
ment. But the timing of two-part 
hour dramas is tricky, and where 
the first week's episode built an 
interesting and mounting web of | 
circumstance, in the second week 


| 


|(with perhaps more interviews to 


duced by ABC-TV’s public affairs . ~ 
dept. in cooperation, with the | @ucer-director, plus Wally Koster 
American Jewish Committee gad | Soe wares ay oF Re pe te 
om rati i i ; Day, | Bert Niosi’s band giving solid back- 
commemorating Bill of Rights Day, grounding—in adiiiien te the erch 
taking over a couple of hits sepa- 
rately for solo step-outs—“Cross 
a group of vets who return to) Canada Hit Parade” is tops on pro- 
college and reactivate their old|@uction values and imaginative 
Greek-letter fraternity. When a|idea-conception as to how the hit 
Jewish student applies for mem- | 80nNgs should be freshly presented. 
bership, they decide to pledge him,| Present program tie-in on song 
only to discover that the national | Popularity currently rests with a 
group practices discrimination. The | Pré-weekly survey of all deejays 
frat first tries to push through an | across Canada, sales of recordings 
amendment to the national consti- | in leading music stores; plus wired, 
tution, only to have it defeated by | Weekly surveys conducted by such 


This is not to say that some of 
the clips were not excellent. There 
were two or three particularly that 
clearly conveyed Mussolini's flam- 
boyant character. But the visual- 
ization offered no backbone to the 
principal premise: as Swinton’s 
words poured glibly over screen, 
they alone had to carry the feeling 
that the almost-comic tyrant was 
first a strongman and then a pup- 
pet of Hitler. 

A longer, more varied depiction 


with an extra plug for the Chanu- | 
kah_ holiday. 
“The Trophy” told the story of | 


establish Mussolini’s motivations) 
might serve at some future date. 
Art. 


Hailey finished his story too early, | 
leaving far too much anticlimax. | 
A dramatist can be likened to some- | 
one blowing up a balloon, who} 
keeps stretching .his story near the | 
breaking point and finally explodes 
it in a climax. Hailey instead de- 
cided to let all the air out with a 
fizzle. So that when his old doc- 
tor, after being responsible for 
the death of an infant, is finally 
booted, he still had to harg around 
long enough to deliver a postmor- 
tem, a summary rather than a dra- 
matic climax. 


powerful alumni forces, then final- | 
ly decides to oe out or the organ- | 
ization entirely, prompted in large | 
measure by a gent from national | 
h.q. who tries to bribe them with | 
/an offer to underwrite a new frat | 
| house if they forget about their 
goal. Ten years later, the frat is 
|the most thriving house on the 
campus. 

All of which was highly com- 
mendable as a story line, but hard- 
ly very effective. Just to place the 
issues squarely in front of the 
audience isn’t enough, even though 
the effort is sincere. To be con- 





Playhouse 90 

Sensitive performances in depth 
saved “The Thundering Wave” last 
Thursday night (12) from being a 
burbking ripple. 

It was a diffusely told yarn about 
the short, unhappy life of a Broad- 
| way play and the personal and do- 
|mestic trials that went on behind 
| the velvet curtain. Like most plays 

about show biz, Robert Alan Aur- 
| thur’s script ran the common risks 

With all the script weaknesses— | Of (1) stereotyping and (2) failing 
and a shallowness in characteriza- | to make the show within the show 
tion of his lead character was an-| aS crucially important to the home 
other of Hailey’s failings—his| Viewer as it is supposed to be to 
story and its setting were com-|the characters. It’s to Aurthur’s 
pletely absorbing because of the | Credit that he half succeeded in 
subject matter and because of the | this regard, but where the show 
life-and-death cliffhanger _ ele- | really got its vitamins was from the 
ments inherent in the subplots. | first rank thesping of James Mason, 
Added to this was a honey of an| Franchot Tone, Joan Bennett and 
offbeat acting job by Lee J. Cobb | Jack Klugman, all of whom out- 
as the old doctor, a grumbling, | ¢Classed the script and made occa- 
temperamental and yet somehow | Sional fire from sparks. 
dedicated characterization. Fine|, Story weaves a patchwork of 
supporting cast, including William | backstage personal frictions into 
Shattner ap the young successor, | the history of a Broadway-bound 
James Broderick as a new lab as-| Play, from casting to tre opening 
sistant, Gloria Vanderbilt as the | Might reviews, and it’s clear from 
latter's wife, who loses her child, 


| the first that the play is in jeo- 
Betty Sinclair as a doctor, Philip | pardy if the domestic hassles aren't 
Bourneuf as the chief surgeon, | resolved. Principal problem is that 
Russell Collins as an aging lab 


{the star (Miss Bennett), a volatile 
technician, all contributed to make 


|and headstrong female, has been 
“No Deadly Medicine” seem a bet-|¢aSt opposite her husband (Tone) 
ter play than it actually was. 


/from whom she'd been estranged 
Sidney Lumet directed fluently | for 15 years. It’s obvious they've 
and at times excitingly, as per an 


|always loved each other, but | 
operation scene on the premature | they're antagonistic ard spend the 
infant and in a wonderfully staged 


rehearsals feuding. Mason, sur- 
moment when the young couple go | mounting the stereotype as the all- 
into a tearful embrace after the 


wise director, plays it cozy with 
child dies. This was the swan- 





the detached sense of the docu- | 
mentary style. Perhaps a better | 
treatment would have been to show 
the anguish of the Jewish pledgee, 
who though mentioned throughout 
was never seen. But whatever the 
alternates, the fact remains that 


its purpose. 

Cast, headed by Robert Webber 
and Conrad Janis, did an earnest 
and competent job, and Jack 
Sameth’s direction kept the story 
moving at an interesting pace. 
Wiley Hance, ABC's director of 
religious programming, a. 

van. 


SCIENCE ADVENTURES 

With Al Holstrunk 

30 Mins.; Thurs., 9:30 a.m. 

MOHAWK-HUDSON COUNCIL 
ON EDUCATIONAL TELEVI- 


SION 
WRGV-TV, Schenectady 


news-gathering agencies as The 
Canadian Press and British United 
Press. It’s revealed that Canadians 
go for American rather than Brit- 
ish pops, but not necessarily in the 
American hit list ratio. In Canada, 
it’s shown that this varies, a No. 1 


hit on the Variety list possibly | 
the | 
“Cross-Canada” tabulation, or vice- | 


dropping to third place in 
versa. 

However, Wally Koster and Joyce 
Hahn remain long-time faves with 


Canadian viewers, in addition to} ‘ 
| Bert Niosi’s band, the dance styl- | SPeare. Perhaps were it performe 
|ings of Alan and Blanche Lund for | PY 
vineing, the story has to have a|their permanent four-boy and four- | Steeped in the jargon of the Bard 
personal sort of impact rather than | girl octet for ballet or musicomedy | 
routines, the backing to the sing- | 


ing principals of the off-screen 
mixed Gino Silvi Singers. 

Whole is a well-paced weekly, 
with fine production and imagina- 
tive propulsion of the pops. No- 
table, too, is the inclusion of un- 


“Cross-Canada Hit Parade” 
complete success, with whole cast 
to be congratulated on delivery 


and a bow to Drew Crossan’s know- 


how as producer-director. 
McStay. 


TRUTH OR CONSEQUENCES 

With Steve Dunne, host; Dan 
Dailey, guest; others 

Exee Producer: Ralph Edwards 

Producer: Ed Bailey 

Director: Stuart Phelps 

Writer: Bill Burch 

30 Mins.; Fri., 7:30 p.m. 

STERLING DRUG 

NBC-TV, from Hollywood 


is al 


the personalities to keep the show 
song production fer Herb Brodkin, 
whose future at CBS is now some- 
what in limbo. General excellence 
of the production reflects his over 
all track record with the show pro- 


ducing interesting and _ exciting 
drama, and it’s to be hoped he 
won't be idle for long. Chan. 


from eollapsing, then nearly blows 


Program for School viewers, con- 





(Dancer-Fitzgerald-Sample ) 


it himself when his own wife 
(Pamela Mason, his off-stage wife 
as well) threatens divorce. 
Mason's conflict, like a number 
of other minor tensions and abor- 
tive sub-plots, has a single explo- 
sive scene and then is virtually 
abandoned by the author until the 
happy ending when, without ex- 


ducted by Al Holstrunk, of Schen- 
ectady public school system, has} 
the double merit of timeliness and | 
excellence. On television for sev- 
eral years with science programs, 
Holstrunk, is, in quiet, unostenta- 
tious fashion, an effective user of 
the medium for instruction pur- 
poses. 


In a medium which has a built- 
in pitfall in overexposure, Ralph 
Edwards is riding with an empire 
with “Truth Or Consequences,” 
slotted cross the board mid-morn- 
ing by NBC-TV, and now Friday 
evenings also. 

The nighttime stint replaces the 








Seven Lively Arts 
E. B. White’s literary essay, 
“Here Is New York,” with photo- 
graphic accompaniment, was fash-| 
ioned into an ineffectual video 
stanza on “Seven Lively Arts’ Sun- 
day (15) on CBS-TV. Keyed to the 


White script, which was narrated | 


by E. G. Marshall, the film was a 


once-lightly-over looksee at Man-' 99 


| 


hattan’s monuments, skyscrapers, 
parks, bars and people. 

In failing to probe into any of 
the dark corners, the show regis- 
tered as a starry-eyed glamoriza- 
tion of the Big City. There were 
some shots of the slum neighbor- 
hoods, but, to a native New York- 
er, the view was consistently too 
idyllic, not to say Chamber of 
Commerce-like. 

It was not a frank documentary 
on Manhattan, but rather more 
of a travelog in which everything, 


including the dirt and the ugliness,| walter Abel, Ann Harding, Basil 


| 


had its romantic, picturesque qual- 
ity. Even in this respect, the film 
suffered from a poetic pretentious- 
ness and a staleness of content. 





| credibility, 


| wrinkles for interest. 


He organizes material so well,! weak British private eye import 
mentally, aurally and visually, that | 
the half-hour moves with a sure- 
d smoothness unusual for | 


planation, the mates join their 
mates. 

Jack Klugman haunts the script 
as the brooding almost comical | ness an 
playwright, the observer-moralist | technical-subject one-man show. 
who delivers the story’s point ex-|Seldom is there the awkward | 3 
plicitly: “We're all neurotic. We/reaching for “props” which mars, Ernie Kovacs slated to follow. 
all need love.” His play turns out some educationals. Format, as the show itself, is as 
a flop, and so does “Playhouse A discussion of “air,” in which! old as the hills, one of the first 

sag Les. Holstrunk showed a series of home-| audience participation shows to 
made weather instruments and/ make its radio bow in 1940. It re- 
which led to a brief commentary| mains on the silly side, making 
on rockets, was particularly lucid} patsies out of some of the partici- 
—interesting and helpful, also, to! pants. But it also has some good 
adults, Holstrunk obviously is me-| fun, spontaneity, registering best 
chanically as well as scientifically} when the parlor game “conse- 
adept. A dark-haired chap, wear-| quences” have the germ of a good 
ing heavy shell glasses and work- | idea. 
ing in shirt sleeves, he possesses; Host on the nighttimer is Steve 
a peculiarly telling earnestness and| Dunne, a handsome fellow who 
ability to simplify. Program is an| does okay by his job, judging from 
every - other - weeker, alternating) the initialer, but who would do 
with “How To Make It.” Jaco. better by loosening up some more. 
The tricks on the —— gee 

a blindfolded woman dancing wit 
The band of | Dan Dailey, imitating three other 





sor, and should have wider popular 
appeal. Dressing up the evening 
show are w.k. personalities such as 
Dan Dailey in the initialer, with 





Kraft TV Theatre 


A mishmash about a rebellion 
behind the Iron Curtain was served 
up last Wednesday (11) evening by 
“Kraft Theatre” on NBC-TV 

Titled “Heroes Walk on Sand,” 

jan original teleplay by George 
Dyslin, the hour outing lacked 
depending on some 
|very sudden and contrived plot 
The cast, 

Nugent, 








which included Elliot 


with their roles. 


Kathbone and Sloan Simpson, was , 
| largely wasted. — eh. — Sas Ao | guests, in something Tosembling a 

Author Dyslin didn’t have a bad | % | dancing brawl. One g idea went 
1 turers, Horo. somewhat awry because of lack o 


idea, telling the story of the “aver- 





“Saber of London” for the spon-| 





Maybe part of the pic's irrelevancy | 
stemmed from the fact that the) 
film was shot in the heat of mid- | 
summer and programmed in the 
cold of winter. 

Pic was interestingly scored by 
Norman Dello Joio, but the best 
background effect was achieved by 
the challenge routine between a 
trumpéter playing with the Gold-| 
man band in Central Park and the 


n Mary’s steam whistle. 
— . Herm. 


age” man thrust into rebellion, the 
tale of the man’s growing convic- 
tion that revolt against an oppres- 
|sive Red regime is the only way 
lout. Dyslin though, just didn’t 
show the required talents in his 
teleplay to carry out his idea 
effectively. 

With the exception of one or two 
scenes, the play was like a game 
of charades, with the viewer guess- 
ing about the next turn in the 
plot, the characters seldom coming 
across aS real people. Basil Rath- 


On the Carousel 

This half-hour series, presented | 
by the WCBS-TV, N.Y., Public 
Affairs Dept. in cooperation with 
the N.Y. City Board of Education, 
generally concerns itself with visits 
to the zoo, playgrounds or other 
activities in which sub-teeners 
would be interested in. But Satur- 
day’s (14) edition took on qualities 
of “spectacular” proportion for the 
show was expanded to an hour to 
handle a special production “dedi- 











The Twentieth Century bone a3 an Iron Curtain general | cated” iy — International Geo- 
Stanley Swinton penned a strik-| seemed miscast. He appeared the eo ee a 
ing rarrative for “Mussolini,” the | Rritisher through and through. |) 7 worrying where 


Leads Elliot Nugent, Walter Abel | 
d Ann Harding couldn’t do much 


eighth edition of CBS-TV's “The 


Twentieth Century.” Liberally edi-' an (Continued on page 38) 


imaginative camera work. A con- 
testant was asked to pick out fa- 
ther-and-son teams lined up on 
stage. There weren't sufficient 
closeups for the audience to get 
into the act. Another stunt, one 
which came off well, was a woman 
in a restaurant finding her mother, 
dad and uncle costumed as restau- 


by her husband. 
Idea men for the show include 
Cal Howard, Jack Huston, and 


no lustre to programming this sea- 
son, it has the saving grace of not 
purporting to be more than it is: 


for some laughs, Horo. 





Hyland, Howard Morris, Alice 
Ghostley, Lloyd Bochner, Greg- 
ory Morton, James Harwood, 
William Cottrell, George Turner, 
Richard Buck, others 

Evecutive Producer: Mildred Freed 

berg 
| Producer: Robert Hartung 
| Director: David Greene 


‘one of the most popular series on TV adaptation: William Nichols 


the Canadian Broadcasting Corp. | 
/network and is getting the full | 


Composer - Conductor: Lehman 
Engel 
| 90 Mins., Sun, (15) 6:30 p.m, 
| HALLMARK 
NBC-TY, from N.Y. (color) 

(Foote, Cone & Belding) 
| Shakespeare's “Twelfth Night,” 
| with its fantasy and sly and mali- 
| cious slanderings, was served up 
| by the “Hallmark Hall of Fame” 
| Sunday (15) on a palette of pastels 
that recreated the Bard's dual world 
of the real and the make-believe. 
In color, costume and settings, it 
created a handsome backdrop for 
the rather silly dream sequence 
that provides the plot for this 
Shakespearean froth. 

Under the capable directorial 
guidance of David Greene and with 
a lavish and deisiled assist from 
production designer Rouben Ter- 
Arutunian, the 90-minute tint pre- 
sentation managed to create the 
beauty and the fairyland qualities 
of the magic garden, but whether 
the tv transformation could stand 
the stylized posturing or far 
fetched improbabilities is a point 
to be argued by both the followers 
lof the Bard and the regular dev- 
otees of the video screen. 

“Twelfth Night” is lesser pase. 
repertoire company or one 





a 


some of the incredibility and, 
indeed, hesitant approach to the 
piay as a whole might have been 
jerased. All the performers were 
| capable, but Shakespeare requires 
; more than just capable performers, 
“Twelfth Night” is one of the 


Shakespearean concoctions in which 


the “message” program can’t be | billed but decorative girls for vis-|the performers seem to have all 
told anymore in the documentary | a-vis listening to the male singers, | the fun. The implausible mixups, 
manner, but must strike home with | Austin Willis is excellent as host | the senile and simpering oldsters, 
personalized impact if it is to serve | and introducer of the numbers.| the bawdy and conniving servants 


run in and around the sets in this 
involved plot with its mistaken 
identities and subplots. The tv 
version did complicate matters a 
bit by the necessary cutting, but 
then it compensated by a beautiful 
production that, in its compatible 
tint version, was as rich and lavish 
}as could be desired. The costumes 
were sheer opulence and the sets 
|a fitting background; the music a 
| delightful Elizabethan binder, and 
|} the dance sequences enchanting. 
Once the various characters and 
| their places in the scheme of things 
were established, the pace seemed 
to quicken. Mood and time were 
then in tune and the play went 
smoothly and merrily if at times 
tediously on its contrived way. 
Maurice Evans as Malvolio was 
as pompous and posturing as could 
be desired in a part as silly as any 
in the theatre. Frances Hyland 
was lovely to look at and appeared 
very much at home in the role of 


| Olivia. Rosemary Harris in the 
masquerade role of Viola; Denholm 
| Elliott as Sebastian, her twin- 


brother; Dennis King as Sir Toby 
|and Max Adrian as Sir Andrew 
|}caught for the most part the es- 
sence of the romp. Howard Morris 
jihe of the Sid Caesar-Carl Reiner- 
| Howard Morris triumvirate) as the 
clown Feste was properly impish 
and sang a fair tune. Rose. 


HAPPY THE CLOWN 
With Joey Russell 
| Producer-Director: Don Dorric 
30 Mins.; Mon.-Fri., 10-10:30 a.m. 
Participating 
| WNHC-TV, New Haven 
| A video program that started out 
on a week-to-week experimental 
| basis and is currently in its 62d 
week must have something in order 
to hang on that long. Which just 
about pegs this five-a-week half- 
hour which has recently been 
| shifted from an early morning seg- 
|ment to the 10-10:30 a.m, slot. 
Paced by informal chatter and 
business of Happy (Joey Russell), 
sessions maintain a steady interest 
for participating moppets and adult 
| viewers. Standard features include 
group singing, individual bits by 
the kids, and a daily prayer-hymn, 
but. it is the overall generalship of 
Russell that keeps the ball rolling. 
Program guest lineup alternates 
solo tots and groups from schools, 


‘rant help after some shenannigans | °rganizations, etc. Intermittent con- 


tests perk interest, such as current 
prize of a sewing machine for best 
letter from a mother stating, “I 


| Bobby Lahr, While “T or C” adds! like to have my child watch the 


Happy program because... 
Sponsor count fluctuates, maxl- 
mum being 11, program being a 


America’s an expensive parlor game played consistent asset, viewer and dollar- 


| wise. Bone. 
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WABD Client Casualties — 


& Continued from page 27 — 





through this coming Friday, but, 
was not certain whether the Wil-| 
liam B. Williams-fronted half-hour 
would remain beyond them. How- 
ever, the station said that the 
other musica! variety package it 
produces, Ford’s 10 p.m. stanza, 
would remain indefinitely beyond 


the cancellation date of Block 
Drug. The same is probably going 
to be true of “Entertainment 


Press Conference.” 

Reason for the Ballantine axing | 
was two-fold: Ballantine agency, 
William Esty, said that the brew-, 
ery was cutting its budget and the 
smaller. budget did not allow for | 
“specialized ‘programs like ‘Fi- 
esta’." WABD contributed the 
other factor—that while the show 
didn’t have bad ratings, the station 
and the agency constantly waiv- 








broader tv market. Program was 
delivered largely in English but 
with a noticeable amount of Latino 


as well. 

Station, which instituted both 
cancelled variety shows about 
three months ago, said that it in- 


tended to continue with live shows 
to some degree, since they afforded 
a “flexibility” for sponsors that 
Madison Ave. couldn't necessarily 
get on film “Fiseta” and Ford 
were each offered at $3,000 a week 
for time and talent, which, WABD 
states, is almost the same as the 
price on a WABD film shov 
Meanwhile, to compensate in 
some meaSure for the Block-Bal- 
lantine losses, WABD inked Marl- 
boro ciggies to co-svonsorship of 
the reruns of “Sheriff of Cochise” 
and to half of the first-run “Of- 


WGN’s AM Sales Spree 


Chicago, Dec. 17 

WGN radio here is boasting a 
record sales spree _ these fall 
months with its daytime a sellout 
from signon at 6 a.m. until 7 p.m 
as of November, and with the 7-11 
p.m, period 72° sold. Weekends 
the station claims, are 80 sold, 
day and night combined 

Overall biz in October at the 


station was up 39% 
the month in 


compared with 
1956 


hei s Hub Slot 
Boston, Dec. 17. 

Robert B. Cheyne, formerly veep 
in charge of sales for Allied Appli 
ance Co., Boston, has been appoint- 
ed director of sales promotion for 
WHDH radio and WHDH-TYV, Wil- 
liam B. McGrath, veep and mng 
dir. of the stations announced Mon 
day (16) 


same 














ered between producing. a show in| ficial Detective.” “Detective” is Cheyne was formerly sales man 
Spanish for the Puerto Rican mar-| still half available but “Cochise” | ager of Allied’s Columbia Record 
ket or a show in English for the! is co-owned by Gallo winery division. 
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Introducing... the World’s Most Magnificent Radio... 






New ~%@& 


Sianslslre vw: 


There 


no finer gift! 


can be 


TRANS-OCEANIG- 





RADIO 





Smallest and 
lightest Standard 
and Band Spread 
Short Wave Portable 
Radio ever produced! 


TRANSISTORS provide 
this new Trans-Oceanic 
Radio with a spectacular 
reach. And, at the same 
time, they have made it 
possible for Zenith to whit- 
tle down size and weight to 
virtually half that of con- 
ventional short wave port- 
ables. With this All-Tran- 
sistor Radio, there’s no 
need for tubes, bulky “B” 
batteries, or AC/DC power 
supply. 

Its undistorted power 
output is 92% greater than 
any tube type short wave 
portable, Performs in steel 
buildings, planes, trains, 
automobiles ...ship-to-ship 

. Ship-to-shore. The new 
Trans-Oceanic Radio is 
truly astounding. 

Perfect gift for the yachts- 
nmtan, traveler, sportsman, 
diplomat, or for the man 
“who has everything.” Per- 
fect, indeed, for any 
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one 


whom you'd especially like 
to please. 





POWERED TO TUNE IN THE WORLD 
8 Individual Wave Bands! $250* 


@ SUPER-SENSITIVE BANDS 

. including International Short 
Wave, Standard Broadcast, Marine, 
Weather, Ship-to-Ship, Ship-to- 
Shore, and Amateur Short Wave. 
The Trans-Oceanic Radio also gives 
you the finest in domestic long- 
distance reception. 
OPERATES ON LOW COST 
FLASHLIGHT BATTERIES 
... available anywhere, here or 
abroad. No tubes, no “B” batteries. 
Operation costs only a fraction of a 
cent per hour. 
BAND SPREAD TUNING 

. . provides up to 1400% more room 


The 


on the dial for every short wave sta- 
tion. Makes tuning more accurate, 
easier. 

ROTARY BAND SELECTOR 
Slide-rule dial. One knob tunes all 
bands. Dialite for operation under 
adverse lighting conditions. 


WAVEROD ANTENNA-— 
WAVEMAGNET® ANTENNA 

... the handle itself unfolds and 
telescopes to a vertical Waverod An- 
tenna, for the world’s most sensitive 
and powerful short wave reception. 
Zenith detachable Wavemagnet An- 
tenna for use in trains, planes, auto- 
mobiles, Fastens on window. Assures 


ALLIT => 


far greater sensitivity for standard 
broadcasts. 


TROPICALLY TREATED 

to perform even in high jungle 
humidity! 

EARPHONE ATTACHMENT 
(optional) for private listening, 
extra, 

PHONO JACK 

so you can plug in your record 


/player. 


REMEMBER... 

@ battery powered portable is as necessary in your home 
as 2 flashlight in case of power failure caused by sir raid 
or other emergency 
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The quality goes in before the Zenith 


*Manufacturer’s suggested retail price, Including batteries. 
Price and specifications subject to change without notice, 


name goes on 


. ZENITH RADIO CORPORATION ® CHICAGO 339, ILLINOIS 
America’s pioneer In fine radios for the home 
Aiso makers of Television, High Fidelity Instruments, and Hearing Aids 








‘This Is New York’ 


<==, Continued from page 21 Aaa 


ike a specially equipped Rhian 
bile, Dugan hauls his tape unit 
through the subways and into cabs 
stories a 








to tape as many as eight 

day in a one-man reportorial binge 
that even has the WCBS oldtimers 
igog With McKay handling the} 
interviews live on the show and the | 
hard news and features, Dugan's 
tapes cover the on-the-spot stuff, 
i is in the case of the subway 
situation, involves hustling back 
ind forth to the point of getting 
he same interview twice follow- 


ing a late development 

The new format, incepted quietly 
last spring (Dugan and Kramer 
both hired for the new show), 
something of a commercial 
gamble, in the eyes of general man- 

ver Sam Slate (who was program 
manager at the time he incéepted 
the show But, he recalls, all the 
Gotham stations including CBS last 
were playing in the 9 to 1 


were 
is still 


spring 


area, and with some 2,000,000 to 
3,000,000 New Yorkers running out 
of the house every night around 
9:30 to pick up the morning pa-' 
pe he figured there must be some 
kind of audience for a “newspaper 
of the air.”” Next step was to con- 


network to let WCBS de- 
padcast the web's. 9:30-10 

b ffairs strip so that “This Is 
Ne York” 


vince the 





could slip in at 9:30 
This was accomplished this fall, 
with the pubaffairs shows going 
jater at 10:30 

Slate figures that This Is New 
York the most expensive hour 
prod ion-wise, in N.Y. radio, but 
é 0 feels the experiment 
s a long-haul one, with no con 
crete results to be expected for 
several months yet But the sta 
tion's ratings have heid up strong- 
ly and the show is now at about 

|the break-even point More im- 
| portant is the prestige factor, with 
the program, via Dugan’s hustling, 
getting its share of news exclusives 
and getting newspaper pickups, 
with credit, as well During the 
subw strike, UP picked up two 
Duga exclusives, AP one, both 
giving WCBS credit for them. 

On Dec. 26, the show will do a 
ear-end wrapup of some 10 top 
N.Y. news stories and 20 other seg 
me! either minor stories or top 

tures recorded by Dugan. As an 

tion of how hustle pays off, 

every segment and sto! on the 

sho will be covered by the orig 

inal tape job turned in by Dugan 
Doug Edwards 

aaa Continued from page | jaa 

alent of 7,086,000 homes per day 

Program has 2.0 viewers per home, 

accounts for the daily view- 

ip of 14,156,400. -On a weekly 


turnover 
through 


: he program has a 
of 2.4, which means that 
week 16,987,680 differ- 
watch the show at least 
nd at 2.0 viewers per set, 


a hve-day 


es to a total audience of 

175,360 per rh 
\ to its ‘omparison with 
aight newswee oklie S, as opposed 
) e Life picture-news setup, | 
Time, with 2,170,723 circulation 
and 3.75 readers per issue, reaches 
only 8,140,211 each week anc 
| Newsweek, with 1,119,125 circula- 
| tion and 4.0 readers per issue, hits 
4,476,500. The Edwards count, in- 


| : A 
| cidentally, doesn’t 

| Canadian viewership, 
| up the 


include _his 
which brings 
levels substantially. As to 
| his television competition, latest 
jratings give the Chet Huntley- 
| David Brinkley “NBC News” an 


N. J. Interested’ 
In a Dual Educ'l. 
rs Re WATV 


N. Y. State Board of Regents is 
hoping to turn WATYV, on Channel 
13 in the metropolitan area, into a 
educational operation. 
Lawyer Jacob Holtaman. the mem- 
ber of the Board of Regents who 
instituted the move to keep WATV 
from being transferred from At- 
lantic TV to National Telefilm As- 
sociates, said that he had conferred 
with Jersey Gov. Robert Meyner 
and that the governor is “very 
much interested” in a joint educa- 
tional video venture with N. Y. 

Meyner two years ago expressed 
officially that he was against edu- 
cational ty, and when reminded of 
that Holtzman said that “things 
change” and that Meyner was in- 
terested because the tv plans for 
WATYV laid out by the N. Y. State 
Board were more sensible than 
anything Meyner had been exposed 
to two years ago. 


bi-state 


NTA filed a statement with the 
FCC last week in which it re- 
minded the commission that the 
Board of Regents had been given 
seven UHF grants in New York in 
1952 and had not acted on any of 
them Holtzman later contended 
that “‘we found that UHF, even in 
Buffalo and Albany (where the con- 
version factors 60° and 80°7, re- 
spectively), would be virtually dis- 
astrous for us to use.” 

Regent Holtzman said that in 
1952 the commission stated that 
VHF ultimately “will have to go 


and that UHF is the tomorrow of 
tv.” Holtzman said the Board of 
Regents also accepted the 
U grants in order to stop “pro- 
moters who were stepping in in 
behalf of so-called educational in- 
stitutionals,” in order to preserve 
the channels for proper educational 
use 


seven 


Holtzman said that if the 
ent owners of WATV proved that 
they were being financially hurt by 


pres- 


having to sell the station to N. Y. 
state rather than NTA, a commer- 
cial tv outfit, the Regents would 
probably withdraw their request 
of the FCC, since “we don't want 
to hurt them.” 

Te lawyer-educator said further 
that if it was just a question of 
having’ to buy WAAT, Newark 
radio station, in a package with 


WATYV, the way NTA plans to do, 


he said that either private individ- 
uals or a corporation that has an 
interest in the Board of Regents’ 
cause, would “buy it in trust un- 
til we could resell it.” 

NTA also raised the question of 
whether the Board of Regents was 
prepared to pay for the $1,000,000 
worth of 20th-Fox films, which 
NTA, as a distributor, sold for 20th 
to WATV. Holtzman replied that 


an educational WATV “certainly 
would use them,” but he was not 
| prepared to say further what steps 
he and his confreres would take to 
solve that issue, since he had not 
investigated it. 

(NTA is paying Atlantic, «the 
owner of WATV and WAAT, $2,- 
550,000 immediately for the sta- 
tion, if the FCC okay comes 
through, plus an additional $1,000,- 
000 out of station profits later on, 


and the distribbery has also as- 
sumed $950,000 in debts from 
WATV.) 





| 11.4 total audience rating, or 3,832 





homes 4 


Don Lee Axes Hayes 


} 
| 
Hollywood, Dec. 17. 
| Vet newscaster Sam Hayes has 


been axed from the new Don Lee 
| program lineup, effective Jan. 31, 
|} after seven years with the net. 
Hayes, the original “Richfield 
Reporter” on NBC Radio, is 
mounting a new tv news format 


with Sam 
dickering 


Sutherland and is also 
for another radio outlet. 





Seattle — Miller C. Robertson, | 


WINTER SUBLET 


in MIDTOWN MANHATTAN 

Attractive 22 PENTHOUSE SUITE. 

12 Baths—Dining Arbor and Ter- 

race fully equipped, including ho- 

tel svce.—new modern furnishings. 
Quiet Country Living in City ! 
Perfect Spot for Writer-Artist- 

Composer—Etc. 

Tree on Terrace Ready for Xmas 

Avail. immed. Until June 1st 
$500.00 Mo. 


PAT PALMER, 22 E. 67th, New York 
TE 8-4280 











manager of WTCN-TV, Minneapo- | 





lis, has ean named station man- 
ager of KIRO-TV here by Saul 
Haas, president and general man- 
ager of Queen City Broadcasting 
Co., operator of KIRO and KIRO- 
TV, which is due to go on the air! 
in February. Robertson was man- 
ager of KSTP television station in 
St. Paul before becoming manager 
| of WTCN-TV, the ABC station in 
' Minneapolis, 








amare (GRY) 
BROOKS 
COSTUMES 


3 West Gist $1... N.Y.C.-Tel. PL. 7.5800 
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_ Per average evening minute: 





56” more homes 
watch ABC-Television 
than a year ago* 





Siewesy more frequently than anything else in America. 

Yet most of this evaluation is reminiscent of the six 
fabled blind men and the elephant. Each touched a differ- 
erent part of the animal—the trunk, the tail, the ears, the 
tusks, the side, the legs. None, of course, could tell what 

: the whole elephant was like. 
Individual TV statistics rarely tell what the whole net- 
work is like. 

However, one such uncommon statistic is found in the 
latest Nielsen Report* for the ’57-’58 season. The facts are 
these: since one year ago, one network has lost audience 
and two have gained. 

Today, 56% more homes watch ABC-Television 
than did last year. 

ABC-Television’s gain—bigger both in percentage and 
absolute millions of new homes—is television’s most star- 
tling, most vital statistic. 
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Neilsen Television Index for the two-week period ended 


ered two-week interval ia. 1966. (This analysis reGocte ABC TELEVISION NETWORK 
the average audience per minute delivered to all sponsored 
evening programs frora 7:30 to 10:30 p.m. NYT, Sunday 


through Saturday, by each network.) 
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Godfrey Audience Wanes 


—————s Continued from page 21 = 


day night “Talent Scouts,” for 
years an _ invincible property 
against which NBC threw count- 


less shows and millions of dollars} jing off in terms of numbers of | 


in a fruitless effort to top it. While 
“Welis Fargo,” which did succeed, 
is the third rated show in the 


rating, something like half its au- 
dience four years ago. 


Much the same situation per- 
tains to Godfrey’s morning show 
(he gave up his Wednesday night 
“Godfrey & Friends” hour at the 
end of last season.) For years com- 
pletely dominant during the 10:30 
to 11:30 across-the-board period, 
the morning “Arthur Godfrey 
Shew” is now being soundly 
drubbed by Jan Murray’s “Treas- 
ure Hunt” and “Goodson-Tod- 
man’s “The Price Is Right” on 
NBC-TV. Both the NBC entries 
are comparative newcomers, 
“Price” having bowed less than a 
year ago and Murray’s show just 
begun in August. 


The Nielsens show that at 10:45 
to 11, “Treasure Hunt” scores a 
19.8 to Godfrey’s 6.0 (the 10:30 
quarter-hour isn't rated in the 
case of “Treasure Hunt” because 
it’s sustaining then, but Godfrey 
has a 6.2 in that segment), At 11, 
“Price” tops Godfrey by 10.0 to 
6.0 in the first quarter hour and 
e——_—_—_—_——— 


un’‘a-vail'a:bil’i-ties 


Very important... 


Unavailabilities are something 
a station has to sell that 
isn’t for sale. 


Sometimes they're pointless 
bragging. You know the kind... 


“Continually sold out since 1948. 
Sorry...ho...ho...ho...” 


Who cares? 
You. 


Unavailabilities tell you about 

a station's programming, your 
potential rating, the calibre 

of the station itself —like 
KTTV’s News and 

News Feature programming. 


Award-winning superb local 
remote coverage, fast-breaking 
film to supplement the national 
and international news... with 
the news features to round out 
the news in depth. 


Personalities... 


Putnam ... Coates... 

Joy ... Welsh. Four shows 
you can’t buy. 

Ic's top-quality programming 
like this that gives your sales 
message a running start... 
that builds the audience, the 
atmosphere and first class 
availabilities. 


Oh yes, your KTTV sales rep 
has availabilities, too. 
x AY sIY ~ 
Los Angeles Times-MGM 
Television (— ) 


Represented nationally by BLAIR-TV 














$.3 to 5.9 in the second 15-minute 
segment. 


If Godfrey’s influence is wear- 


viewers, it doesn’t show up in his 
sponsorship status. He's still fully 


| sponsored on his “Talent Scouts” 
country with a 36.0 Nielsen, “Tal-| show 


ent Scouts” ranks 51st with a 23.0) Toni and Lipton), and is virtually | —=—_ Continued from page 23 Some | 
SRO in the morning. All of which | 


(by longtime bankroliers 


adds up to a remarkable testimony 
to Godfrey's eloquence and persua- 
siveness as a television satesman 
and to the fierce brand loyalty of 
his remaining audiences. 


How the decline & fall of God- | 


difficulties can be cleared up. 
would love to, but I don’t know 
whether my stomach is good for 
37 weeks. It be that 


good man who hasn’t been through 


ithe last three months of combat 
‘here might come in and be able 
|to placate everybody. I hope so 
|for Gisele’s sake,” said the pro- 
ducer-writer. 


UA-AAP 














talent, producers, stars, etc., ordi- 
|narily releasing through UA to 
| come into the “Playhouse” project. 
UA TV's goal is a full blown tele- 
| film operation, covering both syn- 
| dication and national net sales. 

| Golden, who also will be a v.p. 


——_T>wx—e—vK—_=__—"=== 
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| {2 Plugs Per Pic 








Continued from page 22 


ford. Top participation rate in 
| town is a flat $900 per minute on 
WBBM-TV’s “Best of MGM” Sat- 
urday evenings. Station’s Sunday 
film, “Prestige Performance,” 
goes from $550 for a one-shot to 
slightly under $450 in a combina- 
tion buy, and weeknight prices 
| scale down from $375 to $276 with 
discounts. 

WNBQ gets $750 per spot on its 
premium Sunday evening film and 
| $225 per on its weekday reruns, 
or $1,550 for the whole weeklong 
| “Movie 5” package. WBKB has just 
{two spot carrier films (the others 








Webb Wants Bob Crosby 
For ‘Pete Kelley’s Blues’; 
CBS a Stumbling Block 


Hollywood, Dec. 17. 

Bob Crosby and his Bobcats will 
star in Jack Webb’s new telefilm 
series, “Pete Kelley’s Blues,” if 
Crosby can obtain his release from 
his CBS pact which runs until 
next Sept. 22. Thus far, however, 
Crosby has been unable to wrangle 
a release from the network. Webb 
plans to go into production on the 
new series next year, aiming for 
| the fall of 1958, but hasn’t set a 
| production date. 

“I haven't changed my mind on 
Bob being just right for the series, 
but if we have to go into produc- 








frey began is a matter for conjec-| ang a director of the parent UA 


are single sponsored), getting aj tion and he’s not available because 





ture, of course, but there are three 
main areas of speculation to ac- 


count for the falling-off of his au- | 


diences. One reason is his bad 
press over the years, from his cast | a member of the editorial staff for 
firings and from his run-ins with | 
the Civil Aeronautics Board. An-| 
other is the seemingly inevitable | 
toll television takes on the popu- | 
larity of its artists, with time alone 
rendering an erosive effect. Final- | 
ly, with NBC throwing new show | 
after new show against Godfrey, 
at night and in the daytime, it was | 
just a matter of time before one 
of the formats caught on. 


But even Godfrey's radio efforts 
appear to be on the wane, though 
he continues to show great 
strength in the aural medium. His 
morning simulcast, once a tower 
of CBS strength, shows at least 
one crack in its armor, with NBC’s 
“My True Story” topping Godfrey | 
in one of its two quarter-hour seg- | 
ments, according to the radio Niel- | 
sens. Godfrey tops NBC's “Band- 
stand” by a comfortable margin, | 
though “Bandstand” shows contin- | 
uing improvement. And at 5:30 to} 
6 p.m, in his new “Ford Road} 
Show,” Godfrey trails the local | 
programming of the NBC affiliates, 
though the show indicates signs of | 
building. 





| 








Isaacs | 








Continued from pace 20 eee 


a great show. Subsequently, the 
other agency, Benton & Bowles, 


from their sponsor Schick then Gi- 
sele received a letter from the head 
of Scott Paper saying his son, the 
ad manager, said the second show | 


| be filed Friday 


received a letter of congratulations 


| the court 
} junction bid, if NTA wins in its 


;}company, handled motion picture 
and telefilm financing at Bankers 
| Trust, moving over to the bank 
|from Variety, where he had been 


} 14 years. 
UA TV has been engaged in fea- | 
}tures for tv distribution under 


John Leo for well over a year. Leo 
will definitely continue at the helm 


of the feature distribution opera- | 


tion, which is now prepping a new 
package for release after the first 
of the year. 

Tipoff of UA’s big tv plans 
came with its recent attempt to 
buy Associated Artists Produc- 
tions, now highlighted by the Ca- 
nadian deal. In light of the legal 
wrangle, the new UA-Chesler proj- 
ect is open to dispute. NTA, among 
its many other contentions, claims 
an enforceable contract with the 
Chesler group for purchase of a 
majority stock interest in AAP. 

Today (Wed.), in New York Su- 
preme Court, NPA is slated to file 
a brief on the merits of its contract 
with the Chesler group, a deal 
which the Ches!er group bowed 
out of. Opposing briefs, in an- 
swer to UA arguments, are due to 
(20). Arguments 
may be called for before a deci- 


|sin is rendered. 


At last Wednesday’s (11) hear- 
ing in New York Supreme Court, 
AAP minority stockholders who 
initiated the case withdrew their 
request for a temporary injunc- 
| tion to block the sale of the Chés- 
{ler majority stock interest in 
|} AAP to NTA. 
that the Chesler group had with- 
drawn from the deal, but asked 
to reinstate their 


the Chesler 
Arguments 


suit to make 
binding. 


deal 


also were 


They pointed out | 


in- | 


$500 top, sans discounts, for its | of his CBS pact, we will be forced 
Monday show, and a $700 top for} to get someone else. I have talked 
the Saturday night “Shock” film. | with Bob about the series; he wants 
| WGN-TV’s rates are roughly com- to do it, and I would like to have 
parable to WBKB's on its four par-| him in it, if it's possible,” said 
| ticipation films. | Webb. 

In announcing his 12-spot film} Webb limned the leading role in 
policy, Quaal, who helped write} the radio version, on NBC over 
the NARTB code, stated: “At the | five years ago. Mark VII, his com- 
time the code was conceived, there |}pany, will produce the seriex 
| was no way of anticipating the|} Webb will direct one or two epi- 
tremendous popularity of movies | sodes;: George Stevens Jr. will di- 
on television and their subsequent | rect some. James Lee Barrett is 
sponsorship, in many Cases, On 4/ writing several scripts for the ser- 
participation basis.” He referred) jes) Webb produced, directed and 


to the code’s one-to-five ratio on| starred in the theatrical film 
participation shows as “impracti-| version for Warner Bros. 
| cal” for feature films not only be-; wap), has had conversations 


cause they are a viewing aggrava- | wi 
tion but because they do a dis-| 
| service to the advertiser. 


AFTRA 


Continued from page 27 


th NBC anent the new series, 
and the web is interested in the 
project. His “Dragnet” series is on 
NBC. 


‘New England B’ casters 


— | 
network must pay residuals on for-| In One-Day Hub Powwow 
| eign sales of live tv programs. Bd Reis D - 
He said that the network “doesn't) 4 © aia) ienamae ~~ on V di 
| want to catalog any program sales,” | nat sre from ain ‘eaeunede ro 
j but thet there were some mtv. | New England is set for tomorrow 
: AFTRA pointed out recently that) (Wed.) at Hotel Vendome, by the 
it received payments on radio pro-| Wassachusetts Broadcasters Assn. 
| grams sold overseas by NBC. Pay-| Purpose is to discuss plans to 
ments, however, were apparently! promote the many assests of 
not arranged on all NBC shows sold) yankeeland, not only to New Eng- 
abroad, but the union declined to) janders, but throughout the U.S. 
say why. It was also pointed out! poy y "Whisnand. WCOP Boston, 
that the tv issue that has arisen is| mgr. and prexy of the Mass. Broad- 
far more important to AFTRA since casters said. , 
it could entail many more sales for; The 100 reps from N. E. stations 
much more money than radio ever| yi; be welcomed by Mayor John 
promised, particularly since radio| B. Hynes. John T. Burke, Mass. 
| sales were by and large limited to) nent” of Commerce Commissioner 
English-speaking countries while tv will speak at the a.m. sesh on “New 
shows are not. England Area Development and 
AFTRA has maintained that it) planning.” Mayor Richard C. Lee 
jhas the contractual right clearly| of New Haven, Conn., will address 

















was better than the first. This all| heard on the procedural question | 


h 4 tm a few days after th |of whether to make the NTA suit | 
appene a tew days alter the | against UA, and others, part of the | 
show. Then a couple of days af-| minority stockholders suit. 
ter this, MCA threatened to fire | Edgar A. (Ted) Manning, as-| 


me if I didn’t do the type of show sistant v.p. of the Bankers Trust 


they wanted. I asked them what| co | will succeed Golden as head of 


happened to all this praise; how | the amusement industries depart- 
did it reverse itself in three days;| ment. This division handles loans’ 


there has never been an answer : 3 
to this in all this time. So of | ee — eee Be 
been a running battle of trying to Manning had been second 
do what we think is the right kind | po mmand to Golden. | 
of show at 9:30 p.m. Saturday fol- | } 
lowing an hour-and-half of similar | 
programming. | Hollywood—In another person- 
“In our estimation, MCA never |nel change at KABC, American 
clearly defined what they wanted | Broadcasting Met station here, 
to change the show to. They sug- aa Cordell, former KIOA, <~ 
gested letting Gisele talk to the Willian, te ed ae ae cammene. 
nee pa 4 ona” = ne Pia hat | Baxley is second of station's top 
pny is. But aside from that| echelon to depart in N.Y.-ordered | 
there haven't been amy specifics| realignment, with former general | 


in 





implied in its network contracts 
that it is entitled to foreign pay- 
ments on U.S.-produced live tv 
shows. Issue was first raised about 
a month ago, when AFTRA took 
action in an original letter to the 
network asking for information on 
the Como sale. 


!-a-Month Yen 


Continued from page 21 














' (over and above time costs) doesn’t 


begin to balance off production 
costs, with CBS saddled with the 
added budget rap. Frequently these 
run into ° stratospheric figures. 
(NBC reportedly took a $300,000 
production loss on the General Mo- 
tors anni show, despite the $750,- 
000 GM _ investiture.) True, as 


except a general pressure to do} 
less comedy, and this came to a cli- 
max when we hired a wonderful 
performer like Cesar Romero, and 
then were told to deemphasize the 
guest star and comedy, with the 
result we had a pleasant but quiet 
show. 

“T’'ve tried to pin down who— 
what man—is really giving orders, 
and we just don’t know. I had a 
meeting with an ad agency man 
who some connection with the 
show, was quoting these same 
things, and said ‘they said so-and- 
so.’ and-he said ‘who are ‘they.’ I 
had* no answer because I thought 
he was one of ‘they.’ It turned out 
his thinking was along entirely 
different lines of thinking than that 
at. Scott. MCA has gone along 
with every bit of criticism, even 
though MCA and JWT men on 
occasion have liked the _ script, 
then reversed their opinions when 
the east didn’t like them. I don't 
know the answer to this whole 
thing unless it’s pay tv. 

I was going to quit before but 
they asked for an extension on my 
option for a cooling off period, 
and it extended to Jan. 11, but now 
I've asked they replace me im- 
mediately, I’ve canceled the ex- 








tended option. Giesele asked me, 
to s ay on the show, she thinks the | 


already | things turned out, NBC's prestige 
was enhanced considerably and 
|'GM was happy—but how many 
|such losses can a network incur? 
Add to this the fact that, when- 
ever and wherever a special is 
scheduled, it entails preemption of 
regular half-hour programming, 
necessitating time & program re- 
bates to clients. Over the span of 
}a season this means millions. 

| But the real poser and trouble- 
|some area would lie in any serious 
| defection away from regular week- 
ly programming, for where would 
|the new advertisers come from to 
| take up the slack? 

Once-a-month sponsorship car- 
| ried to any extremes would thus 
after getting “the word.” |create an economic crisis within 

Now it’s “Strike It Rich,” | the networks, particularly at a 
which is the current. fret No- | time when network tv is failing to 
vember Nielsens pulled a 7.2 | attract any new advertisers of con- 
average audience and an 83 | S®a@uence, as it did, for example, 
total audience, though its share |‘ the days when new program 
dipped slightly, from 34.7% |Patterns such as “Today,” “To- 
to 34.1%. According to pack- | ™8ht,” “Home” and “Wide Wide 
ager Walt Framer, that’s the World were initially evolved to 
best it’s done in a year, And invite new and fresh coin into the 
unlike CBS house-owned pack- | ™@dium. 
ages which once dead lie dead, _ | 
“Rich” is stirring new spon- 
sor interest, according to Fra- 
mer, on the basis of its rating 


manager John Hansen 
ankled. 








Uppsy-Deadsy 

For some unfathomable rea- 
son, CBS-TV daytime shows 
seem to deliver fatter ratings 
after they've received word 
they’re being cancelled than 
during their unharried run. 
This was the case nearly a year 
ago, when the Will Rogers Jr. 
“Good Morning” show got the 
axe—up shot its ratings. 
Same thing happened this 
month with its successor, the 
Jimmy Dean stanza, which 
bounced up on the Nielsens 





Tulsa—Frank §S. Lane, general 
manager of KRMG, has _ been 


| the group on “How to Revitalize a 
City” at luncheon. 





Kansas City—Two Kansas City 
broadcasting executives have been 
appointed to posts with the Mis- 
souri State March of Dimes Come 
mittee. John T. Schilling, exee 
v.p. of KMBC-TV, will be working 
with the 30 tv stations in the 
state, and Richard W. Evans, com- 
mercial manager of KCMO, wiil 
coordinate activities of the 71 ra- 
dio stations. 
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HOTEL and 
WOT SPRINGS NATIONAL PARK, ARKANSAS 


High blood pressure? Taut nerves? 
Arthritis? Rheumatism? Are these 
your symptoms? Then relax in the 
soothing radioactive thermal waters 
at this spa. At the Arlington relaxa- 
tion and luxury are yours. The 
new Dorothy Draper decor is 

yours to enjoy. 


write for your. 
color folder 


R. E. McEACHIN, 
General Manoger 





|elected president of the Tulsa 


upbeat. ‘Press Club for 1958, 
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tudios, inc. 


Rialto Bldg., 1481 Broadway, New York City 36° LOngacre 3-6333 


Dear TV Advertiser 
Agency 


Network 
Packager 

Thanks for & terrific year. 

Thanks, too; for helping us prove that we have 
the MOST IMPORTANT LIVE TELEVISION SERVICE in the 
4ndustry. : 

In 1958 we ‘11 look forward to serving you 
further with: 

e Living story poards 

e Pilot commercials 

e Test commercials 

e Pilot shows 

e sales presentations 

e off-the-air Kinescopes 

e off-the-lLine kinescopes 

e Closed circuit telecasts 

e CCAR (Closed Circuit Audience Research) 
for pretesting commercials 


and programs in viewer 'S homes. 


e 16mm high definition TELEFILM (ready to 
screen in 15 minutes). 


e 35mm high definition TELEFILM (at naif 
the cost of motion picture film). 


@ coe and yes: VIDEOTAPE. 


r'd like to send you our brochure describing 
these services more fully. Just say the word. 


pe oe 


° 
King Hgrton, 
vice preside t - sales Manager 


soe the industry's largest independent television studiowere 
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TV Followup Comment 


Continued from page 31 


CBS Public Affairs Dept. of CBS 
News, was presented in coopera- 
tion with the National Council of 
Churches of Christ. Jess. 

















future scientists will be coming 
f:om the answer could partially be 
found in this informative, absorb- 
ing session in which more than a| 
score of students from some 12) ; 
N.Y. high schools participated. On | Omnibus 
hand were a variety of props which | Although it was episodic and epi- 
the pupils themselves constructed. | gramatic, James Lee's adaptation 








This equipment ranged from home- | of James Boswell’s “Life of Samuel | 


made telescopes to a Plexiglas | Johnson” on NBC-TV last Sunday 
model of an earth satellite com- (15) etched a convincing and under- 
plete with gadgets’ to take atmos-/S‘anding characzer study of 18th 


pheric temperatures and other | century England’s literary giant. 
scientific data. It was an exceptional feat to 
“ ” hittle down Boswell's bio to a 90- 
Under “Carousel” host Paul | “” x 
Tripp’s easy-going questioning the | - “od running Page — time 
embryo scientists relaxed and dis- | 0" 1.0" pout Oe the ier ae 
played no sign of nervousness des- finely etched scenes that 





ite the multitude of studio lights | ; Werk 
and cameras. They were talking | J°h"Son real and engrossing. 
in terms of “solid fuels, thrust,} And the life-like dimension was 
velocity, sputniks” and a variety of | added by Peter Ustinovs exciting 
kindred words. But the discussion | interpretation of the pivotal role 
never became too technical thanks|In a fabulous makeup job that 
to Tripp who expertly kept the|stressed Johnson's deformities 
subject down to the layman's level. | Ustinov captured the man 
“There’s a new world waiting te | down to the tic. With lines loaded 
be explored,” Tripp remarked at | With epigrams and_ witticisms, 
the start of the program, “and | Ustinov had no easy job in making 
these students will show how. to | the character come to life but he 
reach it.” In fact the teenage|™ade each often-heard Johnson- 
scholars, who included one girl, | ‘S™s fit into the creation of the 
made science appear so fascinating | aa onl It was 8 standout 
via their demonstrations and com- | thesping achievement. 
mentary that this reviewer feels As the young Bosweil, Kenneth 
most youngsters who saw the show | Haigh, too, scoreti effectively. 
will be on a definite “have rocket, | Brash, eager, inebriated but always 
will travel” kick. completely devoted to Johnson, 

At the windup Tripp read a| aigh’s Boswell was an excellent 
letter from Vice President Nixon |®°mplement to Ustinov’s Johnson 


in which he stressed the value of Producer Robert Saudek went 
youngsters’ work in science. Nixon | all out on this one and everything 
worked. A _ topnotch supporting 


has a point and on the strength of 
this one-shot on science why not 
have qa regular weekly program 
based on physics, chemistry, etc. 
aimed at sub-teeners in terms they 
can understand? Gilb 


cast and all the production trap- 
pings helped develop the atmos- 
pheric mood of London in the mid- 
eighteenth century. Its taverns, its 
| Streets, its homes and its theatres 
i as important a part of the 
Johnson story as the man’s words 
Look Up and Live | Co-director: ‘1: tiene taeeee saaed 

“Look U 4 Live” , h o-directors Alan Schneider aad 

Loo p an ive” got into the| Seymour Robbie kept everything 
holiday spirit last Sunday (15).| going j “der ' aap 
al going in an orderly manner and 
The half-hour CBS-TVer put the} Alistair Cooke was comfértable and 
spotlight on gospel singer Mahalia | easy with the brief intro chores 
Jackson, who belted out a flock of | Gros. 
traditional Christmas tunes in| 








made | 


right | 











Foreign TV Reviews | 


what was probably a preview of 
her upcoming Xmas concert at 
Town Hall, N.Y., next Sunday (22). | 
Most of the program was devoted | 











to Miss Jackson’s solid brand of | 





songstering and on that score its) ~guNseLLOR AT LAW 


was tape. _. | With Eli Wallach, Barbara Chilcott, 
Guesting on the show, which, in- Joyce Heron, Patricia Webster. 





cidentally was subtitled ‘“Christ- David Saire, Eileen Way, Mark 
mas With Mahalia Jackson,” was; Heath, Mary Laura Wood, | 
Rev. Ransom Hammond, pastor *i Brenda Dunrich, Cyril Shaps, 
the East Harlem Protestant Parish Roger Delgado, Tamba Allen, 
in New York. His verbal exchange Brian Hankins, Kerry Jordan, 
with Miss Jacksca followed a con- Kathryn Sadler, Robert Ayres, 


trived question-and-answer pattern 
and paved the way for sermonizing 
cues. Giving Miss Jackson fine in- 
strumental backing were pianist 
Mildred Fall, guitarist Johnny 
Smith, drummer Ossie Johnson, 
bass player George Roumanis and 
organist Dick Mitchell. BBC-TV, from London 

The stanza, produced by the The practice of bringing over 
SST, Headline American actors to appear 
in Yank plays has proved a wise 
policy. A point in fact was the 
outstanding performance given by 
|Eli Wallach, whom BBC-TV had 


Natalie Lynn, Redmond Phillips, 
George Mikell, David Rayner, 


Writer: Elmer Rice 
Producer: Rudolph Cartier 
TV adaptation: Ian Dallas 
105 Mins., Sun., 8 p.m. 





George Simon in Elmer Rice’s 
i*Counsellor At Law.” |. Although 
| the play had been aired in Britain 
| several times before over a period 
|}of years, the current production 
| was full of suspense, and even 
| though it was performed without an 
| intermission, maintained a gripping 
hold on the audience throughout. 
|The many facets of George 
|Simon’s complex personality as a 
high powered self-made criminal 
lawyer of the '30’s, were beauti- 
fully conveyed by Wallach. He 


Met. Willlam Morris Agency 








Vivian Matalon, Frank Ellement | 


imported to play the lead role of | 


brought out every last ounce of 
anxiety and frustration of a man 
who was one minute riding high 
at the top of his profession and in 
the next was being brought down 
to earth for an act of kindness 
| which had involved forgivable false 
| testimony years before. 

A well chosen cast gave firstrate 
the American, with 


|support to 


Barbara Chilcott as Simon’s highly 
| efficient, but warm hearted secre- 
tary, Joyce Heron, his cold hearted 
| wife, Cyril Shaps and Charles Mc- 
Fadden 

Rudolph Cartier’s production 
was set at a brisk tempo which 
perfectly suited the action, and 
| Stephen Taylor’s sets of the pros- 
| perous New York law offices were 
| convincing. Bary. 


| | Foreign TV Follows j 





| 
| 
| 




















Sunday Night at the Palladium 

Radiant Janet Blair, a hit in 
“The Bells Are Ringing” at the 
Coliseum, moved over the Palla- 
dium to make her British tv debut 
in this show (8) and 
personality made this one of the 
cheeriest stints of this series. With 
George Gaynes, her costar in 
| “Bells,” she sang a couple of num- 
bers from the show, “Long Before 
I Met You” and “Just in Time,” and 


finished with the theme song of | 
“Bonjour Tristesse.” This was not | 
appearance | 


only a personable tv 
| but must have stimulated consider- 


| able interest in the Coliseum musi- | 


cal 

Star of the first half was Paul 
Anka, the young U.S. warbler who 
is visiting Britain for a vaude tour 
Anka made a slapup attack on the 
susceptibilities of the teenagers 
with a number of songs dealing 
exclusively with love. “I Was So 
in Love,” 
of course, his best seller, “Diana” 
were the core of an act that had 
the exuberance of youth but must 


have left viewers pondering on the | 


almighty power of the disk. Sup- 
porting acts were the Nordics, a 
trio of conventional tumblers, and 
the Compagne de Paris, a 
puppet act, which was distinctive 


partly because of a more than usual | 


use of closeup lensing. 

Alfred Marks, making his debut 
as emcee, did little to enhance his 
excellent tv reputation. His wise- 
cracking was tired stuff and his 
handling of the “Beat the Clock” 
feature a shade heavy handed 
Marks will probably settle down in 


the next show but previous emcees | 
have set a pace which this particu- | 


lar comic failed to maintain. The 


John Tiller Girls and Cyril Orda- | 


nel’s Palladium orch were well up 
to their usual standard. Rich, 


Cleve.-ABC Pfft 


American Broadcasting Network 
has evidently lost WJW, its Cleve- 
land radio affiliate, for keeps 
After several weeks of negotiation 
to hold onto the 5,000-watt Storer 
outlet, the station’s management 
decided to leave, it’s reported. 

ABN is replacing WJW with the 
250-watt WSRS, until now an indie. 








BURRUD’S KCOP DEAL 
Hollywood, Dec. 17. 

Bill Burrud, travelog producer- 
host, has inked a new two-year 
| pact with new management of 
| OP for his exclusive services at 

a packager and personality. 
Burrud, who already has two 
| shows on KCOP, will bow a third 
tagged “Treasure” early next year. 














#1 HIGHWAY PATROL 

#5 MEN OF ANNAPOLIS 

#7 HARBOR COMMAND - 

#7 SCIENCE FICTION THEATRE 


Time after 


SYNDICATED SHOWS 
IN SAN FRANCISCO 


time in city after city 


_ZIV SHOWS RATE GREAT, 


ARB, Oct. 87 


ZIV TELEVISION PROGRAMS INC. 





her peppy | 


“I Love You, Baby” and, | 


neat | 











| AB-PT 








Continued from page 20 


ee 
Goldenson said that making Treyz 
president of ABC-TV was of no 
immediate importance to him, but 
he wanted it clearly understood 


notable performances supplied by} that, with or without a presiden- 


tial stripe, Treyz was in complete 
charge of the tv web. 


It's understood that ABC-TV, | ther’s 


with a $65,000,000 outlay in pro- 
gramming and facilities, has not 
been running at a profit under 
Treyz. The board members had 
taken note of that fact before their 
latest legislative session, leading 
| to the belief that some kind of ac- 
tion, if only a dressing down of the 
principals, would occur at the 
board meeting. It was suggested 
by one sourceethat, apart from the 


critical state of Paramount The- 
atres, remonstrative action was 
stayed because some pretty hot 


Nielsen figures were delivered up 
by ABC-TV the morning of the 
meeting. Network was running 


ABC Consolidation? 
There is heavy speculation 
this week that the board of di- 
rectors of American Broad- 
casting - Paramount Theatres 
has requested a reconsolida- 
tion of ABC-TV and American 
Broadcasting Network, the 
AB-PT radio network, which 
were separated last May when 
Robert Eastman came in as 
|  prexy of the latter. Addition- 
ally, it is reported, the board 
is seeking a toplevel executive 
to head the combined broad- 
casting divisions, leaving AB- 
PT prexy Leonard Goldenson 
| free to devote his time to the 
administration of the Para- 
mount Theatres. 
| Such a step would return 
ABC to the status it had under 
Robert Kintner, who, before 
leaving for NBC as exec veep, 
was president of the combined 
} radio and tv networks 
| Goldenson declared Monday 
(16) “I have always been in 
charge of all divisions (of 
AB-PT) and I shall continue 
to be in charge of them.” 








56 ahead of the 1956-1957 sea- 
son on the average minute returns 
for its nighttime commercial 
shows, indicating to the board 
that the web is in a fully competi- 
tive audience situation with the 
other two tv networks. 

It may be that the Treyz and 
Aubrey promotions were kept 
|} from board action until the money |} 
| Situation changes also. 

In radio, the situation could be- 
come much more critical,than in 
tv, because it not only portends a 
change in management, but the | 
ejection of an_ entire 

ejection of an entire theory of pro- 
gramming — ABN prexy Robert 
Eastman’s live musical stanzas. If 
for no other reason than ABN has 
spent a small fortune to get the 
new shows underway, it is reported, 
|} the board feels it has to wait a 
| while longer to see if the format 
| will click. ABN program expendi- 
| tures on a year-long basis could | 
well exceed $2,000,000, and at pres- 
ent the radio web is earning only 
the merest fraction of that on| 
sales in the programs for which | 
| the money is being laid out. | 


CBS News 


Continued from page 20 


possible 

















CBS News, that’s still up in the} 
air, so much so that it’s not yet 
clear whether it is a “division” of | 
CBS or still a “department.” A/| 
memorandum last spring desig- | 
nated it as a department and called 
Mickelson v.p. and general man- 
ager, but that memo was never 
“ratified” in -the sense that the 
CBS board took official action. 
And as to the new name change, 
from CBS News & Public Affairs 
to CBS News, decision to shorten 
it was made for the sake of con- 
venience, merely to chop three 
words off a cumbersome title. 
Structure of the unit under Mick- 
elson remains the same, with John 
Day as director of news, Irving 
Gitlin as director of public affairs, 
Bill MacPhail as director of sports 
and Paul Levitan as director of 
special events. Credits and adver- 
tising will bear the “produced by 
CBS News” tag, or in the case of 
pubaffairs or sports shows, “pro- 
duced by the public affairs divi- 
sion... of CBS News.” 











| 
| 
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Lowther’s ‘Gee Whiz’ 
Record—18th Script 
In Single Year’s Span 


George Lowther will rack up 
some sort of record—or add to his 
mark, at the very least—when 
NBC-TV’s “Matinee Theatre” does 
his 18th script of the year. Low- 
agent, Blanche Gaines, 
thought she already hit a peak with 
one of the whitehaired boys out of 
her literary stable when she sold 
his 17th story to “Matinee,” to be 
given tomorrow (Thurs.). Then in 
came the 18th sale, as yet untitled, 
to be presented early in the New 
Year. The 17th is Lowther’s adap- 
tation of a short story titled “The 
Gentleman Caller.” Of the 18, 
two were originals, with one of 
them repeated. 

Also out of the 
Frank D. Gilroy is fashioning 
of No Return,” Paul Os- 
borne play based on the J. P. Mar- 
quand book of that name, for CBS- 
TV's “Playhouse” 90. It goes in 
February and will mark Gilroy's 
second tv work from a Marquand 
novel, the first having been “Sin- 
cerely, Willis Wayde,” also done on 
“90.” “A Man After His Own 
Heart,” original by Henry & Made- 
line Misrock, has been bought by 
Norman Felton as one of his pro- 


Gaines shop, 


|ductions for the upcoming Holly- 


wood-based version of “Studio 


One.” 











| Sorry...ho.. 


un‘a‘vail'a-bil’i-ties 


Very important... 


Unavailabilities are something 
a station has to sell that 
isn’t for sale. 


Sometimes they're pointless 
bragging. You know the kind... 


“Continually sold out since 1948. 
Se... s.. 


Who cares? 
You. 


Unavailabilities tell you about 
a station’s programming, your 
potential rating, the calibre 

of the station itself —like 
KTTV’s News and 

News Feature programming, 


Award-winning superb local 
remote coverage, fast-breaking 
film to supplement the national 
and international news .. with 
the news features to round out 
the news in depth. 


Personalities... 


Putnam ... Coates... 
Joy ... Welsh. Four shows 
you can’t buy. 


| It's top-quality programming 


like this that gives your sales 
message a running start... 
that builds the audience, the 
atmosphere and first class 
availabilities. 


Oh yes, your KTTV sales rep 
has availabilities, too. 
pi <6 ae & % 


Los Angeles Times-MGM 
Television (—) 


Represented nativnally by BLAIR-TV 
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Inside Stuff—Radio-TV 


CBS Radio prexy Arthur Hull Hayes yesterday (Tues.) presented 
997 reels of tape, représenting two full weeks of network program- 
ming, to the Library of Congress. Material, the entire network feed 
(7 a.m. to 11 p.m.) during the May 13 to 26 period, will be stored in 
the Library's collection of Audio-Visual Reference Materials. 

Hull turned over the tapes to Librarian L. Quincy Mumford in a 
ceremony in Washington. Included in the tapes were two Presidential | 
reports to the nation, on budget and foreign aid, and the CBS docu- | 
“The Galindez-Murphy Case,” both broadcast during that 


mentary, 
period. 





Talent Associates has signed with the William Morris agency for 
television and motion pictures represention. Until now, the David 
Susskind-Al Levy packaging operation had been handling its own sales, 
but moved in with Morris in order to expand its scope of operations. 

TA did one film, “Edge of the City,” for Metro reléase, but is hop- 
ing to expand its picture operations with the Morris office fronting 
it. TV package sales already set by TA aren't affected by the deal, 
but Morris will rep TA in all future sales. } 





Douglas Edwards will do his 10th annual “Report from the North 
Pole” on CBS Radio Dec. 23 at 9 to 9:15 p.m. (New York will carry at 
11:15 to 11:30). Report is a tongue-in-cheek affair which started out 
as a one-shot but has become an annual must for CBS on the basis 
of the mail pull and the annual request for reprints of the broadcast. 
Edwards does the report straight-faced, telling of his “flight,” the 
weather conditions, of his interview of Mr. and™Mrs. Santa Claus, etc. 
Last year, requests for reprints totalled 15,000. 





3oard members of the National Assn. of Radio and TV Broadcasters 
will journey to Arizona for their winter meeting. Sessions will be held 
Jan. 19-24 in Phoenix, at the Camelback Inn. 

Prior to Board sessions which start Jan. 22, there will be meetings 
of the Ad Hoc Committee on Conventions and Conferences, the Tele- 
vision Finance Committee, the General Fund Finance Committee, and 


the Membership Committee. | 





Homeless European Land Program gets some unexpected coin via 
unprecedented contributions stemming from the “Playhouse 90” tele- 
cast “For I Have Loved a Stranger” tomorrow (Thurs.) night. Show, 
specially written for “Playhouse 90,” depicts the problem of displaced 
persons that led to the formation of HELP with United Nations spon- 
sorship. Husband and wife acting team of Don Murray and Hope 
Lange is donating all salaries in connection with the show and the 
William Morris office is foregoing its usual commission. Coin will help 
pay for farm land recently acquired in Sardinia by HELP. 





Bing Crosby’s only scheduled “spec” appearance on CBS-TV—the 
Jan. 12 pickup of his Pebble Beach Golf Tourney, being billed as “Bing 
Crosby & His Friends’—will probably be expanded from an hour to 
90 minutes. Chicago-based Easy Washing Machine Co., which will spon- 
sor the telecast, wants the extra 30 minutes and CBS is working out 
the details. 

Telecast, originally set for 6 to 7 p.m. that Sunday, will expand from 
5:30 to 7. 


WHOM Studies Radio 
Listening Habits Of 
Puerto Ricans in N.Y. 


A special Pulse survey of New| 
York Puerto Ricans, done for for- | 


eign language radio indie WHOM, | . 


revealed that 100% of the families | 
own radio sets and 79% own tv. 
WHOM says, basing the approxi- | 
mation on several N. Y. C. bureau | 
and church reports, that there are | 
735,000 Puerto Ricans in the metro- 
politan area. 

Report by Pulse indicated that 
P. R. radio listening is high | 
throughout the day and evening 
with 29% of the homes using ra- 
dio at 7 a.m. and 30% using it at | 
7 p.m. At 9 p.m., 24% of the Latino | 
radio homes, 67% of which are bi- 
lingual, use rad‘o. 

WHOM, which programs in| 
Spanish from 6 to 8 a.m. and from | 
2 to midnight, was first in 46 out 
| of 48 of its daily Latino quarter- | 
|hours. WWRL tied once and won | 
once in competitive time. (The | 
|WWRL Spanish sked runs daily} 
from 5 to 10:30 am. and from | 
5:30 to 9:30 p.m.) 
| Pulse states that 71.3% of the} 
|P.R. families in New York did) 
“some listening’ on WHOM.| 
| Period covered by Pulse was in 
late October. 
Meanwhile, competitor WWRL 
|}sales chief Selvin Donneson said | 
he has been “amazed at the coinci- 
dence of leadership in a rating | 
with who paid for it. I have become | 
| convinced that ratings taken by an | 
individual station only helps to 
confuse the time buyers. The 
| only way an honest picture of lis- 
|tening habits can be obtained is to 
thave all stations in a market 
| jointly subscribe to a rating, with | 
j ail groundrules spelled out before 
hand.” 
| A top WHOM exec countered by 
saying that several months ago 
|his station approached WWRL to 
|do a joint Latin radio study, but 
} that WWRL “stalled,” and then did 
|} its own. He said. latter station 
| hence has no right to plead for a 
| joint rating venture. 
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Radio Reviews 


GLASS MENAGERIE 
With Mildred Dunnock, Kim Stan- 
ley, Eli Wallach and Karl Malden 
roducer: Edward M. Goldberger 
Director: Gerald Kean 
Writer: Tennessee Williams 
90 Mins.; Fri. (13) 
VOICE OF AMERICA 

The English-speaking world out- 
side the U.S. was treated to a fine 
radio adaptation of Tennessee 
Williams’ “Glass Menegerie,” pro- 
duced by the Voice of America in} lle aimee . “ 
cooperation, with the American |gqli™",cmeee,.1¥, Panelist or the 
National Theatre and Academy. | authority and professional delivery 
Adapted with finesse by VOA staff are hard to come by. That's always 
writer Don Agger, it was broadcast | heen one of the shortages in this 
via the State Department branch's | 


on the proceedings, orchestrating 
the tone poem inherent in Williams 
work with precision, clarity and 
directness. Horo. 























Barry Gray Show 
Dore Schary would make an ex- 








Pvc ; type of program “casting,” dating 
facilities Friday (13). |back to that oldfashioned thing 


The Williams’ play was the sec- | 
ond outing for VOA’s “American 
Theatre of the Air,” the first being 


called radio and truer even in tv. 
Schary should be very much right 
: 1 £|up there on the lists. He proved 
Thornton Wilder's “Our Town it anew Manday (16) with a skill- 
last June, which served as a click ful interview on Barry Gray’s 
for the ANTA-VOA | WMCA (N. Y.) midnighter, a re- 

series. laxed, professional gabfest about 
Agger’s adaptation captured the | Hollywood, the future of motion 
warmth, the sensitivity and the| pictures, tollvision, and the like. 
sadness of Williams’ work, the first ScHary was by no means of the 
to make its commercial way on| Eddie Silverman genre, writing off 
Broadway in 1945. The author | the picture business.. He does con- 
himself was on hand for the broad- cede the terrific inroads of tv but 
= on a few words of introduc- | cannot reconcile himself to the 
od ; | lollywood brand of film produc- 
With a few broad, poetic strokes, | tion, “designed for a 24-foot screen 
the son of the torn family, Tom,| being entirely satisfactory on a 


| 
| 
| 


played by Eli Wallach, set the| 24-inch screen.” Motion pictures’ 
stage. From then on, over a 90- | mass—meaning highly successful— 


minute span, life as Williams en- 
visioned it, captured your attention. 
Vv. allach, in the son’s role, was dis- 
gusted, hurt and helpful, as de- 
manded by the script. The mother, 
played with telling effect by Mil- 
Dunnock, was enduring, 
foolish, noble and annoying. All 
the pity in her role was delivered 
by Kim Stanley as the crippled, 
sky, dream-ridden daughter. Karl 
Malden was Mr. Reality, “the 
gentleman caller.” 
With one or 


acceptance was pointed up by him 
through the fact that, since tv, 
there have been more “golden cir- 
cle” grossers—meaning films in 
the $4,000,000-and-upwards box- 
office class. Likening this selec- 
tive brand of motion picture pro- 
duction to the diminishing number 
of legit production now, as against 
25 years ago, so too films will be 
fewer but better, and earning 
more. He pegged a 150-per-annum 
production schedule “s against the 


two exceptions, | 450-500 new films made annually 


every scene and every evoking|in_ Hollywood’s heyday Schary 
mood came off well. One exception | didn’t see “coin-television around 
was the hysterical blowup between |the corner” and observed that 





there will be other “psychological 
resistances” to tollvision, presum- 
ably meaning public objection to 


son and mother in the beginning, 
which had more theatricality than 
perception, all done in one high- y L 
pitched strident key. But what fol-| paying for something they have 
lowed easily made up for the be-| been so long conditioned to ex- 
ginning flaw, director Gerald Kean pecting and accepting for free. 

on the whole keeping a firm grip Abel, 
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Hi Mom. 


children and 


say, me. 





LESTER LEWIS ASSOCIATES, 11 East 48th Street, New York — Plaza 3-5082 





—_-——__ 





SE YETI 


shouldered by a girl named Shari Lewis, who is all eyes and 
mouth and charm and talent. She’s a ventriloquist who sings 


songs, tells stories and is altogether too good for your pre-school 





..is a delight ... the main chores on ‘Hi, Mom’ are 


should have a show aimed at older children, like, 


JOHN CROSBY 
New York Herald Tribune 


Dec. 16, 1957 


Hi MOM 
Monday through Friday 
9-10 A.M. 
WRCA-TV 


SHARILAND 
Saturdays, 8-9 A.M. 
WRCA-TV 


RCA VICTOR 
BLUEBIRD ALBUM 


Special Material and Songs: 
LAN O’KUN 
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Radio-TV Production Centres 


___ Continued from page 26 cans 
named member of the administrative board of direétors of Travelers 
Aid Society of Chicago . .. Ron Terry preemed new latenight variety 
stanza on WBKB last Sunday (16) . . . WBBM’s “Frankly Speaking” | 
doubling as a Sunday video pubaffairs entry on WBBM-TY starting 
Dec. 22... Arthur W. Schultz, supervisor of General Foods account at | 
Foote, Cone & Belding here, got his veep stripes last week . . 
(Red) Quinlan, ABC v.p. in charge of WBKB, received citation for “Re- 
port to the People” from Chai Commission on Human Relations last 
week . . . Joan Kohn, publicist for educational station WTTW, 
chael Reese Hospital as of last weekend or observation. 


IN WASHINGTON .. . 


Robert Montgomery, White House tv adviser, skedded to speak on 
that subject at training school of Young Republicans Jan. 15... Jo- 
anne Stressenger, former Girl Friday to musical director of Mutual, 
now associated with the newly-organized Capitol Transcription Service 
here ... Barbara Bell, ex of National Geographic staff, now in con- 
tinuity department at WTOP .. . Milton Q. Ford, WOL d.j., slated to 
ride a helicopter with Santa Claus Christmas morning as part of pro- 
motional tie-in between station and a real estate development .. . 
WTOP-TV will go on a “bowl” kick during holiday season, with fol- 
lowing lineup of big grid games: Holiday Bowl, Dec. 21; Gator Bowl, 
Dec. 28; Orange Bowl, Jan. 1; and Cotton Bowl, Jan. 1... Steve Alli- 
son Show, WWDC’s hep late night (10:35-1 a.m.) show, moving to Oc- 
codental Restaurant this week . . . Sixth annual U.S. Dept. of Agri- 
culture Visual Workshop will be held here Jan. 27 & 28. 


IN LONDON ... 





Dorothy Tutin to star in ATV's Television Playhouse production of | 
“Invitation to a Voyage” on Friday (20) . . . BBC to feature “The Best | 


of Benny,” new Jack Benny film series from Jan. 2... 14-part weekly 
serialization of “The Diary of Samuel Pepys” scheduled for January 
by BBC. Filmwriter A. R. Rawlinson has access to hitherto unused 
material . . . Sir Laurence Olivier will speak a Christopher Hassall! nar- 
ration leading up to the Queen's BBC telecast on Christmas Day .. . 
Gene Kelly film hits will be featured in a BBC Christmas Day film pro- 
gram... Gracie Fields starred in “Sunday Night at the Primce of 
Wales” (15) . . . Margaret Lockwood and daughter Julia featured in 


“The Lockwood Look,” on A-R-TV. This will ‘trail’ future commercial | 
. Los Indios, musical quartet, will be featured in BBC's | 


tv shows. . 
“In Town Tonight” and ATV's “Saturday Spectacular” on Sat. (21) 
and on BBC’s “Music For You” on Christmas Day. 

IN BOSTON... 


WNAC-TV receiving a van load of 724 MGM films trucked from the 


|chairman of Teens Against Polio Committee of 1958 March of Dimes. 


|TV is doing with MGM pics . 


. Sterling | sales staff as an account executive . 


in Mi- | 


MGM lot in Culver City, Cal. across country to Hub. Progress of the | 


vanload of films was shown each night on Channel 7. The first of the 
new batch of films will be unreeled on 7 shortly after Jan. 1... Rex 
Trailer, WBZ-TV cowboy personality, installed a pot belly stove for 
western cooked breakfasts on WBZ-TV’s “Boom Town” Saturday morn- 
ings from 7 to 10. . . Morgan Baker now with two programs on WEEI, 
“Sunrise Salute,” 5:30-6:30 a.m., and again on from 4 to 4:20 pm.... 
WNAC-TV presents its third anni edition of Channel 7’s “Noel New 


England” Saturday (21) from 6:30 to 7 p.m. Filmed in N. E. by the} 


WNBC-TV public affairs dept., it is sponsored this year by Jordan 
Marsh Co. . 
pades” at Boston Garden on her Tuesday (17) WNAC program, “Yank- 
ee Home and Food Show”... The two Conelrad alerts ordered by the 
FCC gave WEEI an opportunity to test its new ONAN 35KVA emer- 


gency generator power supply. The new ONAN unit supplies all the | 
power needed to keep WEEI on the air at full power output... WHDH- | 


| 
| 


TV, Hub’s new Channel 5, has its first Xmas press party at the Im-| 


perial Ballroom of Hotel Statler Tuesday (17), with William B. Mc- 
Grath, veep and mng. dir., hosting. 


IN SEATTLE .. . 


KING-TV is now using a production model Ampex VTR-1,000, video 
tape recorder, installed Thanksgiving Day, said to be first non-net- 
work-owned station to install and use the new system. KGW-TYV, sister 
station in Portland, came along next, installing first of December .. . 
KTVW telecasting home games of Seattle Americans in Northwest 
hockey league . . . KTNT-TV set to telecast Seattle U. basketball 
games, beginning in Jan. . . . KING-TV will again telecast annual 
Christmas Eve services at St. Mark’s Cathedral here . . . Bill McClean, 


KTNT's “Brakeman Bill,” is doing a series of special holiday shows at | 


six childrens’ hospitals in the Puget Sound area. Shows will feature 
Joe Coyle, clown, and filmed cartoons . . . Dr. Will Menninger, director 


| Dee. 


of the Menninger Clinic, Topeka, appearing on KING-TV’s “Commu- | 


nity Workshop” .. . Jack River’s swingshift “Studio R,” off KTVW ... 
Claude Raye, of Raye & O’Dare, doing daily commuter program, “Head- 
in’ Home Club” on KIRO. 


IN BALTIMORE .. . 


WBAL-TV, WJZ-TV and WMAR-TV set nice example of cooperation 
among channels over weekend. All three stations, plus two radio sta- 
tions, WFBR and WAYE, carried Cerebral Palsy Telethon from Sat- 
urday eve to Sunday afternoon. Randy Merriman was emcee .. . Lu 


THEY LOVE ME IN 
MIAMI 
fe 


20.7 


WCKT-TV, ARB 
Wed., Nov. 6 
6 P.M. 


















Contact: RICHARD A. HARPER, Generai Sales Mgr. 
MGM-TV, a service of Loew's Incorporated 


701 7th Ave., New York 36;N. Y. © JUdson 2-2000 


Calfee, wife of Ken Calfee and both of WJZ-TV, has left the channel 
to await birth of an heir and doing commercial spots for her while she 
is gone is Anita Bakey, wife of Ed Bakey of the staff. Mrs. Calfee re- 
turns in March . .. Buddy Deane of WJZ-TV, whose “Grandstand” has 
swiped all afternoon ratings in town, has been appointed adult general 


He'll help organize teenage participation in January drive ... WMAR- 

V has purchased Warner Bros. package. They’re giving films spot 
showings rather than cross-the-board presentation which is what WJZ- 
.. Perry Andrews is new morning jock- 
ey for WBAL Radio. Comes from KLIF in Dallas and before that, 
WTNJ in Trenton . 





. . Local boy John F. Burke Jr., has joined WJZ-TV | 


|’N’ Spares” 


| Colts” on WBAL-TV Monday eves. 


IN MINNEAPOLIS .. . 


| supplying the FM, and non-commercial U. of Minnesota radio station 
| KUOM the necessary AM, hi-fi broadcasting being made available over 
| the air for Twin Cities’ music fans for the fast time. This is thought 


forees for this sort of public service . 
all Minneapolis Lakers professional basketball games play by play 
exclusively ... WDGY disk jockey Don Kelly and the wife celebrating 
arrival of a five pound 13% oz. baby boy. Prior to the birth the father 
had a guessing contest over the air re the expected’s weight . . . KSTP- 
TV photo director “Skip” Nelson filmed pictures of Sputnik II as the 
satellite streaked across the sky just east of Minneapolis ... WDGY 
lengthening its nightly 10 p.m. multi-phone show one hour to 1 a.m. 
Monitored by George Rice, ex-stellar Minneapolis Star pewspaper- 
man, program gives dialers chances to voice opinions and gripes di- 
rectly over the air. 


IN DETROIT... 





tom and Richard Denning, to replace “The Ray Milland Show,” at 5:30 
| p.m. eross-the-board ... Mary Morgan, CKLW special features editor, 
| presented the first Fig Leaf Award of the Detroit Fashion Group for 
| “contributing the most to the promotion and furthering of interest in 
women’s fashions.” .. . 
| WJIM-TV in Lansing, being replaced here by Truman Walrod who 
comes in from Port Huron . . . Bob Martin is WJBK's new program 
director ... “John Wayne Show,” hour-long feature film entry, new 
WWJ-TV Saturday afternoon fare. 


IN CLEVELAND ... 


Dick Druy, KYW disker, exiting for WRRB assistant managerial 
berth .. 
ering NATO for KYW . 
rumored to move into radio-tv market here. . 
appearing in Hollywood's “Jamboree” 
rying “Bob Cummings Show” along with NBC's “Tonight” .. . Arthur 
|E. Jost, ex-WGAR, named WTNS sales manager . . . WERE’s program 


. Joe Finan, 


manager Sam Elber producing “Chanukah Festival” at Public Hall | ankied 


with Howard DaSilva, Anna Maria Alberghetti and Jan Peerce 


. . New bowling program, “Strikes | 
with Bailey Goss at the helm, has replaced “Corralin’ The | NBC Radio has done with Jerry 


Under a joint multi-plexing venture, commercial radio station WLOL, | 


WW4J-TYV has pacted “Mr. and Mrs. North,” co-starring Barbara Brit- 


Announcer Ron Tindall has left WJLB for | of 


. Rod MacLeish, Westinghouse news chief in Washington, cov- | 


NBC Hitches its Radio 
Wagon to a Star as Olds 
Pacts Jerry Lewis Deal 


One way to develop new network 
radio business, apparently, is to 
sign on a television performer for 
radio work and then convince his 
tv sponsor to double over into AM 
for completer identification with 
the star. That, at any rate, is what 


| Lewis, and the result is a new 
| $350,000 deal with Oldsmobile, 
Lewis’ tv sponsor. 

| Olds, via D. P. Brother, has 
| signed to sponsor Lewis in his 10 
weekly five-minute “Stardust” cap- 
;Sules on “Monitor” and “Nightline.” 


In addition, it is picking up 15 one- 


by them to be the first time anywhere that two stations thus have joined | minute and five 30-second partici- 
. WCCO Radio broadcasting |pations per week in “Nightline.” 


Contract runs for 13 weeks, so it’s 
not the customary saturation type 
deal from the automakers. 

Lewis signed to do the five-min- 
ute comedy capsules a couple of 
months back. Only other NBC tv 
star currently under contract for 
the “Stardust” campaign is George 
Gobel, though NBC Radio is now 
| working to sign other tv person- 
| alities for similar segments. 


Boudreau’s WGN Pact 


Chicago, Dec. 17. 

Latest ballplayer to make the 
| switch to the radio mike is Lou 
| Boudreau, former player-manager 
Cleveland Indians and later 
'with Kansas City Athletics, who 
was signed to a year-round con- 
| tract by WGN last week. Bou- 
dreau’s main chore will be to de- 
| ver the color on the Chicago Cubs 
| home-and-away broadeasts, which 
WGN wooed away from WIND 
earlier this year. 

The Tribune-owned station also 








{ 


. . Doc Lemon, ex-Detroit, now with WCUE | signed Jack Quinlan for the play- 


KYW disker, | hy_play inlan had covered the 
. WEWS, ABC affiliate, car- | Cy play. Quimian had « 


Clubs on WIND for several years, 





Hollywood—Alex M. Victor hag 
as radio-tv director of 


...J.| Francis D. Gonda ad agency to be- 


Harrison Harley, former WEWS station director, now with Connecti-|come sales promotion topper of 


;}cut Mutual Life... 


WDOK’s Norman Wain pacted for commercial | KMLA 


(FM). Previously, Victor 


jewelry spiel on WEWS ... Lynn Sheldon “Barnaby” on KYW-TV’s | was on staffs of KTLA and KTTV, 


“Popeye-Barnaby Club” chalked up his 25,000th member. . 








'GLAMORENE SPONSORS | Subpoena Bud Collyer, 
TV ‘TREASURE HUNT’) Conoway in Cincy Strike 


Glamorene, the rug cleaner | Cincinnati, Dec. 17. 
which heretofore has spent its coin | aa —_— — and Don- 
rk See ‘ is : oT . Conoway, executive secre- 
primarily in the spot field, has tues of 6. deanna etnies 
purchased alternate-week sponsor- | o¢ Television and Radio Artists, 
ship of the nighttime edition of | during a meeting of local members 
“Treasure Hunt” on NBC-TV.| Friday (13) night were subpoenaed 
Glamorene’s only prior network tv as defendants in a $19,500 damage 
roar _ | suit growing out of the four- 
was a couple of inserts in the} 
Steve Allen show on the same 





month-old strike by the union 
web. 


against WCKY. 

The Jan Murray starrer, al- 
ready an NBC-TY daytimer, starts 
24, but Glamorene won't} 
move into the show until Jan. 28, 


They were summoned to appear 
here Dec. 19 for depositions. 

L. B. Wilson, Inc., owner of the 
station, included the international 
union and its two officers in a sup- 


lof the Tuesday night Nat King) 


plement suit filed in Common 
Pleas Court a few hours before 
Collyer and Conoway arrived from 
New York. 

Virginia Payne, a member of the 
international board, who accom- 
panied them, hid in a telephone 
booth when the subpoenas were 
being served, not knowing there 
wag none for her. Meeting was in 
the Netherland Hilton. 

Damages sought are for alleged 
“deceit and restrictions in com- 
merce and loss of revenue.” 


when it takes over 18 shows, or 
carrying it through summer. As | 
to the other half of the sponsorship 


Cole replacement, NBC may offer | 
it up for local co-op, as it did with | 
the Cole show. Product Services 
agency set the deal for Glamorene. 





CBS-TV’s Foursome 


Despite the overall slowness 
of the network television pic- 
ture at this pre-Christmas junc- 
ture, CBS-TV last week 
brought in four sales, two of 
which are significant in terms 
of television “firsts” for their 
respective advertisers. Quar- 
tet of deals comprised P. Loril- 
lard for “Richard Diamond,” 
Florists Telegraph Delivery 
Service for “Person to Per- 
son,” Prudential for the 90- 
minute news special, “Where 
We Stand,” and International 
Telephone & Telegraph for the 
special “See It Now” on Mar- 
ian Anderson. 

Of the four, IT&T is com- 
pletely brand-new to television. 
Florists Telegraph Delivery 
has had a couple of specials, 
but never a sustained televi- 
sion effort in terms of any- 
thing like a series. Even for 
Prudential, the “Where We 
Stand” deal marks its first 90- 
minute buy. Things are slow 
and soft, but CBS execs are 
taking heart from the new 
ve that’s showing interest 
n tv. 





Cunniff’s TV Column 


Bob Cunniff joins the NEA syn- 
dicate just after the first of the 
year to put out a television col- 
umn, with the World-Telegram & 
Sun as the outlet in New York, 
when, as and if. He'll be grouped 
in the NEA sector with Dick Klein- 
er, who formerly did gossip and 
interview stints but in recent 
months has become established 
as a “tv highlights” columnist and 
who also writes a weekly article 
on records and disk artists. 

Cunniff most recently was a pub- 
licist with the NBC Opera, prior 
to which he syndicated a tv col- 
umn, 





broadcast and host of “Beantown 
Matinee” and “Carl Moore Remem-. 
bers,” cut a new LP, “Carl Moore 
| Remembers,” with Gloria Carroll 
jand Frank Bell’s WEEI combo on 
WEEI label and available only at 
|the station, 








Boston—Carl Moore, vet WEEI 


. Radio-ty | and operations director of WMIN- 
editor George Condon, Plain Dealer, and News staffer Donna Onasch | TV, Minnesota. 
. . Duncan MacDonald interviews stars from the “Ice Ca- | ack from Manhattan writing tours. — 












Texaco 
P.O. C. Beer 
Lucky Strike 

Petri Wine 
Cocq:Cola 
Northwest Airlines 
Oasis Cigarettes 
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Let Program PM moke @ sound 
difference in your tales. Call your 
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Wayne ... KEX, Portland 
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Howard Miller TV 


Show Facing Axe 


NBC-TV is expected to cancel | 


the “Howard Miller Show” out of 
Chicago by the end-of the week, 
though the hour daytime entry 
would continue as a_ local Chi 
stanza on WNBQ. Decision, which 
would come out of the NBC o&o 
division, hasn’t been finalized, but 
is due at the end of the week. 


Program, along with the half- 


hour Tex & Jinx strip, has been 
an o&o production which is fed 
to some 75 other stations on a 
co-op basis. Produetion costs are 
shared by NBC’s o&o tv’ers, who 
also sell participations in the show 
singly and in combination. Pro- 
gram, a color entry, has been in 
the 1:30 to 2:30 p.m. slot on the 
network, and this time period 
would be turned back to the local 
stations. 

Reason for the expected cancel- 
lation is the fact that the Miller 
show is an expensive hour, and it 
hasn’t been productive enough in 
terms of audience or sponsors to 


justify its continuance. However 
it’s popular in Chi, which is the 
reason it would continue’ on 
WNBQ. 


Miller show started out last win- 
ter as “Club 60,” with Dennis 
James as emcee. James pulled out 
after 26 weeks because of the com- 
mutation problem involved in 
shuttling between his home in 
N.Y. and the show in Chi, and 
NBC signed Miller, who’s a top 
Chi deejay. Name of the program 
was subsequently changed to the 
Miller show. 

Still to be resolved is the date 
of cancellation. It will either be 
the end of the year or in April. 
This is one of the factors holding 
up a final decision by the NBC 
brass. The o&a division, incident- 
ally, hasn't yet taken up the ques- 
tion of the Tex & Jinx stanza, 
but after a decision is reached on 
the Miller show, that will come up 
for consideration too. 





Dallas—Formal approval of Dal- 
las’ proposed educational television 
station was voted by the Greater 
Dallas Planning Council. 


‘Son of Aladdin’ 

CBS-TV’'s musical version of 
“Aladdin” with book by S. J. 
Perelman and musie by Cole 
Por er is set for production in 
February as a “Du Pont Show 
of the Month” entry. 

NBC-TV’s “Shirley Temple’s 
Storybook": series of filmed 
fairy tales has also scheduled 
a version of “Aladdin” to roll 
on the Coast this week for 
production later in the spring. 
Almost as if it were a movie- 
styled sequel, the NBC-Henry 
Jaffe-Screen Gems version is 
called “Son of Aladdin.” 


Assign Outlet For 
Northeast England 


NBC’s Invitation Aud 
As ‘Rome Eternal’ TY 
_ Series Gets D.C. Preview 


Washington, Dec. 17. 
NBC and the National Council 
| of Catholic Men unveiled their new 
| television series for the “Catholic 
| Hour” last week before a smail in- 
| vitation audience headed by Fapal 
| Delegate Amleto G. Cicognani and 
| half a dozen American Bishops. 
|. An ambitious schedule has been 
jlaid out for the four half-hour 
films which comprise the “Rome 
Eternal” series. They will run on 
NBC video for four consecutive 
weeks in January, with a repeat 
likely later in the year. In addition, 
35m prints will be screened at 
Monaco in February atthe Interna- 
tional Catholic Television Festival 
The most intensive screening of 
the series will be next spring and London, Dec. 13. 
summer at the Brussels Interna- A syndicate headed by George 
tional Fair. For the first time at|& Alfred Black, Sydney Box and 
any international fair of this type, | the News Chronicle has been 
there will be a Vatican Pavilion at | awarded the contract to operate- 
which the “Rome Eternal” pictures| the new commercial tv outlet in 
will be run with soundtracks in| the North East of England, due 
four different languages. Other} to go on the air at the end of next 
showings are in the works. | yee’. It will be the eighth outlet 
Last week's invitational preem| in the new network and will serv- 
was at the plush MPAA screening| ice a population of around 
room, with short talks being made) 2,500,000. 
by the Apostolic Delegate, Davidson} A new company is being formed 
Taylor, public affair vice president| to operate the station which, in 
of NBC; David A. McMullan, presi-| addition to the Black Bros. and 
dent of NCCM; and Martin H.| Box, will include on its board Lord 
Work, NCCM executive director, | Layton, Sir Richard A. Pease, Vis- 
and executive producer of the! count Ridley, Prof. E. J. R. Eagle- 
series. sham and Col. E. C. Angus. There 











Footage was all shot in Rome 
last summer by an NBC camera 
crew working with Monsignor John 
J. Dougherty, and NCCM officials. 


Chi’s Tic Tac’ Dough 


Chicago, Dec. 17. 

NBC-TV’s Chi sales shop posted 
around $85,000 for “Tic Tac 
Dough” iast week with sale of six 
alternate week quarter hours on 
the show to H. W. Gossard Co., 
makers of foundation garments. 
Gossard’s buy begins Feb. 14. 

Also sold was a one-shot pre- 
Christmas participation on 
“Howdy Doody” to Glass Wax for 








its Xmas stencils. 


| will also be strong representation 
of local citizens on the board. 

There had been keen competi- 
tion for the new outlet, and among 
the prominent bidders were ABC- 
TV. who already run the midlands 
and northern station at weekends; 
a syndicate comprising Romulus 
Films and the Manchester Guardi- 
an; and another group with promi- 
nent showbiz names, including ex- 
hibition interests. 





Pasadena, Tex.—B. T. Dunlop, 
news and special events reporter 
for KRCT here is off on a six-week 
stay in the Middle East, to cover 
the news events there and special 
religious services in that area dur- 
ing Christmas. 








Mutual's Program Mill Churns; 
Pact Barry Gray, Long John Nebel 


Mutual, which after the first of | 


the year will extend its net broad- 
casting service until 2 a.m., has 
hired Barry Gray and Long John} 
Nebel for a late evening stint, 

Gray, currently on WMCA, | 
N. Y., in the evening, will begin | 
with MBS on Jan. 13, keying his | 
chatter and interviews for national 
listenership. His Mutual slot will | 
be from 12:00 to 2 a.m. With WOR, | 
the Mutual affiliate in New York, | 
not taking the net’s late night feed, | 


Gray will continue his evening | 
stint with WMCA., 
In fact, the program will 


emanaté from WMCA, with MBS 
picking it up for the net. Contract 
talks are in the closing stage, with 
David Freedman, owner of WMID, 
Atlantic City, repping Barry Gray, 
Inc. The program will be pitched 
for national sponsorship, with the 
tab being $1,000 per commercial 
minute. The projected deal with 
MBS is for a firm 26 weeks. Gray’s 
contract with WMCA, which will 
carry him exclusively in the N. Y. 
market, expires in July. 

Long John Nebel, currently on 
WOR, with a midnight to dawn 
offbeat chapter program, also will 
begin with MBS on Jan. 13, filling 
a 11:05 to midnight slot for the 
net. He will continue with his 
WOR program also. 

Following some protracted talks, 
WOR has agreed to take the net’s 
projected Kate Smith show, slated 
after the first of the year, the New 
York outlet slating it for rebroad- 
cast in the afternoons. Net is feed- 
ing the 55-minute cross the board 
show to most affiliates in the 
mornings. Firming up of WOR, 
makes the prospects for sponsor- 
ship much brighter. 

On the sponsor front, Ex-Lax has 
extended for a full year the origi- 
nal 19-week MBS campagin it initi- 
ated last August. Campaign calls 
for spots and participations in net’s 





mystery-adventure weeknight bloc. 
Organizationally, seven new 


metropolitan-market areas reps 
have been elected to the Mutual 
Affiliates Advisory Committee. 
They include Thomas F. McNulty, 
prez of WWIN, Baltimore; Carter 
C. Peterson, prez, WCCP, Savan- 
nah, Ga.; Charles L. Harris, v.p. 
and general manager, WGRC, 
Louisville; Carl Junker, program 
manager, WTPS, New Orleans; 
Robert Webber, station manager 
KWDM, Des Moines; Durwood 
Tucker, general manager of WRR, 
Dallas and George Hatch, prez of 
KALL, Salt Lake City. 


WASH. POST BIDS FOR 
ALABAMA CHANNEL - 


Washington, Dec. 17. 
The Washington Post broadcast 
division has petitioned the Federal 
Communications Commission to 
amend the table of assignments and 
provide Birmingham, Ala., with a 
third commercial VHF channel. 
This could be done, the petition 
argues, by reassigning channel 
eight from Selma, Ala., where it's 

not in operation, to Birmingham. 
If the petition is granted, prexy 
John S. Hayes, of the Washington 
Post broadcast divisior., said that 
the Washington Post will immedi- 





| ately apply for a construction per- 


mit for channel eight. 

At the present time, there are 
only two commercial tv stations 
operating in Birmingham, Ala- 
bama’s largest city and the 27th 
market in the country. Channel 
eight has been assigned to Selma, 
Ala., 50 miles south of Birmingham, 
for four years. Although a con- 
struction permit for a low power 
station has been granted, the holder 
has not begun the construction of 
the station. A reassignment of the 
station’s locale was sought to cover 
the Montgomery market. The FCC 
examiner recommended denial of 
the Selma-Montgomery application 
and oral argument before the FCC 
will be held shortly. 














RADIO-— 


NETWORK 


COAST TO COAST 
8:00 to 9:00 p.m. 


ED SULLIVAN SHOW 
JACKIE GLEASON 


STOP THE MUSIC 
ARLENE FRANCIS 


PICTURES— 


CLUBS— 


COPACABANA | SANDS 
CIRO'S 

MOCAMBO 
COCONUT GROVE 
FAIRMONT HOTEL 





MONDAY THROUGH FRIDAY 


TELEVISION — 


KEN MURRAY—3 Years 


PAUL WHITEMAN SHOW 
ARTHUR MURRAY SHOW 


ART LINKLETTER SHOW 
JOHNNY CARSON SHOW 


“OUR GANG COMEDIES"—9 Years. 
‘ LATEST RELEASES: 
_CALYPSO HEAT WAVE"—Col. 
"HELEN MORGAN STORY"— W.B. 


SAHARA 
EL RANCHO VEGAS 


CURRENTLY—BILL KEMP’S SHOW 


AMERICAN BROADCASTING 


> 


t 


Storted in “Our 
Gang” et age of 3. 


Cur re -re- 
leased _notionally 
on TLV. 







YOUTH + TALENT + 23 YEARS’ EXPERIENCE = 


DARLA HOOD 


Sweethear; of “OUR GANG COMEDIES”t 







lite 


the 


“Darla Hood sells all the 
way. 


“Sensational 
brought down the house.” 


“Bundle of dynamite.” 


“Knock 
Darla Hood.” 


“Punched out for a rousing 
finish.” 


“Miss Hood steals the spot- 


and knowledge of selling a 
song.” 


“Dynamix Darla Hood stopped 


SAN FRANCISCO EXAMINER. 


Personal Management: 


“ 


ARIETY 
Darla Hood 


COBINA WRIGHT, 
Hereld & Express. 


DAILY VARIETY. 
‘em cold voice of 


CITIZEN NEWS. 


BILLBOARD. 


with her vivaciousness 


“Coconut Grove” 
LOS ANGELES EXAMINER. 


show cold.” 


Fairmount Hotel, 
Room. 


Venetian 


JOSE GRANSON 
333 W. 57th Sr. 


JUdson 2-2297 











42 MUSIC 


Wednesday, December 18, 1957 














Don Cherry (Columbia): “LOVE 
ME, IF YOU WILL” (Ludlow7), a 
fine ballad adapted from an Italo 
tune, is belted with plenty of com- 
mercial impaet by Don Cherry. 
“IT’LL BE ME” (Cromwell*) is a 
bright revivalist-type entry han- 
died effectively. 

Felicia Sanders (Decca): “SONG 
OF GERVAISE” (Rayvent), from 
the French pic, “Gervaise,” is po- 
tent material for Felicia Sanders. 
It’s in the same groove as “Song 
From Moulin Rouge” with which 
she hit several years ago. | 





Jocks, Jukes and Disks 


By HERM SCHOENFELD 








ingly by Faron Young. “SNOW- 
BALL” (Fairway?) is a fair rhythm 
item. 

Dick Hyman Trio (MGM): 
“GOOD TIMES” (Cromwell*), a 
catching melody, gets a first-rate 
slice with harpsichord and whis- 
tling chorus. Could break big. 
“MANDOLINS ~ VENICE” 


‘(Cromwell*) is ee Italo- 
flavored iaatiomente 
Dick Todd (Todd): “YOU'RE 


DEEPER IN MY HEART” 
ber*), 


(Am- 
a big ballad, gets a good 


“GOOD-|straightforward workover by 





Best Bets 


DON CHERRY 
(Columbia) .... 


FELICIA SANDERS .......csse000e 


(Decca) 


seeee 


(Mercury) 
MARK STONE . 
(Kapp) 
_———————————— 


ee ee 


THE DIAMONDS .........0s0005- 


Coe eec cere eescevecvess LOVE ME, IF YOU WILL 


.. tll Be Me 


... SONG OF GERVAISE 
.Goodnight My Someone 


- THE STROLL 


EVER SINCE I MET LUCY 


RE EEE LF There’s Nothing to Do About You 





NIGHT MY SOMEONE” (Frank*), 
from “The Music Man” score, is 
another fine ballad with strong po- 
tential. 

The Diamonds (Mercury): “THE 
STROLL” (Meridiant), a new tag 
for a rock 'n’ roll dance, shapes as 
a strong commercial bet in this 
combo’s slice. The Lancers also 
have a good version of this number 


crooner Dick Todd. 
IS YOUNG AND YOU'RE SO up to standard rock 'n’ roll fare. 
BEAUTIFUL” 


“THE NIGHT 


(Words & 


the oldie, is also handled in okay | 
style. 


EXTENDED-PLAY PACKAGES 
Everly Bros. (Cadence): 


“THIS LITTLE GIRL OF 


Music*), | 


This hot | 
vocal duo has a good commercial 
bet in 





LAWRENCE WELK 


And His CHAMPAGNE MUSIC 
8rd Consecutive Year 
Dodge Dancing Party 

ABC-TV—Sat. 9-10 P.M., E.S.T. 

For Dodge Dealers of America 

Top Tunes and New Talent 
ABC-TV Mon. 9:30-10:30 pm, E.S.T. 
Dodge and Plymouth 
Coral Records 
Thesaurus Transcriptions 








'AN ALONE” (Tigert), “SHOULD 
| WE TELL HIM” (Acuff-Roset) and 
“BE BOP A-LULA” (Lowery?) add 


Pat Boone “Merry Christmas” 
(Dot): Pat Boone sings “WHITE 
| CHRISTMAS” (Berlin*) and tradi- 
|tional “SILENT NIGHT” in sim- 
ple, tasteful style. He lends a good 








Album Reviews 








“Sayonara” (RCA Victor). 
Franz Waxman score for the War- 
ner Bros. film, “Sayonara,” is one 
of the occasional dramatic pic 
tracks that have impact on wax. 
Waxman’s music succeeds in weav- 
ing an atmospheric spell that’s in- 
dependent of the visual image. 
The title song, with words and mu- 
sic by Irving Berlin, is an import- 
ant highlight in its ‘several instru- 
mental reprises and vocal chorus 
by Miiko Taka. 

“Slaughter on 10th Avenue” 
(Decca). The Richard Rodgers bal- 
let score, originally written for the 
legit musical, “On Your Toes,” has 
been adapted and lengthened into 
the soundtrack for the Universal 
film titled after the music. Vari-. 
ous themes from the Rodgers opus 
have been arranged by Herschel 
Gilbert into striking instrumental 
productions. Joseph Gershenson 
conducts the studio orch. ~* 

Pat Boone: “Hymns We Love” 
(Dot). Fitting into the recent up- 
beat in the religioso market, this 
package spotlights Pat Boone in a 
reverent mood This popular 
belter sings with appropriate re- 
straint such numbers as “The Old 
Rugged Cross,” “It Is No Secret,” 
“In The Garden,” “Have Thine 
Own Way,” and others. Billy 
Vaughn orch and chorus supply 
fine backgrounds. 

Blossom Dearie: Give Him The 
Ooh-La-La” (Verve). Blossom 
Dearie, a cafe songstress who has 





beat, however, to a couple of other | 
oldies, “JINGLE BELLS” an nd | 
“SANTA CLAUS IS COMIN’ TO! 


developed into a name om the 
small New York clubs, a savvy 
stylist who gets a lot of mileage 


The 


ingly breezy manner give this 
songalog a highly attractive qual- 
ity. In addition to the Cole Por. 
ter title song, this set~ includes 
some standar s, such as “Just One 
of Those Things” and “Between 
The Devil and Deep Blue Sea” 
and a flock of fresh songs, includ- 
ing “Bang Goes The Drums,” “The 


Riviera” and “Plus Je T’Em- 
brasse.” A slick rhythm combo 
backs up. 


“Bernie Green Plays More Than 
You Can Stand In Hi-Fi” (San 
Francisco). This set is a colorful 
instrument display on a series of 
original compositions by Bernie 
Green, musical director and cleffer 
for numerous radio and tv shows. 
A series of offbeat instrumental 
and vocal effects on the flashy 
compositions give this set strong 
impact. In addition to the Green 
opuses, set includes a sock ver- 
sion of “The Peanut Vendor” and 
a medley of brief classical pieces, 

Ethel Smith: “Galloping Fin- 
gers” (Decca). Ethel Smith’s vir- 
tuosity on the organ gets another 
brilliant workout in this package. 
Miss Smith flashes her technique 
in a dozen tunes ranging from 
“Hora Staccato” to “Steamboat 
Rag.” 

“The Perry Bradford Story” 
(Crispus Attucks). The story of 
Perry Bradford's role in the birth 
and rise of the blues is told in this 
unusual package via _ narration 
and a series of old recordings. 
Bradford, in conversation with No- 
ble Sissle, traces his recording ca- 
reer as promoter of the early Ma- 





























































































































































































































for Coral. MINE”  (Progressivet), a -fast TOW out of her relatively narrow vocal|mie Smith disks and as leader of 
Mark Stone (Kapp): “EVER rhythm item tailored for this duo's | range. The subtlety and variety|the Jazz Hounds and Perry Brad- 
SINCE I MET LUCY” (Seurne*). mannerisms. “LEAVE MY WOM- lances tBMI. of her phrasing and her ingratiat- (Continued on page 48) 
an attractive rhythm ballad with 
an oldfashioned quality, has solid 
impact via this colorful rendition, e 
“THERE’S NOTHING TO DO 
ABOUT YOU” (Garland*) is a 
pleasing slow - tempoed item | 
crooned in smooth style. | . ~- . 
Bill Haley & His Comets (Decca): | wn + 3\a a|2i-> 
“MARY. MARY LOU” (Cham- | 3 a 314 3 = 3 ro) a} 
pion*) is a swinging rocker that | ene oe ne ai. 142 Sleigisigial- 
could put this combo back into the VARIETY 5 | 2 eigig¢i2 Sig IiSié pl giOls|3 3S 
aon peng din Spallad. for ‘this | Survey of retail disk best Stan: e)ei;ei2lsieie Sizlalsie|/Pe/2/e Cle 
gente y | ee based on reports ob- si/@i/3i/e/c12/8 g ais § g Elale E g =|p|¥]o 
: es tained from leading stores in Sia 2) e/F] 9g 2 on Bo 4 o/g T 
ee ee OD eee le 20 cities and showing com- wx £ a BB. ale ele 8 s|8/2 2 $ 2/6/s a a A 
‘Austin®), @ Light! ioctiem tea. parative sales rattng for this IS} P/O; SZir lai siasld(/Z/ale/S8jal}* s/ 2/8] L 
ustin*), a lightly swinging and last week. ely iis ot 2 g/e/4 sis ce iy eliald 
ber with a clever lyrie, is delivered | iti Sleld le l(Sl/ElTIs J Z/t 4 Si] i} |° 
in winningly smooth style by this | P = = > |sSizgla i | oGIialF O/ls a > 2 Alu] P 
veteran singer, who also cleffed. |} National E |< ] | 7 = T siivis 1 l z 5 ) = 3 4 : 
WONDER” (Austin®) is a pleasing || “Rating sis PlSlSiaISlElSIElSle/ 3/4 P/E/ElE/ S| 5 
“ ny ‘tnaiasiar | 7 Sant g : Z é E z E g 3 = | r g 5 a 6 & 3 : 3 T 
HOME” (Panther*), a strong blues |} -7&:_W*-__Artist, Label, Title _ ZISisI<IFIZIFISISIAisISIAlEISO Zi alzialal s 
a es . PAT BOONE (Dot) 
type delivery for attention-getting 1 2 ~sAAprri ; 
impact. “DAYBREAK SERE- ae Oo ees ot Sins ness hae 4641 et 6 128 3.3 87 
NADE” (La Salle*), the oldie, also|} 4 =, ¥ COOKE (Keen) 
gets an arresting interpretation. wt. a See ee ae 1 1 6 2 3 5 2 5 3 a 2 81 
Guy Lombardo (Capitol): “LIDA |} , FRANK SINATRA (Capitol) ' 
ROSE” (Frank*), from “The Music 3 All the Way 53.2: Ue aid ec » €-% [3.9 8 ee Pe 3. CS 9 177 
Man” score, is a lilting number DANNY & JUNIORS (ABC-Par) 
neatly packaged by the Guy Lom- ee ee 8 1 =e 9 4 1 § 1 67 
bardo orch with Kenny Gardner on BILL JUSTIS (Phillioo - 
vocal. “RETURN TO ME” (South- a 4 een Ips 
ern*) is a ballad with good poten- | MEREREEREERE OEE OEER ES OE EEE es W. 8 3 + 2 2 3 67 
tial, Don Rodney vocalling effec- BUDDY HOLLY (Coral) 
tively. 6 9 Peggy Sue..... dora aa 6 6 3 5 0 47 @ 4 3° «5 64 
Lawrence Welk Glee Club JERRY LEE LEWIS | Sun) ea! 
(Coral): “AVA MARIA” (Cham- 7 12 Great Balls of Fire 7 4 5 1 3 6. 4 9 2 1 60 
pagne*), the familiar Bach-Gounod ERNIE FREEMAN (imperial) 
hymn, gets an excellent straight 8 8 Reunch 
rendition by this chorus. “HE’LL EET TS IS 6 1 1 rk 2 53 
BE THERE” (Champagne*) is an- JIMMIE RODGERS (Roulette) 
other religioso entry handled with|| 9 6 Kisses Sweeter Than Wine............ 3 10 10 2-3 6 6 3 3 47 
taste. ELVIS PRESLEY (Victor) 
Angela Drake (MGM): “ACCENT |] 10 oe §  eaarreee 5 z 2 9 6 8 10 7 2 46 
ON YOUTH” (Famous), the fine WILL GLAHE (London) 
oldie, turns up in a slice that cou : " 
hit big with teenagers even though 11 __11 __Liechtensteiner Polka:............-.- 7 f 6 10 5 1 7 9 5 42 
this juve-angled lyric happens to be RAYS (Cameo) 
literate. “ONLY CLASSMATES” |} 12A_5__ Silhouettes ......................... : 10 4 S- 4-2 6 34 
(Broadcast*) is a cute ballad de-| BOBBY HELMS (Decca) <4 
— in okay style by this song-|f i12B 10 My Special a. mal I ee 3 1 DO 3 wat Oe la 34 
GEORGE HAMILTON IV (ABC-Par) 
Eartha Kitt (RCA Victor): “PRO- | , , 
CEED WITH CAUTION” (Reis*) | 14 19 Why Don’t They Understand?........ ne. 9 8 2 26 
a long traffic metaphor with some | AMES BROS. (Victor) 
clever turns, adds up to good ma-|{15__13__ Melodie D’Amour................... 10 8 3 6 10 8 7 25 
terial for Eartha Kitt. “IF I CAN'T | JOHNNY MATHIS (Columbia) 
T! wer iT gone tyne Jung. | De: Be WO I ett hv as cceacdede 3 8 10 4 19 
nickel*) is another okay piece o JOHNNY MATHIS (Columbia) - ee Oe 
material, with a light calypso beat, | : — 
tailored for Miss Kitt, ae eee 9 5 @ 4 18 
The Sophomores (Epic): “CHA- | CHUCK BERRY (Chess) 
RADES" (Cheriot), a catching rock | 18A_24 Rock ’n’ Roll Music __............... 5 9 3 9 17 
‘n’ roll tune with a good teenaze | LEE ANDREWS (Chess) = 
idea, is belted in the usual style | 18B Ease nena trl SEEN, EY eee ee eee 9 1 10 7 17 
Wy the voesl come. SWEAT Con ROGER WILLIAMS (Kapp) 
Latin-styled item ss sald if _- 5 4 8 16 
Judy Faye (RCA Victor): “SEC- | 514 — MATHIS (Columbia) 
OND ANNIVERSARY” (Remi‘). | “~ pA tn LESNAR RPE A SEES EEE : 6 10 15 
another entry in the unending se- | BILLY VAUGHAN (Dot) 
ries of teenage-slanted songs, is |] 21B Raunchy PI ONL Pee Pee 8 1 9 15 
oad = the Pa -* anew me Lae tg HARRIS | (Aladdin) 
: w . : 14 Little Bitt 
ROLLY-LOVER BOY” (Remi?) is| WILE TOPeeoe EEE ESE Se? eS 4 7- 14 
an uptempo item delivered vigor- | 2 “ PERS (Dot) 
ously by brassy-piped Judy Fave. } 24 be Mg LO ee Eee 2 8 12 
Faron Young (Capitol): “THE | EVERLY BROS (Cadence) 7 
LOCKET” (Lancaster+) is a good|}25 18 Wake Up Little Susie ............... 2 11 
juve-aSgled ballad belted appeal-! 9. +e 
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Looks Like Another Year 


Entry—Who’s to Blame? 


Without a Click Holiday 








While the music industry — 

as virtually given up on this 
este Christmas hit,” the publish- 
ers and recording companies are 
putting the blame for the lag over 
the last few years squarely on the 
shoulders of the disk jockeys while 
the platter spinners, in return, are 
saying that it’s the fault of the 

blishers. 
Pv Publishers and diskeries are 
squawking that the deejays aren't 
giving the new Yule tunes enough 
spinning time and the jocks con- 
tend that an early spinning start 
on Yule product is meaningless and 
not in keeping with proper pro- 
gramming concepts, station man- 
agement protocol and sponsor's in- 


terests. 

According to Jerry Marshall, 
d.j. at New York’s WMGM, the 
post-Thanksgiving Day kickoff on 
Xmas songs became modus oper- 
andi for the deejays after beefs 
had come in from listeners that 
the music industry was commer- 
cializing Christmas. 

Many deejays agree that if the 
“right” Christmas song comes 
along, spinning period between 
Thanksgiving Day and Dee. 25 is 
adequate time to get it off the 
ground. Marshall states that this 
year the rumblings have been on 
Bobby Helms’ “Jingle Rock” (Dec- 
ea) and Ruby Wright's “Let’s Light 
The Christmas Tree” (Fraternity), 
but that they are not runaways, | 
yet | 

The albums, he adds, are show- } 
ing up better on the programming 
level, which rubs off in the retail 
areas, The disk companies are safer 
when they send in Yule albums 
early than with singles, he said, be- 
cause the jockeys and librarians 
can file an album properly whereas 
many of the singles that come in 
long before spinning time get lost 
in the shuffle. Among the Yule al- 
bums that are getting top action 
are those by the Ames Bros. and | 
Elvis Presley on RCA Victor, Fred 
Waring and Frank Sinatra on Cap- 
itol and Bing Crosby on Decca. 


Feb. Vs. TV Tracks 


Hollywood, Dec. 17. 

First high level inter-union talks | 
aimed at halting use of imported | 
soundtracks for vidfilms are slated 
for Miami in February. AFM prexy | 
James C. Petrillo and IATSE’s| 
Richard Walsh will be on hand with| 
Herman Kenin of AFM interna-| 
tienal exec board; Eliot Daniel, 
prexy of AFM Local 47, Los An- 
geles; Tom Carmen, business agent 
sound technicians local; Johnny 
Lehners, business agent for film 
editors | 

Forthcoming talks are an out-| 
growth of Walsh’s promise of co-! 
operation at AFM convention last | 
June and come as a result of a) 
drive by Daniel to launch all-out | 
labor war against the practice of | 
using canned tracks for vidpix| 
which Local 47 says has virtually | 
eliminated use of live musicians. } 


‘FAIR LADY’ IN STEREO 
COME LONDON PREEM: 


“My Fair Lady” is due for the | 
stereophonic trimmings. A new | 
original cast season of the click | 
tuner has been set for the stereo- 
Phonic taping by Columbia Rec- | 
ords when the show opens in Lon- | 
don next April, 

The stereo package will feature | 
the same leads, Rex Harrison, Julie | 
Andrews and Stanley Holloway, as 
in Col’s “original” original cast 
Set. Practice of the diskeries in 











the past year is to cut for the regu- 
lar LP market and the stereophonic 
tape and/or disk at the same ses- 
sion 

Col’s “My Fair Lady” set has 


already passed the 1,300,000 sales | 
mark. | 


9 *.¢ 
Glaser’s Jazz Tuition 

Joe Glaser, president of Associ- | 
ated Booking Corp., has set up a 
jazz scholarship fund at Boston’s 
Berklee School of Music. The 
scholarship is for one year at the 
full $700 tuition fee. 


| An international competition will 
| be held annually for jazzsters vy- 
ing for the scholarship. 


AFM Going Over 
Petrillo's Head On. 
Segregated Locals 


Hollywood, Dec. 17. 

Having failed to get an answer 
from James C. Petrillo, a musi- 
cians Committee for an Integration 
will go to AFL-CIO prexy George 
Meany to seek an end to segregated 
locals within the AFM. They will 
ask that the matter be turned over 
to the AFL-CIO civil rights com- 
mittee. MCI asked Petrillo for a 
definite answer to a previous com- 
munications on integration. With 
a no response forthcoming, they 
moved to take matter up with 
Meany. 

MCI is headed by Merl Young, 
who is on board of directors of 
Local 47 here, but his MCI chore 


is as an individual musician. He 
also authored the resolution pre- 
sented at AFM convention last 
June, and referred to Petrillo, ask- 
ing abolition of segregated locals. 

MCI position is that Negro locals 
in the south which want segrega- 
tion can have it, but that traveling 
Negro members or transfer mem- 
bers should have the right to af- 








STATIONS ABLE. 
TO SEEK RELIEF 


Negotiations between the Ameri- 
can Society of Composers, Authors 
& Publishers and the indie tele- 
vision stations for a new licensing 


agreement are now heading into a 
blind alley. With the current pact 
running out at the end of this 
month, it now appears likely that | 
the matter will wind up for settle- 
ment in the Federal courts. 


Under the ASCAP consent de- 
cree, a music user, who is unwill- 
ing to meet the Society's terms, 
has the right to submit the matter 
of ASCAP’s licensing rate to the 
Federal courts for determination. 
ASCAP, however, does not have 
the privilege of running to the 
courts even if the music user turns 
downs ASCAP terms and blacks 
out the Society’s music. 


The possibility that the tv in- 
dustry will black out ASCAP music 
is remote. In the event of a stale- 
mate and _ recourse to the 
courts, the tv stations and webs 
will be able to use ASCAP music 
under an automatic extension 
clause in the current deal, as well 
as afterward, under an interim 
agreement. 

It’s understood that two main 


(Continued on page 50) 


MEYERSON EXITS MGM 
FOR DECCA A&R SPOT 


Harry Meyerson, longtime ar- 
tists & repertoire chief of MGM 
Records under the regime of Frank 
Walker, has moved over to Decca’s 
a&r staff. Meyerson, who was re- 
placed at MGM by Morty Craft 
when Arnold Maxin was brought 
in to head the diskery, will work 
under Milt Gabler, Decca v.p. and 
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Al Kelly As R&R’er 


Al Kelly, one of the top double 
talkers, has been signed to do an) 
album for RCA Victor. 

It’s been called “Al Kelly Sings | 
Rock ’n’ Roll.” 


Writer Pacts With 
BMI Not Tied To 
BMI Firms: Court 








Songwriter Ivory Joe Hunter, in 
a suit against St. Louis Music 
Corp., won his point in N.Y. Su- 
preme Court last week that any 
cleffer contract with Broadcast 
Music Inc. has no effect upon any! 
special deals with BMI publishers. 
Under Hunter's contract with St. 
Louis Music, he was to receive a 
half share in the publishing and 
performance rights to the hit tune, 
“I Almost Lost My Mind.” Later, 
Hunter entered into a direct song- 
writer pact with BMI under which 
the latter also paid him for per-| 





ASCAP-TV ISSUE TO COURTS? 


~ Xinas’ Silent Night for New Pops 


Korea, Chile, 
Philips’ New Label 


Columbia Records is spreading 
its global wings. Diskery has set 
deals for representation in South 
Korea, Chile and the British West 
Indies. Col, incidentally, will be 
the first U. S. diskery with a licens- 
ing deal in South Korea. 

In another aspect of its inter- 
national buildup, Philips, Col’s Eu- 
ropean affiliate, is launching a sub- 
sid Fontana label, to get wider 
exposure for the Col catalog over- 
seas. Decision to start the Fontana 
label was made because of the 
overload of meterial stacking up 
in the Philips catalog. The Fon- 
tana line, which is now active in 
France, moves in to Holland Jan. 
1 and by April will be rolling in 
Sweden, Austria, Spain, Italy and 
Belgium. 

The Col artists already set for 
the Fontana banner are Johnny 
Mathis, Isaac Stern and Rudolph 
Serkin. Latter two have been 
switched from the Philips lineup 
to give Fontana some longhair 
strength. It’s expected that about 
75% of Fontana’s releases will be 
by U. S. diskers. 

On the Europe-to-U.S. level, the 
Col line will be bolstered further 
via the recent tieup between the 
Italian label, Duriem, and Philips. 
Duriem previously had been affil- 
iated with British Decca which still 
represents the label in many coun- 
tries, but as soon the licensing 


formance rights. deals expire they will be picked 
Judge Samuel S. Coleman, in up-| UP by Philips. First big push by 
holding Hunter's claim to collect| Col in Duriem tie will be on croon- 
from St. Louis Music, said: “What-|¢? Marino Marina, Duriem’s top 
ever the nature of the relation be-| artist. Col is prepping an LP re- 
tween the songwriter, the defend-| lease for him in the U. S. some 
ant (publisher) and BMI, that re-| time in April. 
lation being far from clear, it is! _According to Arnold Berry, Col’s 
plain that BMI’s obligation to the| director of foreign operations, 
plaintiff (Hunter) was a separate| label’s overseas sales is 50% higher 
and independent one.” He pointed|for the first six months of 1957 
out that BMI made no complaint| than for a similar period the pre- 








a&r chief. 

Decca’s recording staff in New 
York now consists of Gabler, Mey- 
erson, Marvin Holtzman and Hal 
Webman. Meyerson will cut both 
singles and albums in his new spot 
with Decca. Before joining MGM 
around 10 years ago, Meyerson 
was associated with Decca and 





filiate with a local ef their choice. 





RCA Victor. 


about paying Hunter twice for the| vious year. “And that’s all in vol- 
performance rights and if there’s;ume,” he pointed out, “because 
any grievance against Hunter, BMI|there’s been no increase in fee 
had it and not St. Louis Music. rates.” Also booming for Col is 

Under BMI’s inode of operation, | its LP Record Club -in Canada 
separate deals are made with) (separate from the U. S. club), 
writers and publishers; and on any| and _its wholly owned subsids: in 
given tune, if payments are made Mexico, Brazil, Argentina and Can- 


i riters, ductions #4a. 
ee eee "3 | Associated with Berry in the for- 


|eign activities is Nat Shapiro, co- 
{ordinator of international ariists 
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Of Defunct Bally 


Publisher Gene Goodman went 
on a buying spree last week and 
locked up the Bally Recerds cata- 
log. Bally, an indie diskery operat- 
ing out of Chicago, decided to call 
it quits a couple of mouths ago. 

Goodman gets all the Bally mas- 
ters except for those cut by Betty 
Johnson. Thrush recertly signed 
with Atlantic Records. In the buy 
are close to 300 single masters and 
a flock of LP’s, all unreleased. The 
material is now on its way from 
Chi to Goodman's N.Y. ha. 

Goodman's interest in the Bally 
materia] stems from the fact that 
many of the tunes recorded are 
published by his music firms. He 
plans to seli or lease the disks to 
other recording companies. 

Deal was sset through Goodman's 
attorney Harold Ornstein and Bally 
| toppers A. J. Wren and Jim Yates. 
| The sum was undisclosed. 


ANNA MAGNANI BOWS 

 INUS. VIA VERVE D"AL 
| Anna Magnani will get a crack 
|}at the U. S. disk market under 
Norman Granz’s Verve banner. 
|Granz has picked up the sound- 


track rights for the tune the Ital- 
|ian screen actress sings in Para- 


== 














mount’s “Wild Is the Wind” and 

LONDON, W. C. 2 has coupled it with a sonz he re- 
& St. Martin's Place cently recorded with her in Rome. 
Trafalgar Square Tune from the pic is “Scatriccia- 

tiello” while the side waxed in 


Rome with a six-piece combo back- 

















ing is “Aggio Perduto © Suonno.” 
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———— Tpside Stuff—Music 


Roger Englander, CBS-TV producer-director, is on a musical bicycle | 


this Yule season. He’s huddling with Leonard Bernstein on the upcom- | 


ing CBS remote telecasts of “The New York Philharmonic Young Peo- | 
ple’s Concerts” from New York’s Carnegie Hall, rehearsing with Thom- 
as Scherman and the Little Orchestra Society for a series of children’s 
concerts which he’s producing and staging, and confabbing with Al- 


fredo Antonini on the special Christmas telecast, “The Gift Of Mu- 


sic.’ which he’s producing for CBS Public Affairs Dec. 22. 





MGM Records has teamed up with N. Y.’s RKO Palace on a mutual 
promotion for “The Bridge on the River Kwai” film and the Art 


Mooney disk of the pic’s theme. Diskery has arranged for 100,000 | 


hard ticket envelopes to carry imprint plug for the MGM platter. 
RKO neighborhood theatres are playing the Mooney disk in their 
lobby as well as using the record for recessional music. And patrons 


buying “River Kwai” premiere tickets on sale at nabe RKO houses 


will receive copies of the platter. 





Paul Anka, young Ottawa chanter currently riding high on disk sales, 
was voted his hofetown’s “outstanding citizen of 1957” by the Knock- 
er’s Club, a large (around 500 members) group of business, association 
and government men devoted to entertaining at orphanages, shelters, 
hospitals, etc. Award was presened to his father, Andy Anka, Ottawa 
restauratedr, since 16-year-old. Paul had just reached London for 
singing dates. It was a silver dish. 





Hazel Guild, VARIETY correspondent in Munich, writes: “This may 
be ancient history in the U.S. but this Christmas card record at one 
mark (25c) is going like mad in Germany, selling through the top chain 
of department stores, the Kaufhof (like Macy's). Punch out the hole 
in the centre, set the record player at 45 rpm, and play the thing wit 
the picture (Black Forest wintry scene) facing up—'tis ‘Silent Night’ 
in German.” 





Sputnik has inspired a Dutch composer to write a song titled “Song 
Of The Second Moon.” Kid Baltan has cleffed an electronic score, 
which means that “concrete music” for the first time is used for a 








Interestingly traces some musical 


Vet Viennese Composer 


Robert Stolz 


masterpieces and patriotic 


52d Anniversary Number 


perennials to detail 
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UA Pacts Bob Carroll; 


| 





Tap Mael as Controller 


Bo 


b Carroll, 


singer who has 


| worked for various labels, has be- 
|}come the third artist to poin the 
| United Artists’ disk roster. 
| pany’s initial disks by Joe Valino 


| 
' 


Com- 


and Wes Bryan hit the market last | 
| week. Along with the inking of 
h | Carroll, the UA disk subsid has | 


| hired a controller, Si Mael, to look 


Al 


after the diskery’s finances. 
exec assistant to 


Tamarin, 


| 


| Max Youngstein, prexy of the UA 


music biz operation, is leaving this 


| week to meet with distribs in the | 


| midwest and on the Coast. 


In Chi- 


song instead of the usual symphony. Also waxed is an electronic “Night- | cago, the UA distrib, Garmise Dis- 
tributors, is hosting a party for 
|the trade Friday (20) night which | 
| Tamarin will attend. 


train Blues” which will be on the Dutch market soon. 





Mills Musie has acquired the catalog of Edition Canzonetta, Berlin 
firm, for the U.S. and South America. Catalog includes compositions 
by Hans Berry, Werner Bochmann, Heinz Kiessling, Simon Knapp, 


others. 





r Bill Haley currently on a promo-| } j 
Josef Niessen, Peter Thomas, Gustev Trost and Will Williams, among | tion tour through the midwest for latched on to the singer in Nash-| own treatment. RCA Victor, for exe 
‘his latest Decca release. 


; 


Musie will be the “big sell” In 
| Metro’s pitch for the Alan Jay Ler- 


In Bally for Lerner & Loewe's ‘Gigi 


ee LLEGSFTLDER SUMT| <a ren hose sme 
T0 LENGSFELDER SUT | with Ne of Lerner & r 


Loewe's 
The suit to knock out ASCAP’s | Lowal Corp., the M-G exploiteers 
sighted voting system, filed in| ae drumming up a promotion that 

- - . 2 os by songwrit- will tie in disks, albums, jukeboxes, 

N. 5. Supremes Veurs uy Seng ~ | record retailers and disk jockeys te 

er-publisher Hans J. Lengsfelder,! get the “Gigi” message across. 

will come to a head next week 


Already in the works is a record 
when ASCAP attorneys will file | dealer-theatre manager contest for 
their reply to the plaintiff's brief. | 


|the best window/lobby display of 
Before Judge Owen McGivern last 


|the disks and albums, with cash 
Soa * ' . 
week, ASCAP attorneys asked for | Prizes for the winners. Special 


an extension of time to file their | Screenings are — planned = 
answer, but did stipulate certain | > eae af a the eelerte yr 
objections to the validity of the | ‘© Country and the cletlers nave 
suit on the grounds of the statute | Committed themselves to a 10-key 
of limitations and the fact that | ‘ity tour visiting the platter spin- 


S 
Lengsfelder was not a member of | "°*. 


Rete a : ‘eight.| Metro's concentration on the 
the Society at the time the weight | score will also be evidenced in the 


na pach ge of ASCAP’s| #48 which, along with the stars, 
most persistent critics sued to end | Leslie Caron, Maurice Chevalier, 
the weighted vete and other ad-| Louis Jourdan and Hermione Gin- 
ministrative procedures of the | 80/4, will feature the legend to the 
Society on the grounds that they | effect that this is Lerner & Loe- 


were “undemocratic” and favored | "a, first score since “My Fair 


the top publishers and writers. wg : ‘ 
Lengsfelder is repped by attorney | On the tune level, Rosemont hag 


7 “S | produced 5,000 LP demo platters, 
Frank Weinstein. | featuring eight tunes, for deejays, 
| music editors and recording men. 

. ’ : Release date on the tunes has been 
Jubilee 8 Rockabilly set for Feb. 14 with the pic sched- 
Jubilee Records is swinging into| uled to bow in New York in late 
the rockabilly groove with the pact-' April. Original soundtrack set will 
ing of Pat Kelly. | be issued by MGM Records and 
Morty Palitz, diskery’s veepee,) with other companies set for their 











ville. | ample, is now lining up a jazz al- 





| bum workover of the score. Seven 











RETAIL ALBUM BEST SELLERS 


| single platters of the title tune al- 
; ready have been set for the Feb. 





































































































































































































| 14 kickoff. Chappell is publishing 
the tunes. 
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ing stores and showing comparative =i sisiu l/Zisisislelsis siz = gi sis Aalsi3s| TT 
ratings for this week and last. = & ath 3 = = 3 - ) § 2/8 2 ls la @ siz 5 > e 
5 gaia;l;o | % e 2) <s = a > J - 
Blylelely si7/8/s &/a/7/z2/2 &| =| 
leleleldlialaig lee igiel Tid iy sigs gie ef 
§ 3 2 3 4 2 Ti&/4% 4 2 2 il 2 7 j ©]| The ASCAP songsmiths who 
National >| niais 4 2 Sisis fis S| J ]| have been rapping Broadcast Music 
Rating 8/5 3 F < 3 eis m= | =| N [| Inc. were bitterly counterattacked 
This Last id g 2 4 3 = s a E HI si3iz $ |- T || last week by BMI board chairman 
wk. wk. Artist, Label, Title Zz : <iElég 4 a 5 =| 38 515 [alate zo S || Sidney M. Kaye at the organiza- 
= | tion’s sixth annual awards dinner 
AROUND THE WORLD (Decca) ‘ |at the Hotel Pierre, N. Y. Kaye 
1 2 Soundtrack (BC 9046)...........«.... 9 3 == 2S a Se Pe! . 2 3 < 6 2 .. 103 | stated that the “campaign of slan- 
PAL JOEY (Capitol) 7 | der against BMI is generated out 
2 4 Soundtrack (W 192).................- . <= 6 ets 3 8 8 5.7 7 84} /0f jealousy, self-defeating jeal- 
- f ousy. 
MY FAIR LADY (Columbia) Reprising in part the answer he 
3 1 Original Cast (CL 5090).............. 3 2 2 3. 66s i. © 3.4 8 9 1 4 8 x to the ASCAP critics last 
FRANK SINATRA (Capitol) P | year, Kaye stated that BMI writers 
4 3 Where Are You (W 855)............-. 6 s 5 3 , 4383 7 10 8 6 57]/and publishers were here to stay 
~ PAT BOONE (Dot) | because they represented a musical 
5 9 Pat's Great Hits (DCP 3071).......... 7 8 9 23 > € | .& 56 |force that was “fresh, new and 
RICKY NELSON Umperial) vital.” Rebert J. Burton, BMI v.p., 
6 5 Ricky (IMP 9048)................-.-. 8 10 6 3 4 5 i 3 55 sae Pay the -_ bay 8 > —— 
ERR . ng the awards to i 
JOHNNY MATHIS (Columbia 10 “ts 1 43 1957, stating, “we ae in the big 
Bi 6 Warm (CL 1078).......... TTY 6 7 . leagues to stay.” Ps 
ELVIS PRESLEY (Victor) As a memorial gesture to the 
8 8 Christmas Album (ELC 1037)......... -_ 1... 9 .. 10 3 8 7 37 [late Jimmy and Tommy Dorsey, 
BING CROSBY (D ) both of whom played regularly at 
9 10 Merry Christmas (8126) Serre Tee 10 >. SF 7 - 3 36 || BMI affairs, their 83-year-old moth- 
OKLAHOMA (Capitol) | er was introduced. She broke down 
10A 13 Soundtrack (SAO 595)..........------ 5 9 9 3 6 3 9 See Oa 2 ee SO oy 
ys’ music, 
NAT KING COLE (Capitol) A more humorous note was 
10B 17 Love Is the Thing (W 823)............ 3.67 6 6 5 7 10 33 || sounded by publisher Howie Rich- 
ROGER WILLIAMS (Kapp) mond when he was given the award 
12 11 Fabulous Fifties (KXL SPP ree ul 4 2 1 7 32 for “Kisses Sweeter Than Wine.” 
GOGI GRANT (Victor) Richmond said: “I want to thank 
13.18 Helen Morgan Story (OLC 1030)...... .. 3 9 - 6 ~ 3 30 | Morris sow we awd Kate of now 
JOHNN y ette ecords (w produ 
14 7 Wonderful, Wenderfel (CL, 1028) hacer s 8 1 10 5 58 2 | the hy _ By Rene sne oy 
: gers) for trea S song as i 
6s 1 eee ieee ie ; e 1 8 2 24 || were their very own.” It was an 
bePeien nye 5's inside reference to the fact the 
JIMMIE RODGERS (Roulette) 1 20 Levy and Kahl thought the tune 
16 Jimmie Rodgers (25020)..........-.-- 1 eo was in public domain and so they 
NAT KING COLE (Capitol) |put it into one of their own pub- 
17__22 _One of Those Things (W 903)......... <2 2 7 18 | lishing firms. 
~— oe ERNIE FORD (Capitol) ’ — ¥ 17 4 
: yams (T 756). .... 2... cece recsevce ee = . ’ 
HARRY BELAFONTE (Victor) 2 16 Ver ves Vegas Pow wow 
19A 14 Sings the Carribbean (LPM 1050)...... _-- 4 os oe ts . : Verve Records’ distributors and 
MANTOVANI (London) |salesman will converge on the 
19B Christmas Carols (913)...........-++- : , ‘ a ae 3 3 16 || Sands Hotel, Las Vegas, Dec. 20- 
KING & I (Capito |22 for the diskery’s second annual 
21 24 Soundtrack (T 740) o 7 9 3 14 } sales meet. Norman Granz, Verve 
a a (a | prexy, will host 30 distribs and 100 
2 = pre son oop = FORD (Capitol) er : bt . 2 12 || salesmen at the meet. 
= pirituals (T 818)...........-..--.--+ -: Granz will blueprint firm’s 1958 
ELVIS PRESLEY (Victor) - 6 10 album and single plans as well as 
234 16 Loving You (LPM 1515)..........---- -: . 10 , = | report a $7,000,000 take for 1957. 
. PAJAMA GAME (Columbia) 
23B 20 Soundtrack (DL 5210)........-...-.-+ +: me 5 aes Gl or o> Walter Hendl, in his ninth year 
asin JACKIE GLEASON (Capitol) ‘ - a - ae ote of the 
Oooe (W 905)..... iecvawcert act cdh~ moe Fe se Te ee ee ee ae a, ey) eS effective close of 1957-58 season. 
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ARiETY | |() Best Sell Coin Mach ‘Tubb Tub-Thum 

MacLeod Exits |, 4®=7”.__ 10 Best Sellers on Coin Mac MES +.ssrerreeereers| LUDD IU § 

© . 7 ; ; Cool K e 

, 1 orw . { 5am OOKE ....ceccvce ° een 
in britain | Bipch tere gpeh aera aan bth in aloe eka Teresa Brewer ......--..Corat | UOWN-F O€M IMUSIC 
| 2. APRIL LOVE (6) 5606000 dds 660s5oeR beer eeeeRbac oe ooo POt BOOMe ...ceecceces Dot | : 

John N. MacLeod, managing di-| aie tis ed Bab wa Phillips Des Moines, Dec. 17. 
rector of Electric & Musical in| 3. RAUNCHY (4) a en eee ee Bille Vachen ....... Dot In an interview here, Ernest 
dustries (EMI) of England, has| hades Heer fie MR OL Le > SS ete Take Ernie Freeman ...... Imperial Tubb, who has been with Grand 
exited the company, according to|$ 4 JAILHOUSE ROCK (10) SE Ny Cie EN Elvis Presley ........-. Victor ¢| Cle Opry since 1943, said there's 
wale eee ee a ee a ee eon et eeeremerryeeeees 2 eh ; ee a lot of difference between hill- 
London by Dario Soria, president EY CO ad tilt a ch Ske oda w werbarnh le eae en oo. aa reel Fa a °°? seme billy music and country music and J 
of EMI in the U.S.—Angel Records ‘zi 2 eee that the term “hillbilly” has hurt 

7 , 3GY SUE ( - suddy ee Gictews : “or : 
—which was recently sold to Capi- 6. PEGGY SUE (1) teettenceerersceeceseee E Holly F Coral the country music business. 
tol. MacLeod was responsible for 7. KISSES SWEETER THAN WINE (4) .....ccccccccccceceds - on e Rodgers ......-.Roulette Said Tubb: “There are some 
the setting up of Angel in the U-S. “PE . 7 : ] oe Lewis : real artist the c try sic 
and also for British EMI's buyout of|{ * GREAT BALLS OF FIRE (1) asc ar: Ay aaa akc a” Sits Sede and Gale Gee Ge 
Capitol. It’s expected that J. F. 9. LEICHTENSTEINER POLKA (1) ...........000ceceeeues Will Glahe revs NGOS Sia” Slane wee Geko, 
eee gee | chairman of the EMI ‘Re ipa ( Bobby Helms a chewin’ thing some people think. 
oat , wi — EMI's disk busi- 10. MY SPECIAL ANGEL (1) ee = : Sonne Laid Whe Prep It’s modern folk music and its get- 
a rire rel re Soria. S ¢ ting better all the time.” He said 
acLeod had been with EMI for ae . country music, embracing all rural 
29 years in various exec capacities. econe roup areas, is immensely popular. “A 


lot of popular music is ignored or 
just tolerated b« adults, but you 
take this country music—our fans 


In conjunction with Soria, he WAKE UP LITTLE SUSIE 
launched the Angel label in the 


F ) BPOR ..< <0 00.000. 4eenes 
U.S. in 1952 after EMI’s pact with ALL THE WAY o° TELTURLL CEL LITE . Fra PTL reee Capitol 
J 
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American Columbia ran out. He I Ed Ps i Sn ig aoue eaas Ooia we dats y Mathie s.0<\6+ Columbia all like it whether they're 4 or 80.” 
EMI is ange al tee mens e.|¢ I'M AVAILABLE - Margie Rayburn .......Liberty 2| Tubb predicted country music 
since 1956. . nigheetene yet: po pane “a by MART he ee oe) ORR A eer Da & iets AnC Pes | will continue to contribute power 
MacLeod’s exit rom EMI in Lon- + C9 SEELS SERVES FOUVEF NSP O4S9* CAP SCLS AMES eT on a" = SB secre « to popular musi¢ and accept some 
don ties in with the decision of the}? we_opie D'AMOUR PRUE EES cain siconws Victor | the latter's smoothness. He 
company to buy out Soria’s 25% sa ‘ ey eee ee ae FP Sr SAP FOC LS ORO EONS es *** ) Edmundo Ros ....... London pointed out that many top pop 
interest in EMI in the USS., since ons Roger Williams en songs originated in country music, 
both were closely allied. Under the early : ee ae” ee ee Be pe Bs’ ee eee oe 5 aa 
new setup, the Angel line will be t ee WU DOGS GUD 66 0 dics ces ccin ceded newecdes .-+.. Therster Harris .... ..Aladdin " bh . 
distributed in the U.S. starting next) 2 sromy OF MY LIFE ...........ccccccecccectccececcecesecsss Marty Robbins ..-+....Columbia ¢| Court Nixes Oberstein 
year by Capitol Records. ; : c \ ° ° 
1 Iprr ‘om . tr Ot lie 
JUST BORN . sah én vane sabe esssesse Perry Como ‘ctor $/ Claim on Stockholding 
Sar h V u ha Pla - t [Figures in parentheses indicate number of weeks song has been in the Top 10] | Eli Oberstein’s claim that he was 
a a g Nl ying 06604 + eh ena o++ FOUweT stockholder in the music firms re- 





yin htt cently purchased by Gene Good- 


Hometown Newark Date , : _ lavi 1h eechoas | man was negated by Judge Owen ¥ 
sicians y playing at a highscnoo McGivern in N. Y. S . ¢ 

inSapah Vaughan ts currently mak-| FRISCO LOCAL STOPS | cisb'rany'in suburban Novato. Name Charles Cowley | iis@veeg.'" * * Supreme Court 
her hometown of Newark, N. J.,| 4 ’ Group, instructed by highschool | On a motion for summary judg- é 
at Gil Blum’s Sugar Hill jazz spot, CLUB DATE OF STUDES music teacher Gerald ae eq New Muzak Corp. Prez ment, a declaratory judgment was 
since she hit the bigtime about 10 San Francisco, Dec. 17. been playing for about cies _ 4 Charles C. Cowley has _ been/ granted in which Judge McGivern 
years ago. The songstress, who is} AFM’s Local 6, third biggest in 2 oaens a? re —_ named prexy of Muzak Corp., sup-| held that Oberstein was not a stock- 
playing the Sugar Hill for a week, U.S., apparently is stepping up its|.) P d "At this int. Cyril | Pliers of background music. Cow-| holder in any of the companies in 
received her early vocal training . clubs dance. point, ©} dispute. The companies purchased 








at Newark’s Mount Zion Baptist | drive to insure that no music will]O. Evnon, Marin County rep of} ley, formerly exec veepee in|py Goodman in which Oberstein 5 
Church. be played outside its jurisdiction, | Local 6, informed the teacher that| charge of Muzak’s franchise opera-| claimed stock ownership are Jewel 
Music, Encore Music, Allied Music, 





In an unusual coin splash for a i f cam-|the teenage combo not only was} tions succeeds Harry E. Houghton, 
suburban jazz spot, the Gane Hill ae Sa -e violating AFM jurisdiction but also Robert Lee Music and East-West 


has booked Dizzy Gillespie and a paign came when a five-piece pops | had violated a state law by remov-| “Wo recently sold his interest in Music. Goodman bought the firms 





17-piece orch to follow Miss group composed of Novato HLS. stu-| ing state property (the instruments) | Muzak. |in October, 1957. 

Vaughan for the New Year’s week. | dents was asked to stow its instru-| from the highschool. | Jack D, Wrather, chairman of| Jay Levison represented Good- 
Following this date, Gillespie is | ments because it was “jeopardizing; Teenagers stopped playing andthe board, headed the group which| man and the firm of Wilzin & Hal- 
breaking up his orch. the livelihood of professional mu-|returned instruments to school. ‘bought out the company. 'perin represented Oberstein. 
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| Here's to you...! | 


; To you who have helped to make 1957 the greatest year 
in RCA VICTOR RECORDS history, our best wishes for 
a Merry Christmas, and a wonderful 1958! 


@ RCA VICTOR 
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Jazz What Used-to-AM, Ain't 


of happiness. 
“Much of the happiness afforded 
to many people is their love and 





Hub Station’s Scrapping of That & Longhair Brings | ‘2°s¢, Peovle might 
A Dirge by George Wein 


appreciation of good music. While 
represent a 
[minority group, the.’ certainly are 
not a small or insignificant segment 
of our population. 








Boston, Dec..17, 
Jazz got the bounce fromt' + _w! 
WEZE radio station, formerly 
WVDA, last week with dropping of 
nightly show from 10 to 11 feat r- 
ing George Wein, jazz expert, di- 
rector of the Newport Jazz Festival, 
operator of jazz spot Storyvi'le 
here, and instructor in jazz at B. U. 
WEZE is changing its format to a 
continuous music station with jazz, 
Opera and all classical music cut 
from its programming. 


“Over 50% of income of the 


however, that the Top 40 trend in| recording industry results from the 
radio presentation, which intideat-| sale of jazz, classieal and standard 
ally has been adopted by practically | musical albums.. If the radio sta- 
every station in the city, has miore| tions of the country insist on des- 
serious social connotations than! troying the individual right of 
just the mere continual exploitation; selectivity of programs it appears 
of bad music. }to me that we, as a society, are 


“It’s true that one of the ideals| @0omed to the life prophesied for| 


of a democracy involves ‘the great-| US by many of our science fiction 
es* good for the greatest number,’} Writers. 

and the music being shoved out “It is cov -eivable that we'll all 
over the air-waves seemingly ap-| wear the same clothes, live in the 
peals to ‘the greatest number of|same style houses, eat the same 
people. However, another facet of| food and perhaps all die at the 


democratic idc ls is the freedom of! same age. | 


| by the major companies from the | 


the individual to enjoy the ERS 


Album Reviews 


os Continued from page 42 aed 


ford’s Phools. Also included are fact that these songs were sold and 
sides by Louis Armstrong, Bessie sareutoted via single broadside 
; sheets. 
Smith, Jelly Roll Morton and other Hank Sylvern: “Christmas in 
greats. Unfortunately, the quality | wi-Fi* (ABC-Paramount),. Hank 
of the old recordings on this disk Sylvern oe blended re, bells, 
i eee Leones ms celeste and organ sounds for this 
is far below that of reissues made | instrumental salute to the Christ- 
‘ mas season. It adds up to an in- 
same period. | vigorating sound that fits the sea- 
Paul Clayton: “British Broadside | — a. ny 4 —— has 
” rave) | Placed the lyrics to the carols on 
In ‘Popular Tradition (Folkways). the fethe eevee. 
This is another interesting collec- 


Jazz Erotica” (Hi Fi Record), 
tion of folksongs to be released by | With a nude painting on the cover 
this label. 


Paul Clayton delivers} and this kind of title, it’s tough 
this repertory with a clear voice|for the sounds in the groove to 
and unpretentious style, to guitar | ve up to expectations. Actually, 
accompamment. The  category,|this is a smooth, swinging display 
broadside ballads, derives from the | °f jazz by a modern Coast group 
with Richie Kamuca on sax, Conte 








Wein, commenting on the situa-! > 


tion, said “This policy no doubt) 
VARIETY Scoreboard 


will prove financial'~ successful and | 
OF 


TOP TALENT AND TUNES 


enterprise. I can’t help but feel, 
————————— 
Compiled from Statistical Reports of Distribution 


Encompassing the Three Major Outlets 


Coin Machines _‘Retail Disks Retail Sheet Music 


as Published in the Current Issue 





|Candoli and Ed Leddy on trum- 
pets, Frank Rololino on trombone, 
and other fine sidemen. Herm. 














OF THE 


The WEEK 














CHUCK ALAIMO 
QUARTET 


WHERE’S MY 


| _ 
BABY NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder {fs 


4 arrived at under a statistical system comprising each of the three major sales outlets enu- 
= merated above. These findings are correlated with data from wider sources, which are exclusive 
































Thank You : 
VINCENT LOPEZ i 
for letting me do the narration in 


WHISTLIN' OTTO 
(the Baby Reindeer) 


with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). | 
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'l posITIONS “Christmas Music" Album ; 
net week Week ARTIST AND LABEL TUNE DENNIS BALLABIO d 
“M > S Pew MOE eb: . ke cls. . April Love* : —- 
2 1 SAM COOKE (Keen) .........cccveccceees You Send Met te) Ae 
3 3 ELVIS PRESLEY (Victor) ........... ..... Jailhouse Rock AND ALL THROUGH 
4 9 BUDDY HOLLY (Coral) ............cc000: Peggy Suet THE WINTER SEASON ; 
LATEST RELEASE 5 5 FRANK SINATRA (Capitol)..... a .. All The Way* Leroy Anderson's | 
9678 6 .. JERRY LEE LEWIS (Sun) ................ Great Balls of Firet e \ 
CLINT MILLER 7 .. ERNIE FREEMAN (Imperial).............. . Raunchyt | Sleigh j 
Sings 8 7 BILL JUSTIS (Phillips) ......... wee ere Raunchyt e 
re oe 9 .. DANNY & JUNIORS (ABC-Par) ......... At The Hopt 3 Ride . 
DOG-GONE IT BABY 10 6 JIMMIE RODGERS (Roulette)............. Kisses Sweeter Than Wineft Recorded <7 2 
VM IN LOVE MILLS EX MUSIC : 
POSITIONS TUNES a } 
This Last ‘ 
Week Week TUNE PUBLISHER LEROY ANDERSON : 
1 1 *APRIL LOVE—“April Love”-F...... is we séataenen stuns Se Another Big Hit 
>" CUA OUD 5 co fuxea py scPaaavecssseseces Pe FORGOTTEN . 
1 3 3 *ALL THE WAY—“Joker Is Wild”-F .......... »cconkessocccose Maraville ; 
4 5 +JAILHOUSE ROCK—“Jailhouse Rock”-F ...... ccceyEoooeccee Presley DREAMS 
TH E Pee eee eee Nie siemens en teTec 
| 6 7 KISSES SWEETER THAN WINE ........... seccencstotedes” SUAyS et 
7 8 *LIECHTENSTEINER POLKA .............. seeseccceeyere Burlington © CYRIL STAPLETON (London) 
8 4  +SILHOUETTES ......... 5s a ‘A ny: os secedepeenieaer. 9 aeme ® FREDERICK FENNELL (Mercury) 
S TAR S) | 9  ..  4MELODIE D’AMOUR .................0005. - *einebiedianens Maat MILLS MUSIC, INC. 
10 9 *CHANCES ARE ........ ae ee Bi iiiest cocernoceeas 0 KOrwhl. i 
IS COMING OUT! (*ASCAP {BMI F-Films) } Sensational! : 
| i 


THE STORY 


SEERA AAA R REE EERE EEE AAEEEE | ANDERSON HEADS AFM } Victor’s Staffer Gabs 


*|IN CAN. BEATS MURDOCH 


RCA Victor’s disk field men for 
both the single and album divi- 


OF : 
































to take a more active part in the 
operation of their union. Despite 
his election defeat, Murdoch re 
mains as executive officer for Can- 
ada on international board of AFM. 
Last season Murdoch was tendered 
a testimonial banquet here by the 
musicians to mark his 25th year as 
president. He was given an auto- 
mobile and hi-fi set; his wife, a 
y | mink coat, 1 


For the New Christmas Song Hit 


“It's Different” “Lord - You Never Know” 
By Larry Langenderfer, Writer of 
“I MISS HER PAL OF MY ROCK-A-BYE DAYS" 
and "REMEMBER" 


L. J. LANGENDERFER 
1520 South Street - Toledo 9, Ohio - 


FROM DECEMBER 12 


ASSOCIATED BOOKING CORPORATION 


JOB GLASER, Pres. 


*x 
os 
* 
* * | 
* * | Toronto, Dec. 17. | sions have been brought into New 
* | After 26 years as president of York this week f briefi MY LIFE 
* the Canadian Musicians Assn., Wal- ad bree or a briefing on 
* : ter Murdoch was relieved of his| the company’s plans for next year. 
* (LOUIS ARMSTRONG) 4 | post last week by members of Local} Over 25 staffers from various MARTY ROBBINS 
* p P » | 149, —- nie sage re of — points around the country have | Columbia Records 
* resen cians, wi xeorge Anderson, 36,| po, a 2 ce 
* y : trumpeter for Canadian Broadcast- pte meeting with the homeoffice 7 Vlei leh yemele) ite) -y-esle), 
+ C 0 P A C A B A 4 A + ing Corp. orchestral groups, elect-| . ons 
* * ed in Murdoch’s stead. = cee = 
. + NEW YORK * | Move began some months ago WAIT! 
> FOUR WEEKS %|when fulltime musicians decided eee 
. 
* * 
* * 


407 Lincoln Rd. 
Miami Beach, Fia. 
Phone: 
JEfferson 8-0383 


203 N. Wabash Ave. 
Chicago, II. 
Phone: 
CEntral 6-9451 


8619 Sunset Bivd. 
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745 Fifth Ave. 
New York 22, N.Y. 
Phone: 
Plaza 9-4600 


4 
| 
} 
a 
4 
= 
a 
a 


OLympia 2-9940 


























49 


Wednesday, December 18, 1957 VARIETY ‘ 





pees oe 





BO ne 5 


“ 
ra F we deadk 


oni 


Sess, 





Season’s Greetings * American Society of Composers, Authors and Publishers 





50 MUSIC 


VARIETY 


Wednesday, December 18, 1957 








On The 





sixth week ... Reef in Revere 
featuring Sunday afternoon jam 
| sessions with tenor saxist Tommy 
| Walters, drummer Tony Dell, trum- 
peter Dick Wetmore and pianist 
Marty Goldman , . . Johnny Vacca 


Upbeat 








New York 


Typo in last week's disk reviews 
put The Escorts on the OP label 
instead of OJ Records .. . Dick 


Gersh on a plugging trek through 
the midwest and due back. at his 
N.Y. desk Dec. 23 . .. Son, Jeffrey 
Gallant, born to Jim and Elgine | i 
Gallant Dec. 12. Father is the 
jay-emcee of WNHC-TV’s “Band- 
stand” in New Haven... Sam 
Cooke staying east for another 
week to do tv shots and —- 
appearances ... Danny cur- 
rently at the Golden Slipper, Glen 
Cove, L.I . Al Parker handlin 
entertainment activities at Miam 
Beach’s Shore Clup for the winter 
season. 

Erroll Garner conges 5 France’ 
“Grand. Prix du ‘ 
Pianist Marshall Grant ond fd his tio 
backing Julie Wilson on her new 
Vik album, ‘ ‘Julie Wilson at the St. 
Regis Maisonette”... 

Copa thrush, pacted ‘to Independent 
Artists Corp . Connee well 
begins a two-week stand at the 
Colonial Inn, St, Petersburg, Dec. 
24... Don Rondo, Jubilee disker, 
headlines at the Shell House, 
Queens, Dec. 27-31... Jazz pianist 
Bernie Nierow held over at the 
a ennEEEEEEEEEEEEmnenel 


— 


OGLE WIL 





Trio and pianist Johnny Ward at 
Tropicana, Las Vegas, through Jan-|Soto’s Lounge, opposite Shubert 
uary. 
LaVern Baker in town for At- 
lantic recording sessions . . . Nat 
King Cole set for a Copa stand 
beginning Jan. 9. . . Gene Shefrin, 
veep at Dave Alber’s office, wound 
~ 10 days in Miami Beach setting 
originations for Kate Smith’s 
BS radio show .. . Count Basie, 
currently at Birdland, set for Jerry 
Lewis’ Dec. 27 show over NBC-TV, 
tere | from the Coast... 
Marshall Stearns starts a seminar 
Feb. 10 on “The Role of Jazz in 
American Culture” at the New 
School for Social Research. 


London 
Humphrey Lyttelton to do a solo 
trip to U.S. for tv and jockey shows, 
band exchange with Buck Clayton’s 
outfit having sundered . . . Julie 
London has turned down all tv 
offers because of a film commit- 


ment ... Kenny Baker and Jack 
Parnell, founder members of Ted 
Heath orch, returned to the outfit 
for one day for an LP sesh tracing 
history of the Heath combo . . 


lain at Lucky Star.. 
Rick, organ duo, 
Club for month of January. . 
Hillary! Rose Quartet in 28th week 
at Stage Bar . 
handling thrush Pat O’Day for her 
date at Jay’s in Bridgewater. 


. Rip ’N’ 
to Hawthorne 





Chicago 
Dorothy Donegan Trio inked for | 
Embers, Ft. Wayne, for two weeks, | 
Jan. 6 
acked for Club Alibi, New Or-} 
eans, for four weeks, Jan. 9. 
Dukes of Dixieland open at Blue 
Note for one week, Jan. 15. 





Hotel Sutherland for three frames 


Shamrock Hilton, Houston, Jan. 6 
to play four frames at Brown Sub- 
urban Hotel, Louisville and returns 
to the Shamrock April 3, for 12 
more weeks. 


Seattle 

Don Ragon orch, 
Raye, into Brigadier Room of New 
Washington *Hotel 


| AFM TO OPEN TALKS 


|Musicians and the Motion Picture 
Theatre ... Pianist Bill Chamber- | 


. Fred Petty Agency | 


... Don Thompson Quintet | last 


. Slim | 
Gaillard opens tonight (Wed.) at | 


Larry Shayne’s Pubbery 


. Carl Sands orch takes off from | 





for month of | for the upcoming tuner, 


to tie up with his American tour 
slated for Feb. 21. 


Hollywood 


Liberty Records signed Jack 
Marshall to arrange and conduct a 
session for Margie Rayburn .. . 
Betty Grable show . . 
ton’s Rendezvous in Balboa has be- 
gun featuring Sunday matinee 
dances starting at 4 p.m... 
Friedhofer on the 20th-Fox 
scoring “The Young Lions.” 
Imperial Records plans a heavy re- 
lease sked of instrumental singles 
for 1958... 
Gotham for ASCAP board meet. 
Richard Linke has added Connie 
Russell and oatunester Ray Price) 
to his personal management stable | 
Hugo Peritti, a&r topper for 
Roulette Records, in town to set 


lot 





Singer John Drexel joining the' 
. Stan Ken-, 


. Hugo | 


-| jazz-policy Cellar, 


L. Wolfe Gilbert in| 


Vancouver 


Sydney Kelland is back on organ, 
mornings over CJOR, from Capitol 
Theatre where he teed off his pro! 
diapasoning at theatre’s inception 
30 years ago... Doug Hepburn, 
contending world champ weight- 
lifter, auditions with vaude book- 
eries as a balladeer, has cut sam- 
|ple disk “Night and Day” 
Claude Hill elected prexy of AF M 
Local 145 . Ken Hole and Wally 
Lightbody shutter their uptown 
dicker for an es- 
| tablished downtown nitery 
Herb Jeffries teamed with 
Bill MeGonigal to cut, 








new 
press and, 


-| distrib a new, unnamed label from 


|here.. Ella Hess, onetime Euro- 
| pean diva, now teaching, back from | 
three-month tour of world oper- 
| atic capitals . . . Bud Henderson 
{pinch hits for bedridden Chris) 
Gage at Arctic hospice and tv dates | 

. Johpny Lester Trio playing 
point-of-sale bounce sessions at 
city’s major disk-horns outlets, | 
Saturdays over-CJOR. 





| Paradise” 


| songwriters against Broadcast Mu- 


ON PIX PACT IN FEB. 


New contract negotiations be- 
tween the American Federation of 


Assn. of America will get under 
way in New York in February. 
Talks will cover such questions as 





.| studio quotas for musicians as well 


as scales. 
Prior to opening of the negotia- 


|tions, a committee of studio musi- 


cians from Los Angeles Local 47 | 
will come east for talks with AFM 
prexy James C. Petrillo and the 
international exec board to iron 


jout the specific demands, At the 


AFM convention, Petrillo 
promised Local 47 a bigger voice 
lin the negotiations with the pic 


studios. 





as Coast head of Decca Records’ 


| lature’s 
| tigating committee in Lincoln that 


Neb. Solons Hear Rap Vs. 


AFM on Policy of Forcing 
Bandleaders Into Union 


Omaha, Dec. 17. 

Don S. Cosentino, Omaha musi- 
cian who has lashed out at the 
American Federation of Musicians 
several times since he was ban- 
ished from the org early this year, 
last week told the Nebraska Legis- 
secondary boycott inves- 


the AFM is “the only union in the- 


| world” which requires employers 


to join the union. 

Cosentino, who uses the pro 
name of “Cosey,” and bandleader 
Lee Barron of Omaha were so- 
called “management” witnesses 
heard by the committee, headed by 


| Senator Ray Simmons of Fremont, 


With Livingston & Evans. 


Larry Shayne has exited his post | 


Northern Music firm to partner in| 


a publishing operation with cleff- 


jers Jay Livingston and Ray Evans. 
with Alice | 
| ing activity rolling with the score for 
“O! Cap- | cians. 


The trio will start their publish- 


Xavier Cugat and Abbe Lane. It is| 
an adaptation of “The Captain's | 
film and is slated to) 
preem on Broadway Feb. 4. | 


ASCAP-TV 


Continued from page 43 











mma 
problems are still blocking a new 
agreement. First hurdle is the 
$150,000,000 suit of the 33 ASCAP 


Neb. 

Cosentino, who was ousted by 
the union last May, said that two 
ballrooms near Lincoln cancelled 
contracts with the Jackie Ray band, 
led by Jackie Ray Kosmacek, after 
union officials advised the ball- 


|}rooms they would be in trouble 


Joan Regan and Edmund Hockridge | December . . . Jackie Sands at tain,” by Livingston & Evans. | 
ymooked for Bernard Delfont’s|Roughrider Room of Roosevelt | Shayne, who was in New York last | 
Blackpool show, “Show Time,” next | Hotel . . . Jennie Chase, pianist| week, set a deal with Columbia | 
summer . . . Marion Ryan signed | and vocalist, into Clark's Red Car-| Records for the original cast album | 
for another two years by Nixa|pet ... Ruby Bishop at Ivar’s 5th rights. 

Disks . . . Johnny Dankworth to | Avenue. e | 
have U.S. disk released on Verve The tuner stars Tony Randall, 





sic Inc. and the broadcasting net- 


works. The tv industry has indi- 
cated to the ASCAP negotiators 
{that the existence of the suit 


would place any agreement under 
a shadow of future legal recrimina- 
tions. ASCAP negotiators, on 
their side, have made the point 
that the Society, as such, is not re- 
sponsible for the suit filed by some 
of its writer members. 

The second hurdle to a deal is 


P up disk dates for singer Jeri 
® Merry Christmas © _ | Southern. 
Boston 
i WISH THAT | COULD PLAY PIANO Nappy Ga = featured en the| 
JUST LIKE PETER DE ROSE 88 in Merry Go Round lounge of | 


VD PLAY HIS MUSIC EV’RY DAY ? 
Touraine ... 


the Sheraton . 
current in Sable Room 


. Al Vega Trio} 
of Hotel! 
“Wild Bill” Davis & | 


| the question of the licensing rate. 
It's understood that ASCAP has of- 
fered to continue the present rate 

over a long term. However, the tv 


Elsa Maxwell’s Album 


Seeco Records has pacted Elsa 


LIKE OUR EARLY RADIO SHOWS His Dixie orch reopened 3 old 


Savoy, now named the Big ‘ 
MY FAVORITES ARE “DEEP PURPLE” Charles Kearns handling the Bob 


AND “WAGON WHEELS” I GUESS orchs ... Jay Carlyle disbanding 


present dance crew in favor of 
OR “HAVE YOU EVER BEEN LONELY?” | small dixie group . Gerry Mul-| 
ligan Quartet and former Basie | 
“MARSHMALLOW WORLD” AND THE REST| blues piper, Jimmie Rushing, to 
Storyville opening Dec. 26 . Pi- 


anist Barbara Shearer and bassist 
Mona Neves featured with drum- 
mer Ernie West at Valli’s in their 


“| HEARD A FOREST PRAYING” 
AND “STARLIT HOUR” TOO 


Bachelder and Freddie Sateriale. 


Maxwell for an album in which! rate. The tv networks, on the 
she'll sing a flock of original tunes. | other hand, are more inclined to 
Her platter will be part of Seeco’s| 9 along with the ASCAP pro- 
Celebrity Series which includes posals ASCAP talks have been 
Hildegarde, Skitch Henderson, Cy going on ‘with separate tv commit- 
Coleman and other names. tees representing the individual 
With the inking of Miss Max-} ctations and the networks 
| well, Seeco now has nabbed two aa ; 
regulars from the Jack Paar “To-| pop Thiele, Coral artists & rep- 
night” show on NBC-TV. Jose! ertoire chief, to the edly 
Melis, pianist and maestro on the | quickie for confabs with artists and 
show, was _breviously signed. _| studio personnel in Hollywood. 





stations are demanding a lower 








“LILACS IN THE RAIN” AND 


“LAMP IS LOW” 





RETAIL SHEET BEST SELLERS 









































































































































—_—_————— | 
“WHITE ORCHIDS” AND “ROYAL BLUE” 
HIS LOVELY “FOUNTAIN IN ee oR 2 | a = 
siz : 3 & 
CENTRAL PARK” ARIETY s|s re ar | ¥ 3 
Survey of retail sheet music s a = \)e| ale 
“MUDDY WATER” AND “OVER THE SEA” best sellers based on reports & Zz 5 E 3/5 % § 
- ’ obtained from leading stores in > ° oe ai Zzieais 
HIS WONDERFUL “AUTUMN SERENADE 18 cities and showing com- 3 £ E > é 2/5 |‘ : 8 2 : 
sit s parative sales rating for this, - P Simi gleica 3) 2 
IT’S TIME TO SAY ALOHA er Te cook g Zlgliels =| 4 |E\% 2/2 |2 ; 
(HE WROTE THIS WITH ME) * ASCAP t BMI S/eiSi4ig ae; @ie ; Si7ISiu 
3 >I o a 
“WHEN YOUR HAIR HAS TURNED National } = 3 vic 3 || 2 5|P 
712/38 g/z/Sis/ 8/7/90 
TO SILVER” Rating » j 2 5 4 : E | I 
” This Last sie re Z . N 
ANOTHER “AS YEARS GO BY wk. wk. — Title and Publisher g 3 FA 5 - 3 & 8 i § 3 ; T 
THEY BRING THE SWEETEST MEM’RIES + 2. Siol- yy | s 
= 3 *All the Way (Maraville)........ ae 2 8 6 3 §: 2 oS oe 
180 GET te Ces Ov “22 “April Love (Feist).............. oe o£ . ee oe. 
SO. MAY | WISH YOU MERRY XMAS 3 4 *Around the | World (Young)..... eee - es ',, - = ae 
4 1 *Fascination (Southern)......... 5 —_ =. 2. + es .)hlUme 2 69 
WITH A HAPPY NEW YEAR NOTE ss } “Tammy (Northern).. YS oo ee eee oe . ©... 2a 
SINGING “GOD IS EVER BESIDE ME” Ln t a Polka (Burl,). ree es 7, a ere 9 8 3i 
! *Melodie mour (Rayven) ay Bas ae 9 9 8 § 28 
T —— —EE 
SWEETEST SONG HE EVER WROTE _7B +You Send “Me (Hiquera in oa eee 6 PF a 28 } 
7 -s ee Are (Korwin).... 6 Sere Piles S wae 
, I R ( 
MAY SINGHI | 1 “ 2 *Ivy Rose — (Roncom).. : ee ae Bee if oarr 21 
| 11A 7 ‘Silhouettes (Regent)........... iS 9 10 a . Fee se a 19 
BREEN DE ROSE 11B 11 Kisses Sweeter (Folkways) ee Sage 8 1 19 
13A. 9 *Till (Chappell).... ; : 10 3 ma 5 10 16 | 
13B 13 * Affair to Remember (Feist). Tage 7 = 16 
: 15 *Twelfth of Never (Empress) ee. 8 11 
- 











employing non-union musi- 








I’M NEW AT 
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In Miami; Carillon Rings in Names 


Miami Beach, Dec. 17. + 

The 620-room Carillon Hotel, 
® which is in the race for the title of 

P this vear’s hotel,” has gone the 
wavy of all new plusheries. Depart- | 
ing from an announced intention | 
to avoid competition for names 
for its big (750-seat) cafe, it has 
booked the Andrews Sisters, plus 
plus Harvey Stone and the Johnny 
Conrad Dancers, to open its sea- 
son Dec. 27 

Entry of this biggery brings the 
lineup of hotels using acts of as- 
sorted stature, for one week and 





Persian Room ‘Extends’ 
Jana Mason’s Pinchhit 


Jana Mason, who subbed for the 
ailing Marie McDonald during lat- 
ter’s recent date at the Persian 
Room of Hotel Plaza, N.Y., has 
landed a spot of her own at that 
hospice. She’s been signed for a 
two-weeker starting March 26. 
Miss Mason worked three nights 
and Varel & Bailly and Chanteurs 


This Year's Hotel’ as Talent Tipoff | H AVANA CASINOS: 


+> 


HAVE DAIQUIRI, WILL TRAVEL 





> 





BIG NAME KICK) Dick Jones’ Libel 





| By JOE COHEN 


AGVA Polling Nat'l Bd. on Whether 


Award Vs. Bright 


| Should Be Shouldered by the Union 


Havana, Dec. 17. 
Havana is the new melting pot of 
show business. Revolutions and 
| political unrest notwithstanding, 
the entertainment industry is mov-| 
ing ahead at a pace rivalling that of} 
Las Vegas in 1955 when more| 
| hotels opened than at any previous} 
| time in history. 
| To meet the needs of the ex- 
panded show biz brought on by the 
preem of two hotels within an equal 





+ 


Markert to Stage Show 
For W. Canadian Fairs 


Russell Markert, associate pro- 
ducer of New York's Radio City 
Music Hall, has been signed to 
| stage the shows at the Western 
| Canadian fairs. Deal for Markert 


| 


Machinery has been put into mo- 
tion to have the American Guild 
of Variety Artists assume the libel 
rap levied against Jackie Bright, 
national administrator of the union, 
in favor of former eastern regional 
director Dick Jones by a jury in 
the N.Y. Federal Court recently. 
A basis for a negotiated settlement 
of $20,000, plus restoration of 


longer terms, to 10. The indepen- 
dent spots such as Cafe de Paris, 
Latin Quarter 
add to the competition. There are 


and Cotton Club) 


de Paris filled out the rest of the 
engagement for Miss McDonald. 

Miss Mason has also been sign- 
| ed for a stand at the Shamrock, 
| Houston, Jan. 23. 


number of weeks, the new Cubano 
|}magnates have called upon the 
| hotel industry skills from Toronto, 
Miami’ Beach, New York, Las 
Vegas; the dining room entourages 


was negotiated by Leon Newman 
with the Jimmy Hetzer Agency of 
Huntington, W. Va., which holds 
the grandstand contract for the Ca- 
nadian circuit 


also the scores of small club-bars 
with musical units and entertain- 
ers: all-nighters such as Murray 
Franklin’s and the hotels featuring 
nightly change of acts. 

All will preem their seasonal 
runs within the next 10 days; the 
Americana with Jose Greco and | 
Jack Carter, then Victor Borge; | 
Eden Roc with Louis Prima-Keely | 
Smith, Steve Lawrence and Mata & 
Hari, followed by Billy Daniels 
and Myron Cohen. Jaye P. Morgan | 
is current at the Fontainebleau, the | 
big-dough names to begin next | 

week with Gordon MacRae. The} 

Carillon goes on. the 27th, as 

noted, and the new Deauville this 

Friday (20) with elaborate produc- 

tion staged by Leon Leonidoff. 

The Shelborne has the Vagabonds; 

the Empress, Sallie Blair and Col- 

lins & Graham; the Sans Souci be- | 
gins with Mickey Katz, while the 

Lucerne enters its new edition of 

Jongrun click “Havana Mardi 

Gras” with Diosa Costello. 

Indie night clubs are topheavy | 
on revue-productions, although) 
there'll be some names on hand, | 
such as Dick Shawn at the Cafe de | 
Paris; Sue Carson and then Mil- 
ton Berle (for a six-weeker) at the 

> Latin Quarter, and the Cotton 

Club with Cab Calloway, the Step 

Bros., and an assortment of acts. 

From rate of travellers current- 

» ly arriving, the holiday season 
5 looks to have enough of a jam- 
» packed load of cafegoers to send 
the majority off to a profitable 
start. It’s the early-January lull- 
days that will separate the clicks 
from the duds. 





Royal Nev. Folds 
Casino Amid Rap 
By Gaming Board 


Las Vegas, Dec. 17. 

Plush Royal Nevada Hotel’s gam- 
bling casino which was closed 
down voluntarily last week (9) 
will continue entertainment on a 
limited basis in the lounge. Maury 
Friedman, genesal manager of the 
hotel, said that the Dukes of Dixie- 
land will be kept on, and the Eddie 
Bush Hawaiian group, which was 
terminated when the casino closed, 
| will be brought back as soon as 
the casino reopens. Entertainment 
in the main (Crown) room was dis- 
continued Nov. 30, but hotel of- 
ficials are optimistic about a pre- 
Christmas reopening, and have 
inked George Jessel to headline 
the New Year’s Eve show. 

Hotel prexy T. W. Richardson 
ordered the gambling tables shut 
down “because of lack of money,” 
in the midst of a hearing before 
the State Gaming Control Board at 
Carson City. Nevada gambling 

(Continued on page 54) 


‘Liz’ Date for Chavales 


Los Chavales de Espana have 
been signed to preem at the new 
Queen Elizabeth Hotel, Montreal, 
an addition to the Hilton Hotel 
chain which is slated to open in 
mid-April. 

Hotel is being built by Canadian 


a en Oe eT 5 








Alamo Club to Bow 


San Antonio, Dec. 17. | 
The Alamo Club will be opened | 
in the Hilton Hotel here with | 
membership restricted to business- | National Railways and will be op- 
; men, executives and professional | erated by the Hiltons 

» people More than 700 persons | . 
have signed up. | 
Tom Powell, club prez, is also | 
manager of the Hilton. Manager | 
of the club will be A. L. (Skip) | 
Ward. Larry O’Brien orch will be 

featured on the bandstand. 





|from New York and Havana; the} rigged 
casino know-how from Las Vegas;| Hetzer is lining up other com- 
|and more important, the entertain-| Ponents of the show, whose tour 
ment skills from all over the world. | Will open June 30. 


|The dining room staffs of the old| 
9 e e 
. 
Berle’s Birdie: 


| Versailles, La Vie en Rose and 
|other N.Y. spots are now at the 
| 
Beaucoup B.0. 
Sans Subways 


Riviera. 
This new bustling state of affairs 
Just how many customers came 
to niteries on the subways couldn't 


was revealed to an international 
be determined during the New 


corps of newsmen and celebs dur- 
York subway strike settled at 7:30 


ing last week's junket down to 

Havana financed by the Smith Bros. 
p.m. Monday (16) after eight days. 
Business, generally, was not so 


on behalf of their newly construct- 
led $12,000,000 Havana Riviera and 

good, a normal condition at this 
time of year when bad weather 


executed without a hitch by the 
and Christmas shopping just mur- | 








existing hotels. It’s of stone and 
P . : | 
|the major hits of the industry in| (Continued on page 52) } 


Jones’ membership in the union, 
already has been made and letters 
have been sent out to the members 
of the union's national board asking 
them to vote on the issue 

Actually, according to the court's 
ruling made in the case, AGVA is 
not a responsible party to the ac- 
tion and therefore has no obliga- 
tion to pay. The court, going along 
on a precedent, ruled that since the 
union did not vote on the publica- 
tion of the articles in question, 
written against Jones in the house 
organ, AGVA News, it wasn't re- 
sponsible. Therefore, Bright and 
Jack Irving, then national admin- 
istrative secretary, since. replaced 
by Bright, were the only defendanis 
in the action. 

The jury subsequently voted 
$30,000 general damages against 
each of the defendants, in addition 
to punitive damages of $35,000 
against Irving and $15,000 against 
Bright. The national board referen- 
dum is only designed to take care 
of Bright's end of the obligation. 
Jones will still have to process his 
claim against Irving, now retired 
and living in Florida. 


Legal Aid Enters Case 
A movement to stymie_ the 
union's assumption of Bright's end 
of the rap has been started by an 
AGVA member Victor LaMonte,- 
who has gone to the Legal Aid 
Society in an effort to stop what 
he characterized as “a raid upon 
the union’s treasury for personal 
purposes.” Legal Aid has assigned 

(Continued on page 52) 











glass built along Havana's Malecon 
on several city blocks and rising 20) 
many years. 

A La R. C. Music Hall 


es 











Carl Erbe public relations office. 

One National DC-6 carried one full 

|load from New York last week (9) 

land another came in from Miami 

Airport the following day. | 

The Havana Riviera, according to} 

hotelmen from Miami Beach and 

| elsewhere, is a unique construction. 

In concept, it exceeds most of the 

'stories. There are all the luxury|%r the bistro b.o. 

| accoutrements, including swimming _ Some have come te the conclu-! 

pool, steam rooms, and decor by! sion that, in broad terms, the ni-,| 

| Al Parvin, who’s president of the|teries are no longer within reach 

| Flamingo Hotel, Las Vegas, and/|of the citizenry forced to rely on 

| who has done his specialty at most| underground transportation. Others 

of the Nevada luxury inns. Con-| feel that it just ain’t so. Since the 

|sensus of natives as well as/cost of running and parking a car 

| travelers is that the hotel is one of| in Manhattan is murderous, a good 
The inn is warm despite the 

lavish use of marble. Coloration is 

that of the tropics, warm and lush; 

the decorations and statuary, artful 

and imaginative. There's freedom | 

of space with an accompanying} 

cheerfulness and a wealth of art 

work in the grand manner such as CA ~ 

displayed in the decor of New 


Opening Dec. 


York’s Radio City Music Hall. 
The construction of many items 
|are models of ingenuity, For ex- 


(Continued on page 54) | 





























1958 EDITION 
COTTON CLUB REVUE 


Mgt. BILL MITTLER, 1619 Broadway, New York 


Starring 


CALLOWAY 


20, COTTON CLUB, Miami Beach 


























Season's Greetings 








Entertainment, Refreshments 








The Star's Photographer For Three 
Decades 
Invites you to grand opening of his 
new location in Chicago—I!! E. 
= Chicago Ave., DElaware 7-225. 
: December 20 | 





The Nation’s Capitol Went Wild! 


FIRST TIME IN THE HISTORY OF WASHINGTON'S 
CASINO ROYAL — SUCH A SMASH RUN! 


“., , it manages to out-dazzie most of the razzie-dazzie you might run 
across on the floor of the glossy Latin Quarter in Mid-town 


Manhattan.” 
Don Hearn, WASH. DAILY NEWS 


World’s Most Unusual Show... 


HAS BEEN BREAKING RECORDS from Coast-to-Coast | 


“~ . , a& beautiful costumes as the town has seen In many months, 
and that includes the recent visit of the “Ziegfeld Follies.” 
CINCINNATI TIMES-STAR 


“Female impersonation, when weil done, Is @ fascinating thing to 
watch, and Danny.and Doc’s Jewel Box Revue handsomely revives 
an aimost lost art.” 

Harold V. Cohen, PITTSBURGH POST-GAZETTE 


“Wt Is 8 very long time since this area has been treated to costumes 
comparable to those in the Jewel Box Revue. The production numbers 
are presented with far more skill than this town has seen in a long 
time, and the lighting effects far surpass any which have been staged 
in a local club as far back es | can remember.” 

Paul Bruen, THE MIAMI SUN 


FOR FUTURE BOOKINGS: 





IRVING CHARNOFF 


SUITE*916, 1619 BROADWAY, N.Y.C. 
PLAZA 7-4345 — PLAZA 7-4372 


~ AMERICA’S MOST OUTSTANDING 
FEMALE IMPERSONATORS 
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AGVA Poll on Libel Award 


nm — Continued from page 51 


an attorney to LaMonte and the 
case is currently being studied. { 

Bright and his wife had been 
slated to go down to Havana last. 
week on a junket to the Havana | 
Riviera Hotel, but had to call off | 


that trip because of the scheduled | the plaintiff Dick Jones will release 


} all 
That }action and the presently pending 


meeting of the national executive 
board the following day. 
board passed the resolution whic’ 
enabled Bright and the AGVA at- 
torney Harold Berg to proceed in 
executing the settlement which had 


already been arranged between laction which has presently 


attorneys for both parties. 








the national board at its February 
meeting in order to state his case, 
such appearance not to exceed one 
hour. 

“In consideration of the afore- | 
mentioned settlement agreemeat, 
defendants in both the libel 
injunction action excepting the 
defendant Jack Irving. The plain- 
tiff will also sign a discontinuance 
and withdrawal of the injunction 
been 


Te | set for triat March 15 in the U.S 


resolution, No. 84, is as follows: | nictrict Court, Southern district of 
“Resolved that the national board | New York. 


accept the following conditions of 


“Approval or disapproval of the 


settlement of the Dick Jones case | foregoing shall be sent by telegram 


to be redrawn by Harold Berz, 
national counsel, so that it will coa- 
tain all necessary provisions. | 

“The provisions in substance are 
as follows: 1. The settlement | 
amount to be $20,000; $5,000 in 
Settlement of the libel case and 
$15,000 in present settlement of 
the presently pending injunction 
case, 

“2. Restoration of Jones’ regular 
membership in AGVA (which had 
been offered to him on various 
eccasions over the last two years). 

“3. The June convention to be | 
asked if they desire to hear Jones 
with respect to his request for re- 
turn of his life membership. 

Offer of Forum to Jones 

“4. Jones to be given the right 
and opportunity to appear before 
LL 


to the AGVA National office.” 
Just how the balloting is going 


| or whether the votes are in haven't 


yet been revealed. 

The present emphasis on the 
deal lies in Jones’ injunction suit 
on which no award has yet been 
made. Some attorneys feel that 
since Bright only gets the benefit 
of the union’s payment on the ac- 
tion, Irving will be free to sue in 
order to have the union pick up 
his tab as well since, like Bright, 
his part in the suit occurred while 
in office and employed by AGVA, 
just as Bright was in office at the 
time, and both, they felt at the 
time, were acting on behalf of the 
union. 

Gus Van Precedent 


There is a precedent in AGVA’s 
history for picking up the tab in 


| Bright. 


tional counsel, as well as the na- 


| tional executive committee resolu- 
j}tion very carefully, and that you 


evaluate the problem strictly on its 
merits. I feel as did the national 
executive committee as well as our 
national counsel that this is the 
best final settlement we could ar- 
rive at. I_hope that you will vote 
favorably on the resolution. As 
time is of essence, it is imperative 
that you wire your answer to me 


; collect, to wit: ‘I approve or dis- 


approve resolution number 84.’ 
Please send the wire out imme- 
diately. Kindest personal regards 
to all of you. Sincerely and frater- 
nally, American Guild of Variety 
Artists, Jackie Bright, national ad- 
ministrative secretary.” 
Atty. Berg’s Letter 

From Berg came the following 
supplementary letter: 

“Supplementing letter to you 
dated Nov. 1, 1957, regarding Jones’ 
libel suit in the U.S. District Court, 
New York, Jones accepted the re- 
duced verdict ordered by the court 
and judgment was entered on that 


| basis. This judgment was for $20,- 


000 general damages against Bright 
and Irving jointiy, plus $35,000 
punitive damages again Irving, and 
$15,000 punitive damages against 
(Editor’s note: The court 
later reduced the total from $110,- 
000 to $70,000.) There is also pend- 
ing the same court, the injunction 
action against AGVA and the na- 


tional board of AGVA, wherein 
Jones seeks restoration of life 
membership, his position with 


AGVA, and also damages for all 
the time he has lost since his dis- 
charge and expulsion. This case is 


| stances should be considered excel- 
jlent, and it will save AGVA many 
thousands of dollars. It would not 
only dispose of the libel judgment, 
but also the present injunction case 
as well at a figure less than it 
would cost AGVA to appeal the 
libel case and to defend the injunc- 
tion case. These matters were fully 
discussed at the last two national 
executive committee meetings and 
at the last meeting, Dec. 10, 1957, 
the enclosed motion was _ unani- 
mously adopted. 

“It is my opinion that we cannot 
possibly arrive at a.better settle- 
ment. I have explored every con- 
ceivable possibility. It is also my 
opinion that this settlement shouid 
be approved, particularly in view 
of the situation involving unions 
all over the country today. On ac- 
cepting this settlement, we would 
dispose once and for all of the 
judgments insofar as it affects 
AGVA and the present injunction 
case responsibility against AGVA 
and its national board 
and employees. 

Berg’s ‘2 Birds, 1 Stone’ 


“In short, we are disposing of | 


two cases in one, and taking these 


factors into consideration, it should | 


be quite apparent that the disposal 
of these two cases brings to an end 
the Jones legal actions. 

“I strongly urge that you wire 
your approval or disapproval imme- 
diately.’ 

All the correspondence emanat- 
ing from the union appears to indi- 
cate that AGVA 1s a party to the 
|libel action, a view which is at 
variance with the ruling by 


members | 


the | 


Vegas’ 12-Day 
New Year's Eve 


Las Vegas, Dec. 17. 

Beldon Katelman, operator of FE] 
| Rancho Vegas here, is trying a 
| novel promotion. He has sent out 
|}a batch of gold tickets entitling 
| the receiver to make a New Year’s 
Eve celebration reservation on the 
house, Each ticket is valued at $25. 
| Celebration extends from Christ- 
|mas Day to Jan. 5, inclusive, with 
| explanation that the big night has 
| been stretched out because of the 
| heavy demand for tickets. 

| El Rancho op has asked the re- 
| ceiver of the tickets to give an al- 
| ternate date so that the house can 
|} have some freedom in making its 
| arrangements. Bill will be headed 
by Joe E. Lewis and Eydie Gorme. 








| Nitery Dancer Killed 
in Truck Collision 


Albany, Dec. 17. 
Betty Jean Cokley, 28, of Pitts- 


| field, Mass., and Miami, Fla., a 
dancer at the Show Boat in New 
; Lebanon, N. Y., was killed, and 


Juanita Given, 28, of Brookline, 
Mass., also a dancer at the night 
club, was seriously injured early 
Thursday (12) morning when an 
eastbound automobile carrying 
|} them swerved on a storm-swept 
| highway and collided with a truck. 
Nicholas M. Horbul, 40, of Pitts- 


now set for trial March 15, 1958. | court. Precedent was a case involv- | field, driver of the passenger car, 


“It is contemplated that if the 
injunction case does go to trial, it 


National Maritime Union 
in which the court 


ing the 
publication, 


a damage suit. Some years ago, Gus 
Van, then president, struck a mem- 
ber during the course of an argu- 
ment. Court awarded the member 
$2,500 damages which was paid by 
the union in addition to the mem- 


HARBERS 


would take a long trial, possibly | voiced the opinion, upheld in the 
even longer than the previous trial | Jones vs, AGVA, Bright, Irving, 
in the libel case because of the | etc., case, which declared that the 
necessity of producing a number | Union must vote on the contents of 


of witnesses, and extensive records, | its publication if it’s to be held 
etc, which would cost approxi- | responsible for libel actions result- 


HELD OVER 6th WEEK 
DUNES HOTEL 


ber’s legal fees. 


Thus far, all the foregoing activi- 
ties have been hush-hush. All exec 


board members have been sworn 
to secrecy and it’s reported that 
national board members have been 
warned not to reveal the contents 
of the resolution, the course of 
action being taken, or the con- 
tents of the letters accompanying 
the resolution. 

The letter, dated Dec. 11 and 
signed by Bright, is as follows: 
|“The enelosed letter and resolu- 
tion being sent to you for your 
{approval or disapproval by the 
| direction of the national executive 
{committee which met in quorum 
Dec. 10, 1957, is self-explanatory. 
|I urge you to read and digest the 
‘letter from Harold Berg, our na- | 


LAS VEGAS 











YVONNE MORAY 
LOU’S VILLAGE 


SAN JOSE, CALIF. 
ASSOCIATED BOOKING CORP. 
JOE GLASER, Pres. 














mately $8,000-$10,000 and expenses. 

“If a libel case judgment is ap- 
pealed, it would also entail ex- 
penses running to approximately 
$10,000 plus legal fees. 

Pessimistic View 

“It is my opinion that the possi- 
bility of obtaining any relief from 
this appeal court ig very slight, par- 
ticularly because I succeeded in 
knocking out the special damages 
of $30,000 in the original court. 
There is also the remote possi- 
bility that the Appeals Court might 
reinstate the original verdiet and 
in such an event we would be right 
back where we started. 

“After extensive argument and 
discussion with Jones’ lawyer, I 
succeeded in arriving at a proposed 


settlement which under the circum- | 





























BOB GANJOU PROUDLY. PRESENTS HIS NEWEST ADAG! 


loners 





(Sometimes Called “The Dior Four") 


oienien P 








Delfont 
Devised, Produced and Choreographed by Bob Ganjou (Recently of 


“Diors are tops.""—Chicago Daily News 
“Brilliant precision."—Chicago Tribune. 
“Real breath-takers.” 

—Chicago American. 
“Dior dancers one of her (producer Mer- 
riel Abbott) best choices." 

—Variety, 12/4/57. 

“A seductive adagio routine.” 


—tLondon Times. 





DIOR DANCERS 

Adagio 

Gatineau, Ottawa 
Socke staging 


the gal through 
and fast-paced. 


even used as a 
shescomes up gr 
Stanza is solid 


Above dates with Merrie! 
Abbott Booked Through Our 
European Rep. Geo. Ganjow, 

Ltd., 26 Albemarle Str., 
London, W. 1 


Personal Mgr.: BOB GANJOU 
3600 Tibbett Avenue 
New York 63, N. Y. 





The DIOR DANCERS — 


EMPIRE ROOM 


Palmer House, Chicago 


STATLER HOTEL 


STATLER HOTEL 


Summer 1958 Season Booked with Bernard 


Dior Dancers’ acro-adagio stint te high level, keeping 
the customers mitting throughout. Act uses three males 
and a tiny brunet, the males tossing, twisting and lifting 


partners’ heads and flipped into bone-tearing postures, 


O QUARTET SENSATION 


urrently 4th Week 


Closing Dec. 21 


Cleveland 
Dec. 31-Jan. 11 


Detroit 
Jan. 13-26 


Productions of London, 


Ganjow Bros. and Juanita) 


England 


° 


showmanship and terpability soar the 


® thriller routine that is tightly knit 
She's spun through the air over her 


skipping rope and yo-yo at times, but 

inning. 

for any sight media. Gorm. 
—VARIETY, Nov. 13, 1957, 


Ed Sullivan Oct. 20 
TV Appearance Through 
Al Dobritch, 250 W. 57th St., 
New York 19, N. Y. 














ing from publication of articles. 


MAX LOEW'S 2D CAFE 
MAKES HIM NLY. GIANT 


Max Loew, operator of the Vien- 
nese Lantern and the Casanova, 
both N. Y., is readying his third 
nitery operation in the same York- 
ville area. Loew, who owns the 
property on which the former Lit- 
tle Bohemia was located, is plan- 
ning a cafe on that site. Spot will 
have an Oriental motif in keeping 
with the upbeat of interests in 
| Japanese items. Loew is going to 
Hawaii to audition talent, design- 
ers and chefs. 

Opening of the third spot, still 
untitled, will make Loew the opera- 
tor of most talent spots in New 
York 

















Berle’s Birdie 


—==m==am Continued from page 51 





many patrons find it more conven- 
ient to go by public transport. 
The major nitery attraction in 
New 
Berle at the Latin Quarter. Busi- 
ness there held up excellently dur- 
ing the strike, with capacity shows 
| at dinner and fairly good houses at 
the late sessions. Otherwise, there’s 
paucity of top money names local- 
lly. Biz was sloughed, some feel, 
by the period of the year rather 
| than by 
|; the public conveyances. 


}a Frank Sinatra for example, to 
lure the trade. 

| The operators aren't committing 
themselves on just how much the 
| subway strike contributed to the 
sub-par biz. This pre-Christmas, 
throughout N.Y., was neither 
| worse nor better than any other 
| similar period, according to some. 
| But it’s still better with subways 
}running—certainly insofar as the 
|help is concerned, anyway. 





York at this time is Milton | 


anything having to do with | 
It’s felt | 
| that the public wouldn't be kept | 
| away, subways or no, if there were | 


|} also was killed, and Nicholas Dalig- 


jian, 39, of Pittsfield, suffered a 
| fractured skull. 
Miss Given was taken to St. 


Luke's Hospital in. Pittsfield, where 
j her condition was listed as “seri- 
ous.” Daligian’s condition was de- 
scribed as “poor.” The driver of 
| the truck, owned by the Cargo-Im- 
| Perial Freight Lines, escaped with- 
out injury. 

| 
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GLASON’S 








FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Clean-Out Special on All 
35 Gag Files for Only $15 
Pius $1.00 Postage 





@ 3 Parody Books, Per Bk ... $10 
@ 4 Biackout Books, Per Bk $25 @ 
@ Minstrel Budget s25 @ 


How to Master the Ceremonies 
$3 per Copy 

No C.0.D’s “Always Open” 
BILLY GLASON 

200 W. 54th St., N.Y.C., 19 Circle 7-1130 


(WE TEACH EMCEEING and COMEDY) 
(Let a Real Professional Train You) 


KEN BARRY 

















6th RETURN ENGAGEMENT 
VALLEY STREAM PARK INN 


Long Island—For 3 More Weeks 
Mgt.: Stu & Will Weber, New York 

















SENSATIONAL! FABULOUS! 


veritable Fort Knox of Classified 
Comedy material. Took 3 years to 
compile each of the first two editions. 
Five years spent on third edition. 


FUN MASTER'S 


Giant Classified Encyclopedia of Gags 
@ 3 Different Editions 
Edition Ne. I— 5 Vols, 
Edition Ne. 2— 5 Vols. ..«. . 
Edition Ne. 3—i0 Vols. ......... . 
All 3 Editions—20 Vols.—$1,000.00 
No C.0.D.’s 





Fully classified, covering ove con- 
ceivable subject from Ato Z. The last 
word in classified gags. Top drawer 
stuff! Can’t be beat! 

BILLY GLASON 
200 W. 54 St., NewYork 19 Circle 7-1130 
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Byron STEELE - - Virginia CARROLL 


Currently Appearing at 
HAWAIIAN COTTAGE, Merchantville, N. J. 
(Held Over Until Jan 5, 1958) 
Critics Acclaim Them as the Finest Musical Comedy Singing Duo in Years! 


YOUTH PERSONALITY VOICES 
Pers. Mgt.—OSCAR LLOYD, 1564 Broadway, New York 36, N. Y. 


PL 7-3529 
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ee ally invests in a name, get along! ir 


Have Daiquiri, Will Travel 


Continued from page 51 
ample, one kitchen can service the; its operation, Casino di Capri has 











handsomely sans headliners. 

The Nacional, which has been 
going along with rather middle- 
bracketed talent, has signed for it- 
| self such names as Jimmy Durante, 
Anna Maria Alberghetti, Georgia 





| Vaude, Cafe Dates 





Santa Claus Bypassing 
Chicago Chimneys; Droop 








New York 


In Loop Office Bashes 


nitery, main dining room and bar.| been dropping a load of loot Gibbs, and Katy ieri. T Bobby Short: moves i he Chi Dec. 17 

1 : a ribbs, yna Ranieri. The y _mo es into the hicago, Dec. 17, 
ppl Ay FR ag = Ee ae ep and losses in this| eee, afer + Fenn, has Marie ga sg Png SI Bi ear, A mournful wail, “There ain't no 
food, part of the world can even exceed| McDonald, for Dec, 24; Vagabonds) urs.) .. . Johnny Mathis goes | Santa Clauses,” rises this year 


immediate processing can 
take place so that by the time it 
reaches the main kitchen, it’s ready 
for preparation. Hotel is equipped 
with its own laundry. The 400 
rooms are large, airy and air-con- 
ditioned, and decorated in varied 
hues to accentuate the feeling of 
tropical luxury. 

Harry and Ben Smith, heading 
the inn, did plenty of shopping 
around for architects before tap- 
ping Igor Boris Polivetsky (& 
Johnson). They hired one designer 
who worked on plans for three 


Las Vegas. The house for example, 
must hold a $400,000 bank as com- 
pared to $250,000 reserve in Las Ve- 
gas. The casino in Cuba is an end in 
itself. Apparently, it’s not going to 
payoff the losses incurred in the 
hotel and dining room operations. 
The rates at both the Riviera and 
Capri idicate that the rooms will 
have to take care of themselves. 
The dining room's prices also in- 
dicate that there are no subsidies 
coming from the gambling rooms. 
Penalty on High Bets 


months and upon complete exam- 
ination the Smith Bros. felt that 
such a hotel was inoperable and 
uneconomic. They paid him off to 
the extent of $60,000 and .started 
anew. 

The casino is, appropriately 
enough, a golden color. It’s en- 
cased inside a dome. The payoffs 
in the slot machines seemed to be 
rather lavish on the first day. On 
the other hand, Nicky Hilton, son 
of the hotel operator, who came in 
with his brother, Baron, dropped 





Another factor that hints at a 
potential richer than at Las Vegas 
is possible lies in the operations 
themselves. For example, the mini- 
mum at the dice tables is $5 where- 
as one can plunk down a $1 chip or 
a silver dollar in Nevada. Black- 


| jack minimums are $2 against $1 


in L.V. The limit here is $200 and 
if a player wants to go over that 
amount, there’s a 5% penalty on 


the overages. Therefore, to wager 
$300, a player will have to plunk 
down $305. No such levies are in 


Odds and other 


quite a wad, but that was counter-| ¢ffect in "Vegas. 


acted by several winners. At times, 
it was difficult to get near the dice 
tables. The blackjack and roulette 


technicalities are the same as those 
in Las Vegas. 
However, it’s evident 


that the| 


}and Elaine Malbin, Jan. 7, and 
Sammy Davis Jr. afterward. The 
Capri has Gordon MacRae to fol- 
| low, with others to be bought. 
Native Vs. Imported Acts 
Despite a rather lively bit of bid- 
ding now, there’s an uneasiness in 
the Cuban situation on the part of| 
talent agencies. They know 
Cubanos like native shows, from 
which bonifaces cannot make a 
quarter. More important is the fact 
the the Cubanos are good players 
and patronize the casinos rather} 
frequently. 
Other new operations in Havana 
will include the 150-room Deau-| 
| ville, also on the Malecon in the} 
| downtown section, which is slated| 
| to be open before Jan. 1. Bill Miller} 
| is going out to the Rancho Boyares| 
section in the suburbs 4o build a} 
| 650-room Monte Carlo Hotel. 
With all these additions to the 
hotel industry opening at one time, 
there is little fear in Havana that 
a situation like Las Vegas of two 
years ago will arise. Then, five inns 
were opened within a short period 
of each other and more closed) 
shortly afterward. In th« first place, | 
Havana doesn't depend completely | 














| upon a transient turistas. The city} Lounge reopened Dec. 


| cana, 


that/..- - 


into the Crescendo, Houston, Jan. 
. Bill Kenny pacted for 
Blinstrub’s, Boston, Dec 30 : 
Gogi Grant moves to the Ameri- 
Miami Beach, April 31... 
Paul Carter named assistant to 
Larry Auerbach of the record di- 
vision at William Morris Agency 
Denise Darcel inked for the 
St. Regis, Feb. 13... Cindy & 
Lindy | to the Elegante, Brooklyn, 
an 22, 
_ Bob Hale, formerly in the pub- 
licity dept. of Music Corp. of Amer- 
ica, has been shifted to the cafe 


| field where he will agent 


Helene Darcel has been signed for 
the Casa Marine Hotel, Key West, 
Fla., during the forthcoming holi- 
day season ... Sallie Blair goes 
into the Latin Quarter starting 
either April 1 or 15... Lily La- 
Mont, new at Village Paradise. 





Chicago 


Gene Allison signed by Shaw} 


Artists ... Jimmy Ames pacted for 
Monteleone Hotel, New Orleans, for 
two frames, Jan. 21, and then to 
Lackland A.F.B., San Antonio, for 
one frame, Feb. 8 . . . Dolinoffs & 
Raya Sisters inked for Denver Auto 
Show Feb. 9-15 .. Flamingo 
11 under 


spaces were similarly loaded. First) nitery rooms and the casino are in-| , 
y |has a permanent population of 1,-| new management with an act and 


day’s play ended at 8 a.m. many | tertwined, Ginger Rogers’ salary 
hours past the normal closing coor! at the Riviera, for example, cannot 


200,000, in itself a healthy market 
which contains a lot of wealth, with 








which will probably be around|be earned from its Copa Room 
4 am. | which at its maximum, with ban- 
Capri Also a Click quet styled arrangements, 
Although the Hotel Capri, built) around 350. The Capri, a smaller} 
by Miami Beach interests, is known} operation with 200 seats, by the| 
as “last week’s hotel,” is smaller,) Same token cannot earn back the| 
with only 200 rooms, it has also! price of Jose Greco plus accom-| 
hit. The smallness gives it a natural) panying production. 
intimacy. Everything in the inn is} The high costs of the shows at! 
geared for convenience and yet| the new hotel has the new inn-| 
with a great deal of privacy. One of| keepers as well as the oldline es- 
the features is a rooftop swimming] tablished hotels, such as the Na- 
pool. The casino and nitery activi-| cional, scratching their collective 
ties are overseen by Nat Harris,| domes. Should prices rise, they fee! 
onetime manager of the Latin| they will be able to dispense with 
Quarter, and La Vie en Rose, N.Y.,| names if only out of season, and 
as well as sundry operations in| concentrate on native shows, which 































more being brought in by tourists | 


Cubans love their sport, that situa-| 
tion is healthy. 


As far as the political climate is; O’Day set for Drake Hotel for five | 


concerned, the general consensus) 
of those that put up the money, as 
well as many of the native sector, 
is that no matter who are the politi- 
cal ins, the tourist business is a 


major item in the Cuban economy. | a 


It is said to account for about 207%} 
of the national wealth. Any govern-| 
ment that fails to take this factor | 
into account is playing with its own 
demise, they say. Anything that 


combo policy and with Arthur 
Blake headlining first bill for two 
weeks ... Lee Folfberg now with 


seats| and foreign capital. And since the; General Artists Corp. cafe dept. 


here replacing Harry Bloom, who 
left for New York office . 


frames, Feb. 21. 











Royal Nevada 


Continued from’ page 51 








authorities had accused the Royal 
Nevada of cheating, specifically 
stating that a blackjack dealer had 
been observed “peeking” and “sec- 
ond carding.” The board was un- 


. - Bat} 








from disillusioned club date book- 
ers and talent who have looked 
forward to the Xmas season as a 
time of joyous and profitable book- 
ings at office and store parties. 
The unsentimental culprits who 
have saddened these faces are al- 
legedly the Chicago police commis- 
sioner and the musicians’ union. 

Several factors are apparent in 
the dearth of Christmas parties in 
Loop office buildings, factories 
and stores. Layoffs have been ex- 
tensive and business has been gen- 
erally slow. Consequently, the en- 
thusiasm for entertainment with 
acts and Santa Clauses has dimin- 
ished, and office budgets are be- 
ing tightened to exclude talent as 
unnecessary expense. 

But most important, a series of 
articles has appeared in the daily 
papers inspired by the police com- 
missioner’s office to the effect that 
employers are urged to avoid hold- 
ing such parties because of acci- 
dents resulting from drunken driv- 
ing, etc. The musicians’ union is 
reportedly insisting, although there 
is no written rule to this effect, 
that party programs include one 
musician for each act, thus limit- 
ing the number of acts in some 
cases. Most seriously affected seem 
to be parties held in the afternoon. 
Evening parties, usually of com- 
pany execs, are running at about 
the same rate as last year, by most 
reports. 








| Harrison & Fisher Return 

After a year’s engagement at Le 
Lido, Paris, dance team of Alex 
Harrison & Ruth Fisher return to 
the U. S. on Dec. 20. 

Team is contemplating a part- 
nership in a new Paris nitery for 
| which they may return to Europe 
| later. 
| 
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: . , ] 7, new stry ——— ; 
Miami Beach. The rich reds in the| the Habaneros like best anyway. pose oA eae a te Gal — | able to make the cheating charge | MAS 4 
casino make it an easy place to| The niteries, except for a situation) Meanwhile, the Cubans them-| Stick, although seven other, charges | FOR x ; 
convene. In the first two weeks of like the Tropicana, which occasion- eslves’ are proud of the new addi-| are pending. They include asser- | Give a Year's Subscription To 5 

=" tions to their skyline and architee-| Hons that the hotel permitted ‘un-| “THE COMEDIAN" 
ture. In the latter respect, this city| S4v0ry persons to participate in the | The Only Professional Monthly 
is one of the most impressive in the} operation, that it permitted per-| Comedy Service i 
Caribbean. The skyline as well as| Sons ineligible for a gaming license $15 PER YEAR (12 issues) ‘ 
the drawing boards are full of| to have a part of the management (3 YEARS $40) } 
dreams and dream buildings. The| and that its owners didn’t exercise RATES SOON GOING UP TO 
architects are imaginative and re-| discretion and sound judgment in $25 Per Year So Subscribe NOW 
|sourceful, and lest anyone think financial matters. SAVES $ 
lthat the buildings can be cheaply; This is the second time in less See detailed contents in ad below es 
constructed here, they are dead than two years that the million dol- | j FS 
wrong, since each edifice must be ane moval Woveda has had to close | 4 Ee 
ble to withstand 280 mph winds, because of financial problems. The | 
dariag the hurricane season. The first time, on New Year’s Eve in “THE COMEDIAN’”’ F Te 
amount of conerete used in each | 1955, the hotel was under different The Only Real Monthly Fe 
structure is staggering. A new ownership. | PROFESGIONAL GAG SERVICE ; M 
| athletic stadium being constructed! Closing of the casino puts about || THE LATEST — THE GREATEST — ; Ji 
lon the road to the airport has aj 130 persons out of work. Skeleton THE MOST-UP-TO-DATEST mB y 
concrete dome ane yy ramps of} crews oe maintained to op-| ow te Ra... issue, sfonteinine : 
the same material, that expresses} erate the hotel’s 200 rooms and its tories, one-liners, poemettes, song Lu 
_ some of the latest trends in build-| food and bar service. : ng sadn ey rod mits. re 
Thank you, Frank Darling, ing design. The newly constructed ideas, intros, impressions and im- Ed 
American Embassy is along the) Ruth Price scheduled for Circus Thoughts ot « yy eo Ei 
for a wonderful engage- lines of the UN Building. Harrison| Lounge of Ottawa House. Hull || Views.of the News, etc. Start with ‘ Ca 
: seta | 2 Se, Ul, |T current issue, $15 yearly — 2 years 
a & Abramowitz worked on both!| Que., Dec. 27-Jan. 4, followed by |] s28 — 3 years $40" Singi copi s Bu 
ment at the Electrical Work- a. iadietie ten Sort] Goce — =. 13-22) and Ann || $2.00 — NO €.0.D.’s. oe Mi 
° , The American Ambass , Ea eldon -29), Canadian Jazz | , Gi 
ers’ Union Show, Chicago. Smith, is anxious to promote Amer-| Quartet backs all shows plus its | BILLY GLASON i ce 
° ican-Cuban amity. The Ambassador | own stints. { 200 W. 54 St. New York 19 ) EI 
threw a cocktail party to the visit-| a { Mi 
ing junketeers on Tuesday (10) just) i D 
Convention Shows before the — — Pre a G RIVER BOYS St q Re 
Smith has a show biz history. She's) - wee a Re 
the former Florence Pritchett, of — HARRY DOUGLASS ¥ Fi 
“Leave It to the Girls,” one of the nternational Tour Ge 
Dec. a through 21 glamor panels in early video. Sti 
Most of the junketeers had to HAPPY HOLIDAY » Da 
leave the party early since the plans TO ALL vu 
were to start serving at the hotel , Ma 
CORK CLUB at 7:30. Perhaps there was never &| Direction: WILLIAM MORRIS AGENCY ee. 
’ hotel or nitery built that got off| Pers. Mgr.: ED KIRKEBY } Bo 
on time during the preem. Many of} ' im 
Houston, Tex. the guests were still being served 5 Jo 
D 24 |at midnight. But a of the ¥ Bt 
ec. visitors, accustome Oo opening | — - — ee A on 
nights, expected the delay. — —— u . 
Some of those coming in for the ? 1 
preem included Mr. and Mrs. Ray} THE FABULOUS 4 ze 

Ci CHI CLUB |Bolger, Mitzi Gaynor, ex-champ oS 

’ | Rocky Marciano; Treasurer of the . 4 EMCEES te % u 
- United States Ivy Baker Priest and) > Ma 

Palm Springs Roy Priest; Harry Mufson, operator’ Dec. 23rd, Town Casino, Buffalo, N. Y. ; 

of the Eden Roc, Miami Beach; a! Dec. 30th, Barclay Hotel, Tor., Can ; 

. . . ha le 
Jan. 17 party from Toronto to pay tribute Jon. 6th, Gay Haven Su Club, 
to the Smith twins, who hail from Detroit Mich pper Irv 
that city, as well as industryites a ante a tines oda Jer 
from Vegas. The consensus from) Re Personal Management: Art Snider, don 
the party was that the hotel is a| g 3 559 Bloor St. W. Toronto, Canada “¢; 
KO KO CLUB, : top hit, even if the show isn’t. But ; 
| anything that goes on in the nitery| = a Pri 
Phoenix can be corrected. The Smith Bros. | After suc- Lo 
seem well satisfied in that respect. | es ae 
Feb. 3 There was one unauthorized| Civic Club Ros 
. break. A pipe feeding water to the| appearances 
airconditioning plant burst over the! Saat = 
registration desk, flooding that part Mareh toure am 
> nm or 
on” lobby. The damage Was| Pres. Addr. Mode! House, 116 Third St. Lakewood, N.J. Phone LA $0539 5 
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VARIETY BILLS 


WEEK OF DECEMBER 18 


Numerals in connection with bills below Indicate opening day of show 


whether full or split week 


Ine 





Letter In par 





circuit: (1) Independent; (L) Loews (M) Moss; 
(P) Paramount) (R) RKO) (S) Stoll; (T) Tivoli; (W) Warner 








NEW YORK CITY 


Music Hall (P) 18 
Marvin Worden 
Marjorie Smith 
Adriano Vitale 
Half Bros. 

Rose Bryun 

Eileen O’Dare 


Bryan William Skating Squires 
Wm. Upshaw Roxyettes 
Rockettes Roxy Orch 
AUSTRALIA 
MELBOURNE SYDNEY 
Tivoli (T) 23 Tivoli (T) 23 
: Shirley Bassey 
Larry Griswold Archie Robbins 
Eagle & Man Margo 
Johnny Lockwood | Lili Berde 
A Robins Neal & Newton 


Rayes & Faye } 
Rigoletto Bros. & A 
Anny Berryer 
Medlock & Marlowe 
Winnetou & Squaw 
Jimmy Parkinson 





Barton & Stutch- Alwyn Leckie 
berry Rae Morgan 
Edit Juhasz Reg Priestman 
Frank Ward Norman Thorpe 
BRITAIN 
ASTON | ies o> gy 
Hippodrome (1) 16 ue Notes 
Pauline Penny NORTHAMPTON 
New (1) 16 


Barry Piddock 
Annette & Noel 
Holloway & Pat 


Jackson & Collins M & S Davis 
Jackie Foy Reigals 
BIRMINGHAM Gladiators 

Hippodrome (M) 16/ Ruth Reynolds 
Vipers Lake & Rose 
Betty Fox Dancers | Yvette 

Jim Dale NORWICH 
Jimmy Edmundson | Embassy Girls 
Stan Van Sharpe & Iris 
S & V Pardoe ‘ril Dowler 


Campbell & Roger- 


son 
FINSBURY PARK 
Empire (M) 16 
Colin Hicks Co. 
Ravic & Babs 
Marty Wilde Co. 
Miki & Griff 
P & P Page 
Most Bros. 
Heinkes 
Johnny Lesley 
Edorics 


ONDON 
Metropolitan (1) 16 
Lucille Mapp 
Johnny Silver 
Cardew Robinson 
Don Rennie 
Zodias 
Skating Websters 
George Durac 
4 Lovelies 





Johnny O’Connor 


| Karina & Rosandro 


Jackson & Collins 


Raymond Paige Orc 
Roxy 18 
Winged Victory 
Chorus 


Diane Corby 
Manuel Del Toro 


Buster Fiddess 


Darryl Stewart 


Wilton Family 
Iris Poliakova 


Eve Valere 

Billy O’Sullivan 

Paulas 

Ron & Rita 

Dorothy Reid 
NOTTINGHAM 
Empire (M) 16 

Peaches Page 

Eno & Gray 

2 Rockfelds 

Alan James 

Cassandras 


SOUTHAMPTON 
Grand (1) 16 
Pauline Penny 
Barry Piddock 








Cabaret Bills 








NEW YORK CITY 


Bon Soir 
Kaye Ballard 
Tony & Eddie 
Charles Manna 
Three Flames 
Jimmie Daniels 

Bive Angel 
Tom Lehrer 
Dorothy Loudon 
Felicia Sanders 
Mike Nichols 
Elaine May 


Casanova 
Virginia Craig 
Chateau Madrid 
Lucy Fabery 
Goyo Reyes & 


Pepita B Harlowe Orc 
Eddie Garson Le Cupidon 
Ralph Font Ore Abbey Lincoln 
El Canay Old Romanian 
Candi Cortez Jackie Miles 


Copacabana 
Buddy Hackett 
Marion Marlowe 
Teddy Randazza 
Cindy Tyson 
Sammy Devens 
Elaine Deming 
Michael Durso Ore 
Frank Marti Ore 
Downstairs Room 
Julius Monk 
Ronny Graham 
Ceil Cabot 
Ellen Hanley 
Jenny Lou Law 
Gerry Matthews 
Stan Keen 
Gordon Connell 
Daphne Hellman 


_ El Chico Jose Duval 
Maria Antinea Ernest Schoen Ore 
Rosita Rios Paul Mann 
No 1 Fifth Ave Vilage Barn 
Betty O'Neill Ralph Michaels 
Bob Downey Ss P B — 
Harold Fonville zone — 
J Bi eb Carver 
oan Bishop Ed Smith 

Hotel Pierre Piute Pete 
Stanley Melba Ore Bobby Meyers Orc 
Joe Ricardel Ore y + 
Rosalynda St. John | Village Vanguara 

Hotel Plaza Jack Kerovac 
Alma Cogan J. J. Johnson 4 
Ted Straeter Ore Ellis Larkin 
Mark Monte Ore Beverly Kenny 


Hotel Roosevelt 
Guy Lombardo Orc 


R 
Mabelle Mercer 


Bela Babai ec 
CHICAGO 
Black Orchia Betty Summers 
Irwin Corey Jack Roth 


Jerri Adams 

Joe Parnello (3) 

wc, hive Angel 

Calypso Extrava- 
nza” 


8 
Princess {ibilia & 
ing Christ 
Lord Christo _ 
Lord Rafael 
Candelas Trio 
Roger McCall 
ue Note 
Duke Ellington 
Chez Paree 
Jimmy Durante 
with Ed Jackson 
Sonny King 
Jules Buffano 





{Les & Larry Elgart 
Hote! Taft 
Vincent Lopez Ore 


Julie Wilson 


Ray Bari Ore 


Milton Berle 
Betty George 
Jimmy Lyon Trio Metropolitan 
Dunhills 
Stan Fisher 


Syncopated Waters 
Jo Lombardi Ore 


Hotel Statler 


Hotel St. Regis 


Latin Quarter 


Bob Kennedy 


Sunny Gale 
McKenna Line 
Show Place 
Karen Anders 
Barbara Sharma 
Wm. Graham 
Kenneth McMillen 


m. x 
Natalie Charlson 
Town & Country 
Johnnie Ray 
Jean Carroll 
Terrace & Gray 
Buster Burnell 
Ned Harvey Ore 
Sicaris Ore 
Viennese Lantern 
Vicky Autier 





Waldorf-Astoria 
Harry Belafonte 
Emil Coleman Ore 


Chez Adorables (6) 
Ted Fio Rito Ore 13 
Cloister Inn 

Pat Moran (4) 
Ramsey Lewis Trio 
Lorez Alexandria 
Conrad Hilton 
“Ice Review Spec” 
Glenn & Colleen 
Miss Lucille 
Jo Ann McGowan 
Bee Pettinger 


Sully Kothman 
Norman Crider 





Tune Tattlers (4) 

Charlie Fisk Ore 
Drake Hotei 

Jana Mason 

Jimmy Blade Ore 
Gate of Horn 

Josh White 

Sam Gary 

Elly Stone 

Paul Clayton 

Jo Mapes 


LOS ANGELES 


Ciro’s 
Amin Bros. (2) 
Bonaires (4) 
Gen Galian Ore 
Coconut Grove 
Bob Crosby 
Modernaires 
F. Martin Ore 
Crescendo 
Mel Torme 
Billy Barnes Revue 
Dave Pell Octet 
Interiuae 
Frances Faye 





RENO 


Holiday 
Smith & Redheads 3 
Tommy Gumina 4 
Strolling Starr 

Kings (2) 

Harolds Club 
Carmen Cavallaro 
Don, Dick ’n’ Jim’y 
Patsy Shaw 

Harrah‘s 

Jig Adams Dixie- 
land (6) 

Moods (2) 

Chamako 3 

Denis & Rogers 


LAS VEGAS 


Desert tnn 
“Oriental Fantasy” 
Jane Froman 
Carlton Hayes Ore 


unes 
“Holiday for G- 
s” 


Str 
Carrie Finnell 
Jean Terry 
Taffy O'Neill 
Harbor & Dale 
The Elegantes 
Tommy Raft 
Geo. Murray 
Gautier’s Steeple- 
chase , 
Dick Dana 
Garwood Van Ore 
Cort 


George Arnold 
Buster Hallett Ore 


Playmates 
Dick Rice Orch 
Flamingo 
Debra _ Paget 
Mills Bros. 
Flamingoettes 
Jack Cathcart Ore 
Fremont Hotei 


Sue Thompson 
Harry Ranch 
Billy Regis 
Charlita 





1 
Riviera 
“Damn Yankees” 


MIAMI-MIAMI BEACH 


Americana 
Eartha Kitt 
Billy Vine 
Jackie Heller 
Lee Martin Ore 
Chuy Reyes Ore 
Stan Ross Trio 

Balmoral 
Charlie Farrell 
Rosina Aston 


enn 

Cafe De Paris 
Senor Wences 
The Szonys 
Nejla Ates 
Danielle LaMar 
Choppy & Models 
Billy Fellows 


Lyda Fairbanks 
Freddie Bell Bell- 


hops 
Cotton Club 
Cab Calloway 


Slappy White 
Jimmy Randolph 
Mari Leighton 
Hines Bros. 
Norma Miller Dners 
Tune-Drops 
Ed Barefield Orc 
Di Lido 
Mandy Campo Ore 
Gloria Blake 
Jane Moore 
Bernie Sager 
Jack Barcena Ore 
Eden Roc 


Eydie Gorme 





7. eames Fred Thompson 
Lord Flea Tommy Angel 
HAVANA 
Capri Sans Souci 
. Alan Dean 
— in Gloria & Rolande 
Teal Joy Rolando La Serie 
Dick Curry Victor Alverez 
_ Na t Miriam Barreras 
James Melton Rg ho 
Ray Coreen Tropicana 
Antonia Moren Erlinda Cortes 
Maria Magdalena Alberto Rochi 


Parisien Dncrs 
Dancing Waters 
W Reves Orc 

Riviera 
Ginger Rogers 
Jack Cole 





Anita Ellis 
Tybee Afra 


London House 


Helen Merrill 
Marty Rubenstein 3 
Palmer House 
Anne Jeffreys & 
Bob Sterling 
Dior Dancers (4) 
Ben Arden Ore. 


Shelly Manne Ore 
Largo 
Arthur L. Simpkins 

Jimmy Grosso 
Al Escobar Ore 
Mocaembo 
Peggy King 
Paui Hebert Ore 


Statier Hotel 
Fran Warren 
Ed. Bergman Ore 


Mapes Skyroom 
Jo Ann Jordan 3 
Dubonnet 3 
Bachelors & Nancy 

Lee (5) 

Jack Melick 3 
New Golden 

Louis Regis Orc 

Charlita 

New Yorkers 4 

Riverside 

Gateway Singers 4 

Johnny O’Brien 

Trio Cottas 

Starlets 

Bill Clifford Ore 


Royal Nevada 
Dukes of Dixieland 
Eddie Bush & 

Hawaiians 

Sahara 
Betty Hutton 
Cee Davidson Ore 
Mary Kaye Trio 
The Copeemere 


Will Mastin Trio 
Davis Jr. 
& Martin 


Sammy 


Antonio Morelli Orc 
San Souci 


nm Sou 
Herkie Styles 
Damita Jo 
Jennie 
San Souci 
Hoyt Henr 
Showboat 


Lee 
Dancers 
y Ore 


Garr Nelson 
Showboat Girls 
Vie Artese Ore 
Silver siipper 
Hank Henry 
Joey Cowan 
Patti Waggin 
Annie Maloney 
Jimmy Shaw 
Jfmmy Cavanaugh 
Sparky Kaye 
Mac Dennison 
Geo: Redman Ore 
Thunderbird 
Guy Scalise 
Tropicana 
Dorothy Kirsten 
Dick Shawn 
Neile Adams 
Nat Brandywynne 


Mal Malkin Ore 
Chico Cuban Boys 
Fontainebleay 

Davis & Reese 
Chiquita & Johns’n 
Trude Adams 
Sacasas Orc 
Pupi Campo Ore 
Latin Quarter 
Sue Carson 
Bernard Bros. 
Bob DeVoye Trio 
Rudy Cardenas 
Quito Clayero 
Gina Guardi 
Martha Errole 
Walter Nye Orc 


Lucerne 

Havana Mardi Gras 

Diosa Costello 

Miles Velarde 

Don Casino 

Tonia Flores 

Tony & Francella 

Juan Romero 

David Tyler Ore 

Luis Varona Ore 

Murray Franklin's 

Bert Wheeler 

Pat Harrington 

Dick Havilland 

Roy Sedley 

Linda Bishop 

Sue wton 

Eddie Bernard 
Nautilus 

Sonny Sands 

Gloria Blake 

Mario & Tonia 

Syd Stanley Ore 


Seville 
Bob Sennett 
Murri & Ruth 


Johnny Silvers Orc 


Rey Mambo Ore 


xony 
Weela Gallez 
Charles & Faye 
Henry Levene Orc 
Jimmy Grippo 


Blanca Varela 
Gladys & Freddy 
Riveros 


Guaracheros 
Monica Castel 
Tropicana Ballet 


House Reviews 


Roxy, N. Y. 
Robert C. Rothafel presentation 
of “Alice in Wonderland,’ with 
Nancy Lee Parker, Nicky Powers, 
Diane Corby, Winged Victory Cho- 
rus, Roxeyettes, Squires, Robert 
Boucher Orch; “Peyton Place” 
(20th- reviewed in current issue of 
VARIETY. | 





Robert Rothafel has put on a 
tremendous splash for the holiday 
season at the Roxy. The house has 
invested in lush scenery describing 
Christmas with a Central Park 
background, and good movements 
by the talented skaters provide a 
good stage accompaniment to the 
preem of “Peyton Place” (20th). 

There’s an “Alice in Wonder- 
land” theme running through the 
proceedings. Alice (Nancy Lee 
Parker) and Jack Frost (Nicky 
Powers) move in and out of the 
show .to provide a degree of con- 
tinuity. Their big moment is hit 
toward the finale, when they front 
a pas-de-deux that has style and 
elegance. 

The production is the star of the 
show. Costuming and movement 
are an excellent blend. The rou- 
tines are colorful, especially dur- 
ing the latter part of the show 
when lively Viennese waltzes sup- 
ply the background. Another good 
moment comes with a flock of line 
girls doing a dance in red flannels. 
Still another good touch is the 
ballet of reindeer, all of which pro- 
vides a pleasing interim. 

The vocal requirements are am- 
ply met by Diane Corby and the 
Winged Victory Chorus. The Bob 
Boucher backgrounds are well 
done. The settings by Bruno Maine 
are sometimes breathtaking, and 
Winniford. Morton's costumes are 
bright and cheerful, Jose. 


| 
| 


Metropole, Glasgow 
Glasgow, Dec. 17. 
Gracie Clark & Colin Murray, 
Nicky Kidd, Francis Langford’s 
Singing Scholars (12), Danny 





New Acts 








GINGER ROGERS 
With The Toppers (4) 
Songs 
40 Mins. 
Havana Riviera, Havana 
Ginger Rogers, for many years 


ALMA COGAN 

Songs 

49 Mins. 

| Hotel Plaza, New York 

| “Alma Cogan Sings” will be an 
LP album which Capitol plans re- 





one of the top names in musical | Jeasing in the U.S. next month, 
films, is remembered as the terp | printed from the HMV masters in 
partner of Fred Astaire, and aS 4 her native England. The platters 


singer and dramatic actress as well. | will unquestionably reflect all the 


Miss Rogess’ long lists of credits | pius values in this London import’s 
also includes a stanza in vaudeville | cong stylings, and to better advan- 
prior to her big click in the legiter,/tage than in her Persian Room 


Parad yo oy Mia — | showcasing at the Hotel Plaza. 
: new niche for herself as a caie| Not that her impression isn't fa- 
singer, prior to going out in the|vorable here but, apart from its 
national company in “The Bells are | lack of socko, it is almost a handi- 
Ringing.” causing ey oy considering the 
Miss Rogers has taken this phase | !@ck of buildup for Miss Cogan. 
of her cafe career quite seriously. There have been better pre-selling 
Some top talent was retained to | ™Pressions for most of the French 
write, stage and create a cafe turn |Chantootsies, to which the plush 
for her. Kay Thompson apparently | hostelries generally are partial, 
had the most to do with the oct. | [Bee too, by some reverse logic, 
Her trademark is strongly regis- | the Gallic thrushes have a linguis- 
tered vpon Miss Rogers’ offerings. ond —— — that — 
Several schools of thought are rep- | !ingo handicaps. With Miss Cogan, 
resented in her act —- with the | Since she is hip in the modern song 
possible exception of Ginger Rog- | Stylings, she must perforce suffer 
ers who seems not to have been! heightened comparisons with the 
the least consulted about it all. | seasoned Yank brand of femme 
There are times during her . 40- | 8°9S interpreters, ; 
minute stand when it seemed that; Also, unless you're a Parisian 
Miss Rogers had borrowed Miss | babe of classic knockout propor- 
Thompson’s act. The Four Toppers|tions of the Fernanda Montel 
“built” the reverse is acceptable— 











backing her, a la the Williams . 
Bros., the sidesteps trademarked | the almost sleazy dresses, the bi- 
by the mentor, all helped to/|zarre coiffs 'n’ the like. Again, if 


provide the illusion that very little | you're a British singing babe you 
of Miss Rogers was coming must stack up pretty well along the 
through. domestic brand—and they're all 
There are some basic errors in | °Ver the video for all to hear and 
the construction of her turn. In, S€¢ and compare. 
a situation like Havana, where| So, Miss Cogan meets that in- 
there’s always a core of people to| tangible but none the less vivid 
whom English is secondary lan-| standard — the couturier depart- 
guage, special and or unfamiliar | ment, the manner in which she fills 
material is a mistake. Again Miss the glad rags, and the like. In that 





Regan Trio, Bernie Lewis, Hugh 

Mcllroy, Dagenham Ladies’ Pipe 

Band (8), St. Dennis Sisters (2), 

Bentley Sisters (2), George Buxton, 

— Ladies (10), Jack Masterton 
rch, 





The Auld Lang Syne element 
takes a trick at the holiday season, 
particularly with customers who 
flock to city lights in organized 
groups. This gaily-hued tartan 
spectacle, with lotsa local earthy 
comedy and lilting Scot medleys, 
is another in safe format of annual 
winter layouts, and is again headed 
by Gracie Clark, toothy Scot co- 
medienne who’s now an established 
favorite at this downtown vaudery. 

Femme scores with her popular 
nagging-wife routine, working in 
sketches-and comedy doubles with 
her husband-partner, Colin Mur- 
ray. Her own rock ’n’ roll travesty 
wins sturdy yocks. 


On musical side, Nicky Kidd, 
singer-pianist, wins appreciation 
for pleasant songalog ranging 


through pops and ballads to Scot 
tunes. More vocalism from Bernie 
Lewis, tall Welsh chirper, and from 
Hugh Mcllroy, who leads company 
in nostalgic farewell to disbanding 
Scot regiment, the H.L.I. (High- 
land Light Infantry), giving out 
with the specially-written number, 
“The Last Piper of the H.L.1L,” a 
dirge-like melody. MclIlroy also 
offers a tune slotting about Isle of 
Skye. ; 

On song & dance side, Danny 
Regan, lithe young dancer, leads 
terping with his trio. Sister soubret 
acts are Mae & Margo Bentley, and 
the blonde St. Dennis Sisters, who 
ain't chickens. George Burton, vet 
stooge, helps out in the yock dept. 
Dagenham Girl Pipers, from Eng- 
land, fit the bill with their tartan 
blarings. 

Francis Langford’s Singing 
Scholars, all youths, combine fresh- 
ness of teenagers with lively en- 
semble vocalizing. The Moxon 
Young Ladies (10) are attractive 
lineup. Fraser Neal has staged 
with appreciation of outfronters’ 
tastes, and Jack Masterton handles 
baton over house orch. Layout is 
set for heavy booking through to 
March. Gord. 

L°Olympia, Paris 
Paris, Dec. 16. 

Gloria Lasso, Erroll Garner, 
Rene-Louis Lafforgue, Maurice 
Horgues, Amandis (5), Dany Ray, 
Houcs (3), Milou Duchamp, Bassi 
(3); $2.50 top. 








Olympia prexy Bruno Coquatrix 
has blended a savvy program 
which should be in for three weeks 
of solid biz. Topliner is French 
disk fave Gloria Lasso, with Erroll 
Garner in second slot for the jazz 
set. Advance sales are big. 

Miss Lasso is a _ sleek, well 
groomed Hispano singer who has 





$ Suare: Org 
& Romeuw Org 


Rogers’ voice isn’t strong enough | department Miss Cogan, for all her 
to project this type of lyric. The| youth, is inclined to those extra 
turn is made up of pops, some | ounces, and so the svelte sylph is 
novelties. There’s French song, a a losing battle in certain spots. 
;candlelighted “Embraceable You,’ Possessed of a natural mike 
and a long tribute to Sinatra prior | vaice she knows how to belt ‘em 
to doing a tune he essayed in| out, whether it’s the pot-pourri of 
“Joker is Wild,” all of which added | British-born pop hits in America 
up to a mishmash that had no| (from the pianos of Ray Noble, 
Erie Maschwitz, Jimmy Campbell, 


sense of pace, no focal point and 
one-level tempo that made| Reg Connelly, Jimmy Kennedy, et 





a 
for a monotony long before the/al.), the Cole Porter medley 
completion of her 40-minute turn.|(wherein she salutes the song- 


Miss Rogers’ letdown in this sit- 
uation is all the more surprising 
inasmuch as she has been a major 
click in her tele appearances, no- 


tably with Perry Como. 


well stacked. 


teased the customers into the idea 
that she might dance. Some may 
have even dared to hope that she 
would recreate some of her dances 
with Astaire. 


ly all but destroyed her cafe future 
by turning her back on her past. 
There are a lot of songs and dances 
that many would have liked to see 
again. The audience also came to 
see Ginger Rogers and not Kay 
Thompson. She shoulda been her 





old self. Jose. 

NORMA WALLACE & GENE 
COOPER 

Dance 

12 Mins. 


Steuben’s, Boston 

Pair of local youngsters who for- 
merly terped in Buddy Thomas’ 
revue at the Frolic, Revere, have 
put together a bright updated and 
nicely tempoed dance act which 
looks good for opening spots. 
Norma Wallace, pixiesh femme who 
was also formerly with Johnny 
Conrad Dancers, put real zing into 
her modernistic impresh of calypso. 
Cooper, who formerly terped as a 
single and toured with Sam Sny- 
der’s “Water Follies” in Australia, 
is strong with leaps, spins and bal- 
let taps. Pair have nice floor 
appearanee and open with musico 
comedy terping to “If I Were a 
Bell” with femme in white and 
green cocktail bouffant gown, and 
Cooper im tux. 
While Cooper does a solo, femme 
goes off to change into bright 
orange calypso outfit returning, as 
partners goes off, for solo modern- 
istic calypso impression with 
kibitzes and flirtations to males in 
aud. Cooper returns at end of her 
number in matching calypso cos- 
tume and pair go into maedere jazz 
mambo culminating with floor spin 
from air split jump. Potentials 
loom big with development guar- 





(Continued on page 63) 


anteed by exposure. Cuy. 


There was one moment in which | ' 
the act almost came to life. Her! relled debut—her firsttime cafe 


rendition of “New Fangled Tango” | booking in America and he 


Unfortunately, Miss Rogers near- 


smith), and all that goes with her 
songalog. She has skilled assist by 
Ted Straeter’s expert band (al- 
| though betimes the traps tend to 
; drown her out for no reason that 





Miss Rogers wore a_ striking |couldn’t be readily corrected), and 
wine-colored gown and during an/| knows her way around a class cafe 
intermission, when her boys car- | floor with the proper ease and re- 


ried on, changed to a gold lame | pose. 
sheath that indicated that girl is| aspect would further assist but she 


“Classing” up the wardrobe 


lis not lacking for authority. 
This is Miss Cogan’'s double-bar- 


r bow in 
|the niteries anywhere. She did 
| make her tv debut for Ed Sullivan 
|last spring. Her background is 
| radio, television and the disks and 
|the varieties. A review of her 
Opera House, Blackpool, England, 
stint by VARIETY’s Gordon Irving 
| in July of 1955 prognosticated her 
jas a “useful bet for overseas mar- 
| ket” which may have cued GAC’s 
|Tom Martin into importing her, 
but the ‘pre-Xmas spotting is an 
obvious economic handicap to even 
better known singers. The forecast 
by Gord of Variety may have bet- 
ter support after some of her plat- 
| ters get into the U.S. air. 
No gainsaying Miss Cogan’s vo- 
cal prowess and thoroughly pro- 
fessional qualifications saa 3 1 
| el. 





LELIA GUIZAR 


15 Mins. 
Adolphus Hotel, Dallas 

Tito Guizar’s comely sprig, Lelia, 
who'll be 18 this month, bows 
as a nitery act in a fortnight here, 
and she’s a nice asset for the 
bistros. By expanding her stint 
she'll rate headliner status. 

Shapely blonde senorita, beauti- 
fully gowned in a net hoop skirt, 
abetted by Mexican embroidery, 
ente. with husky-toned vocal of 
“El Quibole” in Spanish. Patter 
between songs (“I'm scared, but 
not too much”) helps weld the 
tablers, and she interlards each 
vocal with some nifty terping. 
Spanish lyrics of “Cachito” and 
“Marcelino Pan y Vine” divert 
the fans to the idea that she’s 
strictly Latin in vocal endeavors, 
But she quickly swings to English 
lyrics for a ringside tour of male 
hair-mussing, with “Make Love To 
Me” for hefty mitting. Still hep, 
and in faster tempo, she belts 
“Somebody Stole My Gal” and has 





to beg off. Bark. 
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Copacabana, N. Y. 
Jules Podell presentation of 
Louis Armstrong All Stars with 
Velma Middleton; Paul Gilbert, 
Holly Twins, Line (10), Michael 
Durso & Frank Marti Orchs; $5.50 
minimum. 





With holiday time approaching, 
Jules Podeli has himself a power- 
ful attraction for the vacationing 
collegians as well as the bulk of 
the adult trade who have never 
lost a feeling for the powerful, 
sprightly and humorous jazz dis- 
pensed by Louis Armstrong. Hav- 
ing done the cause of American 
culture a tremendous amount of 
good in his recent world travels, 
Armstrong has become, perhaps, 
one of the best-known exports from 
the United States. He's the “Have 
Satch, Will Travel” goodwill emis- 
sary to the hep world. 

He'll do the cause of boniface 
Podeli a .ot ox. good, too, wnen tne 
kids start returning from siudies 
this week. The Copa should get 
the buik of the youngsters’ biz, as 
well as that of their elders. Arm- 
strong skims over the great mo- 
ments of jazz. He’s a traditionalist 
from one ot the most celebrated 
schools in the jazz firmament. His 
work has the sense of solid crafis- 
manship laden with humor and dis- 
pensed with vigor, style and show- 
manship. 

The Satch recalls some moments 
of his recent picture, “High So- 
ciety,” along with such pieces as 
“Sleepy Time Down South,” “Back 
Home in Indiana,” “St. Louis 
Blues” and, of course, the famed 
getoff piece, “Saints Come March- 
ing In.” Velma Middleton assists 
toward the jatter part of the turn 
with her vocalizing, and the dance 
bit, while adding some humor, 
seems unnecessary in lieu of the 
basic rymor which Armstrong is 
able to tuse into his work. His 
gravel-voice song style is also well 
received, as are the solo efforts uf 
all his sideman. 

Paul Gilbert is a new comic for 
the Copa, and he seems to have 
learned well his lessons in projec- 
tion through his tours around the 
country. However, he shows a need 
of material more in keeping with 
Copa standards. There are some 
blue lines that could easily pe 
dropped. His “Know Your Doctor” 
bit -has an okay comedy format, 
but the lines sometimes fail to hit. 


paper is rendered under New Acts, 
is undoubtedly an international Los Angeles, Dec. 12. 
draw. She’s fondly remembered! Bob Crosby & Bob Cats (5) 
from her long string of pix as the| Modernaires (5), Freddy Martin 
dance partner of Fred Astaire, and Orch (14); $2, $2.50 cover. 
she has apparently taken the cafe | 
turn seriously, as evidenced by its | 
production, careful arrangements, warmhearted musical nostalgia and 
coutouriering, and virtually every | the Cocoanut Grove dishes it up in 
other element that’s poured into a|a bubbling package with this two- 
new and expensive turn. But there | week booking of Bob Crosby & The 
are a lot of buts in the overall re- | Bobcats and the Modernaires. It’s 
sult. sprightly entertainment for the 
Cole, who has done much film | eneration that learned its dancing 
and legit choreography in the last; When the bands were in their 
few years, has had a lot of ele-| Prime, but there’s nothing creaky 
initia] | about it; there’s a bounce that will 
ments to overcome on the initia . ist ith th f 
show. Problem of properly working 5°, Tesister w the home-for- 


- s | the-holidays crewcuts. 
out entrances and exits, for one} Crosby's local nitery debut has 


thing, needs further study. There! heen too long delayed, on the basis 
was one serious flaw in the music. | of his initial show. He’s an easy, 
The Hal Schaefer Quintet works | assured performer, as his years on 
behind the choreography, while the | radio and tv attest,, and he’s put 
major orchestra conducted by Felix | together his offering with plenty of 
Fuerrero works on _ side of — ~ —- a ~~ ere 
house. The two elements rarely |oi material from the Bobcats an 
jelled, to the detriment of the pro-| Crosby’s own singing, the former, 
} i The motifs used by Cole | of course, geared almost entirely to 
duction. - Mir 
were borrowed from his former |reprises of numbers that the origi- 
stage turn. There was his Oriental | nal crew made famous. As Crosby 
bit in jazz tempo, and the black-| remarks, they play what Wingy 
‘ | Manone calls “the truth,” and they 
suited ballet, both of which ‘hey | peddle the two-beat stuff with a 
sock in its day. pee em dedicated vigor that keeps ring- 
could still be as potent with p t siders foot-tapping. Crosby also 
breaks in the other departments. | has a good routine 1 “Songs My 
There was also an appalling lapse | Brother Taught Me,” a medley of 
when, after 40 minutes of Ginver | 


7 inging act, Anita El |; some of Bing’s early hits, plus “In 
ogers in a si , -| 


Ambassador Hotel, L. A. 





The Yule season is the time for 


the Middle of an Island” and “All 
lis went on for more of the same.|the Way.” He winds with a routine 
A young and vigorous vo'ce belt- | with Paula Kelly on “Penny in a 
ing out familiar numbers was aj|Gum Slot” that’s a little too cute 
somewhat unfair touch. Tybee | and a fine “S’Wonderful” with the 
Afra is a looker—and so she let , Modernaires. 

’em look while rigged out in an} On their own, the Mods have a 
Oriental fob. | fine half-hour song layout spiced 


¥ y by some excellent trumpet 
The orchestra conducted by Fuer- | [°¥ é 
rero filled the requirements well stuff from Dick Cathcart, newest 


F member of the quintet. Group's 
for Miss Rogers, but was unable to 
overcome the technical difficuit‘es —, gy hy an added 
imposed bv the long-distance mesh | o> 


|ments, whether on such pop tunes 
with the Schaefer group. One of|,; “cig C'est L'Amour” or a bar- 


the maior production lifts was-the bershop medley. And the “Salute 
costuming of Irene Sharaff, who | to Glenn Miller’ medley that re- 
brought a lot of imagination into prises such tunes as “String of 
the effort. Pearls,” “Perfidia” and “Chatanoo- 

Stage facilities include one of ga Choo Choo” is a natural high- | 
the most lavish lighting boards in| light that evokes both memories 
any nitery which can enhance the and sustained applause. , 
looks of any production. Also a} As usual, the Freddy Martin 
rain and steam curtain, though not | band does a top job of handling 

ady for the preem night. Jose. | dance rhythms and gets the show 
ready off to a fast start with a nifty ar- 
; rangement of “Malaguena.” Kap. 





Golden Slioper. L. F. 





Overall, he looks like he could 
make it with further study of cos- | 
mopolitan tastes, | 

The Holly Twins, a blonde and | 
brunet, sing and provide their own | 
accompaniment. The ladies are) 
lookers, their voices blend well 
and hit some good moments. The 
girls also show ability to trick up 
their voices into jungle sounds. 
Some of it is in the humorous vein, 
but their best exhibits would be in 
the record rooms patronized by the 
juves. They figure to get their best 
response during the vacation pe- 
riod. 

The Copa production hoids up_ 
well with Sammy Devens and Cin-| 
dy Tyson doing the vocal chores, 
and Peggy Womack, replacing 
Elaine Deming, doing an excellent 
bit of terpobats. The music by 
Michael Durso in showbacking hits 
its usual peak of excellence, and 
the Latino music by Frank Marti 
hits it well. The Copagals decorate | 
the floor nicely, per usual. Jose. 


| 
| 


j 


Havana Riviera, Havana 
Harry & Ben Smith presentation | 
of Jack Cole production starring | 





Ginger Rogers and The Toppers | ors bestowed on the partyites to the reading of frightening mes- | 
sages from junior in boys’ camps. | 


(4); Jack Cole, Anita Ellis, Tybee | 
Afra, Hal Schaefer Quintet, Feliz | 
Fuerrero Orch; $3.50 minimum. 





The Havana Riviera is probably 
the most impressive hotel built on 
the ocean-to-ocean Havana-Miami 
Beach circuit. The Smith Bros., 
Harry & Ben, who also operate the 
Prince George, Toronto, have car- 
ried out their dream hotel in the 
tropics. It has a look of opulence, 
elegance, taste and careful plan- 
ning. So has the Copa Room, the 
major nitery operation of the inn. 
Unfortunately, as the show situa- 
tion presently shapes up, the hotel 
is a tremendous hit, but the show 
isn’t. However, the latter can al- 
ways be fixed. 

In the first show for the hotel, 
the Smiths got Ginger Rogers to 
play her first cafe stand. Jack Cole 
was coaxed out of virtual retire- 
ment as a performer to stage the 
show and put on his dancing shoes, 
Apparently, these major cogs in 
the layout have been out of touch 
with the nitery orbit. Again the 
very design of the stage, which is 
too deep for its width, militated 
against free movement in the en- 
trance and exit department, and 
destroying a lot of the intimacy. 
Overhead mikes also didn’t seem 
too practical. 

Miss Rogers, on whom a term 


Jack Wallace, Three Chicks & A 
Chuck, Danny Davis & Bill Diablo 


Orchs; $2.50 minimum. Newport, Ky., Dec. 10. 





| Sam Levenson, Terri Stevens, | 
nyder. operator of this Donn Arden Dancers (10) with 
Pag Br Suueuester doesn't| Chris Roberts, Ronny Meren,| 


i i sing names. “Why | Marlene Powers; Gardner Benedict | 
oeould I po ~ nn my partners|Orch (10), Jimmy Wilber Trio, | 
so that I have to work three days | Larry Vincent; $3 minimum, $4 Sat. | 
to pay them off.” His entertainment | | 
policy is geared primarily to oe | Picking up where he left off a 
that go well in the neighborhoods | year ago on his first visit to this 





and cut down the size of the room |swankery, Sam Levenson bids to | P@ 
to intimate proportions. With an | surpass that heavy draw in‘the cur- | 


active banquet department, he ap- rent fortnighter, already high with | 
parently makes out well in fillint pre-Noel party reservations. With | 
a profitable portion of the 700 the master monologist is newcomer 
seats. jh ae eee pleasin 
sent show policy is some-| chirp, and the Beverly crew 
Bt nec mre of tn old Leon| Arden Dancers and Benedict toot- | 
& Eddie’s. The emcee makes a lot|ers to’ whip up a great cabaret 
of the visiting parties. Suddenly | presentation. 
the air fills with a lot of jokes| Pounds lighter and sporting a 


about a couple celebrating an an-| crew hairdo, Levenson also has re-| Bimbo’s 365 Club, 8. F. 


niversary, or some industrial plant | juvenated his material. He’s on the | 
in the area, and there’s laughter in| boards for 43 minutes and the| 
various sections of the house. The | Yocks keep up a continuity that 


commercials pay off handsomely.| would wear down the needle on a| 4}! 


It’s an axiom here that this nitery | laughmeter. Mother and his seven 
doesn’t thrive on comestibles and | brothers and sisters continue to be 
entertainment alone. There’s has|the springboard for most of his 
to be a lot of extracurricular hon- | Steries and sayings. A highlight is 


arrange- | 


| 


| } 
Beverly Hills. Newport | 


chants. 


g|? 


insure repeat trade. 

Singer-bandleader Danny Davis} 
does excellently in this respect. | 
But his big punch is still his sing- | 
ing. He dotes on novelty with a 
trick rendition of “Object of My | 
Affections” as his forte which he 
recorded for Cabot. He’s well liked 
here. 

The topliner on this layout is re- 
peater Jack Wallace, a disk-pan- 
tomimist who works costume 
changes with the rapidity of Owen 
McGivrey. Wallace starts off with 
Elvis Presley and segues into sun- 
dry characters, including “Eloise,” 
Helen Kane, Patti Page, and works 
effectively in a lengthy stand in 
which he shows his skill in many 





| characterizations. There are soine 
| blue touches, but they seem within 
| the bounds of reason in hés charac- 
ter developments. He carries a 
;multitude of props, artfully ar- 
jranged to facilitate his quick 
|changes, and he gets @ steady 
string of laughs. 


Completing the session are Three 
Chicks & a Chuck, who worked the 


Copacabana, N. Y. In this show, 
illness cut down the act to two 





Miss Stevens, brunet looker, em- 
phasizes an hour-glass figure with 
a black and white chiffon creation, 
making her an attention-arrester 
through a highly pleasing 17-min- 
ute song cycle. Makes a nifty spe- 
cialty of “Flower Song” and has 
the sitters handclapping on a 
rhythm tune. Racks up comeback 
insurance. 

Chris Roberts, personable bari- 
tone, is the new emcee with the 
Donn Arden group, which has tal- 
ented Ronny Meren and Marlene 
Powers as featured terps team. 
Jack E. Leonard tops the show 
| opening Dec. 20. Koll, 


Ritz Carlton, Montreal 
. Montreal, Dec. 10. 
Monique Van Vooren, Johnny 
Gallant, Paul Notar Trio; $2-$2.50 
cover, 


The pre-Christmas doldrums, ap- 
parent in most niteries around 
town, mean nothing at the Ritz 
Cafe with Monique Van Vooren in 
for a three-week stand. Current 
engagement is third time around 





chicks. Despite the improvisation 
needed to fill the gap, the chore- 
ography and performance held up 
| excellently. The trio contributes a 
routine contrastin 
|modern ballet, an artfully con- 
| trived bit that hits top applause. 

i Jose. 


for this blonde beauty and present 
| offering is by far the best of any 
|seen to date. 

| Previous dates for Miss Van 


g classical and|Vooren showed little more than a/ing emc 


j handsomely endowed femme, ele- 
gantly gowned, breaking in an act 
which was a combination of many 


|things—most good but nothing 
definite. This time, Miss Van Voo- 
|ren strikes out in bolder style, has 
| better control over her material 
|and offers both comedy and ballad 
| items with plenty of pro overtones 
| that establish her as a click per- 
| sonality for the more sophisticated 
boites anywhere on the circuit. 

| Sporting a new hairdo which is 
attractive, a healthy Havana tan 
|and a simple but revealing gown, 
|songstress skips nimbly through a 
| songalog loaded with neatly turned 
lyrics and delivered in a deft and 
| pleasing manner. Preamble during 
jintro periods is amusing and on 
inight caught, she scored with a 
}new ballad by Bart Howard titled 
|In Other Words” and a rambling 
|comedy bit about Marie and her 
mink coat. A near-capacity room 
was generous with applause and 
singer was equally generous with 
|her encores doing a solid 35 min- 
{utes before bowing out. Newt. 





Americana, Miami B. 
Miami Beach, Dec. 15. 
Eartha Kitt, Billy Vine, Jackie 
Heller, Lee Martin Orch; $5 mini- 
mum, 





There was some doubt about 
Eartha Kitt making an appearance 
in this hotel's posh Bal Masque at 
all this season. The “yes” decision 
was a good thing, both for any 
doubts Miss Kitt may have had 
about reception here and for the 
room, which saw its biggest open- 
ing night crowd in months and a 
strong weekend kickoff for the just 
Starting name lineup booked for 
rest of winter. 

Miss Kitt’s impact on the some- 
what conservative crowd that 
makes the Bal Masque a habit was 
in show-stop class throughout her 
| varied stint. She adds up as an 
| adroit performer who blends her 
catalog into a shrewd, winning ses- 
sion of straight, tongue-in-cheek ad 
special-lyric that jell into a sock 
whole. Command of tablers is 
evidenced from walkon, with de- 
liberate waits between numbers; 
breaks during song bits for dead-| 
panned _ stare-into-breakup with 
ringsider, bordering on chance of 
attention loss. In her case it was 
|carried off for full measure of 
| steady aud build, to the point of 
palm-pounding winds to her stand- 
}ard record clicks, and the clever 
specials tailored to her slinky style, 
from which she breaks for added 
via highsoaring blues 
She can name her own 
return date here, as far as crowd 
is concerned. 

Billy Vine, a vet Beach returnee, 
knows his way around the foibles 
of its mixed groups. The know- 
ledge pays off in spades for Vine, 
who mixes a load of new gags with 
his standard drunk and dialect 








impact 


Royal York, Toronte 
Toronto, Dec, 11. 


“Cindy & Lindy, Moxie Whitney 


Orch (12), Irene. Hall, Ralph 
Richards; $2.50 cover, $3 mint- 
mum. 





On their first Canadian = 
Cindy & Lindy (Cindy Lord an 
Lindy Doherty) move into the 
posh Imperial Room, 600-seater of 
the Royal York Hotel, and are over 
big with the carriage trade on-her 
hoydenish chirping and behavior 
and his madcap clowning. Both the 
brunet looker and the masculine 
blond are notable for their extra- 
special vivacity. 

They’re a fast song & dance act 
that has no difficulty getting over 
on timing and delivery, plussed by 
the white and gold evening gown 
of the girl, with male in evening 
clothes. Pair open with bouncy 
Alexander's Ragtime Band,” ther 
into their hep “Language of Love” 
recording. Youngsters also do 
“April Love” in ballad style, she 
the contralto and he the baritone, 
to a rousing reception. 

Pair are many clowns again in 
“I Never Felt Better” and then go 
into a mixed “My Fair Lady” med- 
ley for a switch in mutual timing 
of pathos and cockney comedy. 
Back for encore after vociferous 
applause, they carry on with 
“Who's Got the Suitcase?” written 
by Sherman Edwards and Ben 
Raleigh, and a happy blend cf 
“You” songs, for a rousing begoff. 
These youngsters are a natural. 

Moxie Whitney's orch lends able 
backgrounding to Cindy & Lindy 
and, in addition to its “society” 
dancing, is putting on a nice show 
of its own. This includes his black- 
clad Irene Hall, a Scottish brunet 
of two-weeks’ importation who's a 
click with sexy “Fascination” and a 
Charleston ta®off; Ralph Rich- 
ards on ballads and his work at the 
piano, and Luigi Antonacci cn 
accordion. This also marks Whit- 
ney’s ninth winter season at the 
Royal York, following his 12th sum- 
mer season at the Banff Springs, 


| a record for both Swank hostelries. 


McStay. 


Chateau Madrid, N. Y. 

Lucy Fabery, Goya Reyes & Pe- 
pita, Eddie Garson, Harry Bell, The 
4 Senoritas, Ralph Font and El 
Caney Orchs; Candi Cortez; $4-$5 
minimum, ‘ 


Current Chateau Madrid layout 
is satisfactory. Topping the bill is 
Puerto Rican singer Lucy Fabery, 
whose savvy songstyling was re- 
viewed in New Acts last week, and 
ditto Harry Bell & The 4 Senoritas. 

The balance of the bill takes in 
two other acts, flamenco terpers 





stories, to keep the laugh rise on| 
high all the way. Jackie Heller's | 
lladings belong in a show of this | 
type, and the little guy makes it| 
big, rating added bows for getting | 
the big crowd into attention mood 


| halfway through his song turn. He’s | dramatic flair. 


plus factor in the emcee slot} 
when he’s playing it on the more | 
subdued side, which he does in this 
outing, to tie the proceedings into 
a smooth-flowing affair. Lary. 


San Francisco, Dec. 10. 
Harry (Woo-Woo) Stevens, Bob- 
| by Winters, The Double-Daters (4), 
an Cole with Dorothy Dorben 
| Dancers (10), Al Wallace Orch 
| (9); $1-$1.50 cover. 





Corn is the stock-in-trade of 
banjo-playing Harry Stevens, and 
|*“‘woo-woo” is his standard audi- 
|ence-participation gag. After a 
few minutes of hesitation, crowd 
goes for it wholeheartedly and 
Stevens, when he winds up his 25- 
minute stint, gets a big hand. 

He gives out first with a full-dress 
version of “Hey, Mr. Banjo” and 
for most of the rest of his act plays 
and sings just bits and pieces of 
other tunes such as “Put Your 
Arms Around Me, Honey,” “Dark- 
town Strutters Ball,” “Yessir, 
That's My Baby,” “If You Knew 
Susie,” etc. Everything moves ter- 
rifically fast, so that if one old 
joke lays an egg, another one’s 
waiting for a laugh, and the same 
|is true of his singing and playing. 
|Crowd appreciates hefty efforts of 
jthis pleasant personality who is 
|living proof that talent isn’t a 
|prime necessity in show business. 

Bobby Winters, rubber-faced and 
relaxed, gets nice hand for exceed- 
ingly skilled and humor-tinged 
| juggling, and the Double-Daters, 
|two guys and two gals, sing and 
|dance well—it’s hard to say which 
| they do better. 

Dorothy Dorben line, turned out 
stunningly, as usual, is a little con- 
|fused in first number out of “Les 
|Girls” but recoups handsomely in 
|finale. Allan Cole fs a good sing- 








‘ee and Al Wallace orch 
|Plays hour-long show excellently. | 
Show’s set for three weeks. 
| Stef. 


Goyo Reyes & Pepita and ventro 
Eddie Garson. Reyes is a familiar 
figure at the club, having appeared 
there several times, but not al- 
ways with just one partner. He's 
an excellent stepper, with a fine 
Teamed with him 
this round is Pepita, a comely lass, 
who also clicks with her footwork. 
Garson’s voice-tossing with a 
Spanish-styled dummy is okay. 
Showbacking by Ralph Font’s orch 
is good, as is the music dispensed 
by the Caney orch fer the hip- 
swinging patrons. Jess. 


Black Orchid, Chi 
(FOLLOWUP) 
Chicago, Dec. 12. 

Jerri Adams is the first fully au- 
thenticated femme pe:former to 
get on the Black Orchid platform 
in a month. The buxom, redhaired 
chirper comes in following the 
record business done by Johnny 
Mathis over nine days, while Prof. 
Irwin Corey, held over from the 
previous bill, moves up to the head- 
line spot. Since the name appeal 
of the former show is lacking here, 
both performers are working under 
an obvious psychological handicap; 
in a sense both have to show that 
they can “replace” Mathis. 

Miss Adams acquits herself well 
in her first Chi performance in 
some time. Her slow tempoed bal- 
lads are well controlled, pleasant 
but pablumized during the first 
part of her stint, with nothing to 
really stimulate the audience. Not 
until she gets to “Love for Sale” 
does the girl show some fire. Her 
set of carefully worked out stage 
nuances on this one make it a fine 
showpiece. A few more danseus- 
tics in her songalog should be no 
challenge to this performer and 
could make the very competent 
routine a really exceptional one. 

Irwin Corey continues his come- 
dics but this time he shows weak- 
nesses, dropping out of his stage 
personality of the libidinous pro- 
fessor with a performance that is 
sometimes less spontaneous and 
seems a bit disjointed. A few fresh 
quips save the show for him ia 
such circumstances: “But the U.S. 
will be first to the moon with for- 
eign aid,” or telling the floral dec- 
orations, “There'll be no pollinat- 
ing while I'm on stage.” Leva, 
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Le Cupiden, N. Y. 
Abbey Lincoln, Ish Ugarie Trio, 
Howard Beder; $3 minimum. | 
| 





Everything about Abbey Lincoln 
suggests a young Lena Horne. She 
has all of the physical equipment, | 
and then some. The strongbox | 
avoff is in the right songalog. | 

he Lenas don’t come around often | 
in a generation. Dorothy Dand- | 
ridge seemed the natural segue as 


the citizenry with a show produced 


|by the monomonickered Cartyie, 


who had staged layouts at various 
spots in the U.S. and at one time 
was at the Sans Souci here. The 
how is divided in two equal sec- 
tions with Jose Greco dominating 
the last part. Greco has a colorful 
company with a full retinue of 
singers, dancers and a guitarist. 
Although this is not one of 
Greco's top entourages, he dis- 


a straight singing enehantress on/|Penses a full quota of entertain- 


a few points until she found more 
or less a permanent niche in films. 
Diahann Carroll could make it. 
Miss Lincoln is not only a eyeful 
but with an expressive face — 
saucy, impertinent, audacious. She's 
got a figure that doesn’t need that 
body-hugging hour-glass gown but 
which is a good thing to have 
around just in case the lady cus- 
tomers also are interested in seeing 
what such couturiering can do for 
their sex. 

One little alteration may well 
transform Miss Lincoln for a very 
good performer to one who can tap 
on stardom’s portals and have them 
open wide. Every one of the half- 
cozen numbers she caresses, from 
whispery to huskiness, is done 
slow. A couple of them are tantaliz- 
ing, but over the whole route the 
deliberateness and the sultriness 
can pall. There is so little change 
of pace as to arouse wonder why 
her mentors have not seen to it 
that she pursue a little speed-up 
here and there; this would break 
up the one-level stint of a chirper 
who can go places faster by de- 
monstrating a little more versatili- 
ty, which she must certainly have 
within her. 

This singer is made to order for 
an intimate room, but the small 
Le Cupidon is not necessarily made 
to order for her. While it’s an in- 
timery in the sense of capacity, it 
spreads well to the right and left 
of performer, plus the “dead-spot” 
corners, plus tables.in the back. 
As the gobs might put it, it’s broad 
on the portside and starboard quar- 
ters. It is hardly an ideal spot for 
the faciliastics, posings and un- 
dulations of the Abbey Lincoln 
stripe; but this is the fault of the 
room in relation to such a singer 


rather than the performer's lack.» 


Still, that matter of changing of 
the pace comes in because it’s 
axjomatic that an entertainer adapt 
himself to every situation. 

Her opening, starting on the 
staircase, is an eye-popper as she 
teases ‘em on the descent with 
“You Do Something to Me.” It’s 
obvious right off that this is going 
to be a “stylized” stint—expressive 
deployment of face and arms par- 
ticularly those arms—to punctuate 
a passage in a way seldom punc- 
tuated quite that way before on 
the Cole Porter tune out of “50 
Million Frenchmen.” In the segue, 
even with a bit of syncopation 
attached, the gait is still snail’s 
pace, although there’s certainly no 
faulting the handling. Most of the 
rest are in the same groove, mixed 
with a little patter. “Lady Is A 
Tramp” gets a faster rendition, and 
is a tabasco corker via updating of 
the Larry Hart lyrics, but is still 
not drastic enough to mark it as 
as a different kind of entry. 

Miss Lincoln's encores are made 
up largely of a medley, all of them 
mental rousers of one sort or an- 
other, but with the same basic 
objection. Okay, of course, for a 
“mood” album (she’s on the indie 
Liberty label), "but not in an ideal 
groove for a cafe crowd. 

There's this about Le Cupidon’s 
contribution: the light changes for 
Miss Lincoln’s stint are superb, and 
if her change-up could match the 
illumination, she couldn’t miss. 
Snappy finish-offers in “Got My 
Love to Keep Me Warm,” “All the 
Way” and “Wait Till You See Her.” 

The eastside bistro seems back 
in the swim with appropriate book- 
ings. Monica Boyer hits the spot 
next for a fortnight, then Betty 
George, Milton Berle’s statuesque 
support at various spots. New 
Year S special will bring Monique 
Van Vooren, a Cupidon fave. The 
showbacking and dansapation are 
expertly handled by the Ish Ugarte 
Trio (piano, drum, bass). Howard 
Beder who provides the warmups 
nicely with a few ballads, also dou- 
bies as the genial host. Spot’s vic- 
tuals and service are excellent, 
with maitre d’Ernest (Lais) fast on 
the trigger, rau. 





Capri Hotel, Havana 

Jose Greco (12), Ethel Martin & 
Satellites (4), Teal Joy, Dick Curry, 
Louise Manning, R. Somavilla 
Orch; $3.50 minimum, 





— Capri Hotel’s Casino looks 
- e a lush haven for entertain- 
a. A warm and intimate room 
a large stage that brings the 
entertainers close to the patrons, 
it's an ideal setting for the hurly- 
girly type shows that abound in 
the Latin casino country. 
7 The. room made a strong start 
cally, having impressed itself on 


ment. There has been one major 
change in the concept of the group. 
The wild vigor of the flamenco has 
been softened considerably. The 
fine elegance of costuming is 
foreign to the concept of the wild 
gypsy flamenco dancers of Spain. 
The skin-clinging silks worn by 
Greco do not square wiih the char- 
acter of his numbers. Even the 
famed zapateada has undergone a 
change that is marked. However, 
there are a lot of dances that hold 
up. Aside from the few items that 
have become too refined, most of 
the numbers retain their accus- 
tomed strength and on the basis 
of that the company comes out 
ahead. 

Carlyie’s femme-fronted proceed- 
ings are ingeniously staged. The 
entrances are novel, must of the 
performers coming from well be- 
hind the stage which provides a 
colorful debut. The line forma- 
tions and choreography, as well as 
costuming, are striking and provide 
a strong appeal to the customers. 

Among the performers, Teal Joy, 
a Japanese singer, gets heavy mit- 
tings in a series of pops sexily 
delivered. Among her top numbers 
is the Greek tune “Misirlou,” with 
a Yiddish lyric, and “Cumbachero,” 
which gives her a strong exit. 

Another major turn is Ethel 
Martin assisted by a male trio 
billed as the Three Satellites. Miss 
Martin has a commercially sound 
terp venture which gets off to good 
applause. 

Carlyle, in his part of the show, 
has made good use of comparative- 
ly inexpensive acts and endowed 
them with good productions. The 
backgroundings are enhanced by 
a mixed octet of singers. In the 
solo spots, Dick Curry hits a good 
stride with a lift from Louise 
Manning. 

The casino and nitery operation 
is a mixture of New York and Las 
Vegas. Nat Harris, for many years 
general manager of New York's 
Latin Quarter, later La Vie, and 
spots in Miami-sBeach as well, is 
in charge of the operation, with 
Jack Burke, who was in Las Vegas, 
managing the casino. Jose. 


Down in the Depths, N.Y. 

Isobel Robins, Odetta, Don 
Adams, Mickey Leonard Trio; $3.50 
minimum. 





The Brooks Bros. models, who 
have taken over in the advertising 
crafts, have moved into niteries as 
well, the off-Broadway revuettes 
provide one phase of the invasion, 
and now they’re going into straight 
presentation of acts in the manner 
of the Blue Angel. 

The newest sueh excursion into 
the cafe field is Down in the 
Depths, patterned roughly along 
the lines of San Francisco's hungry 
and sundry places around the 
country. Like most other openings, 
this spot had its quota of difficul- 
ties. but none that cannot be cor- 
rected. 

Located in the Hotel Duane in a 
previously unused portion of the 
basement, the nitery is a smallie 
seating around 60, which like its 
Madison Ave. counterparts is 
themed in charcoal black. The de- 
|cor is simple, the dimensions are 
;small, a la the shoulders in a 
Brooks Bros. garment, but the pro- 
prietor, Larry Tucker, is a largish 
gent. The vested waiters add some 
color to the spot. Altogether, it 
looks like a pleasant operation that 
will depend for its draw on the 
performers booked. 

Prospectus of the spot calls for 
the development of promising tal- 
ent. The acts on the preem bill are 
Isobel Robins, a pleasant singer in 
the eastsideries, and Don Adams, 


with Odetta, a Negro balladeer (see 
last week’s New Acts column on 
the latter). 


with a batch of new songs, all of 
which carry interest both lyrically 
and musically. The _ smallish 
blonde does a thorough job in pre- 
senting a good case for herself. 
Her tunes have a touch of being 
off the beaten path, and there’s a 
bit of special material and pops for 
an entirely pleasing canto. 

Adams knows his way around the 
intimeries, but of late seems to be 
mixing some tint of commerciality 
into his opus. Some of the lines in 
the latter category have been 
around, but they are worked effec- 
tively. His football pep-talk pro- 
vides him with a good closer. 

The Mickey Leenard Trio show- 
backs and provides the a ~ lull. 

ose. 





Statler Hotel, L. A. 
Los Angeles, Dec. 13. 

| Fran Warren, Lola Montes & 

Manuel Verdugo, Eddie Bergman 

Orch (12); $2-$2.50 cover. 


Hotel Pierre, N. Y. tired. Show ran over an hour and 
(FOLLOWUP) audience reaction was generally 
Elizabeth Doubleday is an added favorable, with much mitt beating | 
starter to the Cotillion Strings, the | @fter a colorful finale. 
fiddle policy at the Hotel Pierre’s| _ Standout of the troupe is Lynn 
posh entertainment room since it| Carter whose specialty is imita- 
went on an economy wave and| tions, particularly one of Peari| —_——- 
simulated the romance-and-violins | Bailey which is good for plenty of| Fran Warren must have remind- 
policy which has proved so success-| laughs. Carter also handles a col-| ed the first-nighters, who packed 
ful in some of the less pretentious | OTfully costumed production num- the Statler’s Terrace Room, of the 
restaurants in mid-Manhattan. It ber with the entire troupe, “Think | tomboy down the street who got 
has also spread into the Viennois-| Pink.” Broad comedy is supply by into everything. She has that 
Parisian fringe restaurants in the | Gita Gilmore, who does takeoffs on) bright-eyed hoyden look and at 
near-Yorkville belt. So far, at the| Mae West and Sophie Tucker and once disarms her auditors with a 


class, stalemated of course by gen-| 
eral conditions. No question but 
that the Cotillion hasn’t the zing 
as when it went over-this-present- | 
budget for personalities like Cel-| 
este Holm, Marguerite Piazza, Hil- 
degarde, et al. 

None the less, the traffic isn’t too | 
bad although from the waiters’ | 
viewpoint there’s a better edge 


The “romantic” | 
is very much) 


tentious policy. 
accent, however, 
there and highly appealing. 
Alex Rosatti now helms the Co-| 
tillion Strings, as versatile a group | 
of strolling violinists as one would | 
want, and the maestro’s authorita- | 
tive and sincere singing of French 
and Italian favorites — accent on| 
the latter—is surefire for the 
femmes as they group themselve 


Joe Ricardel, also a highly en-| 
gaging personality, has been shift- | 
ed to baton the dansapation group, | 
mixing up the waltzes and tangos | 
with musicomedy brand of terp| 
tunes. His group is now augment-| 
ed by a little brass and rhythm as 
contrast to the svelte strings which | 
dominate the evening. It’s too bad | 
Ricardel, who was a great table- | 
worker and highly proficient in his | 
multilingual vocals, is now limited | 
to the podium, since the Strings do | 
most of the perambulating. For-| 
mer maestro Joseph Sudy is now, 
an exec aide to Stanley Melba, im- | 
presario of the entire hotel’s en- 


tire entertainment programs. 
Liz Doubleday'’s stint accents | 
operetta and musicomedy excerpts | 
which she does engagingly on the, 
side steps which form an informal 
rostrum for this RCA Victor disk- 
ery thrush. Per usual, Pasqual at 
the rope knows his stuff and his 
customers. 
hotel thought it had a real novelty 
in The Bird Cage, a suspended 
cocktailery—as the title indicates 
—above the foyer of the main en- 
trance lounge, but for reasons 
which saloonkeepers now know, it 
never caught on. There’s always 
public resistance to climbing up to 
a bistro; they like a street-entrance 
or will go down into a basement 
nitery but the upstairs thing is as 
much of a hazard as being on the 
“wrong” side of a street or avenue, 
whether it’s a conventional store 
or a restaurant. Abel. 





Ottawa House, Hull 
Hull, Que., Dec. 13. 
Sheila Guyse, Canadian Jazz 
Quartet; 50c admission, 





Sheila Guyse looks like a stacked 
gamine, speaks like a countess and 
sings like a conscientious perform- 
er with savvy and socko pipes, 
which she has. In the Ottawa 
House’s Circus Lounge Miss Guyse 
leaves no corner of the room un- 
aware of her shining presence and 
gives firm evidence of her chirp 
ability through each of her three 
30-minute stints a night. 

For her style, she needs more 
space than the Circus Lounge offers 
although she adapts her routining 
nicely to the small stand available 
to her. From her initial notes, it’s 
plain to be seen how she collected 
kudos for her work in “Lost in the 
Stars.” Backing her is the new| 
version of the Canadian Jazz 
Quartet, with Champ Champagne 
on 88 and Pete Fleming on bass, 
plus two regulars. Miss Guyse stays 
until Dec. 21. Gorm. 

Casino Royal, Wash. 
Washington, Dec. 13. 





Jewel Box Revue, with Lynn 
Carter, Gita Gilmore, Dorian} 


he and other cast members wear. 

One member of the company, 
Jan Britton, 
plished toe dancer. There is even 
a striptease dancer—a good one— 
in Dorian Wayne. 

Storme De Laviere, the lone 
woman in the unit, emcees and 
does some vocalizing in bairtone. 
Jewel Box has been held over for 


Lowe. 


Houston, De. 17. 
Judy Scott, Bob Lewis & Ginny, 
Cari Sands Orch (9); no cover or 
minimum. 





Privatery operations are full of 


s | Surprises. Business at International | ang 
around the tables. |is case in point, with Continental | comes by honestly (she played in’ 


Room bragging a healthy-plus draw 


through this pre-holiday slack sea- | 


son. Customers don’t leave the 
holiday spirit outside, however, and 


Judy Scott’s tunes and Bob Lewis’ 
gags. 

Lewis makes use of a rope a la 
Will Rogers, while getting off some 
of cleverest standup patter heard 
of late in these parts. A mythical 
mother-in-law takes the worst beat- 
ing, and night caught (14), house 
listened hard to catch every word, 
without a breath heard. Apprecia- 
tion of cracks usually ran to heavy 
palm-pounding. 

Comic nicely breaks the pace 
with nifty banjo strumming. ‘Ce- 
cilia” and other faves get unusual 
handling, creating impression that 
two or three instrumentalists are 
working on the tunes. Imitations 
with assist from banjo helped send 
stanza well over the top two en- 


Another footnote: the | Cores, several begoffs. 


Despite fact that single disk re- 


| corded (Decca) during her year-old |™ore physically. 
|career is Latino item, Miss Scott 
1 


sticks mainly to rhythm ballads. 
Thrush is tiny, but can send a song. 
“You Gotta Have Me Go With 
‘ou,” “I Don’t Want To Walk 


| Without You,” “I Never Knew I 


Could Love Anybody, Honey, Like 
I’m Loving You,” result in good 
returns. Surprise ending to “Or- 
ange Colored Sky” is a pleaser. 

Backing by the Carl Sands group 
is strong and keeps dance floor 
packed. Miss Scott and Lewis 
depart Dec. 22, followed by Jane 
Morgan and Trotters aeen 

urt. 


Society. London 
London, Dec. 10. 
Tonia Bern, Ted Taylor Trio, 
Gypsy Adam & His Tzigany Play- 
ers. $3.50 minimum. 





Tonia Bern, a tall, slim, elegant- 
ly gowned chanteuse, is the com- 
plete mistress of the intimate caba- 
ret floor technique. Even a faulty 
mike failed to mar her smooth de- 
livery and her 23-minute act, part 
pop numbers and part special ma- 
terial, is ideal entertainment for 
the small hours. Wearing a mid- 
night blue gown, covered with se- 
quins and highly form-fitting, Miss 
Bern slithers on to the floor and 
within seconds has every man eat- 
ing out of her expressive hands. 
Miss Bern is demonstrably a man's 
woman, but she never loses the 


is a fairly accom-| 


Pierre, it’s in the “nervous” hit| kids the sponge rubber bras which | tossed-off friendliness that makes 


|them easy prey for her melodies 
}and mimicries. She fits this room 
like Lena Horne to the Grove and 
/her three-week stand should glad- 
den the conventioners and their 
ladies who take their revelry at 
this caravansary. 

For this clientele she’s right 
|down fhe middle. She eschews 
|styling for straight caroling and, 


when a room essays a more pre- a third week at the Casino Royal. | just as importantly, avoids the spe- 


cial material that is considered 
/Ssmart in certain clubs. Her songs 


| International, Houston | 4'¢ those that the sitters know and 


}on such numbers as “Over the 
Rainbow” there’s more than a faint 
resemblance to the vocalistics of 
Judy Garland. On the strong beat 
she won her best applause, so she 
|asided, “I see you like it loud.” 
|Her songs from “Pajama Game” 
“South Pacific,” which she 
|both), has a captivating quality 
against the fact that holds her 
audience and then almost loses 
them by gliding off to a coarse 


| quickly build strong reaction for | whisper. With her flirty eyes and 


the female version of the butch 
/hairdo, she roams ringside with a 
|handmike to tease the males with 
'a faint edging of romantic innu- 
| endo. 

That this lass can handle any 
type of song is amply demonstrat- 
ed in her range from the crazy “I 
Love You More” to the dulcet bal- 
lads. She moves about smartly 
dressed in a tight-fitting green 
lame gown and at one point sang 
away from the mike to let out the 
full volume of her pipes. 

Flamenco dancing team of Lola 
Montes & Manuel Verdugo spin 
and click their heels as a warmer- 
upper and Eddie Bergman obliges 
|with a fiddle solo. His sidemen 
|were applauded by Miss Warren 
; and the hoofers paid their ages 
Helm. 








Mr. Kelly’s, Chi 
Chicago, Dec. 9. 
Mort Sahl, Helen Merrill, Dick 
|Marx & Johnny Frigo with Jerry 
Slosberg; $2-$2.50 minimum. 





Chi has gone comic-happy this 
season. Taking tried & true at- 
tractions for their pre-Xmas hypo, 
the town’s three major bistros are 
headlining funnymen. 

_ Mort Sahl has done more time 
in big Chi niteries this year than 
any other laughster, and his appeal 
is stronger than ever. Still as far 
out on an intellectual limb as can 
be carried through in a club, Sahl’s 
spontaneous wit is now given less 
to occasional dissipation and has 
become more pointed without los- 
ing its subtlety. His newspaper 
readings are fresher than the news 
itself. While some of the same 
quips reappear in his routines as 
in previous engagements here, 
they alter and grow in effect with 
each change in context. 

_ Two new techniques are apparent 
in Sahl now; firstly, his quips for 
hecklers; secondly, his use of a 
story line. By tying himself down 
to a prosaic theme, the account of 
a plane trip, he is able to range 
even farther and faster with house- 
shaking verbal incongruities than 
when he has to build each separ- 
ately. Audience’s only discomfort 
arises from choking its laughter in 





sympathetic attention of the femme | 
customers. | 

Ably backed by the Ted Taylor 
Trio, she begins in lively fashion 
with “This Is a Very Special Day” 
and follows this with a slick point 
number, “I Want a Man—Experi- 
ence Unnecessary.” A ditty about 
the virtues of a husband does not 
quite register, but she scores with 


who has also worked the intimes | 


Miss Robins has come armed | 





Wayne, Robbie Ross, Billy Daye,/a medley of nostalgic songs in| 
Dale Roberts, Jan Britton, Storme | which “Pigalle” and “Sur le Pont | 


| De Laviere, Jack French Orch (8); | D'Avignon” are highlights. 


| $1 cover, $3 minimum. There follows “When the World | 
|Was Young” and a smart song by | 
The Jewel Box Revue is a throw- | Eric Spear called “Half and Half,” 
back to the vaude days of female | which purports to explain the Bern 
impersonator entertainers ... some temperament and probably does. 
lof them, such as Caryl Norman, | Finally, she sings “A Simple Life 
| very good. Danny Brown’s and Is Good Enough for Me” in the} 
|Doc Benner’s Jewel Box package somewhat conventional manner of 
|has been around since 1939, but an average British thrush and then | 
|changes its talent and numbers shows how the song is given the | 
periodically. works by a sexy, seductive French | 
Current edition has 15 female singer. Miss Bern radiates con-| 
impersonators and one woman who, | fidence and sex appeal and she has | 
| natch, is a male impersonator. De-| obviously given her act consider- | 
| spite the immediate reaction that able attention, even to the care-| 
some might have, the show is kept fully studied asides which link her | 
clean, with very little bp J on the | songs. 
sex inversion angle, and with some; Apart from helping the cabaret | 
good entertainment, There is also the Ted Taylor Trio shares with 
a considerable amount of medioc- Gypsy Adam’s Tzigany Players the | 
rity, specially in the four boy— responsibilities of looking after the | 
|four “girl” line which, at show dancing, and both outfits keep ay 
caught, occasionally seemed rather tempo gay and lilting. Rich. 








order not to miss the next rapid- 
fire quip. 

Her first impression on a new 
audience is disarming. Plainly clad 


ia a black gown, she spares the- 


patter and starts right in on a ser- 
ies of ballads in very slow tempo, 
Even numbers expected at a fast 
metronome, like “Anything Goes” 
or “Falling in Love,” are at a re- 
tarded pace. The stylizing is any- 
thing but showy. Miss Merrill's 
slightly husky but not deep voice 
accurately levels on each note, leav- 
ing the ornamentation to the house 
combo’s fine hands. The first im- 


|pression is that she is taking the 


background role for a concert of 
mood music. 

Only when the listener relaxes 
and foregoes a search for vocal 
pyrotechnics and trite “personal- 
ity” traits do the broad effects of 
the performance come through. Im- 
perceptibly a clean and sharp emo- 
tional texture rises out of each 
song, rendered with consistency by 
the singer with some fine and art- 
ful vocal nuances. 

The mood initiated by Miss Mer- 
rill runs not just through each 
song, but from the beginning it 
grows continuously through her 
whole program. Probably the best 
received number of her repertoire 
was “Lilac Wine,” which she right- 
ly avoids overplaying. Leva. 
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Show on Broadway 


The Genius and the 
Godd 


Courtney Burr association with 
Liska March, by arrangement with Mal- 
colm Pearson) production of three-act 
(seven scenes) comedy-drama by Aldous 
Huxley and Beth Wendell, in collaboration 


with Aiec Coppel, based on Huxley’s 
novel of the same title. Staged by Rich- 
; setting, Whorf; costumes, 


Volland. Stars Nancy Kelly, Alan 






A Shadow of My Enemy 

Nick Mayo production of two-act drama 
by Sol Stein. Stars Ed Begley, Gene Ray- 
mond; features William Harrigan, Leon 
Janney, Mason Adams, Howard Wierum, 
William Zuckert, John McGovern, Anne 
Hegira, Alma Hubbard, Ulla Kazanova, 


Tom Gorman. Staged by Daniel Petrie; 


setting and lighting, Donald Oenslager; 
choral music, Seymour Barab; conductor, 
Noah Greenberg; assistant to producer, 





Michael Shurtleff. At ANTA_ Theatre, 

Webb, Michael Tolan, Olga Fabian, Nina "57; ($6 open- 
Reader, “y Quinn. At the Henry Miller as? ee ee 
pi N.Y., Dec. 10, °57; $5.75 top ($5.90 | Man ee TTT Tr Leon Janney 
. Augustus Randall ..........- Ed Begley 

immy Maartens ........... Billy Quinn | Holly Randall .....-:+:-:- Anne Hegira 
pate Maartens....... «eee» Nina Reader | 94 Interrogator .. *2 Mason Adams 
r. Henry Maartens . ++» Alan Webb | jst Interrogator ....... William Harrigan 
Katy Maartens ......:. cesses Nancy Kelly | Horace Smith ..... . Gene Raymond 
ME hinge ticwsesctedhes Olga Fabian SEE Tas cbs cn bonee Howard Wierum 
John Rivers ........ee005 Michael Tolan | prosecuto . William Zuckert 





In the Playbill last week, play- 
wright Molly Kazan had a percep- 
tive and provocative article deplor- 
ing the stereotype characters and 
the jack of surprises in contempo- 
rary plays. By coincidence, last 
week’s opening, “The Genius and 
the Goddess,” was at least a step 
toward being an exception. 

The comedy-drama by Aldous 
Huxley and Beth Wendel, in col- 
laboration with Alec Coppel, was 
nothing much as a play, but at 
least it had an interesting premise 
a a slightly unorthodox central 

haracter. Presumably both were 
taken from Huxley’s novel of the 
same name and, as a guess, the 
play is inferior to the original book. 

f it’s any indication, the three 
collaborators insisted, for several 
days prior to the Broadway pre- 
miere, that their names be taken 
off the stage version. 

“The Genius and the Goddess” 
fails as a play for a number of 
reasons, including the fact that it 
starts out as a comedy about the 
home life of an eccentric genius 
and ends as a virtual soap opera 
romantic triangle. The basic theme, 
almost lost in dramatization, is that 
spiritual and creative strength can 
be transferred through human con- 
tact. It’s a challenging idea, but lit- 
tle is done with it. However, it 
could conceivably be matérial for 
screen adaptation, and the play it- 
self may be good for a few stock 
and little theatre bookings. 


The character of the genius is 
the only one in the play worth 
bothering about. For one unusual 
thing, he actually gives the impres- 
sion of being a genius. For another, 
he develops as a person during the 
several months’ action. Although 
he’s like a spoiled child in the 
lengths to which he will go to get 
his own way, he is obviously a man 
of rare intellect, perception and, in 
a crisis, courage and strength. 

The wife in this rather pale 
paraphrase of “Candida” is one of 
those supremely assured women, 
combining superhuman efficiency, 
bland confidence that she knows 
all the answers, and an air of being 
terribly big about the all-too- 
human faults of others. Even more 
than Shaw’s classic heroine, per- 
haps, she’s pretty to.zh to take. 
Not too unlike the third element of 
the “Candida” triangle also, the 
youth in ‘Genius and the Goddess” 
is a rather callow specimen. 

This is a loquacious and tedious 
show, as the restless, cough-atf- 
flicted first-night audience at- 
tested. There are a few amusing 
situations, such as the first-scene 
bit in which the Nobel Prize physi- 
cist works out his young son’s 
algebra problem in a complicated 
array of blackboard hieroglyphics 
in not much more time than his 
— solves it by gradeschool meth- 
ods. 

There are also laughable lines, 
mostly involving drily scientific 
comments on everyday human af- 
fairs. But there’s too much fancy 
taik, much of it platitudinous. 

Alan Webb gives an expertly 
believable and droll performance 
as the genius. Without minimizing 
the little seifishnesses of the scien- 
tist, he makes him diverting, engag- 
ing and, as the element on which 
the play’s basic situation rests, 
lovable. 

Nancy Kelly is attractive and 
competent as the less-than-perfect 
goddess, but cannot overcome the 
smugness of the character. Michael 
Tolan plays the humorless young 
lover capably, and there are ac- 
ceptable supporting bits by Billy 
Quinn and Nina Reader as pre- 
cocious (at least by early 1920's 
standards) children and Olga Fa- 
bian as a devoted maid. 

Richard Whorf’s staging is busy 
and occasionally hackneyed, but 
his single setting of a St. Louis 
professor’s living room looks prop- 
erly spacious and informal. Vir- 
ginia Volland’s costumes are ap- 
propriate. obe. 

(Closed last Saturday (14) 
after seven performances.) 





Nancy Devlin has taken over the 
Actors Equity council post vacated 
by Polly Rowles, who resigned. 





John McGovern 
Tom Gorman 
Ulla Kazanova 


r onceee 

Dr. Hans Eberhardt ...... 
Jasper Colgrove 

Gretchen Muller ........ 

Delilah Franklin ......... Alma Hubbard 

Singers: Morris Gesell, Gordon Myers, 
Charles Bressler, Brayton Lewis 





Although law books usually 
make dull reading for the layman, 
court trials often convert into good 
theatre. Because of its wide press 
coverage, its controversial aspects, 
and its subsequent documentation 
in books designed for popular con- 
sumption, the Hiss-Chambers con- 
flict of mid-20th century notoriety 
was bound to reach the stage soon- 
er or later. A new playwright, Sol 
Stein, has elected to make it rela- 
tively soon. However, his “A Shad- 
ow of My Enemy” so closely paral- 
lels known facts that most of the 
elements that make for suspense- 
ful drama are missing, for Stein's 
method is closer to the lawyer's 
brief than to crackling theatre. 

Stein has given his subject mat- 
ter conscientiously detailed atten- 
tion. Certainly he is a highly lit- 
erate author (this quality, indeed, 
ironically tends to become a theat- 
rical liability) and he is clearly a 
thoughtful man. His play is inter- 
spersed with colloquies between 
the two principals that are some- 
times profound to the point of sen- 
tentiousness, high-phrased conclu- 
sions are drawn, and the play is 
nothing if not sincere. Yet the 
grave issues that are debated do 
not reach the audience’s collective 
solar plexus. 

Stein pulls the rug out from un- 


der himself in the opening scene} 


when the man who broke with 
Communism pleads with his friend 
to join him in the break. From 
then forward there is no question 
of guilty or not guilty to tease an 
audience. The play merely pro- 
ceeds through progressive vig- 
nettes of Congressional hearings 
and subsequent ceurtroom trial to 
prove the friend guilty of the trea- 
son Stein has already established. 
The friend steadfastly denies h*, 
guilt, and in the denouement the 
author suggests that the public 
shares guilt with both accuser and 
accused. 

It would be interesting to get 
the reaction to this play of a per- 
son who knew nothing of the Hiss- 
Chambers affair on which Stein has 
so patently drawn. Since this is 
virtually impossible, suspense is 
the important missing ingredient, 
and the play inevitably suffers 
from becoming repertorial rather 
than climactic. 

It’s still the season for video di- 
rectors turning to the stage. Dan- 
iel Petrie is the latest recruit, and 
his staging of “Shadow” has good 
Pace, sense of proportion and 
cleancut precision. The mobile, 
concentric-ringed setting that Don- 
ald Oenslager has so admirably 
provided, with its pinpoint lighting 
also by Oenslager, gives a fluidity 
that tv-trained Petrie capitalizes 
upon. 

As the ex-senior editor of Time 
who, via an ancient typewriter and 
documents produced from a pump- 
kin, convicts his erstwhile friend, 
Ed Begley conveys the essence of 
a man driven by vying senses of 
justice and guilt. Begley is not 
given scope for energetic histri- 
onics, but his performance has de? 
tail down to the nervous rubbing 
together of thumbs as the man 
tries to find his way out of a laby- 
rinth of his own creating. 

Co-starred with Begley is Gene 
Raymond as the accused, a govern- 
mental employee who has had the 
confidence of the country’s great 
men, yet who, in Stein’s play, is a 
Communist whose emotions are 
frozen in ice. Starting quietly, 
Raymond gives a steady, illuminat- 
ing portrait, and it is curious to 
note that despite the cards stacked 
against him, the man he plays 
elicits a degree of sympathy. 

Leon Janney is appropriately 
vigorous and inquiring as a mem- 
ber of the public, although the part 
is dramatically static and relevant 
only to the author’s larger moral- 
ity. William Harrigan uses a heavy 
drawl as a Senator from Missis- 
sippi who is as interested in air- 
conditioning for the hearing room 
as in the case at hand, Howard 
Wierum has excellent drive as the 
defense counsel, and William Zuck- 
ert has vigor and humor as the 
prosecutor. di 

Because of its introspection and 


moralizing, film interest seems lim- 
ited as the — stands, although 
the hearing and courtroom scenes 
could provide the framework for 
a Hollywood version. The title is 
drawn from the line, “To strike a 
shadow of my enemy, I must strike 
a man.” It’s a good thesis, but like 
Oenslager’s set, its treatment has 
been confined to blacks and browns. 
For theatrical purposes, the script 
could use more black and white, 
though this might not jibe with the 
author’s obvious sense of sober 
inquiry. Geor. 
(Closed last Saturday (14) after 
five performances.) 








Off-B’way Review 


Pale Ferse, Pale Rider 
Bradley Phillips & David Wheeler pro- 
; duction of Corinne Jacker’s two-act 
adaptation of a story by Katherine Anne 
| Porter. Feat...es Douglas Watson, Mar- 
| garet Linn, John Reese, Shirley Blanc, 
| Sandy Kenyon. Staged by Miss Jacker; 
| setting, Bradley Phillips; costumes, Min- 
jerva Farrell; Kuriakos production, Wat- 
|son. At Jan Hus Auditorium, N.Y., Dec. 
9, ’57; $3.45 top. 
} Cast: Douglas Watson, Margaret Linn, 
Gene Rupert, Robert Prosky, Shirley 
Blanc, Emily Horsley, Elinor Fuchs, Frank 
| Groseclose, John Reese, Sandy Kenyon, 
Joseph Boley, Sarah Braveman, Esther | 
| Benson. 





“Pale Horse, Pale Rider” has to 
;settle for the unfortunately damn- 
jing tab, “an interesting experi- 
|ment.” As arranged for the stage 
| by Corinne Jacker, the Katherine 
| Anne Porter story is transparently 
}a labor of love. Miss Porter has 
|worked long and hard, however, 
| for her unique style on the printed 
| page, and there is reasonable doubt 
| whether the elements that she uses 
|narratively, descriptively and evo- 
|eatively can be transmitted into 
| stage action. 

| Starkly put, “Pale Horse, Pale 
| Rider” concerns a love affair dur- 
|ing World War I between two sen- 
|Sitive young people. The girl is 
| stricken with near-fatal illness, re- 
| covers, only to find that her young 
| warrior lover has succumbed to in- 
|fluenza in an Army hospital. List- 
|lessly the girl turns back into life 
{and its blank future. 

| As well as adapting the tale, 
|Miss Jacker has also directed the 
| production. In a slow-moving way, 
| using small detail and languourous 
pace, the story develops in almost 
| shadow-play fashion. Douglas Wat- 
|}son appears as the narrator, tying 
|the scenes together with threads 
{of story, and now and then leading 
| the girl through inscrutable bits of 
| pantomime. 

| Margaret Linn is attractive and 
has tender concentration as the 
| girl with whom fate deals harshly, 
; while John Reese gives a studied 
| performance that has honesty and 
warmth for those members of the 
|audience who sit close enough to 
|the stage. Even in the small Jan 
|Hus Auditorium, however, not all 
| seats are reached by Reese’s essen- 
jtially mike-and-camera perform- 
| ance, Geor, 


Say Stagehand Rates 
Kill Dayton Bookings 


Dayton, Dec. 17. 

Complaints concerning the high 
cost of stagehands at Memorial 
Hall here were presented recently 
to Montgomery County Commis- 
sioners by Frank Allen, manager 
of the ecounty-owned hall, and Don- 
ald Robinson, director of the 
Church Federation of Dayton. Al- 
len claimed the county was losing 
money because of cancelled book- 
ings resulting from the fees de- 
manded by the grips. 

Robinson related how his group 
held a meeting in the building for 
about 90 minutes, with the tab for 
stagehands running $207. That was 
$7 more than the rental of the 
hall, he commented. 








SCHEDULED N.Y. OPENINGS 
BROADWAY 
(Theatres Set) 

Miss !tsobel, Royale (12-26-57). 

Fun & Magic, Golden (12-30-57). 

Two for Seesaw, Booth (1-16-58). 

Summer 17th, Coronet (1-22-58). 

Body Beautiful, B’way (1-23-58). 

Maybe Tuesday, Playhouse (1-28-58). 

Sunrise at Campobeilo, Cort (1-30-58). 

Oh Captain, Alvin (2-4-58). 

Cloud Seven, Golden (2-5-58). 

Interlock, ANTA (2-6-58). 

Portofino, Adelphi (2-19-58). 

Bive Denim, Playhouse (2-27-58). 

Who Was That Lady, Beck (3-3-58). 

Say Darling, ANTA (4-3-58). 

Love Me Little, Hayes (4-9-58). 
(Theatres Not Set) 

Winesburg, Ohio (wk. 1-27-58). 

Venus at Large (2-11-58), 

Entertainer (2-12-58). 

This Is Goggle (2-13-58). 

Day Money Stopped (2-20-58). 

Actress In Love (2-24-58). 

Back to Methuselah (3-17-58). 

Hearts & Dollars (4-3-58). 
OFF-BROADWAY 

Tobias & Angel, Theatre East (12-27-57). 

Garden District, York (1-7-58). 

Chairs & Lesson, Phoenix (1-9-58), 

Winkelberg, Renata (1-14-58). 

Fonny Candle, Circle (1-15-58). 


Inside Stuft—Legit 


The Brandt & Brandt play agency, hitherto officially titled Brandt 
& Brandt Dramatic Dept., Inc., has been certified by the Secretary of 
State in Albany to change its name to Harold Freedman Brandt & 
Brandt Dramatie Dept., Inc. The attorney handling the application 
was Arthur B. Spingarn. 

The purpose of the change was presumably to establish the play 
department more clearly in legit and author circles as an autonomous 
agency under Freedman. It was already independent, with Freedman as 
president and majority stockholder. The play agency continues its set- 
up of mutual stock ownership, however, with the Brandt & Brandt 
literary agency, 

The latter firm was founded by Carl and Erdman Brandt, brothers. 
Erdman withdrew some years ago and Carl recently died, leaving con- 
trol to his widow, Carol, and their son, Carl D. Brandt. Bernice Baum- 
garten, who has headed the book end of the agency, is retiring at the 
end of the year. She is the wife of James Gould Cozzens, author of the 
bestselling novel, “By Love Possessed.” 





Thomas Hammond, general manager for Ethel Linder Reiner’s up- 
coming production of “Maybe Tuesday,” is continuing his legal stu- 
dies. He currently has eight hours of classes a week, but finishes pre- 
law studies Jan. 11 and, after a three-week vacation, will attend law 
school on a fulltime basis. Until then, he’ll continue as g.m. for the 
Mel Tolkin-Lucille Kallin play. When he becomes a fulltime legal stu- 
dent he will go to Mrs. Reiner’s office about twice a week to 0.0. op- 
erations, 

After serving as g.m. for Mrs. Reiner’s initial Broadway production, 
“The Rainmaker,” Hammond started law studies. He interrupted that 
to handle Mrs. Reiner’s production of “Candide” last season, but then 
resumed his legal training. He plans to join the law firm of Weiss- 








Endgame, Cherry Lane (1-21-58). 
Dmitri Karamazov, Jan Hus (1-27-58). 





berger & Frosch next summer. 


Samuel Taylor, author of “Sabrina Fair,” denies reports from Ot- 
tawa that the rights to the comedy have been acquired by Broadway 
producers Worthington Miner and Kenneth Wagg for adaptation as a 
musical. The mdsical rights to the play are not for sale, he says. 





Shows Abroad 


Dinner With the Family 


London, Dec. 13. 

Donald Albery presentation of Oxford 
Playhouse production of three-act comedy 
by Jean Anouilh; English translation by 
Edward Owen Marsh. Stars John Justin, 
Jill Bennett. Directed by Frank Hauser; 
decor., Paul Mayo. At New Theatre, Lon- 
don, Dec. 12, ’57; $2.50 top. 


Proprietress Gwen Nelson 


GEOFBeS ..ccccccccecccccece John Justin 
Bemlde ....cccccccccccesess Richard Dare 
Delamonte ........... Alan MacNaugntan 
Mme. de Montrachet ...... Lally Bowers 
pe, ST Delena Kidd 
M, Delachaume .......... Edward Harvey 
SACEUCS .... «2c sccces . Ilan Hendry 


...Gabrielle Hamilton 





Jaabelle ..cccscccccccccces ill Bennett 
DOCtOP 2 occ ctccccescovcease Michael Bilton 
London, always susceptible to 


an author of Jean Anouilh’s emi- 
nence, is likely to give a glad hand 
to this entry. Indeed, the 20-year- 
old “Dinner With The Family,” 
brought in from the Oxford Play- 
house after a cautious tour, de- 
serves its elbow-room in the al- 
ready crowded West End scene. 

Broadway may vote the affair a 
shade slow and old fashioned, but 
though “Dinner” is not another 
“Waltz of the Toreadors,” the suc- 
cess of that piece should encour- 
age N. Y. producers to consider 
seriously the new work. 

It is a typical Anouilh offering, 
a subtle, bitter-sweet tragi-comedy, 
with wit, pathos, fantasy and intro- 
spection blended. It is affair. The 
first act is brilliantly funny and 
offers magnificent promise. But in 
the second stanza a fresh batch of 
characters are too suddenly intro- 
duced and the play flounders a 
shade. But the belated arrival of 
the heroine hoists it again and the 
short third act tidies things up 
rosily. 

The story concerns the dream 
world of a dissolute youth sur- 
rounded by a family of cheats, 
liars and spongers. He meets an 
innocent young woman and invents 
a “family” to impress her. In a 
hired house he stages a dinner 
party with a hired butler, and an 
actor and actress impersonating 
his father and mother. The plan 
misfires and the young woman real- 
izes that he is supported by a rich 
wife, also has a mistress, the wife 
of his best friend whom he detests 
and vice-versa, and that he has lied 
and cheated her in every way. 

But the starry-eyed girl's love 
conquers all, and the play ends 
on the hopeful note that the youth 
will now be inspired to achieve 
the life that he was previously too 
weak and selfish to earn. The first 


act, in which the hero briefs the | 23- 


engaged artists on their roles as 
respectable parents is brilliantly 
fanciful and amusing. Much of the 
credit goes to Alan MacNaughtan 
and Lally Bowers, with Richard 
Dare as the hired family retainer. 
These are comedy performances of 
shrewd insight and rightly earn 
frequent laughter. 

John Justin has the necessary 
charm as the hero, but does not 
fully convince that he is really a 
cad, Jill Bennett, snub-nosed, pro- 
vocatively plain, is enchanting as 
the girl who sees through the tis- 
sue of decadence surrounding her 
loved one, but still doesn’t care. 

There is also a splendid showing 
by Delena Kidd as a brittle, un- 
pleasant mistress who nevertheless 
manages to achieve a certain pa- 
thetic dignity. Ian Hendry, as the 





worthless “best friend,” tends to 
overact. Gabrielle Hamilton, Ed- 
ward Harvey, Gwen Neilson and 
Jocelyne Page are adequate in less 
well-drawn characterizations. 
Frank Hauser’s direction skil- 
fully brings out the many moods 
of “Dinner With the Family” and 
Paul Mayo’s decor is_ suitably 
sombre, Rich, 


The Rape of the Belt 


London, Dec. 13. 

Robin Fox Partnership and John Clem- 
ents presentation of three-act (five scenes) 
comedy by Benn . Levy. Stars Kay 
Hammond, John Clements, Constance 
Cummings, Richard Attenborough. Staged 
by John Clements; decor, Malcolm Pride, 
At Piccadilly Theatre, London, Dec. 12, 





"57; $2.20 top. 

SN. Seinaks ef edb es ee Veronica Turleigh 
OD + ehanéwednaceenve Nicholas Hannen 
Hippobomene .............. Judith Furse 
: ee Richard Attenborough 
Heracles ....00.++:. John Clements 
Antiope .. Constance Cummings 
Diasta .... ..+» Clare Bradley 
Anthea ... ° Ann Martin 
Hippolyte ....... . Kay Hammond 
TT Susan Richards 





With four big names at the head 
of a distinguished cast, there is 
enough potent marquee lure to 
bring in the customers to see this 
new Benn Levy comedy, “The Rape 
of the Belt.” Its b.o. success, there- 
fore, looks reasonably certain, al- 
though the play itself is far from 
perfect and never sustains the 
excellent start of its first act. 

The wit that permeates the open. 
ing scenes with such refreshing 
sparkle gradually dries up as the 
plot develops. By the time the 
second act is through, the author is 
clearly straining, and he’s reduced 
to near-farce to complete the play. 
In its present form it might be a 
dubious contender for Broadway 
honors, but careful’ revision, par- 
ticularly of the third act, might 


(Continued on page 61) 





Touring Shows 


(Dec. 16-29) 
Auntie Mame (2d Co.) (Constance Ben- 
nett)—Her Majesty’s, Montreal (16-21); lays 
off Dec. 23-25; Shubert, Bost. (26-28) 


Body Beautiful (tryout) — Erlangers 
Philly (26-28). . 
Canadian Players—Royal Alexandra, 


Toronto (16-21, end of tour). 

Cat on @ Hot Tin Roof (Victory Jory)— 
Locust, Philly (16-21); lays off Dec, 23-25; 
Royal Alexandra, Toronto (26-28). 

Diary of Anne Frank (Joseph Schild- 
kraut)—Erlanger, Chi €16-28). 

Happiest Millionaire (Walter Pidgeon)— 
Curran, S.F. (16-28). 

L Day’s Journey Into Night (2d Co.) 
(fay inter, Anew McMaster)—Hanna, 
Cleve. (16-21); Shubert, Det. (23-28). 

Middle of the Night (Edward G. Robin- 
—vese Balto (16-21); lays off Dec. 


Miss tsobel (tryout) (Shirley Booth)— 
National, Wash. (16-21, moves to B’way) 
(Reviewed in VARIETY, Nov. 27, °57). 

Most Happy Fella—Riviera, Det. (24-28). 

My Fair Lady (2d Co.) (Brian Aherne, 
Anne Rogers)—Shubert, Chi (16-28). 

No Time for Sergeants (N.Y. Co)— 
Bushnell Aud., Hartford (16); lays off Dec. 
17-24; Playhouse, Wilmington (25-28). 

No Time for Sergeants (2d Co.)—Shu- 
bert, Det. Lge ays off Dec. 23-24: 

». 


Hanna, Cleve. (25- 
a (tryout) (Raymond Massey, 
oorehead, Martin Gabel)—Laying 

off Dec. 16-Jan. 9. 

Separate Tables (Eric Portman, Geral- 
dine Page)—American, St. L, ~ (16-21) 
—— hm wy 4 L.A, or 

unr am jo (tryout) (Ralp 
Bellamy)—Shubert, N.H. (26-28). 

Tunnel of Love ‘(Tommy Noonan, Wil- 
liam Bishop)—Alcazar, S.F. (16-28). 
wo the See 
Fonda)—Shubert, Wash. 
Dec. 23-24; Forrest, 
viewed in VARIETY, Dec. 11, °57). 

Waltz of the Toreadors (Melvyn Dou- 
gias, Paulette Goddard)—Memorial Aud., 
L’ville (16-19); lays off Dee. 20-25; Ameri- 
can, St. L. (26-28), 
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Big Losses on Big Shows Off-B way; 
‘Piece, West’ and ‘Tevya’ Drop 1006 





Off-Broadway is taking a beating + 


on its more ambitious productions. 
Three of this season's more costly 
off-Broadway ventures have folded 


at an approximate cumulative loss 


of $100,000. 

The most recent closer was the 
revival of Noel Coward’s “Conver- 
sation Piece,” which ended a four- 
week run at the Barbizon-Plaza 
Theatre Dec, 14. The production, 
presented by David Shaber, Philip 


Wiseman & William Snyder (by ar- | 


rangement with Lance Hamilton & 
Charles Russell), is figured to have 
dropped its entire $32,200 capitali- 
zation. 

Prior to the opening, the produc- 
tion caused somewhat of a stir in 
the trade when it ran a half-page 
ad in the Sunday drama section of 
the N. Y. Times. That, alone, rep- 
resented a $3,000 dent in the 
show’s ad-promotion budget, an 
unusually high outlay for a limited- 
capacity off-Broadway operation. 

The two other closings were a re- 
vival of “Girl of the Golden West” 
at the new Phyllis Anderson Thea- 
tre and Banner Production’s multi- 
ple project at the Carnegie Hall 
Playhouse. “Girl,” produced by 
Theatre Four (in association with 
Norman Forman and Eddie Rich), 
is understood to have represented 
an approximate $50,000 loss. It ran 
a week. 

The Banner venture involved the 
production of a regular play, “Tev- 
ya and His Daughters”; a weekend 
midnight entry, “Best of Bur- 
lesque”; a kiddie matinee presen- 

(Continued on page 61) 


Sweeting Quitting Equity 
For Canadian Players; 
Set 2 British Stagers 


Toronto, Dec. 17. 

Dennis Sweeting, Canadian rep- 
resentative of Actors Equity, has 
resigned effective Jan. 1 to be- 
come general manager of the Can- 
adian Players. He succeeds Laurel 
Crosby, who held the position the 
last four years, but is moving to 
Johannesburg, South Africa. 

Robin Patterson, wife of Tom 
Patterson, one of the founders and 
an exec of the Stratford (Ont.) 
Shakespeare Festival, continues as 
president of the Canadian Players, 
which is moving its headquarters 
from Stratford to Toronto. She 
has engaged Denis Carey and 
Michel St. Denis to stage next sea- 
son's touring shows. 

The Canadian Players are ap- 
pearing this week at the Royal 
Alexandra Theatre here with their 
productions of “Man and Super- 
man” and “Othello.” Between 
January and March the troupe will 
tour as far south as Texas and 
Florida, returning to Toronto via 
the Maritime Provinces and Que- 
bec Province. 

Sweeting, besides representing 
Actors Equity in Canada, also oper- 
ates show planes and trains from 
Toronto to New York, and is tak- 
ing over the Avenue Theatre here. 
Carey and Denis are British direc- 
tors, and Denis is to go to New 
York next February-April under 
sponsorship of the Rockefeller 
Foundation, to set up a dramatic 
school along the lines of the Lon- 
don Old Vic. 


SLATE LONDON’S ‘DOVE’ 
FOR B’WAY NEXT FALL 


Lesley Storm’s “Roar Like a 
Dove,” currently in its 13th week 
at the Phoenix Theatre, London, 
will be presented on Broadway 
early next season by the Play- 
wrights Co., in association with 
Martin Melcher and Harold Mi- 
risch. The play, produced in En- 
gland by Murray Macdonald & 
John Stevens Ltd. (in association 
with L.O.P. Ltd.), has three Ameri- 
cans in the cast, Anne Kimbell, 
Evelyn Varden and Paul McGrath. 

The trio may possibly repeat 
their assignments in the Broadway 
presentation, which is slated to 
open Sept. 22 in New York. A new 
director will be assigned to the 
production, which was staged by 
Macdonald in London, Melcher, 
incidentally, is the husband of film 
actress-songstress Doris Day.. Mo- 
tion picture and U. S. stage rights 
to “Dove” were acquired last fall 
by the Mirisch Co., of which 
Harold Mirisch is prez, 








| Cite Union to Bargain 


For Program Salesmen 
Home Office Employees, Local 
H-63, of the International Alliance 
| of Theatrical Stage Employees, has 
| been certified by the National La- 
|bor Relations Board, as bargaining 
|agent for legit theatre program 
| sellers employed by Souvenir Pro- 
gram, a New York company head- 
ed by Kal Efron. That has been 
} announced by union officials. The 
| recognition followed an NLRB elec- 
| tion. 

The HOE, chiefly active in the 
motion picture office field in New 
York, is opposed by another union, 
Retail Clerks, Local 1115-C, claim- 
ing to represent legit souvenir pro- 
gram salesmen. HOE already has 
a contract covering out-of-town em- 
ployees of Efron’s company. 


Strikes Menace 
Paris Theatres 


Paris, Dec. 17. 
The Paris theatre may be 
slugged with a technicians’ strike 


during the traditionally lush post- 
Christmas period. Members of the 
Syndicate of Theatre Technicians 
are threatening a walkout begin- 
ning next Tuesday (24) and con- 
tinuing through Jan. 4. 

The Syndicate has been hitting 
the state-subsidized theatres, the 
Comedie-Francaise, Theatre WNa- 
tional Populaire, Opera and Opera- 
Comique, with a series of stag- 
gered walkouts since the start of 
the season. The organization is de- 
manding a 30% wage boost, which 
the government and private the- 
atre owners-claim can’t be met at 
present. 

The situation has resulted in 
Jean Vilar threatening to quit as 
head of the Theatre National Pop- 
ulaire, while other theatre oper- 
ators say their shows will continue 
without the technicians. Unfreez- 
ing of b. o. prices, providing the 
public approves, has been proposed 
as a means of securing additional 
funds for an increase in techni- 
cians’ salaries. This, however, 
would only serve as a stopgap 
measure to stall the strike. 





Irene Ryan Will Star 


In Tryout of ‘Affairs’ 
Hollywood, Dee. 17. 

Irene Ryan will stay in “My Se- 
cret Affairs,” a new comedy by 
Jay Ingram, to be co-produced by 
the author and Martin Rosecranz. 
Latter, a San Francisco realtor and 
financier, is supplying the bankroll. 
Pair are dickering for the Cur- 
ran Theatre, Frisco, and figure on 
opening in April. 


Fella’ Exits NY. 
On 2606 Prof; 
Flops Drop 5006 


Broadway dropped a bundle last 
week, with four of five closings 
representing a combined loss of 
over $500,000. The remaining en- 
try, the longrun “Most Happy Fel- 
la” exited to embark on a road 
tour. In its 85-week New York run, 
the musical had earned a gross 
profit of approximately $260,000 
on a $375,000 investment. 

The four flopolas included two 
shows that threw in the towel on 
the first round. They were “The 
Genius and the Goddess,” which 
racked up seven performances, 
and “Shadow of My Enemy,” 
which tallied five showings. “God- 
dess” lost approximately $80,000 
on a $90,000 investment (including 
20% overcall), and “Shadow” 
is figured to have dropped its en- 
tire $102,000 investment (including 
20% overcall). 

The other two entries were “Mo- 
nique,” which had an eight-week 
run and “Rumple,” which ran six 
weeks. Both shows are figured to 
have dropped their entire invest- 
ments. “Monique” was financed at 
$72,000 (including 20% overcall), 
while the capitalization on “Rum- 
ple” was $240,000 (including 20% 
overcall). 


Leo Fuchs to Operate 
H’wood Band Box Legit 


Hollywood, Dec. 17. 

Leo Fuchs has taken over Billy 
Gray’s Band Box, long a West 
Hollywood nitery, and will open it 
shortly as an intimate theatre. 
Initial offering will be “Uncle Wil- 
lie” in which he will star. 

House will have a seating capa- 
city of about 250. 


Ben Edwards will design the 











Legit Going Nutty for Adaptations; 
Several Versions of Same Material 


+ Legit is becoming adaptation- 
happier than’ ever. It's now 
reached the take-your-pick stam, 

Tad with different scripters now buck- 

Theatre a7 Next May ing each other with different ver- 

Dallas, Dec. 17. | sions of the same basic property. 

Ramsey Burch, managing direc-| The situation covers both straight 

tor of the Margo Jones Theatre| plays and musical adaptations. Mo- 

‘57 here since 1955, submitted his| }jere’s “Doctor” comedies, which 

resignation last Wednesday (11).| Robert Wright and George Forrest 

However, he’ll remain through his | musicalized earlier this season as 





Ramsey Burch to Quit 


current contract covering the 30- 
week 1957-58 ending next May 25. 


house in 1951 as associate director 
to the theatre’s founder, Margo 
Jones. He succeeded as managing 
director upon her death in June, 
1955. 


He says he’s leaving to accept 
an unspecified other offer. 


New Dramatists 
Land 546 Grant 


The New Dramatists Committee 
has received a grant of $54,000 
from the Rockefeller Foundation. 
The organization, in its 10th year 
of operation, is currently concen- 
trating on the development of 10 
member-playwrights. Another 12 
associate members are eligible for 
some of the group's benefits. 

The Rockefeller grant will per- 
mit the NDC to continue its pro- 
gram of developing and encourag- 
ing new American playwrights and 
expand its activities to new fields. 
Since the Committee’s inception, 
more than 50 plays have been 
produced on Broadway by former 
NDS members. 

The lineup of playwrights cur- 
rently being given primary con- 
sideration by the Committee in- 





tion of “Blue Denim”), 


ow of My Enemy,’ 


Robert Thom (uncredited collab- 
orator on the current Broadway 
production of “Compulsion”) and 
Violet Welles. 

Legit producer-theatre owner 
Roger L. Stevens is president of 
the Committee and is understood 
to have been instrumental in ob- 





scenery for “The Master of Thorn- 








field.” 


taining the Rockefeller grant. 
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cludes Ann Barlow, Charles Best, 
Frank Duane, James Leo Herlihy 
(co-autuor with William Noble of 
the upcoming Broadway produc- 
Joseph 
Masteroff, Sidney Michaels, Romeo 
Muller, Sol Stein (author of “Shad- 
which opened 
and closed on Broadway last week), 


| “The Carefree Heart,” is also the 


basis of a new tuner, “The Geni- 


Burch came to the arena play-| ys,” by James Lipton and Law- 


rence Rosenthal. 

“Heart,” produced by Lynn 
Loesser and Shamus Locke, folded 
during its pre-Broadway tryout 
tour. “Genius” is planned for off- 
Broadway production next season 
by the newly-formed producing 
firm of Richard W. Clemmer and 
Cass Stevens. 

F. Scott Fitzgerald's novel “The 
Great Gatsby,” may be developed 
into a tuner by the team of Joseph 
McCarthy, Victor Wolfson and 
George Kleinsinger. A _ prior 
musical version of the book by 
Aubrey L. Goodman Jr. was pre- 
sented by the Yale Dramatic Assn. 
in New Haven and at one time was 
aimed for Broadway production by 
Harry Rigby and Herbert Ross. 

Last summer there were two mu- 
| sical versions of Oscar Wilde's 
(Continued on page 61) 


Moss Hart’s Autobiog, 
“Act One,’ Won't Tell All; 
Will Cover Early Years 


Moss Hart is on the final third 
of his autobiography, which he’s 
been writing for two years. It’s 
to be titled “Act Gne,” and will 
be published by Random House. 
| He doubts if he’ll be able to com- 
plete it by next March 1, when 
he’s due to go to London to stage 
the West End production of “My 
Fair Lady.” 

The playwright-director under- 
took the writing of his story ini- 
tially as a sort of exercise, with 
| the idea of maintaining a pattern 
|of work between the authorship 
of plays and the staging of other 
shows. Whenever he’s not busy on 
a legit assignment he makes a 
point of putting in several hours 
of work every day on the auto- 
biog. 
| “Act One” will cover only Hart's 
childhood and early adult years, 
up to the opening night of his first 
hit play, “Once in a Lifetime.” 
written in collaboration with 
George S. Kaufman and produced 
on Broadway in 1930-31. He con- 
siders that period the formative 
and therefore the significant and 
interesting part of his life. He in- 
sists that he will never write an 
“Act Two” sequel, as the conven- 
tional then-I - wrote-such-and-sach 
sort of book would be dull. 

“Act One” wil! not be a tell-all 
autobiog, Hart says, but will be as 
frank as good taste periits. He 
has already shéwn some of the 
candid passages to the people in- 
volved and has been agreeably 
surprised at the favorable reac- 
tion. On that basis, he doesn't ex- 
pect any particular objection or 
resentment when the book is pub- 
lished. 

Hart, whose last Broadway play 
was “Climate of Eden,” produced 
in 1952-53, is not writing anything 
for the stage at the moment, and 
has no new script in mind. How- 
ever, he has been talking 8poradic- 
ally about a new musical of which 
he may collaborate with Alan Jay 
Lerner and Frederick Loewe, re- 
spective adaptor-lyricist and com- 
poser of “My Fair Lady.” 


JOHNNY CARSON VICE 
EWELL IN N.Y. ‘TUNNEL’ 

















LONDON, W. C. 2 
8 St. Martin's Place 
Trafalgar Square | 
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| his 
| comedy at the expiration of his 





Johnny Carson will double from 


| tv to legit as Tom Ewell’s successor 
in 
| 


the Broadway production of 
“Tunnel of Love.” Ewell is vacating 
starring assignment in the 


contract Jan. 9. Carson, who's been 
active on television the last couple 
of years, is currently hosting the 
ABC-TV daytime quizzer, “Do You 
Trust Your Wife?” 

“Tunnel,” which racked up 43 
weeks at the Royale Theatre, N.Y., 
as of last Saturday (14), is laying 
off for 10 days prior to reopening 
Dec. 26 at the National Theatre, 
N.Y., as an interim booking. 
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Detroit 


Still Okay; Robinson 226, 


Sats.’ $33,300; Other Troupe $32,300 


a 


Detroit, Dec. 17. 

After its recent splurge with 
three touring shows concurrent, 
Detroit tapered off to a single en- 
try last week and is down to one 
this semester. 

However, next Monday night 
(23) brings two tourers, “Most 
Happy Fella” at the Riviera for a 
three-week stand and “Long Day’s 
Journey Into Night” at the Shubert 
for a fortnight. The Cass Theatre 
has no immediate bookings. 

Estimates for Last Week 

Middle of the Night, Cass (D) (2d 
wk) ($4.95-$4.40; 1,482; $35,000) 
(Edward G. Robinson). Recovered 
a bit to a fair $22,000; previous 
week, $18,400; moved out last Sat- 
urday (14). 

No Time for Sergeants, Shubert 
(C) (3d wk) ($4.95-$4.40; 2,050; 
$42,000). Over $33,300; previous 
week, $36,000; exits next Saturday 
(21). 





Motor Troupe Adds $32,300 
Allentown, Pa., Dec. 17. 

The bus-and-truck company of 
“No Time for Sergeants” grossed 
a snappy $32,300 last week in a 
six-performancée, five-way split. 

The dates played, with grosses 
listed parenthetically, included one 
performance Monday (9) at the 
Memorial Auditorium, Burlington, 
Vt. ($4,500), two performances 
Tuesday-Wednesday (10-11) at the 
War Memorial Auditorium, Provi- 
dence. R.I. ($6,240), one perform- 
ance Thursday (12) at the Shake- 
speare Theatre, Stratford, Conn. 
($4,899), one performance Friday 
(13) at the Fabian-Palace, Albany 
($8.509)) and one performance Sat- 
urday (14) at the Lyric Theatre 
here ($8,200). 


‘MUSIC’ POWERFUL 546 
IN 4TH PHILLY WEEK 


Philadelphia, Dec. 17. 

“The Music Man” had the local 
legit field almost to itself last week 
as it wound up its four-week tryout 
stand at the Shubert with virtual 
capacity at every performance. 
Paul Gregory's production “The Ri- 
valry” came in as a concert offer- 
ing at the Academy of Music for a 
two-night visit. \ 

Only entry this week is the tour- 
ing production of “Cat on a Hot 
Tin Roof,” at the Locust a second 
return visit for the Tennessee Wil- 
liams drama which premiered here 
in March, 1955. Stage activity is 
marking time until the Christmas 
holiday period when four produc- 
tions bow. The offerings here are 
“Two for the Seesaw,” Forrest, 
Dec. 25; “The Body Beautiful,” 
Erlanger, Dec. 26; “Maybe Tues- 
day,” Walnut, Dec. 28, and “Much 
Ado About Nothing,” Locust, Dec. 


Estimate for Last Week 
Music Man, Snubert (MC) (4th 
wk) ($6; 1,880; $55,000). Tuner 
tryout nabbed over $54,000; pre- 
vious week, $54,000; left Saturday 
(14) for Broadway. 


‘Waltz’ Tuneful $25,200 
For Solo Week in Mpls. 


Minneapolis, Dec. 17. 
Despite the _ traditional pre- 
Christmas lull and adverse weather, 
the touring “Waltz of the Torea- 
dors” did fairly well here last week 
as the second of the season's five 
subscription entries. Next local 
booking is “Diary of Anne Frank,” 
starring Joseph Schildkraut, due 
Dec. 30 for a week at the Lyceum, 
also on subscription. 
Estimate for Last Week 
Waltz of the Toreadors, Lyceum 
(CD) (single week) ($4.40; 1,800; 
$42,000) (Melvyn Douglas, Paulette 
Goddard). Good enough $25;200. 


‘Tables’ Sparse $17,800 
For Single Week, Cincy 


Cincinnati, Dec. 17. 

Zero weather and the pre-Yule 
slowdown cut “Separate Tables” to 
a $17,800 gross last week at the 
2,000-seat Shubert at $4.52 top. 
Notices were great for the Eric 
Portman-Geraldine Page starrer. 

Cincy is without road shows until 
Jan. 20, when Edward G. Robinson 
in “Middle of the Night” opens 
week’s stay at the Shubert. 
LT 























WANTED TO BUY 


Copies of Julius Cahn’s Officiat 
Theatrical Guide. Also, theatre books 
dealing with U.S. cities (except N.Y.C.) 
SAM STARK 
78 No:th La Senda Drive 
South Laguna, California 
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Millionaire’ Mild $21,300; 
Got $53,500 Total, L.A. 


Los Angeles, Dec. 17. | 


“Happiest Millionaire” had an- | 
other passable round last week to 
close its local stand. The total take | 
for the 19-performance run was | 
$53,500. } 

Show’s departure over the week- | 
end left the town dark again, until 
“Separate Tables” arrives Dec. 26 
to relight the Huntington Hartford 
Theatre. 

Estimate for Last Week 

Happiest Millionaire, Biltmore 
(C) (3d wk) ($4.90; 1.636; $36,000) 
(Walter Pidgeon). Passable $21,300, 
previous week, $22,600; left town 
Saturday (14) to play San Francisco 
and then go to Chicago. 


Seesaw $19,300 
Tsobel 25156, D.C. 


Washington, Dec. 17. 

The pre-Christmas doldrums are 
being accentuated here by the 
critical pans dished out to the two 
current pre-Broadway tryouts. 
However, the shows are doing sur- 
prisingly well for this time of year. 
Shirley Booth’s strong personal 
draw is holding up “Miss Isobel,” 
which opened last week. 

There has been an attendance 
decline during the second week of 
“Two For the Seasaw.” Both 
plays hold through the current 
week here, and both legit houses 
are dark next week. 

Estimates for Last Week 

Miss Isobel, National (D) (1st wk) 
($5.50-$4.95; 1,667; $38,000) (Shir- 
ley Booth). Very comfortable $25,- 
500 despite unanimous pans (Car- 
mody, Star; Donnelly, News; Coe, 
Post-Times-Herald);: tryout is on 
subscription; final week is current. 

Two For the Seesaw, Shubert 
(CD) (2d wk) ($4.40-$4.95; 1,550; | 
$41,000) (Henry Fonda). Pleasant | 
$19,800 for first full week; previous | 
week, $14,606 for four perform- 
ances; holds this week. | 


Jory-‘Cat’ Neat $22,400, | 
Full Week in New Haven 


New Haven, Dec. 17. 

Road version of “Cat on a Hot 
Tin Roof,” starring Victor Jory, 
played an eight-pertormance stand 
at Shubert last week to approxi- 
mately 60% of capacity. Take was 
not too bad in view of the weather, | 
pre-Christmas and competition 
from the “Ice Follies.” 

House is dark until the Dec. 26 
preem of “Sunrise at Campobello.” 
January is solid with the opening} 
of “Winesburg, Ohio,” Jan. 4-11; 
“Cloud Seven,” Jan. 15-18; “The 
Rivalry,” Jan. 21-25; “Soft Touch,” 
tentative for the final week of| 
January. | 

Estimate for Last Week 

Cat on a Hot Tin Roof, Shubert 
(D) (single week) ($4.80; 1,650; 
$38,000) (Victor Jory). Held its 
own at $22,400. 


British Shows 


(Figures denote opening dates) 


LONDON 
At Drop of Hat, Fortune (1-24-57). 
Bells Ringing, Coliseum (11-14-57). 
Boy Friend. Wyndnam’'s (12-1-53) 
Bride & Bachelor, Duchess (12-19-56). 
*Dear Delinquent, Aldwych (6-5-57). 
Dinner With Family, New (12-10-57). 
Dry Rot. Whitehal) 31-54) 
Eaqg, Saville (10-24-57). 
Flowering Cherry, Haymarket (11-21-57) 
For Amusement Only. Apollo (6-5-56). 
Free As Air, Savoy (6-6-57). 
Grab Me a Gondola, Lyric (12-26-56). 
Happiest Mill., Cembridge (11-15-57). 
House by Lake, York's (5-9-56). 
Kidders, Arts (11-12-57) 
Lovebirds, Adelphi 4-20-57). 
Mousetrap, Ambassadors (11-25-52) 
New Crazy Gang, Vic. Pal. (12-18-56). 
Nude With Violin, Globe (11-7-59). 
Odd Man In, St. Martin’s (7-16-57). 
Paddle Own Canoe, Criterion (12-4-57) 
Plaisirs Ce Poris, Wales (*-20-57). 
Repertory, Old Vic (9-18-57). 
Requiem for a Nun, Royal Ct. (11-26-57). 
Roar Like a Dove, Phoenix (9-25-57). 
Sailor Beware, Strand (2-16-55) 
Salad Days, Vaudeville (8-5-54) 
Sat, Night at Crown, Garrick (9-9-57). 
Share My Lettuce, Comedy (9-25-57). 
Temeest, Drury Lane (12-5-57) 
Tunnel of Love, M>jesty’s (12-3-57). 
*Transfer from Westminstcr. 




















SCHEDULED OPENINGS 
Be My Guest, Wint. Gard. (12-11-57). 





Rare of Belt, Picadilly (12-12-57) 





George Freedley 
Curator of the Theatre Collection 
of the N. Y. Public Library 
|| Is concerned about the inadequacy 

of books on 


The Theatre In 
Pictures 
* * * 
another Editorial Feature 
in the upcoming 
52d Anniversary Number 
of 
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Diary’ Mild 146, 


Lady’ 736, Chi 


Chicago, Dec. 17. 

“My Fair Lady” went clean for 
the second straight week at the 
Shubert and goes off subscription 
this round. “Diary of Anne 
Frank,” which has been grossing 
just fair since it began its run at 
the Erlanger, was dipped to a new 
low last week. 

On tap are “Long Day’s Journey 
Into Night,” due Jan. 6 at the Er- 
langer; “Happiest Millionaire,” 
slated for Jan. 27 at the Harris 
next month, and “Compulsion” 
with the present Broadway cast, 
late in February, probably at the 
Great Northern. 

Estimates for Last Week 

Diary of Anne Frank, Erlanger 
(D) (8th wk) ($5; 1,333; $35,495) 
(Joseph Schildkraut). Over $14,- 
000; previous week, $15,600; de- 
parts Dec. 28. 

My Fair Lady, Shubert (MC) (6th 
wk) ($7; 2,100; $72,979) (Brian 
Aherne, Anne Rogers). Capacity 
$72,979 in final Guild week; pre- 
vious week, same. 


‘MAME’ RECORD $42,457, 
SOLO ROUND, TORONTO 


Toronto, Dee. 17. 

Biggest gross for a dramatic show 
in the 50-year history of the Royal 
Alexandra Theatre here was pulled 
last week by Constance Bennett in 
the touring “Auntie Mame.” It was 
a sellout at every performance, in- 
cluding matinees Wednesday (11) 
and Saturday (14). 

All night performances were sold 
on mail orders alone and $30,000 
more was returned; with only a few 





| matinee seats held for opening-day 


window sale. “Auntie Mame” also 
saw all permissible standee room 
sold, plus turnaways at all per- 
formances. 
Estimate for Last Week 

Auntie Mame, Royal Alexandra 
(C) (single week) ($5.50; 1,525; 
$42,000) (Constance Bennett). 
Grossed a straight play record, 
$42,457. 


Touring ‘Journey’ $6,400 
First 3 Perfs. in Cleve 


Cleveland, Dec. 17. 
The road company of “Long 
Day’s Journey,” costarring Fay 
Bainter and Anew McMaster, got 
off to a slow start in its initial 
booking at the Hanna Theatre here 
last week. The posthumous Eugene 
O'Neill autobiographical drama 
grossed almost $6,400 last Friday- 
Saturday (13-14) in the first three 
performances of a nine-day run at 
the 1,515-seater. The top is $5. 
The production drew excellent 
notices, with business picking up 
slightly at a special matinee last 
Sunday (15). 


OFF-BROADWAY SHOWS 
(Opening date in parenthesis) 








6-57). 
Clerambard, Rooftop (11-7-57). 


(5-8-56); closes Jan. 5. 
| In Good King Charles’ Golden 
| Days, Downtown (1-24-57). 

Julius Caesar, 
wrights (10-23-57). 

Pale Horse, Jan Hus (12-9-57). 

Palm Tree in Rose Garden, 
Cricket (11-26-57). 

Purple Dusi, Cherry Lane (12- 
27-57); closes Jan. 5. 

Richard III, Heckscher (11-25- 
57): closes Dec. 28. 

Sicilian Capers, Marquee (12- 
10-57). 

Simply Heavenly, Renata 





Happy Man, Westminster (12-12-57). 
Stranger in the Sea, Arts (12-27-57). 


ON TOUR 
1 Was a Call Girl 
Reluctant De*''*>nte 
Where’s Charley 
Waltz of the Toreadors 


8-57); vacates theatre Dec. 31. 

| Threepenny Opera, de Lys (9- 

| 25-55). 

j Closed Last Week 
Conversation Piece, Barbizon 

| (11-18-57). 


B'way On Pre-Xmas B.0. Toboggan; 
‘New Girl’ $45,400, ‘Abner’ $39,600, 
‘Anger’ 246, ‘Game’ 2216, ‘Rope’ 186 


| The odds were against Broadway ; Previous week, $35,000; last week, 


| al ith parti 

| last week. Business buckled under | 2!most $33,800, with parties. 

| the pressure of a traditional pre- 29 oP 575-9690; 1.155: os = 
| Christmas slide, aggravated by the | (Siobhan ‘McKenna "Art. Carney) 
subway strike, a fresh snowfall and | Previous week $21,800; last week. 
, cold weather. Boxoffice activity is | nearly $18,000. Moves Jan. 27 to 
— mm Fy ee | the Henry Miller’s Theatre to make 


; 4 | way for the Jan. 30 opening of 
pickup anticipated for the follow- | “aeaslen at Campobello.” . 


ing night, Christmas Eve. | Time Remembered, Morosco (C) 
The lineup of shows selling out | (5th wk; 39 p) ($9.90; 946; $43,000) 
cruded Auntie’ Atame’" bark ai | ficlen «Haves. Richard | Burton, 
the Top of the Stairs “ “emten” Susan Strasberg). Previous week, 
“Tole OE mene Aneel mn “My } ew: _ week, over $42,000, 
. ewe ’ My | wi arties. 
Fair Lady,” “Time Remembered” | Tunnel of Love, Royale (C) (43d 
and “West Side Story. wk; 349 p) ($5.75; 1,050; $34,000) 
Estimates for Last Week (Tom Ewell). Previous week, $17,- 
Keys: C (Comedy), D (Drama),| 200; last week, over $13,500. Va- 
CD (Comedy-Drama), R (Revue), | cated theatre last Saturday (14) to 
MC (Musical-Comedy), MD (Musi-| ™ake way for the Dec. 26 opening 
cal-Drama), O (Opera), OP (Op-|% “Miss Isobel.” Vacations for 10 
eretta) |days and reopens Dec. 26 at the 
Other parenthetic designations | National Theatre as an interim 
refer, respectively, to weeks played, | Pking. a Small Planet, Booth 
number of performances through | (c) (45th wk; 356 p) ($5.75-$6.90: 
last Saturday, top prices (where 766; $27,300) (Cyril Ritchard). Pre- 
two prices are given, the higher is | vious week, $18,000; last week, al- 
for Friday-Saturday nights and the | most $12,700. Exits Jan. 11, lays 
lower for weeknights), number | off three weeks, then tours. “Two 
of seats, capacity gross and stars. | for the Seesaw” opens at the house 
Price includes 10% Federal and | Jan. 16. : 
5% City tar, but grosses are net;| _ West Side Story, Winter Garden 





Brothers Karamazov, Gate (12- 


Iceman Cometh, Circle-in-Square 


Shakespear-| 


(11- 


i.e., exclusive of taxes. 

Auntie Mame, Broadhurst (C) 
500) (Rosalind Russell). Previous 
week, $48,200; last week, nearly | 
$48,100. Lays off today (Wed.) | 
and reopens next Thursday (26). | 
Greer Garson succeeds Miss Rus- | 
sell as star Jan. 20. 

Bells Are Ringing, Shubert | 
(MC) (55th wk; 436 p) ($8.05; 1,453; | 
$58,101) (Judy Holliday). Previous| 
week, $58,700; last week, almost | 
$56,200. 

Cave Dwellers, Bijou (C) (8th | 
wk; 65 p) ($5.75-$6.25; 611; $21,- | 
525) (Barry Jones, Eugenie Leon- 
tovich, Wayne Morris). Previous | 
week, $15,700, last week around 
$10,600. 

Compulsion, Ambassador (D) 
(8th wk; 60 p) ($5.75-$6.90; 1,155; 
$36,200) (Roddy McDowell, Dean 
Stockwell). Previous week, $33,- 
000; last week, almost $30,000. 

Country Wife, Adelphi (C) (3d 
wk; 21 p) ($4.60-$5.75; 1,434; $40,- 
000) (Julie Harris, Laurence Har- 
vey, Pamela Brown). Previous 
week, $17,900; last week, over $11,- 
700. Moves to the Henry Miller's 
Theatre next Monday (23) where it 
can remain until Jan. 25, having to 
vacate the house at that time to 
miake way for the Jan. 27 move- 
over of “Rope Dancers” from the 
Cort Theatre. 

Dark at the Top of the Stairs, 
Music Box (D) (2d wk; 12 p) ($5.75- 
$6.90; 1,010; $33,000). Previous 
week, $25,000 for first four perfor- 
mances and two previews; last 
week, nearly $33,300, with parties. 

Fair Game, Longacre (C) (6th 
wk; 49 p) ($5.75-$6.90; 1,101; $32,- 
000) (Sam Levene). Previous week, 
$25,000; last week, under $22,500. 

Jamaica, Imperial (MC) (7th wk; 





(53d wk; 421 p) ($6.90; 1,214; $46,- | 


| (Eileen Herlie). 





|52 p) ($8.35; 1,427; $63,000) (Lena | 


| Horne, Ricardo Montalban). Pre- 
|vious week, $63,700; last week, 
| same. 

| Li'l Abner, St. James (MC) (57th 
wk; 452 p) ($8.05; 1,615; $58,100). 
| Previous week, $49,800; last week, 
| almost $39,600. 

| - Long Day’s Journey Into Night, 
| Hayes (D) (51st wk; 306 p) ($6.90; 
1,089; $30,000) (‘Fredric March, 
|Florence Eldridge). Previous 
| week, $18,200; last week, over $15,- 
|200. Laying off this week. House 
has “Love Me Little” booked for 
an April 9 opening. 

Look Back in Anger, Lyceum 
(D) (11th wk; 87 p) ($5.75; 995; $26,- 
400) (Mary Ure, Kenneth Haigh). 
Previous week, $25,000; last week, 
almost $24,000. 
| Look Homeward Angel Barry- 
| more (D) (3d wk; 20 p) ($6.90; 1,172; 
$40,440) (Anthony Perkins, Jo Van 
|Fleet, Hugh Griffith). Previous 
week, $40,000; last week, same, 

| with parties. 

My Fair Lady Hellinger (MC) 
(92d wk; 731 p) ($8.05; 1,551; $67,- 
696) (Edward Mulhare, Julie An- 
|drews). As always, over $68,700. 

New Girl in Town, 46th St. (MD) 
(3lst’ wk; 247 p) ($8.60-$9.20; 
1,297; $59,085) (Gwen Verdon, 

| Thelma Ritter). Previous week, 
$55,400; last week nearly $45,400. 





| Nude With Violin, Belasco (C)} 
(5th wk; 36 p) ($5.75-$6.90; 1,037; | 
$33,000) (Noel Coward). Previous | 
week, inadvertently underquoted, | 
was over $29,500; last week, over | 
| $26,600. | 

Romanoff and Juliet, Plymouth | 
(C) (10th wk: 76 p) ($5.75-$6.25; | 
1,062; $36,625) (Peter Ustinov). | 


(MD) (12th wk; 92 p) ($7.50; 1,404; 

$60,467). Previous week, $59,900; 

last week, $59,400, with parties. 
Miscellaneous 

Makropolous Secret, Phoenix (D) 
(2d wk; 16 p) ($4.60; 1,150; $29,392) 
Previous week, 
$9,600 for first eight performances; 
last week, over $7,700. 

Closed Last Week 

Genius and the Goddess, Miller 
(D) (1st wk; 7 p) ($5.75; 946; $28,- 
000) (Nancy Kelly, Alan Webb). 
Opened Dec. 10 to unanimously 
unfavorable reviews (Aston, World- 
Telegram; Atkinson, Times; Cole- 
man, Mirror; Kerr, Herald Trib- 
une; McClain, Journal-American; 
Watt, News; Watts, Post); over 
$3,800 for seven performances and 
closed last Saturday (14) at an ap- 
proximate $80,000 loss on a $90,000 
(including 20% overcall) invest- 
ment. ; 

Monique, Golden (D) (8th wk; 
63 p) ($5.75; 800; $25,152) (Patricia 
Jessel, Denholm Elliott). Previous 
week, $10,500; last week, under 
$11,000. Closed last Saturday (14) 
at an approximate loss of its entire 


$72,000 (including 20% overcall) 
investment. 
Most Happy Fella, Broadway 


| (MD) (85th wk; 676 p) ($7.50; 1,900; 


$74,297). Previous week, $36,000; 
last week, almost $22,000. Exited 
last Saturday (14). to tour; has 
earned approximately $260,000 
gross profit thus far on a $375,000 
investment. 

Rumple, Alvin (MC) (6th wk; 
45 p) ($8.05; 1,331; $57,200) (Eddie 
Foy, Gretchen Wyler; Stephen 
Douglass). Previous week, $32,000; 
last week, over $20,000. Closed 
last Saturday (14) at an approxi- 
mate loss of its entire $240,000 (in- 
cluding 20% overcall) investment. 

Shadow of My Enemy, ANTA 
(D) (1st wk; 5 p) ($5.75; 1,185; $39,- 
116) (Ed Begley, Gene Raymond). 
Opened last Wednesday (11) to two 
affirmative notices (Aston, World- 


Telegram; Coleman, Mirror) and 
five negative (Atkinson, Times; 
Chapman, News; Kerr, Herald 


Tribune; McClain, Journal-Ameri- 
can; Watts, Post); over $5,900 for 
five performances and closed last 
Saturday (14) at an approximate 
loss of its entire $102,000 (includ- 
ing 20% overcall) investment. 
Opening This Week 

Music Man, Majestic (MC) 
($8.05; 1,626; $69,989). Kermit 
Bloomgarden & Herbert Greene, in 
association with Frank Produc- 
tions, Inc. (Frank Loesser), presen- 
tation of a musical, with music and 
lyrics by Meredith Willson and 
story by Willson and Franklin 
Lacey; production financed at 
$300,000, cost about $270,000 to 
bring in after breaking about even 
out-of-town; can break even at 
around $36,000 weekly gross and 
net approximately $18,000 at capac- 
ity; opens tomorrow night (Thurs.). 





Broadway producer Emmett 
Rogers has been elected to the 
board of directors of the American 
Playwrights Guild, Inc. 


samen 


WANTED 


Dance Instructors — Couple — Imme- 
diately for Central Florida Golf Re- 
sort. Winter season. Good income, 
no exhibitions. N.Y. Tel. LO. 5-6780, 
2-5 P.M. 
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Shows Abroad 
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The Rape of the Belt | 
rectify its weaknesses and make it 

SI ash. 

4 Levy has taken as his theme the 
ninth labor of Heracles, whose mis- 
sion is to acquire the belt of the 
Queen of the Amazons. This Greek 
legend, told in costume with mod- 
ern dialog, has a prolog and epilog 
to almost every scene in the form 
of a commentary by the Goddess 
Hera and the God Zeus, who over- 
look the scené and endeavor to in- 
fluence the action. 

The arrival of Hercules to fulfil 
his mission, with the aid of The- 
seus, sets the pattern for most of | 
the ensuing action. They find that 
the territory is populated solely 
by women, that a male stud farm | 
is maintained for breeding pur- | 
poses and that infant boys are 
drowned at birth. There’s equality | 
without deference to rank, with 
dishonesty as a thing of the past, 
that nothing needs be kept under 
lock and key and that the desired 
belt—which is part of the crown 
jewels—is kept unguarded in the 
Queen’s bedchamber. | 

It's the influence of Hera that 
leads to a change in the Utopian- 
like existence of the state. She 
infuses war-like intentions § in 
Hippolyte, who shares the crown 
with Antiope, and the entire popu- | 
lation is put into training to launch 
an attack on Heracles and his men 
when they return to claim the belt. | 

These scenes, shough they have 
an element of comedy, are the par- 
ticular weak link in the play and 
emerge as uninspired farce. John 
Clements, as stager as well as co- 
star, has allowed this part of the 
action to be turned into nothing 
more than a romp, which is out of 
character with the preceding ac- | 
tion. 

For the cast there is nothing but 
praise. Clements and _ Richard 
Attenborough are on the top of | 
their form, while Constance Cum- | 
mings and Kay Hammond share | 
royal honors with charm. Nicholas 
Hannen and Veroiaca Turleigh add | 
wit and dignity, and Judith Furse, 
as the palace blacksmith who leads 
the femme army, gives a typical 
heavyweight performance. 

Lesser parts are smoothly played 
by Clare Bradley, Ann Martin and 
Susan Richards. The entire pro- 
duction is handsomely mounted | 
and Malcolm Pride’s costumes and 
settings deserve fullest praise. | 

Myro. 


Be My Guest! 
London, Dec. 12. 

Anna Deere Wiman presentation of 
three-act (seven scenes) comedy by Mary 
Jukes. Stars Jane Baxter, Dennis Price. 
Staged by Anthony Dawson; decor, Hutch- 
inson Scott. At Winter Garden Theatre, 

London, Dec. 11, 57; $2.20 top. 
Dodie Drummond......Leslie Nunnerley 
Eleanor McCall Margery Weston 
Bruce Wickson Dennis Price 
Zena Drummond Jane Baxter 
Frank Braddock ... .... Peter Sallis 
Policemen. Richard Gatehouse, D. Gideon 
Thomson 
vena John Walters 
William Roderick 
.. Gordon Tanner | 
John Walters | 





Detective-Sergeant 
Inspector Mathers..... 
Donald Burns .... . 
Delivery Man .... 





This mild comedy thriller might 
have had a modest chance in a 
cosy intimate theatre, but is un- | 
likely to achieve a run at the large | 
(1,580 seats) Winter Garden. It’s 
the first play by a Canadian news- | 
paperwoman, Mary Jukes, and it} 
has some promising ideas, but, 
doesn't add up to present day b.o. | 
requirements. 

The production ran into difficul- 
ties when several cast principals 
became ill during the pre-London 
tour, but the entire original cast 
played the Winter Garden open- | 
ing. The marquee appeal is of | 
average standard and the key per- | 
formances are not without merit. 
The main weakness lies in the | 
script, as the ending not only} 
comes abruptly, but is on a dis-| 
cordant farcical note. 

The action is set in a country | 
house occupied by/ a widow and 
her teenage daughter. On _ the 
verge of leaving for a Jamaican | 
vacation, they unwittingly rent the | 
place to a pair of bank robbers 
who hide the loot in the house and 
eventually break jail to get hold of 
the money and proceed to black- 
mail the widow. 

Dennis Price gives a familiar 
Suave study of the gentlemaniy 
head crook. Jane Baxter’s per- 
formance keeps to a dignified note 
and her romantic scénes with Gor- 
don Tanner hit a refreshing style. 
_ Lesley Nunnerly makes an en- 
thusiastic teenage daughter and 
Peter Sallis a conventional cock- 
ney-type crook. The cops are ade- 
quately played by William Rod- | 
erick, Richard Gatehouse, D. Gi-! 





, toured the strawhat circuit, 


| version of the classic and is sched- 
| uled for production by Curtis Rob- 


|in the multiple workover category. | 


|lesque” segment was recorded by 


——= 


{torial chore again, megging “Take ; 
|a Giant Step,” based on Louis 
| Peterson's play about the problems 
{of a Negro adolescent. Julie Ep- 
| stein will produce. 

| Kleiner’s program of four pix 
will begin with “Rabbit Trap,” one | 
of the films originally announced | 
last year ,and for which H-H-L! 
hopes to reunite Ernest Bognine 
and Betsy Blair, who starred. in 
“Marty.” Others will be “Cry 
Tough,” based on the Irving Shul- 
man novel; “The Tall Dark Man,” 
from Anne Chamberlain’s novel: 
and “The Hitchhiker,” based on 
the George Simenon novel. 

Other properties on the list in- 
clude a film version of Turgenev's 
“First Love,” “The Catbird Seat” 
and a pair of productions from 
William Schorr; “The Dreamers,” 
a modern witchcraft story, and a 
“major film which H-H-L describes 
as a secret project.” 

Hecht said the company may get 
infé television in 1959, adding that 
|some of its successful films like 
| “Marty” and “Vera Cruz” are be- 
ing considered as frameworks for 
telefilm series. Company also may 
do a telefilm anthology series. 








deon Thomson and John Walters. 
The latter also plays a minor bit 
as a delivery man, 

Marjorie Weston gives a biting 
study as Miss Baxter’s snobbish 
sister-in-law. Anthony Dawson's 
staging is on leisurely lines with- 
out too much evidence of personal 
authority. Hutchinson Scott’s decor 
is first class. Myro. 

(Under the title, “Every Bed Is 
Narrow,” the Mary Jukes play was | 
originally presented last season at 
the Crest Theatre, Toronto, where 
it was seen by Anna Deere Wiman, 
the producer of the London edi- 
tion.—Ed) 











=e Continued from page 59 








“The Importance of Being Ear- 
nest” in circulation. One, tagged 
“Half in Earnest,” was adapted 
by Britisher Vivian Ellis and! 
with | 
Anna Russell starred. The other, | 
titled “Who's Earnest,” was writ-)| 
ten by Anne Croswell and Lee 
Pockriss. It didn’t play any legit | 
dates but was revamped for a tv | 
outing on the “U. S. Steel Hour” | 
and is now a prospect for Theatre 
Guild production in London. 
Alexander Dumas’ “Camille” 
has been announced as the source 
of two contemplated Broadway , 
productions, one a straight play} 
and the other a musical. The play, 
titled “Actress in Love,” by Alan 
Shiffers, is described as a modern | 








Transatlantic TV 


Continued from page 1 Se 





matter for the Postmaster General 
and the British and Canadian gov- 
ernments. Reception of U. S. tv 
|has probably done more to swing 
Canadian trade from Britain and 
towards America than any other 
single factor.” 

He added that the cable, which 
would cost in the region of $42 
million would operate more than 
600 channels instead of the 36 now 
used in transatlantic telephone 
|cable. “It could pay its way by 
the sale of live programs which 
would be linked with advertising. 
When not used for broadcasting it 
would be used as an extra tele- 
phone link,” added Stanley. 


a 


Harry S. Truman 


Continued from page 2 


erts. The tuner, which Jerry Lynn 
plans producing, is titled “French 
Hat.” The writers are John} 
Mitchell, Lil Mattis and Lor Crane. 
Dostoyevsky’s novel. “The Broth- 
ers Karamazov,” is another classic | 











It's the subject of a forthcoming | 
Metro film, while a legit adaptation | 
by Boris Tumarin and Jack Sydow | 
is currently playing off-Broadway - 7 ‘ 
at the Gate Theatre. The novel is ™an “actually has fine piano 
also the basis of another upcoming | technique; he studied for years in 
off-Broadway preduction, “The | Kansas City.” The organist con- 
Trial of Dmitri Karamzov,” by Nor-/ tinued that pianists switching to 
man Rose. It’s scheduled to open | the organ often “chop away.. it 
Jan. 17 at the Jan Hus Theatre. | comes out staccato, rather than 




















| this mistake. At “the last les- 
son, a week ago Friday,” Truman 
asked McBaines to let him know 


Off -B’way Losses 


Continued from page 59 








i, Py Lo gg A = | way added that since he was in- 
a Monday nig TKS In FTrO-| formed that Truman would be look- 
gress” program. The project was ing on, he saluted him with 


capitalized at $31,000, of which an | «Gooq se M i fs 
estimated $25,000 was lost. } god morning, Mr. President. 
—— 


Banner was formed by Howard 
Harvard Humor - 





Da Silva, Sanford Friedman, Ar- 
nold Perl and Myron Weinberg. 
Perl was also the author of ‘“Tev- 
ya,” based on stories by Sholom 
Aleichem. The play ran 11 weeks. 

Columbia Records turned out an 
original cast album of “Tevya” and 
a tour of Jewish community cen- 
ters is contemplated. The “Bur- 





week, 

Never sock Santa was the morale 
of the story. 

Maurice C. Thompson Jr., 19, of 
Ardies on the Hudson, N. Y., ap- 
pealed and was held in $500 after | 
There's a possibility the vehicle | ade ae ce ae | 
aan - - Sy ns pencaaltinaalli te: ation stunt, in which Thompson 

y . | was supposed to slug another stu-| 
dent dressed as Santa and flee with | 
| his alms container backfired when | 


MGM Records and is reportedly 
slated for release in January. 








a 





Hecht-Lancaster tured Thompson in view of 1, 


=—=—=—=a| horrified Xmas shoppers, who like 


mention of the other features orig- the cop thought it was for real. 


inally listed for completion before 
the end of 1958.) | 
Highlighting the new program Semenenko | 
will be “Colonel Redl,” based on 
a true story of Austrian espionage | =———_ Continued from page 3 
in World War One, which Billy ‘ . 
Wilder will write and direct for | °nke. _ They point out that staff 
H-H-L. Hecht said he hoped it | reductions and other economy 
would be the first of several films | Measures have started in compan- 
which Wilder will do in associa-| jes where the First National of 
tion with H-H-L. Charles Laugh-/| Boston has something to say about 
ton and Audrey Hepburn probably | the long-term financing. j 





=m Continued from page 5 
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clobbering in Harvard Square last 





Literati 





Kober’s New Book 
Arthur Kober, having gotten his 
new play for Robert Whitehead 


production next fall accepted, is | 


now rushing a long overdue book, 
to Simon & Schuster. It’s titled 
“Ooh, What You Said!” S&S plans 
it for April publication. 

Book of 20 pieces includes many 
of his New Yorker stories, six of 
them of the “Benny Greesnspan, 
the Agent” genre, several originals, 
one New Yorker rejection, and 
“Ya Say You're Not Satisfied,” 
originally published in a VARIETY 
Anniversary Number. There have 
been several books of his “Bella 
Gross of the Bronx” stories, also 
first published in The New Yorker. 

Corum and Hecht Books 

Bill Corum is writing his auto- 
biography for Henry Holt & Co. 
publication. 

Ben Hecht has also signed with 
Helt for a book titled “Portrait of 
a Gangster,” said to be thinly dis- 
guised for individual identification 
but prime purpose of the book 
is its expose of the underworld 
dynasty in America. 








Dennis’ USIA Post 

Frank L. Dennis appointed di- 
rector of public information for 
the U. S. Information Agency. He 
will also continue as assistant dep- 
uty director of the USIA Office of 
Policies & Plans. 

Dennis succeeds Sidney H. Fine 
as informative director. Fine, for- 
mer N, Y, Times staffer, will 
overseas on assignment for several 
years. Dennis, a former assistant 


managing editor of the Washingion 


Post and the Oklahoma City Daily 


Oklahoman & Times had been pub-' easy and amusing reading, Hobe. 


lic affairs officer and counselor of 


the U. S. Embassy at Rome, before | 


coming here with USIA. 





Japs’ Pirated Ben Hogan Book 
The literary agency branch 


publishing firm branched in Tokyo 


which also agents translation and 
reprint rights for the bulk of Brit- 
lish and American books and maga- | 
the 
of Whenever a full-length manuscript 


|zines, brought suit against 
publisher of a “pirated edition” 


| Ben Hogan's “The Modern Funda- 


mentals of Golf” on sale here. 


| It is believed 40,000 copies of the 
bogus edition were printed by off- | 
photo- | 
| legato,” the inference being that | graphing the five installments (with | at Rinehart; just exited McGraw- 
the former President was avoiding | illustrations) as they appeared in’ Hill. 


set with plates made by 


| Sports Illustrated. 


{0 


of 
the Charles E. Tuttle Co., a U. S. 


if only on the basis of the delicious 
skill with which she (‘and the 
crudeness of Mickey Spillaine) kids 
the self-conscious pretension of 
staged readings fn a chapter titled 
“Don Brown's Body,” it’s not diffi- 
cult to imagine the havoc Mrs. 
Kerr might create among play- 
wrights if she ever took up legit 
reviewing. 

Mrs. Kerr is almost unique as a 
humorist in that she seemingly 
makes no effort to be funny. Wit 
just seems to be her normai way 
of expressing the ridiculous way 
life presents itself to her. Al- 
though her comedy often takes the 
form of wild exaggeration or pre- 
posterous anti-climax, it’s really 
impossible to analyze Mrs. Kerr's 
humor. There’s apt to be a kind 
of jeering tene to it, except that 
it’s almost invariably good natured 
and even affectionate. In any case, 
Mrs. Kerr is unquestionably a 
member in good standing of the al- 
most vanished breed (they've al- 
ways been rarities) of natural wits, 

For show biz readers, “Please 


| Don’t Eat the Daisies” is especially 


pertinent in its chapters about lit- 
erary life in exurbia, lunching with 


/ producers, theatregoing as a critic's 


wife ‘her husband is Walter Kerr, 
the N. Y. Herald Tribune), 
school dramatics and its parody of 
Francoise Sagan's literary style. 
All the pieces have previously ap- 
peared in various magazines. 
Probably other beleaguered par- 
ents will find particular enjoyment 
in her various anecdotes and views 
of how to survive in a house with 
|children, but even a hermit should 
get laughs out of those parts of the 
book. Everyone, in fact, should 
find “Please Don’t Eat the Daisies” 





Kenneth Roberts Award 
Doubleday is establishing a 
$5,000 Kenneth Roberts Memorial 
Award for a first book by an author 
|of American history. Award, in the 
name of the author who died last 
July, will consist of $2,500 out- 
right and rest as an advance 

against the tome’s earnings. 
It'll be a continuing thing, given 
attracts the 


i eyes of Doubleday 
judges. 


CHATTER 
William Raney back as an editor 


Virginia Fowler shifts from Holt 


| The pirate edition runs 50 pages to juvenile editor of Knopf on 


;and sells for 250 yen (about 70c) 
| of the television guest date, in or- | while the original. published in the | 
|der that he might view it. Garro-|U. S. by A. S. Barnes, has been sized edition via S. Fischer Pub. 


| selling at 1,800 yen ($5) each. 


|Kanda, Tokyo, had 


| Jan. 1 
“Diary of Anne Frank,” pocket- 


| Co. in Germany, has sold out its 


The Baseball Magazine Co. of | first edition of 500,000 copies. 
translation } 


“The Fly,” the George Lena- 


rights to the book and began in-/|gelaan horror story bought by 20th- 


stallments in its December edition 
with a book to come later. Interest 
in golf was hypoed after Japan 


|took top honors in recent Canada | 


, Cup Tournament here. 





Annenbere’s Startiing Takeover 

Philadelphia was startled by an- 
| nouncement that Walter H. Annen- 
berg, publisher of the Philly In- 
\quirer, had purchased the tabloid 
Daily News from its owner Mat- 


| director of public relations. 


Fox after it appeared in Playboy, 
won the mag’s second annual best 
fiction award of $1,000. 

Doris Doland upped from p.r. 
director of Look mag, her post for 
the past seven years, to assistant 
to publisher Vernon C. Myers and 
Miss 
Doland was previously with Tide 
and Collier's, 


- Following the click of its loose- 
, insert coupceu advertising program, 


thew H. McCloskey Jr., contractor | Pocket Books Inc, has launched a 


and influential Democratic party 
leader. 


the year, News publisher J. David 
(Tommy) Stern ‘he also publishes 
the New Orleans Item) was un- 
aware of the negotiations until in- 


formed of the sale. Stern immedi- | 
a gendarme gave chase and cap-' ately resigned. Sale price wasn't|“The Race For Space,” due on 
given out, but it was rumored at newsstands this week. Among other 
The new | contributors are ABC-TY’s Mike 


more than $3,000,000 
owner of the News was listed as 


'S. R. B. TV Publishing Co., a 


wholly-owned subsidiary of Annen- 
berg’s Triangle Publications. 

First effect of the purchase was 
the elimination of the Daily News’ 
Sunday and early morning edi- 
tions, Second effect was the trim- 
ming of personnel. Harry T. Say- 
lor, president of the: News and its 
chief editorial writer, also 
signed. 





Jean Kerr's ‘Daisies’ 
After reading Jean Kerr's new 


| to 


One of the best kept secrets of | I 
| of its December titles. 


re- | 


|ing European corres 
‘Stern, is editor of 


new program enabling advertisers 
use four-color gatefolds and 
four-page spreads, bound into 15. 


Clifton Utley, tv news analyst for 


| WNBQ in Chi, authored the lead 
| article in a one-shot magazine pub- 


lished by Cameracraft entitled 


Wallace and such writers as Carl 
Sandburg and Nelson Algren. 

A film deal is brewing for 
You're Stepping On My Cloak and 
Degger,” Roger Hall's O.S.S. re- 


|miniscences published in Septem- 
|ber by Norton. Several film com- 


any feelers have been sent out 


|p 
|but a sale is being held off until 
{a decision has been reached to put 


a dramatized version on Broadway. 
Runs in the family: Marge Stern, 
teenage daughter of Fawcetts’ rov- 
ndent Mike 
arital, under- 
graduate paper of the Maryniount 


will topline. 


Program will get underway in| 


Report is said to have germinated 
from suggestion of Semenenko’'s 


April with “The Unforgiven,” a saying that perhaps it would_ be 
modern western based on Alan Le-| possible for Warners to absorb 
May’s best-selling novel, with Burt|some of U’s contract players and 
Lancaster starred and Delbert} properties. As seen by Semenenko, 
Mann directing. Two other top| this type of arrangement would be 
stars are being sought for the film. beneficial to both companies in 

Lancaster also will star, with | light of the fact that U is closing 
Rita Hayworth, in “The Summer | down its studio operation fer an 
of the 17th Doll,” from the Aus- | extended period until it recoups 
tralian and London stage hit by | some of the coin already invested 
Ray Lawler, which opens on Broad- in some 30 pictures which have 
way next month. And late in the | been completed and are ready for 
year, Lancaster will essay a direc- release, i 


book, “Please Don't Eat the 
Daisies” (Doubleday; $3.50), Moss, where the journalist and his fami 
Hart wrote the author, “Please make their home. Mike Jr. recently 
don’t ever become a drama critic.” | entered Syracuse Univ., his dad’s 
His trepidation is understandable. alma mammy. 


A TO Z OF CONTINENTAL PRODUCTION 


Lavishly Illustrated — 100% Topical 
“CONTINENTAL FILM REVIEW" 


THE ONLY MONTHLY OF ITS KIND IN ENGLISH 
4 MONTHS 1 DOLLAR 60 — AIR MAIL 2 DOLLARS 75 
12 MONTHS 3 DOLLARS 15 — AIR MAIL 5 DOLLARS 45 
EURAP Publishing Co. Ltd. 71 Stoke Newingtow Rd., London N. 16 


International School, Rome, are 
y 
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Broadway 


Victor Mature back from Europe 
Sunday (15) on the Queen Mary. 

TWo Italian opera pix—“Aida” 
and “Madame Butterfly’—heading 
for tv. 

Milton Krasny, General Artists 
Corp. veepee, ailing at Doctors 
Hosp. 

Lionel Hampton off to Europe 
last week on the S.S. Ryndam as 
were Tyrone Guthrie and dancer- 
pantomimist Cilli Wang. 

Attorney John T. Cahill (RCA is 
among his cfients) sold his five- 
story limestone town house at 15 
E. 72 to Mrs. Ruth Goodney. 

Skitch Henderson will be con- 
ductor of Houston Symphony Or- 
chestra in a New Year's Eve con- 
cert. Frances Bible guest soloist. 

The Charles O’Currans (Patti 
Page) to Palm Springs for Xmas, 
with Ray Ryan at his El Mirador 


Hotel, to celebrate their first anni- | 


versary. 

George Jessel plays probably the 
only Las Vegas one-nighter in his- 
tory, doubling from the Royal 


later this season to do a musical 
pic, “Colorado.” 

Producer Raoul Levy to turn di- 
rector next year with a film adapta- 
tion of Ugo Pirro’s ‘Girls For The 


London 


(COVent Garden 0135/6/7) 
Samuel Marx, Metro tele pro- 


Army.” ; 
Charles Chaplin's “A King in 
New York” doing 50% of biz 


racked up by “Limelight’’ (UA) 


five years ago. 


| ducer, due in from Hollywood this 
| week. 


| R. J. (Bob) O’Donnell in with his 
| wife to spend Christmas and the 
|New Year in London. 


Ballerina Nadia Nerina planed 


another set of songs for RCA at 
; Hollywood 


its local plant. 
| Isa Miranda will star in film ver- won ™" 
|sion of “Il Padrone di Raggio di FE ane g Sty Meee Bray. dling 
: —. s : Jackson Parks and Denny Morri- 
and Giovannini, in which Robert ; , i 5 
Alda starred here some years ago. | oe gapgae ae ae oe 
George Sidney cabled the Italian| Rod Steiger to N. Y. to guest at 
film industry and producer Dino| the annual Chanukah Festival in 
DeLaurentiis to congratulate them | Madison Square Garden. 


Luna,” musical written by Garinei 








The 1958 Cannes Film Fest runs 
from May 2-18. Only one pic per 
!eountry will be allowed with other 
| outstanding ones invited. 


out for Chicago over the weekend 

| to join up with the Royal Ballet. 
Diana Clare inked for a feature 

|role in “Indiscreet,” which Stanley 


| Bobby Weiss picked up a sky-| ; ; : “tl 
rocketing Gallic tune for Edwin | Donen is ee ot directing 


Morris Music Co., called “The | tor C ill di . : 
| Mexican Tambourine,” by Maurice Pe... ine ie tae ee i 





Mery. dow,” third Ted Willis y spe 
? : > play spe- 
|, West Y pa author a cially written for the star. 
|Schnabel’s “In Search of Anne| Yvonne Furneaux and Marius 
| Frank coming out here. It docu- 


|Goring to take Shakespeare on 2 


| ments talks with people who knew 
| her. 

Starlet Vera Valmont suing pro- 
| ducers of the pic, “Mademoiselle 


jou regal because her body was 
u 


sed in posters and ads with the | 


|head of another femme. 


| Femme film director Jacqueline 


tour of India and Greece in the 


; next year. 


George Nader here to make his 
British film bow in Michael Bal- 
con's Ealing production of “No- 
where to Go,” which is for Metro 


| release. 


John Cassavetes and Virginia 


Nevada to the Frontier, both shut-|Audry to make pic versions of a) Maskell in from a Caribbean loca- 


tered but reopening for the New 
Year's Eve hoopla 

Circus Saints & Sinners is fling- 
ing an end-of-year Waldorf lunch- 
eon on Dee. 30, with the angles 
toward tv, and Steve Allen, Harry 
Hershfield, Tex O'Rourke and Les 
Kramer fronting. 

Alicia) Markova, the English 
prima ballerina, opened Monday 
(16) at the Met Opera in the dance 
portions of “Orfeo.” She will ap- 
pear five times, then return to 
England. 

Gloria Lane, mezzo of the N. Y. 
Ciiy Center Opera, will sing 
“Rake’s Progress” at Glyndebourne 
Festival this summer. She's cur- 
rently at the Berlin State Opera, 
then hits Switzerland, U. S. and 
back to Berlin. 

Ted Husing back to the Coast 
after a Mount Sinai Hospital 
checkup which proved okay. Long 
ailing sportscaster making proyg- 
ress, both with his eyesight and 
general mobility. Film producer 
Emerson Yorke made the trip east 
with him. 

Arthur L. Mayer doing the tv 
inierview circuit to plug both his 
p cture (“High Hell”) and his book 
(‘The Movies”). Alex Harrison, 
general sales manager for 20th- 
Fox, has accepted the national 
chairmanship of the 1958 Brother- 
hood campaign. 


| Francoise Sagan short 
| Recreation,” about a group of | 
|adolescents at play, and Christine | 
De Rivoyre’s “La Mandarine” about | 
the poetic, amoral byplay among a| 
group of flighty adults. Pierre 
Laroches scripts both. 











TV Viewing | 





Continued from page | jae 
doesn’t analyze the data—hours of | 
nighttime viewing per home have 
risen from 2.83 in November of '56 
to 2.88 this November. That rep- 
resents a sets-in-use rise for night- 
time from 56.6 to 57.6. And that’s 
in the face of the fact that last 
year’s figures include a Presiden- | 
tial Election night, with an unusu- 
ally high level of viewing. 


| 


Moreover, the increase in net- | 





in the face of a decline in network 
sponsored hours. The decline, fig- 
uring in last year’s election busi- 
ness, is 11%; without it, the de- 
cline still comes to 3%. Latter 
point is important because the in- 
crease in network share of viewing 
comes without a commensurate in- 
crease in network programs—in 
fact, comes despite a decline in 





BBC songstress Kitza Kazacos, | 
who flew over to huddle with MCA | 
on U.S. video potentials, flies back 
this weekend 
engagements. 
fered 


to resume London | 
Miss Kazacos_ suf- 
a slipped disk (sacroiliac) | 


| curate reflections of trends because 


network offerings. 
The November figures are gen- 
erally accepted as the most ac- 





in September and October, with | 


the beginning of a new season, | 


story, “La! 


work share from 68 to 69% comes | 3 


tion to complete their roles in 
“Our Virgin Island,” set for British 
Lion release. 

Hugh Hastings, author of “Sea- 
gulls Over Sorrento,” due back in 
town over Christmas from 
tralia with two new plays he just 
completed. 

Current Palladium revue, “We're 


Having a Ball,” starring Max By- | 
Opera | = 


graves, transfers to the 
- Manchester, on Thursday 
(26). 

Robert Maugham cancelling his 
projected Mexican trip to complete 
a scripting assignment of his own | 
novel, “The Rough and_ the 
Smooth,” for George Minter of Re- 
nown Pictures. 

A short season of star cabaret 
will open at the Pigalle, Piccadilly, 
on New Year’s Day, prior to 
launching of Bernard Delfoni’s 
new production, “Champagne 
_— set for gala preem Jan. 


The matron of Lewisham hospi- 
tal, who was the heroine of the re- | 
cent train disaster, feted by the 
Variety Club when she was pre-| 
sented with a cheque for $280 to- 
wards a Christmas party and a sil- 
ver powder compact. 


Miami Beach 
By Lary Solloway 
(1755 Calais Dr., Union 5-5389) 
Retiring Loew's veepee-treasurer 
Charles Moskowitz spending De- 
ccmber at the Fontainebleau. 
The Vagabonds didn’t close deal 


which curtailed some of her sched- | Public curiosity in new program-| with Ciro’s and will open at the 


uled N.Y. activities. 
Former adman Milton Biow, now 


expenditures by the networks, tend | 


| ming, along with lavish advertising | St:elborne’s new cafe Dec. 24. 


Latin Quarter, Cotton Club, Cafe 


on a USS. Information Service mis-|to pump up ratings beyond the|de Paris and Deauville hotel, all 
sion for the Government, had two | regular-season level. By November, | open their show-season within next 
Thanksgiving dinners en route to!things are back enough to normal 


Tokyo. By crossing the interna- 
tional dateline, two Thursdays 
merge into each other. 
just returned from the Orient. 

Do-othy Strelsin (who was Doro- 
thy Dennis professionally), wife of 
industrialist Alfred A. Strelsin, 
making a show biz comeback in 
over a decade just for the Xmas- 
New Year's safari with Drew Pear- 
son, Michael Sean O'Shea & Co. to 
entertain Allied forces in Libya, 
Morocco and Tripoli. 

The N. Y. Post Office, via How- 
ard Cooner, regional director, 
writes Varrery to express appre- 
ciation “for the wonderful lift in 
the theatre and on radio and tele- 
vision you gave our Christmas Mail 
Early Campaign . . . Becauce of 
help such as yours, the men and 
women of the N. Y. Post Office 
can look forward to-a Christmas 
at home with their families...” 


Philadelphia 


By Jerry Gaghan 





Carol Channing to make local state that this company (ABC) has| 


nitery debut at the Latin Casino. 

“Ice Follies of 1958” announced 
a Christmas night bow at the 
Arena. 

Jack Lawrence in with platter to 
plug his “Maybe Tuesday” preem 
at the Walnut (29). Lawrence 
cleffed show's theme song. 

Alexander Hilsberg, former Phil- 
acdelphia Orch concertmaster, now 
conductor of New Orleans Sym- 
phony, stricken with heart attack 

The Bryn Mawr Club here spon- 
soring theatre party at the Locust 
(30) for 
ing” opening. 


By Gene Moskowitz 

(28 Rue Huchette; Odeon 4944) 

“War and Peace” (Par) c! 
up in the nabes here. 


Modern Jazz Quartet will do a 


series of concerts here mext month 


Theatre En Rond now houses a 
midnight show in revue’ style for , 
night owls, called “Nocturne De | Prevert, 


Copains.” . 
Luis Mariano te Spain for 


“Much Ado About Noth- 


to judge the seasonal trend. 
Hylan also makes the point that 


|work competition, the boost in| 
viewing gives the advertiser assur- 
ance that he can still pull down a 
high rating, and that rating will 
|deliver more than ever before be- | 
cause of the continuing increase in 
television homes. If shows got rat- 
ings in the 50’s eight years ago | 
and only pull down 25's now, the | 
present rating delivers more than | 
, twice as many homes as the old| 
50 did, so that the advertiser is 
still doing better than in the old 
days. 

















| ABC-TV Apology 


=—_—_—_ Continued from page 1 =: 


| part of Wallace’s airtime for the! 
| second time since the interview 
program has been on and thereon 
make a public apology. “I wish to 
| inquired into the charge made by 
Mr. Pearson and has satisfied it- 
self that such charge is unfounded 
and that the book in question was 
written by~Sen. Kennedy,” Treyz 
said. 

Early in its ABC stint last spring, 
Wallace interviewed Mickey Cohen, 
who ran Los Angeles police officials 
over the coals by name. Treyz, 
shortly thereafter, took Wallace 
airtime to apologize. 











Action in Paris 


Continued from page 2 





;sung by Leslie Caron. Since then 
ii has caught on in Europe and 


caning Warfield gets a good stipend from 


'SACEM here. Frankie Laine took 
three of Warfield’s songs stateside 
,with him, “Lonely Larks,” which 
he wrote with Gallic poet Jacques 
and “Galilee’’ and “Dim 
Dahlia” “Lark” has also 


Dally 


operetta stimg @g pmes back here Greco and Diahanna Carroll, 


| tainebleau in 
| the $17,500 figure recently quoted 


five days. 
Jose Greco and Co., plus Jack 
Carter kick off “names” run for 


Biow has!in the face of increased inter-net- | t#€ Americana’s Bal Masque, De- 


cember 18. 

Mayor of Deauville, France, be- 
ing planed in for official opéning 
cf the new Deauville hotel’ here 
on Dec. 20. 

Russell Nype and Marsha Hunt 
clicks in Coconut Grove Playhouse 
presentation of the national road 
company of “Tunnel Of Love.” 

The Eden Roc sets its big-payoff 
roster going with Steve Lawrence, 
Louis Prima & Keely Smith. Jaye 
P. Morgan is at the Fontainebleau 
for the pre-Xmas peek. 

Tony Martin is getting $22,500 
per for his two-weeker at the Fon- 
February, and not 


in a rundown on star-salaries for 
the winter. 


Ireland 


By Maxwell Sweeney 

(22 Farney Pk: Dublin 684506) 

Belfast Arts Theatre will receive 
financial support from British 
Council for Encouragement of 
Music and the Arts. 

“Manuela” (British Lion) and 
French import “Wicked Go To 
Hell (Miracle) both rated ‘“objec- 
tionable” by National Film Insti- 
tute. 

London smart-set rock 'n’ roller 
Honorable Tony Moynihan staging 
international cabaret at Bray with 
Sabrina, David Hughes, and his 
drummer cousin the Earl of Wharn- 
cliffe. 


Rome 


By Robert F. Hawkins 
(Foreign Press Club; Tel. 65906) 

Italian actor Antonio Ciffariello 
off to Far East to shoot some 
shorts for RAI-TV, the Italo tele- 
net. 

Carl Combs arrived to take over 
publicity reins for WB’s “The 
!Nun’s Story,” which rolls Jan. 20 
jin Rome and on African locations. 


Aus- | 


|on artistic values of “Cabiria” and | 


| performance of Giulietta Masina. 


Giovanni Ponti named the new 
head of the Venice Biennale, or- | 


Sugar Ray Robinson huddling 
+with Frank Sinatra regarding the 
fighter’s biopic. 

George Stevens guest lectured 


ganization which sponsors the film | at Ted Post’s directing class at the 
fest, art show and other cultural | Ben-Ari workshop. 


events on the lagoon. 


In - and - out - of - Rome: Frankie 
Laine, Mario Zampi, David Lewis, 


John MacNab, Linda Christian, 
Gordon Jenkins and Frank Farrell 
(in Lt, Col. uniform). 

“Around World in 80 Days” 
(UA) has switched to a _ lower- 
priced, continuous performance in 
its local run at the QuattroFontane 
Theatre. It also opened recently 
in Milan. 

Ken 
burg and pic stint directing “Nor 
the Moon by Night” with Belinda 
Lee. Next will be “The Singer Not 
the Song” in which Gregory Peck, 
Rod Steiger, Marlon Brando, An- 
| thony Quinn and others are inter- 
ested in the main role. 











| Grace Kelly 





Continued from page 1 


De Monaco. She is returning to 
lthe stage purportedly to give her 
something to do. 

Xmas Radio Show 





Her Royal Highness the Princess 
of Monaco, nee Grace Kelly, is 
back in show biz. Or maybe it’s 
only the sweetening up by Swiss 
chocolate king Auguste R. Lindt 
that's worked the miracle. Anyhow, 
Princess Grace will emcee a radio 


show on CBS, Christmas Night, at | 
ithe behest of Lindt. 


It so happens that Lindt, whose 
family is in chocolates, is also 
United Nations High Commissioner 
|for Refugees with headquarters in 
|Geneva. Lindt has_ persuaded 
| Princess Grace to do the Christ- 
j}mas show for the United Nations 
| Radio. According to UN Radio big- 
| gies she personally listened to 
;}many hours of tape recordings 
|} made in refugee camps under UN 
| aegis in Austria, Germany, Greece 
and Italy, picked the spots that 
seemed to her most dramatic, co- 
operated on the narrative for the 
program. Show, titled “People in 
Houses,” will air over the CBS 
web Christmas night 9:30-10 p.m. 
and go in in New York over local 
outiet WCBS at 10:30 that night. 


Another half-hour show about 
the life of the refugees will be 
broadeast over ABC Radio on) 


Sunday, Dec. 29—12:30 p.m. over 
the network, 7:30 that evening on 
WABC, New York. This one has a 
star cast headed by Julie Harris 
and including Edith Atwater, Karol 
Stepanek, Woodrow Parfrey, Jack 
Livesey and Connie Lempke. Dra- 
matization for this airer is based 
on real cases out of Lindt’s files. 


“Old lronsides’ 


Continued from page 1 

















formation for the Navy, notified 


sponsors of the plan that the ship| 


would 
such a 


not stand a long tow and 
move would 


seum piece.” 

Promoter Lloyd Settle, 32-year- 
old Navy Vet, said the ship would 
raise at least $1,500,000 in “volun- 
tary contributions” on the Coast 
if California could “borrow” it for 
a “few years.” He said the money 
would go into a fund to keep the 
ship in condition. 

Capt. LaMade pointed out to the 
promoter that moving the Consti- 
tution from her present mooring 
in Charlestown wouid violate gn 
act of Congress. A law passed in 
July, 1954, provided funds to re- 
pair “Old Ironsides” and “there- 
after to maintain her in Boston, 
Mass.” 

The proposal of the promoter 
was to move the ship to the $10,- 
|000,0C0, 28-acre amusement park 
being 
and Santa Monica, it was ltearned. 
Settle said he had been corres- 


ponding with Navy officials for | 


|two months on the proposed plan 
‘to “borrow” the ship. 

| “Old 
in the poem by Oliver Wendell 
| Holmes, which starts: “Ay, tear 
| her tattered ensign down! Long 


jhas it waved on high, And many | 
| 


“hazard de-| 
struction or loss of this great mu-| 


built between Los Angeles | 


Ironsides’—immortalized | 


Alan Jay Lerner and Frederick 
Loewe here to supervise scoring 
}on “Gigi.” 
| Ralph Wheelwright ankling the 
| Metro praisery after 25 years; he'll 
{develop and package film proper- 
|ties as he did recently with “Man 
!of 1,000 Faces.” 
| In the cutback of personnel at 
| Universal, the commissary pastry 
{chef was among those axed; he put 
}many studioites on diet they've 





Annakin off to Johannes-; been talking about for months. 


Nerman Lowenstein, exec secre- 
| tary of the Society of Motion Pic- 
| ture Art Directors for the last 12 
years, admitted to the bar; he'll try 
| to continue his SMPAD work in 
'acdition to practicing law. 

Andy Razaf birthday - partyed 
Tuesday (17) at Club Largo with 
Arthur Lee Simpkins singing a 
program of Razaf’s tunes, show em- 
ceed by George Putnam and Ches- 
ter Washington. Songsmith has 
| long been in ill health, residing on 
| the Coast, but his prolific catalog 
|}has constantly replenished his 

ASCAP dividends. 


Palm Springs 
By A. P. Scully 
(Tel. Fairview 4-1828) 

Arthur Loew Jr. at Beachcomber. 

Rhonda Fleming leased a flat at 
Ocotillo Lodge. 

Harry Owens guest starred Lei 
Aloha’s opening at El Mirador. 

Erle Stanley Gardner counting 
Racquet Club as last resort. 

Eartha Kitt had Snowball, her 
white poodle, with her on this trip, 

Villagers getting into the Rose 
Bowl fioat scramble after holding 
off all these years. 

Howard Manor booked Felix and 
his Martiniques for cocktail and 
dinner dancing. 

Art Linkletter sold 400 acres at 
Rancho Mirage for an agent's 
commish of $87,000. 

Pete Petito guarding Phillip, 
Dennis and Lindsay Crosby at 
Ranch Club. 

Eilene Janssen (“Life With Fa- 
ther”) spliced to Harry Rothschild 
Jr.. then checked in at Par. 








| 
Chicago 

| Easy Street, onetime jazz show- 
case, now on Flamenco guitar kick, 
with William Texter kicking it off. 

Manny Mauldin and Betty Tait 
|eonducting new radio interview 
show from Blue Angel via station 
WEAW. 

Art Desmond resigned as press 
chief of Sherman Hotel to become 
head publicist for Greater Chicago 
Hotel Assn. 

Billy Falbo repeating at Casino 
on the southside as headliner of a 
| bill which includes Heller & He- 
'lene and Rock Pryor. 

Johnny Mathis broke Black Or- 
chid attendance record over his 
nineday stand with SRO every 


night. 

Steve Allen, accompanied by 
canine sidekick, Steverino, here 
last week for unveiling of new 


Greyhound Terminal in Niles, IL 
David LeWinter’s 12th anni as 
Pump Room maestro marked last 
week by Mercury's release of his 
|new album, “An Evening at Pump 
Room.” 
Jimmy Durante, Eddie Jackson 


/and Sonny King, all current at 
Chez Paree, helping Junior Red 
Cross pack gifts for hospitalized 


| servicemen. 

William B. Schmidt, prez of Riv- 
erview Park, elected president of 
|National Assh. of Amusement 
Parks, Pools and Beaches at 1957 
| conclave here a week ago. 
eo 
| 
| Portland, Ore. 


By Ray Feves 

| UTI starlet Judy Meredith here 
| visiting her family before return- 
|ing to L, A. 

|; “Around World in 80 Days” 
heads into a fantastic 35th week 
at Broadway Theatre. 

Jimmy Rogers set for a week at 
}the Frontier Club in Vancouver. 
This is his home base. 

Harry Carroll & Polly Baker, 
Doodles Weaver, The 3 Royal 
Rockettes, and The Claydettes at 
| Amato’s Supper Club. 

Gale Storm here last weekend 
| on the cuff for the Toy & Joy Mak- 
jers and the Meier-Frank High 
'Teen Club’s annual shindig. 
Marty Foster, director of Foster 


| Carol Danell, US finger, set for}an eye has danced to see That) Circuit here, up from his home- 


‘starting next year; also recorded 


Boston. 


an | been picked up for use by Juliette | regular Italo radio network show| banner in the sky”’—remains in! office in San Francisco to look 


over operations. 
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OBITUARIES 


ANN GILLIS 

Ann Gillis, veteran news execu- 
tive and producer in radio and tele- 
vision, died in New York Dec. 16 
after a long illness. A veteran of 
25 vears in radio-tv, she had been 
with NBC News for the past 13 
vears, in that time serving as spe- 
cial assistant to the v.p. in charge 
of news and special events, and 
producing special NBC news shows, 

Her last production job before 
her death was that-of coordinating 
the coverage of Queen Elizabeth’s 
U.S. visit in October. Since that 
time, she had been working on a 
new children’s news program as 
producer and has done a kinescope 
on the show last month. Last 
year, as in previous election years, 
she had worked as a troubleshooter 
in 
tions coverage. 


Miss Gillis started in broadcast- | 


ing with WJSV, Washington, in 
1932, becoming director of special 
events for CBS in Washington be- 
fore joining NBC in N.Y. During 
this period, she supervised origina- 
tion of programs from the White 
House and worked with President 
Roosevelt on his famous “fireside 
chats.” 

She leaves a husband, New York 
Daily Mirror staffer William Slo. 
cum, and a daughter, 


BETTY JEAN COKLEY 

Betty Jean Cokley, 28, dancer 
at the Show Boat, New Lebanon, 
N.Y., near Albany, was killed early 
in the morning of Nov. 12 when 
the auto in which she was a pas- 
senger swerved on a highway and 
collided with a truck. The driver 
also was killed and another dancer, 
Juanita Given, seriously injured. 

Details in vaude section. 


GRACE A. MARKS 
Grace Andrews Marks, 76, one of 
the last links with the seven Marks 
Brothers, who toured their separ- 
ate comedy and drama companies 
across Canada and the U. S. from 





JOHN 


the national political conven- | 


made yearly tours of Latino coun- 
tries and Portuguese Africa until 
the thirties, 

Until 1950 Vasconcelos was still 
; active as impresario and producer 
j and as owner of the Portuguese 
| rights of the Viennese operetas of 
his time. 





JULES FALK 

Jules Falk, 80, violinist, died 
| Dec. 9 in Philadelphia. He wae for- 
|mer musical director of Steel Pier, 
| Atlantic City, N. J. In 1928 he or- 
|Zanized the Steel Pier Grand 
;Opera Co., which gave works in 
| English. At 17, he became a mem- 
ber of the Philadelphia Orchestra’s 
first violin section. He presented 
the Ballet Theatre and the Strauss 
Festival at the Academy of Music 
jin Philadelphia and also brought 
|the Lyric Opera Assn. there from 
New York. 

A brother survives. 


FRED MEYER 
_Fred Meyer, 76, doorman and 
ticket-taker at the Shubert Theatre 
for 47 years, died Dec. 13 in New 
York, after a short illness. 

Most theatre regulars knew him 
as Fritz, and his relationship to 
performers and drama critics was 
on a first-name basis. Until his ill- 
ness, he had been at his post on a 
high stool in the theatre lobby 
regularly since the theatre was 
opened in 1910. 


E. L. DIMMOCK 

E. L. Dimmock, 58, longtime 
senior executive with Granada 
Theatres, died Dec. 11 in London 
after a long illness. He joined 
Granada in 1924, and later was 
released to go to Paramount where 
he studied West End theatre man- 
agement. He returned to Granada 
in 1938, where he remained until 
his death. 

His widow survives. 


A. M. HENDERSON 
A. M. Henderson, 78, organist 








HYDE 
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FROM FRIENDS AND ASSOCIATES 


the 1900's until the alvent of talk- 
jes, died Dec. 7 in Perth, Ontario. 
She was the widow of Joseph 
Marks. 

The seven Marks Brothers also 
owned nearly all the shoreline of 
Christie Lake, which they subdi- 
vided into large cottage lots, this 
still a dominant summer locale for 
the profession in Canada. 

Grace Andrews Marks was born 
in Grand Rapids, Mich. Only sur- 
viving member of the Marks Broth- 
ers troupe is Kitty Marks, actress 
and widow of the late Ernest 
Marks, baby of the family, who was 
mayor of Oshawa, Ontario, and 
owned two film houses there at the 
time of his recent death. 





JEANNE ROQUES 

Jeanne Roques, 68, onetime 
silent screen actress known as 
Musidora, died last week in Paris. 
Oviginally a performer in the 
Folies-Bergere, she came to the 
growing French film industry in 
1911 and became celebrated for 
her work in two 12-episode serials, 
“Les Vampires” and “Judex.” 

The expression, vamp,” was as- 
sociated with Miss Roques in light 
of the ‘Vampires” title as well as 
the name she had in the film, Irma 
Vep. Togged in form-fitting black 
tights, she became the top star of 
that epoch, 

Miss Roques was seen in various 
feature films and also directed for 
a time until she wed in the 1920s 
and quit the screen. For the last 
10 years she lectured at the Paris 
Film Museum besides doing re- 
search on the films of her era. 

Her husband survives, 





ARMANDO VASCONCELOS 

Armando Vasconcelos, 79, Por- 
tuguese actor-manager died recent- 
ly in Lisbon. He joined Lisbon’s 
Trindade Theatre in 1900, becom- 
ing its leading tenor in operettas 
and revues. In 1915 he became the 
manager and star of his own com- 
pany with the S. Luis theatre (now 
still the most luxurious cinema in 
Lisbon) as a base from which he 





and musician, died Dec. 9 in Glas- 
gow. He studied under Xaver 


Scharwenka in Berlin and under | 


Pungo in Paris. 

Former conductor of the Glas- 
gow Bach Choir, he edited a large 
quantity of piano, organ and choral 
music, much of which he discov- 
ered and brought to light. His edi- 
tion of Russian church music, with 
English text, was a valuable reper- 
toire. 





ALFONSO BEDOYA 
Alfonso (Indio) Bedoya, 53, Mex- 
| ican actor, died Dec. 15 in Mexico 
City. 

A veteran of more than 40 Holly- 
wood films and about 50 Mexican 
films, he is best remembered for 
his role in the Warner Bros. film, 
“Treasure of the Sierra Madre,” 
with the late Humphrey Bogart. 


EMILY BARRYE 

Emily Barrye, 61, silent film 
actress and scripter, died Dec. 15 
in Hollywood. 

She entered the film industry in 
1915 as a Universal contract player, 
later changing to film writing with 
Cecil B. DeMille. She worked as a 
researcher on DeMille’s “Godless 
Girl.” 


ROBERT GARINGER 
Robert Garinger, 32, program 
director of XEM-TV, Mexicali, was 
killed Dec. 8 in an automobile 
accident at Calexico, Cal. He 
formerly was a director at KTLA, 
Los Angeles, and later at KOOL- 
TV, Phoenix, and KIVA-TV, Yuma. 
Wife and two children survive. 





JAMES H. WRIGHT 
James H. Wright, 55, former 
v.p. and Chicago manager of Bat- 
ten, Barton, Durstine and Osborne 
ad agency, died Dec. 8 in Chicago. 
Wife and son survive. 


EDDIE JOSEPH 
Eddie Joseph, 60, former screen 
| writer, died at his Hollywood apart- 
}ment Dec. 7 of a heart attack. 
Joseph, whose last credit was 








“Yankee Doodle Dandy,” 1942 
Warner release, had been working 
for the Hollywood Citizen-News 
for the last four years. 

A brother and a sister survive. 


Jim Tobin, 42, former chief an- 
nouncer at radio station CFCN, 
Calgary, Alta., died Dec. 3 in Red 
Deer, Alta. He resigned from 
CFCN in September to assist in 
establishment of a radio station at 
Drumheller, Alta. 


William A. Crabbe, 46, CBS 
Radio technician on the Coast, 


died, apparently of a heart attack 
Dec. 8 while skindiving in the 
| Pacific with his son. Wife, daughter 
and two other sons also survive. 





Joan Simons, 37, secretary at 
ABC Radio in Hollywood for the 
last 12 years, died in Hollywood, 
Dec. 12 of cancer. Husband and 
father survive. 


the 20th-Fox wardrobe department, 
died in Hollywood Dec. 10 of a 
heart attack. 





MollieeP. Finney, 44, musician, 
was killed Nov. 29 in an auto crash 
; near Athens, Tex. Hurt in the acci- 
| dent were her son, Leslie, and Rob- 
/ert Howard, another member of 
the trio. 





Berba Kima, 50, German dwarf- 
clown, died of a heart attack Dec. 
10 in Mexico City, where he was 
appearing with the Ringling Bros. 
and Barnum & Bailey Circus. 





Ray K. Glenn, #4, pioneer ad- 
vertising executive, died Dec. 8 in 
Dallas following a heart attack. 
Surviving are his wife, son, sister 
and a brother. 


Mother, 80, of Harry Aranove 
head booker for Warners in Al- 
bany, died there Dec. 8 after a long 
illness. 





Mother, 63, of sound effects edi- 
tor Kathleen Rose, died Dec. 8 in 
Hollywood. Three other children 
also survive. 





Gerald Dawtrey, 32, stock actor, 
died recently in London. Survived 
by his actress-wife, Ann Green- 
wood. 





Ted Sharp, 63, bandleader, died 
in an accident at a colliery near 
Cowdenbeath, Fife, Scotland, 
Dec. 9. 





Mother, 79, of London (formerly 
Hollywood) film producer Islin 
Auster and of Dr. Lionel S. Aus- 
ter, w.k. in show biz, died Dec. 11 
in Washington, D.C. 





Vera Espinosa, 75, of the danc- 
ing Espinosas, died recently in San 





Francisco. 





Mother, 77, of Max Allentuck, 
legit company-general manager, 
died Dec. 15 in New York. 


Mother, 82, of George Light, 
casting aide at 20th-Fox, died Dec. 
9 in Los Angeles. 


New Copyright Law 


—=—mmmg Continued from page 2? ame 


fore the material goes into the pub- 
lic domain. In most countries of the 
world, however, the study points 
out, the period is for the lifetime 
of the author, plus a specified 
number of years thereafter. These 
run up to 60 years after death, with 
most nations providing lifetime of 
the author plus 50 years. These 
laws provide one long term, with- 
out any extension, 

While the majority of the ex- 
perts surveyed by the Copyright 
Office or, who testified before 
previous Congresses, favor an ex- 
tension of total time, they disagree 
on whether it should be one long 
term, or a shorter term plus a spe- 
cified renewal period. Some coun- 
tries provide quite different 
periods for still pictures, motion 
pictures and recordings than for 
written works, but American ex- 
perts oppose this business of mak- 
ing fish of one media and fowl of 
another, 

At various hearings in the past 
{the last in 1940), spokesmen for 
ASCAP favored the idea in the ex- 
isting law of the renewal period. Na- 
than Burkan explained it protected 
“improvident authors” and gave 
them a second chance on assign- 
ment of copyright. 

Spokesmen for motion picture 
producers and radio broadcasters 
favored a single term. 

In the new check of top copy- 
right lawyers, most favor lifetime 
of the author, plus 50°years. Typi- 
cal was the comment of Sidney 

















Victor Covell, 62, a member of: 


Wattenberg, of the Music Publish- 
ers Protective Assn., who said his 
organization favored a single term 
—life of the author plus 50 years. 


Edward A. Sargoy, motion pic- 
ture attorney, stated: “As to in- 
dividual authors, I would protect 
the work, throughout the life of 
the author plus a stated period of 
years...” For works copyrighted 
by corporations, he recommended 
50 years from the time of first 
publication, first presentation, or 
registration, 

Sidney M. Kaye, of BMI, favors 
one 56-year term. 

Contrary to most of his col- 

leagues, Ernest S. Meyers, attorney 
for the phonograph recording in- 
dustry, believes we should sit tight 
with the present law. 
_ “There has been no clear show- 
ing,” he wrote, “that the present 
period of protection is inadequate 
as regards benefits to authors. The 
fact that other countries employ a 
life plus 50-years period of protec- 
tion may be explained by their 
domestic economic policies. It is 
my view that our well settled pol- 
icy against monopoly, as embodied 
in our federal and state antitrust 
laws, would militate against adopt- 
ing the lengthier periods used by 
other countries taking a more len- 
ient view of monopoly.” 
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L’Olympia, Paris 
become a French staple. She sings 
mainly in Gallic but salts her stint 
with a bevy of Spanish and Latino 
tunes in which she accomps herself 
with a white guitar. Authoritative, 
with a supple voice used like an 
instrument, she is tops in the Span- 
ish tunes where her temperament 
fits these smoldering ditties well. 

Her range also gloves an r&b 
tune “Without Love.” Miss Lasso 
looks like a-fine bet for plush Yank 
rooms. All she needs is some 
stronger material to bolster her 
songalog, for there is a plethora of 
saccharine songs. 

Garner pours out his liquid, sol- 
idly controlled piano powers for 
big mitts. Standards and a blues 
of his own had this in for fine audi- 
ence reaction. 

Maurice Horgues is a patter 
comedian with politics on his mind, 
and he can make it quite funny and 
yockful in his diagnosis of its ills. 

Rene-Louis Lafforgue is a hir- 
sute, bemustached type looking 
like a lowlife dandy from the films 
and plays of the 1900s. He has a 
good voice and fine-cleffed ditties, 
but he has yet to work his mime, 
songs and delivery together for a 
more telling and personalized song- 
alog. More work will probably 
turn him into a regular topliner 
singer here. 

Dany Ray is a breezy magico 
with a good run of gimmick tricks. 
Bassi (3) are a fast moving risley 
group with a sock finale in footing 
a bed, table and chairs. It is a fine 
filler. Ditto the Houcs, a racy jug- 
gling act composed of a man and 
two women doing multiple change- 
overs with rapidly twirling clubs. 
A good U.S. bet. 

Amandis (5) are a teeterboard 
act with fast flying flights and| 
catches, one of them done with the 
carrier on stilts to make this an- 
other filler with Yank potential. 
The only weak spot is Milou Du- 
champ, whose attempted imitations 
of known singers misses the mark 
audibly and also in the attempted 
satire on these chanters. He looms 
okay for small boites but is lost on 
a big stage. Mosk. 


Roger L. Stevens 


=== Continued from page 1 


“Nude with Violin,” “Country 
Wife” and “Rope Dancers.” His 
upcoming entries this season in- 
clude “Goldilocks,” “Summer of 
the 17th Doll,” “The Pleasure of 
His Company” a new Joyce Gren- 


























daughter, 
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least a deal under which the Amer- 
icans would “guarantee” them cir- 
cuit playdates. They have been 
deaf to explanations of why such 
arrangements are impossible. 

Regarding the reported stepup 
of his activities for the Eisenhower 
Administration in the field of for- 
eign aid, Johnston said any an- 
nouncements weuld have to come 
from the White House. He empha- 
sized, however, that whatever his 
position, he'd not give up his 
MPAA-MPEA positions or reduce 
his activities. 

Opinions in the industry are 
about equally divided over wheth- 
er Johnston's outside activities 
don't leave him sufficient time to 
devote himself to film biz prob- 
lems, or whether these activities 
in fact make him more valuable to 
the industry via his contacts and 
influence in Washington and 
abroad. 


Parents Complain 
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range kid show, but that they've 
found a lack of consistency among 
the very parents who complain the 
loudest about the absence of suit- 
able child fare. 

“It’s easy to get lip service,” said 
one exhib in Manhattan last week. 
“I know of several instances where 
theatres have tired to arrange 
permanent showings of pictures for 
children. The story is always the 
same. The first couple of shows are 
strong, and then they peter out.” 

The big factor, of course, is the 
unavailability of children’s films, 
whether direct from the companies 
or via the Motion Picture Assn.’s 
Children’s Film Library. Where the 
distributors do still control old 
negatives, they've been hesitant to 
shell out the comparatively few 
dollars to make prints. Many poten- 
tial features for kid shows have 
been sold to tv. The only steady 
supplier of children’s films is Walt 
Disney. 





MARRIAGES 


Marion Ilionski to Larry Sher- 
man, Jamaica, L.I., Dec. 7. He's a 
former actcr now on staff of the 
1.1. Daily Press. 

Shirley Hemstead to 
Salah, Stowe, Vt., recently. 
a musician. 

Jean Bayless to David Johnson, 


Philip 
He's 





London, Dec. 11. Sride’s an ac- 
tress. 

BIRTHS 
Mr. and Mrs. Abe Pulaski, 
daughter, New York, recently. 
Mother was formerly associated 


with Atlantic Television. 

Mr. and Mrs. Bill Burdon, daugh- 
ter, Peoria, Ili., Dec. 6. Mother, 
the former Lee Foronda, was talent 
office supervisor and production 
secretary with NBC Radio, N.Y.; 
father is creative director, Marvin 
Hult Advertising, Peoria. 

Mr. and Mrs. William Castle, 
daughter, Hollywood, Dec. 7. Fa. 
ther is a producer-director. 

Mr. and Mrs. Danny Cahn, son, 
Santa Monica, Cal., Dec. 13. Fa- 
ther is editorial supervisor at 
Desilu. 

Mr. and Mrs. Paul Wieman, 
San Bernardino, Cal., 
Dec. 5. Father is chief engineer at 
KRHM. 


Mr. and Mrs. Bob Devine, daugh- 


ter, Loma Linda, Cal., Nov. 30. Fa- 
ther is program host-announcer on 
KRHM. 


Mr. and Mrs. Peter Markos, son, 
Hollywood, Dec. 7. Father is head 


of Omega Artists Corp. 


Mr. and Mrs. Eric Ray, daughter, 
Hollywood, Dec. 13. Father is an 


fell show and several other ten-| ad man; mother is former Lali 


tative entries. } 

Besides his financial stake in the 
operation of the Morosco, Helen 
Hayes and Coronet theatres, and 





Schuchett, actress and later secre- 


tary of Blowitz-Maskeli praisery. 


Mr. and Mrs. Sam Rocco Jr., son, 


| San Antonio, Dec. 8. Father is with 


the Globe, which is currently being} KONO-TV in that city. 


reconverted from films for use as 
a musical house, Stevens is a major 
stockholder in the Phoenix Theatre| 
(a non-profit venture, however), 
the Playbill and a number of cur- 


ter, Philadelphia, Dec. 11. 
is head of Somerset and Trans- 
world Records. 


Mr. and Mrs. Dave Miller, daugh- 
Father 


Mr. and Mrs. Lawrence Chresh- 


rent and scheduled projécts in Lon-| Koff, daughter, New York, Dec. 15. 


don, including the Watergate Thea-| rather 


is director of Chelsea 


tre Club and the imminent pro-|Closed-Circuit Television Project, 


ductions of “The Old Lady’s Visit,”| N y.c. 


Mother, formerly Nancy 


starring the Lunts, and “Pour Lu-! Hartshorne Freeman, known pro- 


crece,” starring Vivien Leigh. 


|fessionally as Nancy 


Harper is 


Stevens has been associated with WNYC femcee of “Children’s Cir- 
three Broadway failures thus far cle.” 


this season. They were “Miss Lone-| 


Mr. and Mrs. Arthur Penn, son, 


lyhearts,” “Under Milk Wood” and | New York, Dec. 14. Mother is for- 





the tryout flop, “Saturday Night) mer actress, Peggy Maurer; father 


Kid.” 


is a Broadway director, 
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HERB SHRINER 


AMERICA’S FAVORITE HUMORIST 








CONCERTS IN 1958...A NEW PRESENTATION 


‘HERB SHRINER ENTERTAI 


WITH AN EVENING OF HILARIOUS HUMOR & MUSIC! 
























